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Pe3stome: Cratbst NOCBSIIIIEHA U3YUYCHHUIO AHIVIOSN3BIYHBIX TEPMHHOJIOTHUECKUX €MHUIL chepbl U POBOi
(otorpaduu myrem nMocTpoeHUs: TEPMUHOIOTHUECKON CETH, 2 UMEHHO — BBISBICHHS KIIOUEBBIX KaTeTOpHUH
CIELHATBHBIX TOHATHH U CUCTEMHBIX OTHOIICHUI MEXIYy COOTBETCTBYIOIIMMHU TEPMHUHOIOTMYECKUMH €IU-
HHULIAMHY JUTS JI0KA3aTeIbCTBa TOTO, YTO aHATU3UpyeMasi TEPMUHOCHCTEMA SABIISACTCS IPEUMYIIECTBEHHO MPHU-
KJIa{HOH. YKa3aHHbIE 0COOEHHOCTH TEPMUHOCHCTEMBI BBISBIIOTCS U KIACCH(PUIMPYIOTCS TOCPEICTBOM MO-
CTPOEHUsI TEPMUHOJIOrMUecKoi ceTu. IlepBoouepenHoil 3aaueil cTano ONpeneIeHne OCHOBHBIX KaTeropui
CTEIMATIBHBIX MOHATHH, YaCTOTHO BepOAIN3yeMbIX aHITIOS3bIYHBIMHI TEPMUHOIOTHUECKUMH EIUHNIIAMU ce-
pet mudpoBoii dotorpaduu, Ha MpUMeEpe aHANN3a NSPUHALNN KIIOYEBBHIX TEPMUHOB, a TaKKe MCUHMCIICHHE
BHJIOB OTHOIICHUH MEXIy 0003HAUCHHBIMH KaTeropusMH. B 3Toii cBsA3M n3ydeHHe TEPMUHA KaK CHCTEMHOMN
€IMHMIIBI, 3aHUMAIOIIEH YETKO OTIPEEIICHHOE MECTO B MOACHUCTEME NMPO(eCCHOHABHO JIGKCHKH, CTAHOBUTCS
BO3MOYKHBIM TIPH TIOMOIIIY TEPMUHOJIOTHYECKON CEMaHTHUECKON CETH, KOTOPAs IOKAa3bIBAET, UTO CBSA3HU U KaTe-
TOpHUH, K KOTOPBIM IIPHUHAJIEKAT KOPPEIHUPYIOLIHe TEPMUHBI, HE CIIydaifHbl. Marepranom Juis ucciaeaoBaHus
TTOCITY>KWJIN TEPMHUHOJIOTMYECKNE eANHHUIEI cdepbl H(poBoii GoTorpadun COBpEeMEHHOT0 aHITTMHCKOTO SI3bI-
Ka, KOTOpbIe OBIIHM B3STHI M3 aHIVIOSN3BIYHBIX OHJIAH-CIIOBAapeH, CIPaBOYHHUKOB, INIOCCAPUEB, HHTEPHET-TIOPTa-
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JIOB, ITOCBAIICHHBIX HaHHOﬁ TEMATHUKE. Tele/IHI)I OHHOﬁ KaTreropmuu MoryTt 6]:ITI) CBsA3aHbI C PCIIPEC3CHTAHTAMU
JPYTHX KaTeropuil MOCPEeJCTBOM PEKYPPEHTHBIX CHCTEMHBIX OTHOLICHH, myTeM (OpMHpOBaHUS MPOTOTHU-
IIUYHBIX CXEM B3aPIMOJIeﬁCTBH5[ MEXKIAY TEPMUHOJIOT'MYCCKUMHU €AUHUIIAMU. B paMKax pa60T1)1 ObLIH BBIACIIC-
HBI JIBE TPYMITEI TEPMUHOB: B MIEPBYIO BXOAAT «MaTePHAIBHBIC» TEPMHUHOIOTHYECKHUE €INHUIIBI, BepOann3yio-
e OOBEKTHI/SBICHHSI €CTECTBEHHON CPE/bl, €CTECTBEHHbIE/ HCKYCCTBEHHO CO3/IaHHBIC BEIECTBA, JIOKYCHI
(MecTa, MECTOTIONIOKEHHMSI), OPYAHSI U HHCTPYMEHTHI (COCTABISIONINE UHCTPYMEHTOB), MMPOCTHIE M CIIOKHBIC
MEXaHHM3MBI, a TaK)Ke COCTABJIAIONIME MEXaHM3MOB, €CTECTBEHHbIE/ MCKYCCTBEHHO CO3JaHHbBIC MaTepHalbl,
HCKYCCTBEHHO CO3/aHHBIC JIOKYChI (MECTa) MJIM KOHCTPYKIMH, KaT€rOpHIO «IeATenb». Bo Bropyto rpymmy
BXOJISIT HEMATepHaIbHbIE TEPMHUHBI, KOTOPbIE HOMHHUPYIOT IIPOLIECCHI, CUTYallNH, XapaKTEPUCTHKH, U/1eallb-
HbIe (eHOMeHEI. [Ipeobmagaronme KaTeropusMiu MOHITHH cdepsl IdpoBoii poTtorpadun BEICTYHArOT co-
CTaBJIAIONINE MEXaHU3MOB/ HHCTPYMEHTOB, MIPOLIECCHI, ACATbHBIC ()EHOMEHBI, CIIOKHBIE MEXaHM3MBI, Xapak-
TEPUCTHUKH/ TTapaMeTPhI, YTO TOBOPUT O TEPMUHOCHCTEME NH(POBOH PoTorpaduil Kak O MPEUMYIIECTBEHHO
NIPUKIIAJHON. B Xone uccnenoBanus JaHHOM TEPMUHOCHCTEMBI OBIIIO BBISBIEHO, YTO Han0OJIEee YaCTOTHBIMHU
BHJaMH CHCTEMHBIX OTHOIICHHWH TOHITHI M NX BepOATM3aTOPOB — COOTBETCTBYIOIINX AHIVIOS3BIYHBIX TEp-
MHUHOB c(epsl 1dpoBoit pororpaduu, Beictynaor: AKO (crcTeMHOE OTHOIIEHNE MEKAY THIIEPOHUMOM U
runonuMami), ISA (cucteMHoe oTHOIIEHNE, 0003HAYarONIee COBITA/ICHHUE WM BKJIIOUCHHE B HEKOTOPOE MHO-
xecTBO), SR (cucTeMHOE OTHOIICHHE MEXITy pedepeHTaMH, KOTOPhIe COCTAaBISIOT CYOBEKT BO3JCHCTBHS U
TIOJTYYEHHBIH pe3ysbTaT B paMKax OHOTO IIPOoIecca), KOTOPhIEe TAKXKE CBHETEILCTBYIOT O MIPEUMYILIECTBEHHO
MIPUKJIAJHOM XapaKTepe TePMUHOCHCTEMBI cepsl IdpoBoiil pororpadun.

Kniouegwie cnosa: npukiaanas TEPMHUHOCHCTEMA, TEPMUH, TEPMUHOJIOTHS, TEPMUHOCHCTEMA, TEPMHHOJIOTU-
YecKasi CeTh, CHCTEMHbIE OTHOIIEHHMSI, KATErOpusl TIOHATHSI, CIIELMAILHOE MOHSATHE, TEKCT, TU(poBas poTorpadus.

Ana yumupoeanus: Acanosa A.JO., AxaeBa X.A. OnbIT penpe3eHTanuu NpUKJIAAHON TepMUHOIOTHYE-
CKOM CHCTEMBI ITOCPEJCTBOM TEPMHUHOJIOTHYECKON CETH. AKmyaivhble npobiemvl uionocuu u nedazoute-
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Abstract: The article is devoted to the study of the English-language Digital Photography terminological
units by building a terminological network, namely, identifying key categories of special notions and system
relations between the corresponding terminological units to prove that the analyzed terminological system is
mainly applied. These features of the terminological system are identified and classified by building a termino-
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logical network. The primary task was to determine the main categories of special notions that are frequently
verbalized by the English-language Digital Photography terminological units drawing on the example of the
analysis of definitions of key terms, as well as to calculate the types of relations between the designated cate-
gories. In this regard, the study of a term as a system unit that occupies a clearly defined place in the subsystem
of professional lexis becomes possible with the help of a terminological semantic network, which shows that
the relationships and categories which the correlating terms belong to are not random. Digital Photography
terminological units in the modern English language, which have been taken from the English-language online
dictionaries, reference books, glossaries, and Internet portals dedicated to the topic in question, have served
as the material for the research. Terms of one category can be associated with the representatives of other
categories by means of recurrent system relationships, thus forming prototypical schemes of interaction be-
tween terminological units. During the work the two groups of terms have been allocated: the first one consists
of “material” terminological units, verbalizing natural objects/phenomena, natural / artificial substances, loci
(places, locations), instruments and tools (parts of tools), simple and complex mechanisms and their compo-
nents, natural / artificial materials, artificially created loci (places) or constructions. The second group includes
non-material terms that nominate the category “actor”, processes, situations, characteristics, ideal phenomena.
The predominant categories of notions in the sphere of Digital Photography are components of mechanisms /
tools, processes, ideal phenomena, complex mechanisms, characteristics / parameters, which indicates the fact
that the Digital Photography terminological system is mainly applied. The study has revealed that the most
frequent types of system relations between notions and their verbalizers-the corresponding English-language
Digital Photography terms are: AKO (system relations between hyperonym and hyponym), ISA (system rela-
tions of coincidence or inclusion in a set), SR (system relations between referents which make up the subject
of influence and the result obtained within the same process), which also indicate the predominantly applied
nature of the Digital Photography terminological system.

Keywords: applied terminological system, term, terminology, terminological system, terminological net-
work, system relations, category of notion, special notion, text, digital photography.

For citation: Asadova A.Yu., Akayeva Kh.A. The experience of representation of the applied terminolog-
ical system by means of terminological network. Current Issues in Philology and Pedagogical Linguistics.
2020, no 2, pp. 12-30 (In Russ.).

Beenenue

[IpuBoaMMast HUXKE CTaThsl MOCBSAIIEHA ONMCAHMUIO HEKOTOPHIX OCOOCHHOCTEH pEnpe3eHTalu CTPYKTYp
podecCHOHANBHOTO 3HAHUS B aHTJIOSA3BIYHON TepMUHOCHCTEME cdepbl ndpoBoii pororpaduu. Jannas Tep-
MHHOCHCTEMA B HACTOSIIEH ITyOIMKAI[K pacCMaTpUBAETCs KaK MPUKJIAJHAs B paMKaxX KOHIENINHU (pyHIaMeH-
TaJBHBIX W TMPUKIATHBIX TEPMHHOCHCTEM, pa3pabaTsiBaeMoii X.A. AkaeBoii [cM. moxpobree: 1; 2]. Vkazan-
HBIE 0COOCHHOCTH BBISIBIISIFOTCS] M KIIACCH(PHUIIUPYIOTCS MTOCPEICTBOM ITOCTPOCHHS TEPMUHOIOTHUECKOH CETH.
OcHOBHOM Hamel 3agadeii SBIIETCS ONpeAeTIeHIe OCHOBHBIX KaTerOpHil MMOHATHH, YaCTOTHO BEpOATN3yeMBIX
AQHIIMHCKUMI TEPMHUHOJIOTHYECKUMHY €ANHULAMH aHAIM3UPYEMOH cepbl, Ha mpuMepe aHanm3a AeGuHULINH
KITIOYEBBIX TEPMHUHOB, a TAK)KE HCUUCIICHNE BUOB OTHOMICHHUI MEX /Ty 0003HaYCHHBIMH KaTeTOPHUSIMH.

Ileanb cTaTbu

Lenbio cTaThy SBIISICTCS aHAIN3 AHNIOS3BIYHBIX TEPMHHOJIOTMUYECKUX EUMHUI Chepbl LUPPOBOi PoTorpa-
(un ImyTeM NOCTPOCHUS TEPMUHOJIOTHYECKON CETH (BBISBICHHS KIIIOUEBBIX KATETOPHUI CIICIIMATBbHBIX TIOHATHH
Y CUCTEMHBIX OTHOIIECHUH MEKIY TEPMUHOIOTHUECKUMH €ANHUIIAMH) JUTS IOKa3aTesIbCTBA TOTO, YTO COOTBET-
CTBYIOIIAsi TEPMUHOCHCTEMA SIBJISIETCS TPEUMYIIECTBEHHO ITPHUKJIIaHOM.

O030p MTEpPATYpPHI

PaccMoTpenre HaYHEeM C Te3MCHOT'O M3JIOKEHUSI OCHOBHBIX TTOJIOKEHUH KOHIIENIIMY pa3rpaHndeHus QyH-
JAMEHTAJBHBIX U MPHUKIIAJHBIX TepMUHOCHCTEM. OHTOIOTHUECKUE XapaKTEPHUCTUKH TEPMUHOIOTHUECKUX CH-
CTEM HEpa3phIBHO CBSI3aHbI CO CeU(UKOI pernpe3eHTHpyeMoro nmu 3Hauus [3; 4; 5; 6; 7; 8].

MeTonsb! Hcc1e10BaHUST

OCHOBHBIMH METOIaMH aHAJIM3a AHIIOSA3BIUHBIX TSPMHUHOJIIOTHYECKHUX eAUHUI] chepbl HuppoBoii GpoTorpa-
(un, KOTOPYIO MBI pacCMaTpUBAaEM Kak MPEUMYIIECTBEHHO NPHUKJIIATHYIO, SBIISIOTCS METOJI CIUIOLIHOM BBIOOD-
KU TEPMUHOB, METO/IbI KOMIIOHEHTHOT'O 1 Jle(i)I/IHI/IHI/IOHHOI‘O aHaJim3a, METOJbl TMHI'BOKOTHUTHUBHOI'O MOACIIN-
poBaHusA, a UMCHHO METOJbI MTOCTPOCHUA TEPMUHOJIOTHYCCKUX CeTeﬁ, a TaKXC MCETOJbI KOJIMYCCTBCHHOI'O 1
CTaTHCTHYECKOTO aHAIN3a.
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Pe3ysnbTarhl M AMCKYCCHI

Kak ¢ynnameHTanpHOe, Tak U MPUKIAIHOE HAyYHOE 3HAHNE CTPYKTYPHUPYETCS B COOTBETCTBYIOIINX KOH-
LENTaxX U HOHATUAX, KOTOPbIE 0OBEKTUBUPYIOTCS MOCPEICTBOM CIIEHHATIBHON U OOIIEYIOTPEOUTENBHOH JIeK-
CHKH. B KauecTBe OCHOBHBIX BepOaIM3aTOPOB HAYIHBIX TOHATHI BBICTYIAIOT TEPMUHOIOTHUECKUE CANHHIIBI
[cm., B wacTHOCTH, 9; 10; 11; 12]. B paMkax KOTHUTUBHON JIMHTBUCTHKH HAyYHOE 3HAHWE 3a9aCTYIO ITO/IBEpra-
eTcs MOJETMPOBAHUIO, KOTOPOE, B YACTHOCTH, MOJKET OBITh OCYIIECTBICHO Yepe3 M3yuYeHHE CEMAHTHKU Tep-
MHHOJIOTHYECKHUX STUHUI]: TIOCTPOCHUE TEPMUHOJIOTHIECKUX CEMAaHTHUECKUX OIIO3ULUH (macrotechnology
(MakporexHoNOTHS) — microtechnology (MAKpOTEXHONOTHA); high-energy electron diffraction (mudpakuus ObI-
CTPBIX AJIEKTPOHOB) — low-energy electron diffraction (nudpakuns MEAICHHBIX AJIEKTPOHOB) U T.11.), pperimo-
BOE MOJICJIMPOBAHNE TEPMHUHOJIOTHIECKUX CHCTEM, TOCTPOCHNE TEPMUHOIOTHUECKIX CEMaHTHYECKUX CeTei
[13;14; 15;16; 17] u T.1.

Panee npoBeneHHbIN HaMu aHanu3 [2; 18] cBuaeTenbCTBYET O TOM, 4TO AU (PyHAAMEHTAIBHBIX TEPMUHO-
crcteM Oojiee YaCTOTHBIMHU SIBJISIFOTCSI aOCTPaKTHBIC OHSTHS, B TO BPEMsI Kak JUIsl PUKJIAHBIX TEPMHHOCH-
CTeM — KOHKpETHBIE (IIPEUMYILECTBEHHO HecoOHuparebHble), 0003HaYaroNne IpeIMeThl/ 00bEKThI, CBsI3aH-
HBIE C HAyYHO-TEXHHYECKOW, KOHCTPYKTOPCKOH M TPOM3BOACTBEHHOHN NEATEIILHOCTHIO YEJIOBEKA [CM. TaKKe:
9; 19; 20; 21; 22].

MBplI nosaraem, 4To CyIeCTBYIOT TEPMUHBI, KOTOPbIE BEpOAIN3YIOT NPUKIIAJHBIC CTPYKTYPbI 3HAHUS, & €CTh
TEPMHHOJIOTUYECKUE STMHUIIBI, 33/1a4a KOTOPBIX 3aKJIIOYaeTCsl B BepOann3aluu MMEHHO (yHIaMEHTalIbHOTO
3HaHUA [23; CM. TaKkKe UHTEPECHbIE 3aKOHOMEPHOCTH, BBISIBIICHHBIC B: 24].

B aOcTpakTHBIX TMOHATHIX XapaKTEPUCTUKH, CBOMCTBA M OTHOILEHUSI PACCMATPUBAIOTCS KaK AJIEMEHTHI
MHOKECTB, YTO TI03BOJISIET COCTABIISITh M3 HUX MHOXKECTBA, KOPPEIUPYIOIIUE C LEIbIMH KJIacCaMH MOHSITHH.
[Tpu sTOM abCTpakTHBIE MOHSATHS YaCTOTHO OOPa3ylOTCsl HA OCHOBE CIIOCOOOB BepOalM3alui COOTBETCTBY-
FOIMX UM KOHKPETHBIX MOHATHH [25; CM. Takke COOOpaKeHHs O 0a30BBIX TEPMHMHAX U UX KOPPEIAIUIX C
TEpMHHAMHU IPOU3BOIAHBIMU B: 26]. Hampumep, MCXOAs U3 MOHATHS «MUKPOCKONY (KOHKPETHBIH HHCTPYMEHT,
WCTIONB3YEeMBIH Ui YCTaHOBIICHHSI CBOWCTB W OCOOCHHOCTEH OOBEKTOB MHKPOMHpA), 00pa3yeTcs MOHSTHE
«MUKpockonusy (MPOLECC, MOCPEACTBOM KOTOPOTO MPOUCXOANUT M3yUCHHE OOBEKTOB MHUKPOMHPA), «MUKPO-
ckonuynocmby (TIPU3HAK, XapaKTEPUCTHKA, CBOWCTBO COOTBETCTBYIOIIETO Kilacca 0OBEKTOB), IIEMEHTOM 00b-
eMa KOTOPBIX OyZIeT CIOKHOE CBOWCTBO KJIACCa MCCIEAYEMBIX IO MHKPOCKOIIOM OOBEKTOB «Oblmb MeaKuM/
MAaneHbKUM HACMONbLKO, YO €20 U3Y4eHUe B03MOICHO MONbKO C UCNONb3068anuemM Mukpockonay. 11pu stom
TEPMHH «MUKPOCKON SIBIISIETCS] BEpOAIM3aTOPOM 3JIEMEHTA MPHUKJIIaHOTO HAYyYHOTO 3HAHUS, B TO BPEMs Kak
TEPMHHBI «MUKPOCKORUS» T «MUKPOCKONUYHOCbY B OOJBIIEH CTEIICHN BEpOATN3YIOT Yk (DyH/IaMEHTAIbHOE
3HaHHE, MOCKOJIBKY M CIIOCO0 U3YUEHHs, 1 COOTBETCTBYIOIIAs XapaKTEPUCTHKA MPHIIOKHUMBI K 3HAYUTEIILHOMY
KOJINYECTBY KJIACCOB PA3HBIX OOBEKTOB.

Hwu 1715t KorO HE CeKpeT, YTO TEPMUHOJIOTHYECKHE SIMHAIBI €CTECTBEHHBIX M TEXHMUYECKUX HAayK 0003Ha-
YaloT KOHKPETHBIE MTPEAMETHI, POIECChl U SBJICHHUS M 001a1aloT TOYHOH M OJHO3HAYHOH 1eUHUIMEH, B TO
BpeMs KaK TepPMUHBI TYMaHUTapHBIX HayK dalle 0003HA4Yal0T OTBJICYCHHBIE, A0CTPAKTHBIE MTOHATHS, KOTOPBIC
3a4acTyo He UMEIOT (PU3NYECKOTO BOIUIOLICHHSI, TO3TOMY MX CJIOKHEE TOJKOBaTh C HAYYHOW TOYKH 3PCHUS,
T.e. 1e(pMHUPOBATh, a B PAMKaxX TEPMHHOJOIMYECKOH HOMHHAIMU MOTYT CO3[aBaThCsl HE TOJBKO TEPMHHBI C
MIPSIMBIM 3HAUYEHHUEM, HO U 0Opa3HbIe, C NEPEHOCOM 3HAYCHUS] — MeTaOPHUYHbIC W/WIM METOHUMHUYHBIC [CM.
B 9TO# cBsizu: 27; 28; 29; 30 u apyrue paboThl o meradopudeckum TepmMuHam]. besz comuenmid, crienudurka
KOHKPETHOH cepbl ueloBeUecKoil esTeNbHOCTH, 00JIaCTH 3HAHMUS, €€ NMPUHA/UIC)KHOCTh B LEJIOM K r'yma-
HUTAPHBIM, €CTECTBEHHBIM MJIM TEXHMYECKMM HayKaM UIPaloT MEPBOCTENECHHYIO POJib NPU aHalIHu3e Cyllle-
CTBEHHBIX XapaKTEPHCTUK TEPMUHOJIOTUH, KOPPENUpyIoIiei ¢ 3Toit obnacteio 3HaHuA [5; 31; 32]. Ilpu stom
CTOMT 3aMETHUTh, YTO JI000€ HAayyHOE 3HAHNE HE TOJILKO HAXOIUT PEIPE3CHTALIUIO B ONPEICICHHOM KOpITyCe
TEPMHHOJIOTUUECKUX CJIMHUIL, HAyKa B CBOEM Pa3BUTHUHU TAKXKE OMHMPAETCS] HAa COOTBETCTBYIOILYIO TEPMUHO-
CHCTEMY, BEpOAIN3YIOIIYI0 Pa3IHYHBIC MMOHATHS — MaTePHAILHOI0/ HeMaTepHAILHOTO, a0CTPAaKTHOrO/ KOH-
KPETHOTO XapakTepa. Pa3BuTrne HaydHOro 3HaHUS Yepe3 TEPMUHOIOTHIO BO3MOXKHO, B YACTHOCTH, IOTOMY, UYTO
CUCMEMHAsL YNOPAOOUEHHOCNb MEPMUHONOSUYECKUX eOUHUY NO36OJIAEN YUeHbIM ONpeoelums c0eobpastbvle
«MOYKU POCMA» MEPMUHOPOHOA, KOMOpble, B CBOIO OUEPEIb, MO2YI YKA3bIEAMb HA 0OAACMU NOMEHYUdTb-
HO20 npupawjenus Hayuno2o 3uanus. Kak KOHKpeTHbIE, TaK 1 a0CTPAaKTHBIC CIICNNAIbHBIC TIOHATHS BBIpaXa-
IOTCSI OTZICNIBHBIMH TEPMHHAMH (Hallle — UIMEHAMH CYIIECTBUTEIBHBIMHU), KOTOPBIE MOTYT OBITH OOBEIMHEHBI
B TEPMHUHOJOTUYECKUE KJIACCHI W MOAKIIACCHI, TPYIIIEI M MTOATPYIIIBI B COOTBETCTBUH C UX JEPUBALIIOHHBIMHU
(cTpyKTYypHO-CIIOBOOOPA30BaTEIbHBIMM) U CEMAaHTUYECKUMH OCOOCHHOCTAMH, H B COBOKYITHOCTH TE€PMHHBI
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00pa3yloT CUCTEMy HOMHHATHBHBIX CPEJCTB, T.€. TEPMUHOCHCTEMY COOTBETCTBYIOIIEH 00JIACTH 3HAHMS HJIH
nestensHOCTH [33; 34; 35; 36]. IIpu 3ToM gake mpu CpPaBHEHUHM TEPMUHOIOTHYECKHX CHCTEM JO0CTaTOYHO
0nM3kHX Hayk (Oyab TO HayKH €CTECTBEHHbIC, TEXHMYECKHE WM T'yMaHUTapHbIe) 0OHAPYKUBAIOTCS OIpeie-
JICHHbIE OTJIMYMSI, CPEJIM [IPOYETO, B TOM, YTO KAacaeTCsl KATETOPHUil MOHATHH 1 3aKOHOMEPHOCTEH MX BepOasb-
HOTO OTPa)KCHHSI.

[IpoBeneHHbIit HaMu aHanu3 pazBuTHs chepbl MGPOBOI hoTorpaduu U COOTBETCTBYIOIIEH TEPMUHOIO-
T'MU QHIJIMICKOTO S3bIKa [103BOJIAET HaM KBanu(uuupoBars HU(PoByIo GoTorpaduio Kak MpUKIAJAHYIO TEXHH-
4YecKyro cepy AESTeNbHOCTH, TaK KaKk B €€ PaMKax HCIIOIb3YeTCsl OOJIBIIOE KOJMYECTBO TEXHUUECKUX MPHU-
criocoOenuii, 060pynoBaHMA, MEXaHU3MOB M UX 4acTeil. TepMuHOCHCTEMa HccaenxyeMon chepsl obmamaeTt
OIIPEAEICHHBIMA OCOOEHHOCTSIMH, CBOHCTBEHHBIMH TEPMUHOCHCTEMAM TPHUKIIAJHOTO TUIIA, U 3TH OCOOEHHO-
CTH TIPOSIBIISIIOTCSA, B TOM YHCIIE U HA YPOBHE CEIU(DHUKN PENPE3CHTUPYEMBIX IIOHATHH U KOPPEIISIIHNA MEXK Ty
HuMH. [IpogeMoHCTpHpyeM HEKOTOpbIe 0COOCHHOCTH TaKOTO POAA, MPEACTaBHB HAMIy JEKCHUECKYIO TOJCH-
CTeMY B BHJI€ TEPMUHOJIIOTHUYECKOH ceTh. [TomoOHBIH coco0 MOAEIMPOBAHUS MPHKIAJHOTO CIEINAIBFHOTO
3HAHMSA MPECTABISETCS HAM JI0CTATOYHO MEPCTIEKTHBHBIM, OCKOJIBKY TTO3BOJISICT IPE/ICTABUTH HCCIIEAYEMBbIi
(parMeHT npodeccnoHaNbHON KapTHHBI MUPA B €0 MHOTOMEPHOW CHCTEMHOHN OpraHM3aluy. DTO JOCTUTa-
eTcs Onaromapst CTPYKType TEPMHHOJIOIMYECKOH CETH, KOTOpasi COCTOMT M3 @epuiun (TEPMHUHOB U ITOHSATHH,
KOTOPBIE OHU BBIPAXKAIOT) M CUCIMEMHBIX CEMANMUYECKUX OMHOuwenuil Mexxay noustusivu [37; 38] u ume-
€T OmpeJIeNICHHbIE CXO/ICTBA ¢ oHTONMOTHAME [39]. Emte ogHUM MIIFOCOM HCTIONB30BAHMST TEPMHUHOIOTHYECKOH
CeTH B KaueCTBE MHCTPYMEHTA MOJCINPOBAHUS SIBISETCS TOT (akKT, YTO B paMKax TAKOH MOJEIH YeTKO MO-
Ka3bIBACTCA G3auUMOOelicmaue Kame2opuli CNeyuaibHo20 3HAHUA U penpe3eHmupyowux ux mepmuros. Tak,
HarpuMep, TEPMHUHBI OJJHOHM KaTerOpHy MOTYT OBITH CBSI3aHBI C PETIPE3CHTAHTAMHU JAPYTUX KaTeropuil mocpe-
CTBOM PEKYPPEHTHBIX CUCTEMHBIX OTHOILICHUI, P 3TOM (OPMHPYSI IPOTOTUITHYHBIE CXEMbI B3aUMOJICHCTBHS
TEPMHHOJIOTMYECKUX SMHUIL. B 3TOH CBS3M M3yueHnEe TEPMHHOB KaK CHCTEMHBIX €IMHUII, 3aHUMAOIIHX YeT-
KO OITpEe/IeIEHHOE MECTO B TIOJICHCTEME TIPO(ECCHOHAIBHOMN JIEKCHKH, CTAHOBUTCSI BO3MOYKHBIM TIPH TIOMOIIH
TEPMHHOJIOTUYECKOI CEeMaHTHYECKOM CETH, KOTOPast [TOKa3bIBAET, YTO CBS3U U KATETOPUH, K KOTOPHIM IIPHHA/I-
JIekKAT KOPPEIUPYIOIEe TEPMHUHBI, HE CIy4aiHBbI.

IIpexne Bcero, M3MI0XKHUM Hallle TOHUMaHHE TOTO, YTO MPECTABIsIEeT COO00M TepMUHOIornyeckas cetb. Oc-
HOBHBIM 3JIEMEHTOM IOJJOOHOM MOJIEITH SIBJISIETCS CIIEIMAIbHOE TOHSATHE, & TOYHEE — KATEropHsl CrielHalbHbIX
MOHATHH, T.e. 0000w arOWUll MEHMANbHbIN KOHCMPYKM, UHTETPUPYIONNH MPU3HAKA CXOIHBIX MPOo(eccHo-
HaIIBHBIX MoHsATHH. Harpumep, Takue nmoHsATHs MpodecCHOHANBLHON KapTHHBI MDA, KaK 1YX0BOH MY3bIKaJIb-
HbI/i HHCTPYMEHT U HHCTPYMEHT /1epeB0o00padoTKU, MOTYT OBITh OOBEIMHEHBI B 00OOIIAIONIYI0 KaTero-
puro HHETPYMeHT. K 3T0if e KaTeropuu CleayeT OTHECTH U 0OBEKT, BepOaTu3yeMblil TepMHUHOM card reader
(yempoucmeo 015 umenus/ CHumul8aHus Kapm namsamu, kapmpuoep).

C.B. I'puneB-I' puHeBHY BBIACTACT, IO KpaifHEH Mepe, IIeCTh TUIIOB MOHSATHH, KOTOPBIE MOXKET pPerpe3eH-
THPOBATh TEPMUHOJOTHYECKAs JeKcHKa: 1) omepanuu, 2) Marepuai, 3) pe3ynsrar/ n3aenue, 4) o6opynoBaHue,
5) omeparop, 6) cBoiictBa [40]. JlaHHBII TIepedeHp B IETIOM MIPUMEHUM IS TEXHUIECKUX HayK, OJHAKO, KaK
MTOKA3aJI0 UCCIIEAOBAaHNE KOHKPETHOTO SMITUPHUIECKOTO MaTepuana u3 cepsl udpoBoii poTtorpadum, ero He-
00XOMMO YTOUHHTbH, JOTOJHUTH W PaciIupuTh. Hampumep, Takue aHmmiickue TEPMUHBI, Kak aspect ratio
(popmammnoe coomnowenue, coommouleHUue 2e0MeMpPULECKUX PA3MEPOB; XAPAKMEPUCMUYECKOe OMHOWEHUE),
backscatter (oopamnoe paccesnue), bokeh (6oke), crop factor (kpon-gpaxmop), depth of field (enyouna uso-
bpasicaemozo npocmpancmea, 2nyOuHa nois, enyouna peskocmu), dynamic range (OUHAMUYeCKull OUANA30H),
photics (onmuxa), white balance (bananc benoeo), additive colo(w)r (adoumusnviili ysem, OONOIHUMENbHYIL
yeem) [41 u np.] ¥ MHOTHE APYTHE €ANHUIIBI, BEpOATH3YIOIINE COOTBETCTBYIONINE ()eHOMEHBI, XapaKTePUCTH-
KM ¥ T.J., HE HaXOAT MECTa B paMKax NpPUBEICHHON BhllIe Kiaccupukanuu. Kpome Toro, y4eHsli He yTOU-
HSIET, OTHOCSITCS JIU TIPOTEKAIOIINE B PaMKax ONPEJIeNICHHON CIIeHaIbHON Cepsl NESITENbHOCTH MPOLECCH K
OIeparysM, a XapaKTepPUCTUKH CHEIUAIbHBIX 00BEKTOB K CBOWCTBaM, He U ((epeHInpyeTCs eCTeCTBEHHbIH/
NPUPOIHBINA MM UCKYCCTBEHHBIN XapaKkTep 00bEKTOB, HCIOJIB3YyEMbIX B HAyUYHOH JNESTEIbHOCTH WU B TIPOU3-
BOJICTBE.

B Hamem ucciieoBaHiM MBI OIIMpaeMcs Ha ropasjio 0osee AeTalibHyI0 KiIacCH(DUKAIMIO MOHSITHH, Tpe/-
noxennyto M.H. Jlaty, KOTOpbIif BbIIC/ISIET TEPMUHOIOTMYCCKUE CAUHUIIBI, BEPOATH3YIOIINAC MTOHITHS SCTEe-
CTBEHHOI1 (TPUPO/THOIT) M NCKYCCTBEHHOM Cpelibl U ACNSIIHMECs Ha JIBa Kijlacca: MaTepHajbHbIe U HeMaTepHalb-
Hble [42; 43 u ap.].

COOTBETCTBEHHO, CPEIIH «MATEPUAIIbHBIX)» TEPMUHOIOTHUECKUX SAMHHIL BBIACISIOTCSI:
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1) TEpMUHOJIOTMYECKHE €MHUILIBI, BepOaIn3yoe 00beKThl/ SIBICHUS] €CTECTBEHHOM CpPeJIbl;

2) TEPMUHOJIOTHYECKHE SIMHUIIBI, BepOaIN3yIOIIHe €CTECTBEHHbIE/ MICKYCCTBEHHO CO3/IaHHbIC BEIECTBA;

3) TepMHHOJIOTHYECKUE STUHUIBI, HOMHHUPYIOIINE JIOKYC (MECTO, MECTOIIONIOKEHHUE);

4) TEpPMHUHOJIOTMUECKUE €ANHUIIBI, BEPOAIHU3YIOIHME OPYIHsl U HHCTPYMEHTBI (COCTABIISIOINIME HHCTPYMEHTOB);

5) TEPMUHOJIOTHYECKHE SIMHUIIbI, HOMHHUPYIOIIHME TIPOCTHIE U CIIOKHBIE MEXaHU3MBI, & TAKXKE COCTaBIIS-
IOLIME MEXaHN3MOB;

6) TEPMHHOJIOTHYECKIE SIUHUILIBI, BEPOATH3YIOIIIE €CTECTBEHHBIN/ HCKYCCTBEHHO CO3/IaHHBII MaTepHal;

7) TepMHUHOJIOTHYECKHE AWHUIIBI, BEPOATU3YIONIHE NCKYCCTBEHHO CO3JAHHBIA JIOKYC (MECTO) WM KOH-
CTPYKITHH;

8) TepMHUHOJIOTHYECKUE SAMHUIIBI, HOMHHUPYIOIINE KATETOPHIO «ICSITEIbY.

HemarepranpHbIE TEpMUHBI BKIIIOYAIOT:

1) TepMHHONOTHYECKNE SIMHAIIBI, BEPOATU3YIOIIIE MPOIIECCHI;

2) TepMUHOJIOTHYECKHE SIUHHIIBI, HOMUHHUPYIOIIHE CUTYallNH;

3) TepMHHOJIOTHYECKUE CTUHHIIBI, BEPOATN3YIONINE XapaKTePUCTUKH;

4) TepMUHOJIOTHYECKHE SIUHUIIEI, HOMUHUPYIOIIIE HAcaTbHbIC (PEHOMEHBI.

JlaHHBIE KaTeropuy MOHSATHIA MBI PACCMOTPHUM IPUMEHUATEIFHO K aHIIUHCKAM TepMHUHAM cdepsl nupo-
Boii poTorpadun. OOBEKTOM HCCIIEOBAHUS B paMKaX HACTOSIIEH ITyOIIMKaNK O CITY>KIJIH CIIOBapHBIE nedu-
HUIMU aHTIMHCKNX TEPMUHOB paccMaTpuBaeMoi c(epbl, a IPeIMETOM H3yYeHHUs! BBICTYNHIN 0COOCHHOCTH
MOJIEJIMPOBAHUS U TIOCTPOEHHS CIIOBAPHOH JIEUHUIIMN TEPMHHA B COBPEMEHHOM aHIIIMIICKOM S3bIKE.

B pamkax nccnenoBanus ObIIO BBISIBICHO, YTO BCE KaTeropuu noHsATHit cdepsr mudposoit Gpororpadun mo
CTEINeHN YaCTOTHOCTH MOYKHO Pa3/IelINTh Ha YeThIpe TPyNIibl: 1) Hanbosee YacToTHBIE, 2) IOCTATOYHO YacTOT-
HBIE, 3) HaUMEHee YacTOTHbIe, 4) He BeTpedatoiuecs. Kpome Toro, JokakeM, 4TO YaCTOTHOM BepOasin3annu
TIO/IBEPraroTCsl IPEUMYIIIECTBEHHO KaTETOPUH MOHATHH, THITUUHBIE /ISl TPUKIIaTHON TEPMUHOJIOTHH, T.€. MBI
BBIJIBUTAEM THIIOTE3Y, 4TO TepMHHOCHCTeMa cdepbl 1udpoBoit (oTorpaduu sABiIseTCs B 3HAUUTEITBHONH Mepe
npukiaaHoit. Haunem B 0OpaTHOM moOpsiiKe.

B cBs13u ¢ 0COOCHHOCTAME pePEePEHTHOM Chepbl TSPMUHOIOTHS U(POBOI (hoTorpaduu XapaKTepu3yeTcs
OTCYTCTBHEM TEPMUHOB, BEpOAIN3YIOIINX IEMEHTbHI €CTECTBEHHOW CpeJibl, HMEIOINE MaTepruaibHOE BOTLIO-
IICHHUE: eCTeCTBEHHbI 00beKT/ siBjeHHe (COCTaBIAIONINE 00bEKTA), CI0KHbII ecTeCTBEHHbIH 00beKT/
opranu3M/ siBjieHHe, eCTeCTBEHHBbII MaTepuaJ/ BemecTBo. V3 2eMeHToB (PU3NUECKOro MUpa OTCYTCTBYIOT
TEPMHHBI, BEpOANU3YIOIINE HCKYCCTBEHHO CO3AaHHBII MaTepual. M3 aOCTpakTHBIX AIIEMEHTOB HAy4YHOTO
3HaHUS 0€3 MaTepHaIbHOTO BOIUIOMICHUS, BIISIOMINXCS MPOIYKTOM JJOTHYECKOTO YMO3AKITIOUCHHSI, HAy9HOTO
aHamm3a, COMOCTaBJICHUS, aOCTParupoBaHus U T.JI., B AaHAIN3UPYEMOH cdepe OTCYTCTBYIOT CHTyaluH (Kak
Ooree croXKHBIE, KOMIUIEKCHBIE KATETOPHH MOHATHH, YeM MPOIecCchl 1 XapaKTePUCTHKH).

Hammenee 9acTOTHBIMH KaT€TOPUSMH ITOHSATHHI SBIIOTCS JOKYCHI (€CTeCTBEHHOH/ HCKYCCTBEHHOM cpe-
Jbl) 1 KOHCTPYKIHMH, 0003HAYAIOMNINE OTPE/ICTICHHBIC AIEMEHTHI TIPOCTPAHCTBA, MMEIOIITIE TEITIBIN PSIT T ]-
(hepeHIaTpHBIX TPU3HAKOB U XapaKTePU3YIOIIHeCs MPOTSHKEHHOCTRIO 1 00beMoM [42 u nip.]: location (noka-
yus, Mecmo cvemku), site (mecmo cvemku) M Op.; aspherical surface (acghepuueckas nogepxnocms (MuH3wl)),
colo(u)r space (ysemosoe npocmpancmeso) u np. Cpean 3MEMEHTOB (HU3NIESCKOTO MUPA HCKYCCTBEHHOTO TIPO-
HCXOKICHHSI MOYKHO BEIJICTHTH HCKYCCTBEHHbIE 00beKThl/ SIBJI€HUS, T.C. OOBEKTHI, CO3TaHHBIC YCIIOBEKOM,
Harpumep: artifact/ artefact (apmegpaxm), digital negative (yugpposou necamus), (digital) noise (yughpoeoii
wym), raw file (raw-gaiin, gpaiin 6 popmame raw), firmware (npoepammupyemoe 060pyoo8anue; GCMpPOEHHOE
npozpammnoe obecneuenue, annapamHo-npocPAMMHoe obecnederue; MUKponpocpamma) u Ip., a TaKke mpo-
CThle MeXaHU3MbI (BBIIOJIHSIOMINE OIHY (DYHKIMIO), HANIpUMep, printer (npunmep), dye-sublimation printer
(mepmocyOnUMayUOHHbIL NPUHMeED, NPUHMEP ¢ MePMUYecKol cyorumayuetl (6032onkou) kpacumens), slide
copier (KonuposanvHulll annapam OJis CIatd08, YCMmpoucmeo KONUPOBAHUs C1ali008) U Jp.

B rpyrnmny HanMeHee YacTOTHBIX JJIsl HCCIIElyeMOH TEPMUHOCHCTEMBI KaT€rOpHii MOHSATHH MBI OTHOCHM U
KaTCTOPHIO JesTelb, HapuMep: photographer (homoepa), paparazzo(i) (nanapayyu, gpomoepagh, npecie-
oyrowuil 3HaAmMeHumocmell 8 Hadedicoe coenams CKaHOalbHble pomoepaguu), (photo)model ((homo)modens)
u 1p. [Ipumepbl TEpMUHOIOTHUYECKHUX eIMHHI-BepOaIN3aTOPOB MPUBECHHBIX KATErOpUil HOHTHIT KpaiiHe He-
MHOTOYHMCIICHHBI B cepe 1nppoBoii pororpadun B COBPeMEHHOM aHIIIMIICKOM SI3bIKE.

B rpynimy 10cTaTtouHO 4aCcTOTHBIX MBI OTHOCHM KaTeropHIO MOHITHII HHCTPYMEHT, KOTopasi BepOan3yer-
Csl HECKOJIBKO OOJIBIINM KOJIMYECTBOM TEPMUHOJIIOTHUECKUX €IUHUL, HAIPUMEp: memory card (kapma nams-
mu), compact flash card (CF) (kapma namsmu CF, kapma namsamu ¢upmol Sandisk 0nst nookmouenus gpomo-
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Kamepuvl Kk Komnviomepy), card reader (kapmpuodep, ycmpoucmeo 015 umenus/ cuumviganus kapm), cartridge
(kaccema, kapmpudaic), effect filter (yenesou puirbmp, urbmp, KOMopwill OKA3bIEAEH 8030€LCMBUE HA 0OMOOP
ungopmayuu 6 npedenax 00Ho2o nocumens), umbrella (wupma, ompascamens 6 popme 3onma), colorburst
filter (yeemnoil hunomp), extension tube (npomescymounoe konvyo), mount (bavonem), tripod (mpunoo, wma-
Mmus, MPEeHOIICHUK, mpeHo2a), monopod (MOHONOO, wWmamue ¢ 00HOU ONOPOU, MeLEeCKONUYECKULL Wmamue OJis
cenu), magnifier (yeeruuumens, omoysenruuumens), converter (Kongepmep) u Jip.

PenpezentupyeMoe TEpMHHOM IMOHSTHE, PABHO KAaK M KAaTETOPHIO MOHATHH, HA OCHOBE KOTOPOH MOXET
OBITH chOpMUpPOBAHA TEPMHHOJIIOTHYECKAS CETh, MOXKHO BBIWICHHUTH ITyTEM IOCIIEIOBATEILHOTO aHAIM3a U
corocTapieHus neuHUIMN TepMuHa. [IpuBeneM B kauecTBe mpuMepa eUHULINN TepMUHA extension tube(s)
(npomedicymouHoe Koibyo):

Extension tube — a tube fitted to a camera between the body and lens to shorten the distance of closest
focus of an object so that close-up pictures can be taken [44] (IIpomMeKyTOUHOE KOJBIIO — KOJBIIO, YCTAHABINBA-
emoe B oToanmapare MexKIy KOPIYCoM H 00beKTHBOM, YTOOBI COKPATHTH PACCTOSHUE 10 ONrKaiiiiero Gpoky-
ca 00BeKTa, 9TOOBI MOYKHO OBLITO JIeTaTh CHUIMKH KPYITHBIM IDTaHOM) (30ecs u danee nepesod naut. — A.A., X.A.).

EXTENSION TUBES — Tubes made from metal or rigid plastic inserted between the lens and the
camera, thereby making the lens to film distance greater [41] (IIlpomexxyTouHBIE KOJIbIIa — KOJIBLIA M3 METaJI-
JIa WJIH SKECTKOTO TIACTHKA, TOMENIaeMble MEK/Ty OOBEKTHBOM M KaMEPOH C LENbI0 YBEIHMYCHUS (POKYCHOTO
paccrosiHust 00beKTHBa). Kak BHIMM, TPOMEXYTOYHOE KOJIBIIO IPE/ICTABIIET COO0H IpeIMET HCKYCCTBEHHOTO
MIPOUCXOXKICHUS (Cynst o (hopMe, KOoTopast B IIPUPOJIE HE BCTPEUAETCs, a TAKXKE Marepualty), KOTOPbIH camo-
CTOSATENILHO HE BBIIOJHSACT HUKAKOW (DYHKIMU (3HAUUT, 3TO HE MEXaHHM3M), a €r0 yCTaHaBJINBAIOT/ TIOMEIIAIOT
MEK1y OOBEKTUBOM M KaMepOH, I7Ie OH BBIIOJIHSIET BCIIOMOTaTelIbHYI0 (DYHKIHMIO, T.6. MIMEHHO (DYyHKIIUIO HH-
CTPYMEHTa, yBeIn4nBas (POKyCHOE PacCTOSHHE.

Hawubonee 4acTOTHO BCTpeYaroUIMMUCS KaTerOpHsiIMU MOHITHI B cdepe nudpooii pororpadun cospe-
MEHHOT'0 aHIJIMHCKOTO SI3bIKA SIBJISIFOTCS: CPE/IN JIEMEHTOB (PU3NYECKOr0 MHpa, 3JIEMEHTOB HCKYCCTBEHHOIO
MPOUCXOKACHHS — COCTABJISIONIAs (MPOCTOro/ CJI0KHOT0) MeXaHW3Ma/ HHCTPYMEHTA U CaM CJI0KHBIH Me-
xaHu3M. Cpeau aOCTpaKTHBIX AJIEMEHTOB HAYYHOTO 3HAHMS BBIJCISIFOTCS CIIEYIONINE YaCTOTHBIE KAaTerOpuu
MOHATHI: XapaKTepUCTHKa/ apaMeTp, npouecc, HaeaJbHbIi (peHoMeH.

PaccMoTpuM TSITh MOCIIEIHUX KATeropyuii NOHSATHI MOAPOOHEe B CBSI3M C MX YaCTOTHOCTBIO U MTPOAHAIIHU-
3MpyeM HEKOTOpbIe Je(GpUHHUIINU aHIINICKUX TepMUHOB cepbl ndpoBoii pororpaduu. OnHoii n3 Hanboee
TIOJIHO NIPEACTABICHHBIX B TEPMUHOJIOTMYECKOM IUIAHE KaTeropuid NOHATHH SABISETCA cOCTaBJsIIoast (po-
CTOro/ CJI0KHOT0) MeXaHM3Ma/ HHCTPYMEHTA, B paMKaX KOTOPOW 0OOOIICHBI 3HAYMMBIC XapaKTEPUCTHKU
gacTelt Hu(POBBIX (HOTOAMAPATOB U MIPOYETO 000PYIOBAHNS, BKITIOUAsk OOBEKTHBEI, OKYIISAPBI, 33 JHAKH, BHI0-
WCKaTeNH U T.1., HanpuMmep: electronic viewfinder (EVF) (anekmponnuiii uoouckameny), liquid crystal display
(LCD) (srcuoxoxpucmannuyeckuii Oucnietl, HCUOKOKPUCMATIUYECKUll UHOUKAmop), aperture (anepmypa, ou-
appaema), shutter (pomoepaghuueckuii 3ameop), viewfinder (sudouckamens), buffer memory (6yghepnas na-
mams, OygepHoe sanomunarowee ycmpoticmeo), digital camera lens (o6vexmus yughposozo pomoannapama),
camera matrix (mampuya ¢omoannapama), AF assist lamp (Oonornumenvnas namna aémogokryca), hood
(bnenoa), lens (obwvexmus), angle finder (sudouckamensv ¢ uz1OMaHHOU ONMUYECKOU OCbIO), conversion lens
(koHeepcuonHble uH3bL), photosite (ceemouyscmeumensvHblil SeMennm ceHcopa), pneumatic release (nneema-
muueckull cnyck), automatic shutter release (aemocnycx) n np. [41; 45 u np.] u np. Paccmorpum neduaunmio
TepMHHa photosite (c6emouyscmeumenbmblil 2NeMeHn CeHcopa):

PHOTOSITE — A tiny, light-sensitive electrode on the sensor of a digital camera that records one pixel of
an image [41] (CBETOUYBCTBUTEJIbHBIN SJIEMEHT CEHCOPA — KpoOIlIeUHbIH, CBETOUYBCTBHTEIBHBIIA
9JIEKTPOJI HA ceHcope UG POBOIi KaMepbl, KOTOPBIH 3aNMCHIBACT OJIUH MTHKCENb n300pakenus ). TepmuH pho-
tosite Mbl OTHOCHM K KaT€TOPHH COCTABJISIIONIAsI IPOCTOr0/ CJA0KHOIO0 MeXaHU3Ma/ MHCTPYMEHTA, TaK Kak
B [IPUBE/ICHHON Ie(DMHUIIMN SKCILTULUPOBAH TOT (AKT, YTO JAAHHBIH CBETOUYBCTBHUTEIILHBIH 3JIEMEHT SIBIISCTCS
YacThIO CEHCOpa, PacIiojlaracTcsi Ha HeM, IOMOTast 3aIUChIBaTh N300paKeHHUE.

[TpuBenem npumeps! ynorpednenus ananusupyemoii JIE B texcre no mudposoit pororpadun:

What is the structure of a photosite? I know that sensors are made from several (million) photosites. But
what is in the photosites? What chemicals, if any? How are they made? What actually detects the light? I am
looking for both CMOS and CCD photosites [46] (KakoBa cTpyKTypa CBETOYYBCTBHTEIBHOTO dieMeHTa? S
3HAI0, YTO CEHCOPbI COCTOAT U3 HECKOJIbKUX (MH/JIMOHOB) CBETOUYBCTBUTEIbHBIX 2J1eMeHTOB. Ho 4To ke
B HMX HaxoauTcs? Kakue XMMUYEeCKHE BEIIECTBA, €CIu TakoBble nMetoTess? Kak onu caenanbl? UTto ke Ha ca-
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MoM jiene ynasiuBaet cBeT? S crpammbato kak 0 KMOII-, tak u [13C-cBeTouyBCTBUTENBHBIX 2JIEMEHTaX CEH-
copa). Kak BuIuM, CBETOUYBCTBUTEIIBHBIC JJIEMEHTHI B CBOCH COBOKYITHOCTH COCTABIISIFOT CEHCOPBI, YTO TAKIKE
MO/ITBEPIKIAET MTPAaBUIILHOCTh OTHECEHHSI PACCMaTPHBAEMOTO TEPMUHA K 0003HAYEHHO BBIIIIE KATErOPHH.

B HecKkolIbKO MEHbBIIIEM KOJIMYECTBE MPEICTABICHbl CAMH YCTPOMCTBA M MEXaHMU3MbI, UMEIOIUE HCKYC-
CTBEHHOE MPOMCXOXK/ICHNE U BBIIOJIHSIONINE HECKOJIBKO (DYHKIINH, — CJI0KHBIH MeXaHU3M (B OTJIMYKE OT Ka-
TErOPUH MOHSATHS MPOCTOH Mexanu3M). CroZia Mbl OTHOCUM, B YaCTHOCTH, TEPMHHOJIOTHYECKUE 0003HAYCHUS
Pa3IMYHBIX BUAOB (OTOAMIIApaTOB, Kamep U T.1. IIpuBeneM npumepsl aHIIOA3BIYHBIX TEPMUHOB: camera (Qo-
moannapam), digital camera (yugposoii gomoannapam), bridge camera (nepexoonasa xamepa, ncegdosep-
KanbHblll homoannapam), panoramic camera (nanopamuulil pomoannapam), stereo camera (cmepeockonue-
ckuil pomoannapam), rangefiinder camera (OaneHomepnsiti pomoannapam), digital single lens reflex (DSLR)
camera (yugposoli 00HOOOBLEKMUBHBIU 3ePKAbHbILL homoannapam), compact camera (KoMnakm-xkamepa,
NOMHOQYHKYUOHANbHAA Yupposas kamepa Ha kapme 0. pabomul ¢ kapmanHeim 1K) [41; 45 u op.] u np.

...Abridge camera refers mainly to a digital camera with a fixed lens that has some of the characteristics
of both point-and-shoot and dSLR cameras, usually with a relatively small sensor. Bridge cameras are
sometimes referred to as Superzoom cameras because their lenses typically have a very wide range of focal
lengths [41] (... Ilepexonnoii kamepoii/ GpuAK-KaMepoii Ha3bIBaeTCs valle Bcero nuppoBoil Gporoarnmapar
C 0OBEKTHBOM C IIOCTOSHHBIM (POKYCHBIM PACCTOSHHEM, KOTOPBII 00/12/1aeT HEKOTOPHIMHU XapaKTepHCTHKA-
MH KaK KOMIAKTHBIX KaMep (MBUIBHHII), TAK U HU(PPOBBIX 3ePKATBHBIX KaMep, OOBIYHO € OTHOCHTEJIb-
HO HeDOIBIIHMM CeHCOPOM. bpuk-kamMmepsl B HEKOTOPBIX CIIy4asX Ha3bIBAIOT cymep3yM-(oToanmaparamu,
TaK KaK UX 0ObEKTHBBI OOBIYHO HMEIOT 0YeHb IINPOKMIi ANana3oH GpoKycHbIX paccTossHuii). CrnennanbHoe
MoHsITHE, 0003HaYaeMoe TepMUHOM bridge camera (OpUIUK-Kamepa), MBI OTHOCHM K KaT€TOPHH CJIOKHBII
MeXaHH3M B CBSI3U C TEM, YTO JJaHHBIN (hoToanmapar siBisieTcsi MHOro()yHKIIMOHAIBHBIM, IMEET MHOTOUHCIICH-
HBIC XapaKTEPUCTHKH, BKIIOYasl IIepeMeHHOe (POKYCHOE pacCTOsIHUE, BIUIOTH A0 Cylep3yM-(oToarnmnaparos.
[TpuBenem npumep u3 TUCKypca:

Bridge cameras offer scenes, effects, and presets for different kinds of photography: portrait, night, land-
scape and food. The added advantage here is that the camera also does the post processing for you. Pictures
out of the box will look vivid and vibrant. Ready for Instagram and social shares [47] (bpumx-kamepsl npe-
JIAraroT PeXUMbl CheMKH, 3()(EKThI U MPEeCceThl s pa3iinuHbIX BUIOB (hoTorpaduu: mopTpeTHON, HOYHOM,
neizaxuoi u Qya-pororpadun. JJonOTHUTETBHBIM HPEUMYIIECTBOM 3/1€Ch SIBJSIETCS TO, YTO KaMepa TaKiKe
BBINOJIHSIET MOCTOOPatoTKY hoTorpadmuii 3a Bac. Pororpaduu mpsamo u3 poroarnmapara OyayT BEIVISLICTh
SPKO M KHMBO. [OTOBBIMU K TOMY, YTOOBI IMOAENUTHCS UMM B MHCTarpam u cOlMaNbHBIX ceTdX). B manHoM
JUCKYPCHBHOM (pparMeHTe TAaKKe IMOTICPKUBACTCS MHOTO(YHKIIMOHATBHOCTh OpHpK-Kamepsl. [laHHbIH ¢o-
ToamnmapaT MOXKET J1aXKe BBITIONHATH MOCTOOPaOOTKYy (poTorpadmii, 4TO MO3BOIUT B HEKOTOPBIX CITydasx HE
HCTIOTB30BaTh TpaduecKuil peIakTop U 00NerdyuTh padoTy dororpada.

B pesynbTare JTOrH4ecKoro yMO3aKIIOUEeHHS, Pa3IMYHBIX BHIOB HAYYHOTO aHaJM3a, CONOCTABICHHUS, ab-
CTParupoBaHus M T.JA. ObUIM 0Opa30BaHbI TaKHe HIEMEHTH HaydyHOIO 3HAHHS, KOTOpbIE HE MMEIOT MarepH-
QJIHOTO BOIUIOIICHHUS M OTHOCSTCS K KATETOPHU IIOHATHI XapaKTepUCTHKA/ mapamerp. B nanuyro karero-
PHIO, KaK HaM MPEJCTaBISIeTCsA, CIIEyeT OTHECTH TaKKe 00Jiee YaCTHBIC CIELHAIbHbIC TIOHATHS HCCIIETyeMOi
cepsl, Kak 21youna yeema, 21youna hoxkycuposku, evioeprcka 3ameopa, AL (aemomamuueckuii éananc
0enozo), euowl hokyca, 6uodsvl 3ymoe, npuopumem ouagypazmsl 1 T.J1., KOTOPBIE MPEACTABISIOT cO00# pe-
3yJIbTaT 00O0OMICHUSI TEXHUUECKIX 0COOCHHOCTEH M MMPHEMOB CO3JaHus M Tociienyomei 00padotkn mudpo-
BBIX CHUMKOB. [IprBezieM HEKOTOpbIe TIPHUMEPhI TEPMHHOJIOTHYECKUX EIMHUIL, BEpOATU3YIONINX pa3IndHbIe
aCIIEKTHI IPUBECHHBIX BBIIIE NOHATHI: colo(u)r depth (enybuna ysema), shutter speed (svioepoicka 3ameopa),
auto white balance (AWB) (aemomamuuecxuti 6anranc benoeo), camera angle (pakypc, mouka cvemku), depth
of field (DOF) (enyburna uzobpasicaemozo npocmpancmaa, 2nyouna nois, 2nybuna peskocmu), depth of focus
(enybuna uz00padcaemozo npocmpancmed, 2youna nous, 2ybuna peskocmu, 2nybuna goxyca), autofocus
(asmopokyc), digital zoom (yupposoii 3ym), optical zoom (onmuueckuii 3ym), racking focus (cmennadicrolii
goxkyc), shutter priority (npuopumem 6vl10epiIcKU, NPUOPUMEN NO GblOepPIICKe), aperture priority (npuopumem
Juagppaemul), dynamic range (Ounamuueckuil ouanason), tonal range (Ouanazon mownos), lossy (memoo coica-
must ¢ nomepsimu ungopmayuu), time-lapse (unmepsanvras cvemka, mavmaanc) [41; 45 u np.] u ap.

Camera angle — the point or direction from which an object is photographed or filmed [44] (Pakypc/
Touka cheMKH — TOYKAa WM HAaNpaBlIeHHE, C KOTOPOro oObeKT (oTorpadupyercs Wi cHUMAeTcs). Mbl
OTHOCHM TEPMHUHOCIMHULYY camera angle K BepOannzaropaM Kareropuu MOHSATHH XapaKTepUCTHKA/ mapa-

19



AKTYAJIbHBIE NPOB/IEMbI ®W1010MMU U NMEJATOrMYECKOA IMHMBUCTHKM, 2020, Ne 2

MeTP, TaKk Kak oHa 0003HauaeT napamerp/ TOUKy (oTo- WM BHICOCHEMKH, PaKypc, ¢ KOTOPOTO OHA BEJETCS.
JlokaxkeM Ha mpumepe U3 AUCKypca:

Camera Angles. The next category that we’ll look at is camera angle. Once you’ve decided on a shot size,
you can add a bit more perspective to your shot by choosing an angle. The camera angle can help you create
a sense of fear, empathy, or disorientation in the viewer [48] (Pakypcnl/ Toukn cbemkn. Cienyromnias Karero-
pusi, KOTOPYIO MBI PACCMOTPHM, — 3TO TOYKA CheMKH/ pakypc kaMmepsl. [lociie Toro xak Bl ONPEREIUINCE ¢
pa3MepoM CHHUMKA, BBl MOXKETe JOOABUTh HEMHOTO OOJBIIE IIEPCIIEKTHBBI CBOEMY CHHMKY, BHIOpaB oIpese-
JIEHHBIH yroJi. Pakypc kaMepsl MOXKET ITOMOYb BaM CO3/1aTh Y 3pHTEIIS YyBCTBO CTpaxa, COMEPEKUBAHUS HIIH
JIE30PUCHTAINH). 37IeCh MBI TaKke HaOII0AaeM, 9To paKypc/ ToUKa CbeMKH — 3TO MapaMeTp, KOTOPBIH MOXKET
W3MEHHTb OTHOLIEHHE IpocMaTpuBaroiero Gororpadun kK GOTOCHUMKY MIIH 3pUTEINS K BUIEO.

OmnBIT cHcTeMaTH3aINH aHATM3APYEMOi TepMHHOCHCTEMEI [49; 50; 51] mokassiBaet, 9To B cdepe mudpo-
BOH (oTorpaduy BechbMa 4aCTOTHBI MPOLECChI (MMEIOLIHE, YTO HEMAJIOBAKHO, KaK KOHMPOIUpYeMblil, TaK 1
HEKOHmpOupyemblil XapakTep), Hanpumep: aberration (abeppayus), chromatic aberration (xpomamuueckas
abeppayus), colo(u)r management (ynpasienue yeemom,), flash sync(hronization) (cunxponusayus cnviuuk),
pixelization (nukcenuzayus), compression (komnpeccus), matrix metering (mampuynwll 35kcnozamep), bloom-
ing (pasmvimue uzobpaicenus, oaromune), aliasing (603HUKHOBeHUe 3hhexma HaLoKCe s, CIMYNEeHYAmoCmu,
HepoeHocmu, 3y0yeobpasno2o degpekma (uzobpavicenus)), hardware calibration (kanubposka 06opyoosariis),
noise reduction (ymenvulenue wiyma), vignetting (6unvemuposanue), saturation (nacvluyjenue [Kaxk npasuiuo,
yeemom]), colo(u)r calibration (karubposka ysema), exposure compensation (Komnencayus sxcnosuyuu) [41;
45 u np.] m ap. PacemoTpum nasnee neUHUNNAN JBYX TEPMHHOCIMHUIL, HA ITPUMEPE KOTOPBIX TTOKaKeM, KaKUM
00pa3oM B NX CEMAHTHKE aKTyaJH3HPYETCsl COOTBETCTBYIOIIAS KAaTETOPHsI TOHSITHH.

DIGITAL MANIPULATION — Altering a digital image using image-editing software, such as Adobe Pho-
toshop [41] (Lludposast MaHuIyIIsIIMST — H3MEHEHUEe IU(PPOBOTO M300paKEHUsI C MTOMOIIBIO MPOTrPAMMHOTO
oOecrieyeHuUs ISl peIaKTHPOBAHUS N300pakeHmii, Harpumep, nporpammbl Adobe Photoshop).

DIGITIZATION — The process by which analog images are converted to a digital form [41] (Oudpos-
Ka — Mpoliece, MoCcpeCTBOM KOTOPOTO aHAIOTOBbIe H300paXkeH!s peodpa3yoTes B 1udpoByto Gopmy) [cM.
tarke: 52; 53]. Bo Bropoii nedununnnu (tepmut digitalization) 4€TKO MPOCIIEKUBACTCS MPSIMOE YKa3aHUE Ha
nporiece (JIekceMa process), B TO BpeMs Kak B MepBoi aehuHuiuu (TepMut digital manipulation) yaTelb-
HOCTb, IIPOIIECCYaTbHOCTh IKCILIHIUPYETCs Onaroaaps Hanndyuo cyddurcaabHoro ¢popmanta -ing (altering,
image-editing).

JlocTaTouHo 4acTOTHOM Kareropueu MOHATHM SIBISICTCS MAeaJIbHbIH (PeHOMEeH, K KOTOPOW Mbl OTHOCUM
TEPMHUHOJIOTHYECKHE SIMHULIBI a0CTPAKTHOTO XapaKkTepa, HOMHHUPYIOLIHE THITH! (DaiiiioB, Ha3BaHUS pa3/iesioB
(ortorpaduu, pasnudHsie sSBIeHIS/ (EHOMEHHI U T.1.: bokeh (boke, pazmvimocmy, Heuemkocmy), moiré (myap,
myaposwiil y30p), colo(u)r palette (ygemosasa narumpa), file format (popmam ¢aiina), JPEG (Joint Photo-
graphic Experts Group) (popmam epaghuueckoeo ¢hatina jpeg), PSD (PhotoShop Drawing) gpopmam epaguye-
ckoeo ¢hatina 6 npoepamme Adobe Photoshop), TIFF (tagged-image file format) popmam epaghuueckoeo ghaiina
tiff(), optics (onmuxa), digital photography (yugpposas pomoepaus), food photography (¢hyo-gpomoepagus,
gomoepagus eovr), BMP (BitMap Picture) (popmam ¢aiina bmp) [41; 45 u ap.] u ap. Kak Bugum u3 mpume-
POB, HEMAJIO WACATBHBIX (PEHOMEHOB BEpOAIU3YIOTCS MOCPEICTBOM MHOTOKOMIIOHEHTHBIX TEPMUHOCIUHHIL,
KOTOpbIE TIOJBEpralTcs ab0peBraui. PaccMOTpuM e HUHULIAH:

FILE FORMAT — The standard way in which a digital image is encoded for storage, dependent upon
the proposed use of the image, such as print, email or web viewing. Various formats (e.g. .JPEG, .TIFF,
.PSD, etc.) have different characteristics [41] (Popmar ¢aiina — ctangapTHBI ctocod koaupoBaHus THMPO-
BOTO M300paykeHUs JUIsI XpaHEHUs, 3aBUCAIINN OT MPEIoIaraéMoro MCHONb30BaHUs N300pakeHHs, TAKOTO
Kak I1eyarhb, 3JIeKTPOHHAs 1ouTa ik BeO-1pocMotp. Pasnuunsie popmarsl (Hanpumep, .JPEG, .TIFF, .PSD u
Jp.) IMEIOT Pa3IMYHbIC XapaKTEPUCTUKHN ). Mbl OTHOCHM TEPMHUH file format x BepOann3aropaM KaTeropuu mno-
HATUH neaJbHbI (PeHOMEH, TaK KaKk TePMUH HOMUHHPYET yCIOBHOE 0003Ha4YeHHe, aDCTPaKTHOE MTOHSITHE,
KOTOPOE€ UMEET OIPE/ICIICHHbIE XapaKTEPUCTHKH, TO3BOJISIET OTIEPALMOHHON CHCTEME Paclio3HaTh TvN (aiiia u
OTKPBITh €T0 B COOTBETCTBYHOIICH mporpamme. [IpuBeneM B mpuMep TUCKYPCUBHBINA ()parMeHT:

The file format is the structure of a file that tells a program how to display its contents. For example, a Mi-
crosoft Word document saved in the .DOC file format is best viewed in Microsoft Word. Even if another pro-
gram can open the file, it may not have all the features needed to display the document correctly [54] (dopmar
(aiina — 570 cTpykrypa (aiina, KoTopas rOBOPHUT MpoOrpaMMme, Kak oTodopaxars ero cojaep:kumoe. Harpumep,
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nokymeHT Microsoft Word, coxpanenHslii B (popmare ¢aiisia .DOC, nyurie Bcero mpocMaTpuBaeTcsi B mMpo-
rpamme Microsoft Word. [laxe eciu daiin MoxKeT ObITh OTKPHIT B IPYrOd NporpamMMe, OHa MOXKET HE UMETh
BceX (yHKIMIT, HEOOXOMUMBIX JUIsl TIPABHIIBHOTO OTOOPaKEHHs JOKYMEHTA).

Takum 00pa3oM, MbI IIOKa3aJIH, YTO B aHIJIOSA3BIYHOM TEPMUHOIOr UK HU(GPOBOIT poTorpaduu MOKHO BbIjIE-
JIUTh HauOOJIee YaCTOTHBIE, JOCTATOYHO YaCTOTHBIC U HANMEHee YaCTOTHbIEC KaTeropuu MoHATHi. [IpouentHoe
COOTHOLICHHE BepOaIM3aTOPOB PACCMOTPEHHBIX KaTE€rOPUil MPEICTaBICHO Ha COOTBETCTBYIOIICH qUarpaMMe
(cm. Iuarpammy Nel). [IpeobiagaronmMu KaTeropusiMu MOHSATHH BBICTYIIAIOT COCTABJISIIONINE MEXaHU3MOB/
HHCTPYMEHTOB, IIPoOLecchl, HealibHble (PEHOMEHBbI, CJI0KHbIe MEeXaHU3Mbl, XapAKTePUCTHKH/ apaMe-
TPBI, YTO TOBOPUT O TepMUHOCUCTEME IIU(POBOH poTorpaduu Kak o npeumyuecmeeHno nPUKiaoHou.

3% 3% 3%

4%

m X-ka/napametp  ® C/IOXKH.MeX. = iaeanbH.peH. = [Tpouecchl
m CocT.mex./MHCTp. = UHCTp. m /IcK.06./qB.. m [IpocT.mex.
= [leaTenb m J/1oK./KOHCTp.

Juaepamma Nel. IIpoyenmuoe coomuouierue 6epoaiu3zamopos Kame2oputi NOHAmMull cgepuvl yupposot
domoepapuu

[Tockonbky, Kak yke TOBOPHJIOCH BBIIIIC, TEPMHUHOJIOTHYCCKAs CETh MPEICTABIsICT co00M HE MPOCTO CO-
BOKYITHOCTb KaTCTOPHIA MMOHSITUH, HO U Koppeiiyuy MEKIY COTOIOKESHHBIMU KaTeTOPUSIMH, TIEPEHIIEM K pac-
CMOTPEHUIO OTHOIICHUI MEX/y KATErOPUSMU MOHATUH, U3yYCHHBIMH Ha MaTepHaje aHNIMHCKUX TCPMHHOB
cdepsl nudpposoit pororpadum.

CrienuaaucThl B 001aCTH KOTHUTHBHOTO MOJICIHPOBAHUS BCE OOJNBIIC BHUMAHUS YACSIFOT KIMEHHO OTHO-
LICHUSM MEXK/Y Y3JIOBBIMHU 3JIEMEHTaMU pa3padaThIBACMbIX MOICICH, T.K. MOIbKO 8 OMHOWEHUSX B IPYTHMU
JJIEMEHTaMH HAMOOJICe MOJIHO PACKPhIBACTCS CHenu(UKa CaMHUX Y3JIOBBIX 3JICMEHTOB, a KPOME TOT0, yCTa-
HOBJIGHUE TOTO, KAKUE HMEHHO KOPPEJSIIMHU CBS3BIBAIOT MEX/y CO00M MOAEIMPYEeMbIe CYITHOCTH, TI03BOJISIET
MTOHATH 3aKOHOMEPHOCTH BO3HUKHOBEHHS TaHHBIX CYIIIHOCTEH. 3HAUUTEIbHOE BHUMAHNE OTHOILICHUSIM MEXITY
AIIEMEHTAaMH B CTPYKTYpE KOHIenTochephl S3bIKOBOI tnuHOCTH yaenseT O.A. Anumypanos [55].

Buas! cucTeMHBIX OTHONICHUN TEPMUHOIOTMYECKUX SIHHUI] OTPAXKAIOT XapaKTep B3aUMOACHCTBHS CIIeLIU-
QJIBHBIX TIOHSTHUI B paMKax MpoQecCHOHANILHOM KapTHHBI MUPA, HAIIPHUMED:

AKO — cucteMHOE OTHOIIEHHE MEXTY THIICPOHUMOM (POIOBBIM MOHATHEM) U THIIOHHMaMH (BHUIOBBIM
TTOHSTHEM);

PO — mMexry MepoHIMOM (TTapTOHHM, YacTh) ¥ XOJIOHIMOM (TIeJI0¢e);

At — crcTeMHOE OTHOMICHHE aTPUOYTHBHOCTH, TIPH KOTOPOM OJMH PeepeHT BEICTYTIAeT aTpUOyTOM, TIpH-
3HAKOM JIPYTOTO;

ObjR — cucreMHOE OTHOIICHNE, BO3HUKAIOLIEE MEX Ly pehepeHTaMu, KOTOPBIE B PaMKax OHOTO HpOLeC-
Ca COCTABIIIOT OOBEKT BO3ICHCTBHS U TIONYICHHBIH B CBS3U C 3TUM BO3ICUCTBUECM PE3YIIbTaT;
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SR — cucTeMHOE OTHOIIICHHE, CKIIaIBIBAIOIICECS MEXKAY peepeHTaMu, KOTOPEIE B paMKax OJHOTO IpoIiec-
Ca COCTABIIAIOT CyObEKT BO3ACHCTBHUS M MTOMYUCHHBIN B CBSI3U C THM BO3ICHCTBHEM pEe3yIbTarT;

R — cucreMHO€E OTHOLIEHUE MEKAY AEHUCTBUEM U PE3YIBTATOM IEUCTBUS;

Inst — cucTeMHOE OTHOIIEHHE, BO3HUKAIONIEE MEXIY IBYMs pedepeHTaMH, OMUH U3 KOTOPHIX SBISCTCS
TIPOIECCOM, a IPYTOH BHICTYIIAeT B JAHHOM IPOIIECCe B PO HHCTPYMEHTA,

SInst — cuCTeMHOE OTHOIICHHE, BO3HUKAIOIIEE MEKIY CYOBEKTOM JEHCTBHS M MCIIONB3YEMbBIM B paMKax
paboTHI pedepeHTOM, TIPU TIOMOIIA KOTOPOTO BEITIOHSACTCS OTPEICIICHHOE ACHCTBHC;

Loc — cucreMHOE OTHOIIICHHE MEXKIy peepeHTaMU, OIWH U3 KOTOPHIX BBICTYIIAeT B KAYECTBE MECTa pac-
MTOJIOKEHUS IPYTOTO;

IOp — cucTteMHOE OTHOIICHHWE MEX/IY COTHIIOHMMaMH (BHIOBBIMHU TOHATHSIMH), Y KOTOPBIX BHYTPEHHSS
(hopMa He COEPIKUT NPOTHBOIIOCTABICHUS;

ISA — cucremMHoOe OTHOIIEHHE, 0003HAYAIOIIEEe COBITAICHHUE MIIN BKIIFOYCHUS B HEKOE MHOXKECTBO (TIIe OINH
13 peepeHTOB HE BBICTYIIACT B Ka4eCTBE MPSMOT0 I'MIIEPOHUMA I10 OTHOLICHHIO K aApyromy) [37] u ap.

bnaronapst cucTeMHOMY XapakTepy TEPMHUHOJIOIMYECKON JIEKCHKH MTOA0OHBII ITOX0/ JeTIaeT NpOo3pavyHbI-
MH MPOLIECCH HAKOTUICHUSI U OpPraHM3alliy HAay4HBIX 3HAHWH, YTO OCOOCHHO 3HAYMMO ISl MOJIOJBIX Pa3BHU-
BAIOMIUXCs 00acTeil mpopeCCHOHATBHON MSITEIBHOCTH [CM. 19], K KOTOPhIM MOXKHO TaKXe OTHECTH chepy
uudposoii pororpadun. KoncrpynpoBanue TEpMUHOIOIMYECKONW CETH CTAHOBHUTCSI BO3MOXKHBIM TOJIBKO TPH
YCIOBUM MPUHATHA TE3UCA O TOM, YTO TCPMHUH — O3TO HC M30JIMPOBAHHAA CAMHHIA U CYyHICCTBYCT HC CaM IIO
ce0e, a BCTpanBaeTcsl B CHCTEMY Y)Ke CYIIECTBYIOILETO HAyYHOTO 3HAHMUS B PE3yJIbTaTe YCTAHOBJICHHS CHCTEM-
HBIX OTHOILICHHH C IPYTUMH BXOAAILIMMHY B HEE TEPMHUHOIOTHUECKUMH equHnLamu [37; 56; 57].

TepMHHOJ’IOFI/I‘-IeCKI/Ie CAWMHUIBI CBA3AaHbI MCXKAY 0060171 TaKUMU BUJJaMU CUCTEMHBIX OTHOMGHHﬁ, KOTOPbIC
MOXXHO BBISIBUTH C IIOMOIIBKO METOOAOB Heq)I/IHI/IL[I/IOHHOFO, KOHTCKCTYaJIbHOI'O 1 )II/ICTpI/I6yTI/IBHOFO aHaJIn3a.
CHCTEeMHOCTh TEPMHHA TIPOSIBISIETCS] B TOM, YTO KQK/bI OTACIBHBIM TEPMHUH UMEET CBOM COOCTBEHHBIN Ha-
060p CMEKXHBIX JICKCHYECKUX SIUHMII, KOTOPHIC CBSI3aHBI C HUM THITO-THIIEPOHUMHYECKUMHE, TAPTUTHBHBIMH,
CYOBEKTHBIMH, OOBEKTHBIMH U T.J[. OTHOIICHUSMH. DTO HE OTMEHSET TaKKe M TOTO (DaKTa, YTO KaXKIbIH U3 HUX
BepOaIm3yeT Ty WM MHYIO KaTETOPHIO MOHATHSA. TepMUHBI OHUX KaTerOpUil BCTYIAIOT B CHCTEMHBIE OTHO-
IICHUS C TEPMUHAMH OTIPECIICHHBIX KaTerOprii Jale, Ipyrux — pexe. Pa3Hble BUIBI CHCTEMHBIX OTHOIICHUN
OpPTraHU3yIOT TEPMHUHBI B CIIOKHYIO CHCTEMY, KOMITJICKCHI B3aUMOCBS3aHHBIX KaTeropuii, 00pa3yromnie TepMu-
HOJIOTHYECKYTO ceTh [37].

[IpoToTuniaeckast CTPYKTypa 3JIeMEHTa TEPMUHOIOTHIECKON CeTH BKIIFOYAeT YeThIpe 0a30BBIX AIICMEHTA:
KaTeTopuio 1, KaTeropuro 2, BUJ CHCTEMHOTO OTHOIICHHUS U BEKTOP, TIOKA3bIBAIOIINI HAIPABICHUE TAHHOW CBSI-
3u. CllelyeT OTMETHTh, YTO OJHA KaTeropysi MOXKET OBITh CBSI3aHA C NPYTHMMH KaTETOPHSIMH OIHUM M TEM K
BHJIOM CHCTEMHBIX OTHOIIICHUH, a IBE OJJMHAKOBBIC KATCTOPHU B Pa3HBIX TEPMUHOIIOTHICCKUX CETIX — PA3HBIMU
BHJIaMHU CUCTEMHBIX OTHOIIeHUH [37]. Ha ocHOBE AaHHOI NMPOTOTUIMYHON MOJEIN MOXKHO OCTPOUTH HEKOTO-
pBlIe KITFOYEBBIC MOJIENIN OTHOIICHUH TEPMHUHOB, OTHOCSIIIMXCS KaK K OJTHUM U TEM e, TaK U pa3HbIM KaTeropH-
sIM TIOHATHH. Kak v mpu onpeneneHuy Kareropuii MOHSATHH, IPH BBIAECICHUH TOTO MM HHOTO BHJa CHCTEMHBIX
OTHOIICHUH HEOOXOJMMO 00paTHTHCS K AS(UHUINSAM COOTBETCTBYIOIIMX TEPMHHOIOTHYECKHUX SIUHUIIL.

B Xopze aHanmM3a SMIMpHUYECKOro Marepuasia ObUIO BBISIBICHO, YTO HanOOJIee paclpoCTPaHEHHBIMHE B cepe
udposoii hororpaduu BEICTYNAIOT 1Ba BUIa CUCTEMHBIX OTHOLICHUH B TepMuHonorundeckoii cetn: AKO — «a
kind of», oTHOmIEHNE MEXy HEMTOCPEACTBEHHBIM THIIEPOHUMOM M THIIOHMUMaMH, 1 ISA — «is a», oTHOIIeHNe
COBIIAJICHUA WJIHW BKJIIFOUCHUSI BO MHOXKECTBO. FI/IHO—FI/IHepOHI/IMI/I'{eCKI/Ie (pOZlOBl/IZlOBI)Ie) OTHOILICHUA IIPECI-
CTABJIAKOTCSA 3HAYUMbIMU IJIA Hay‘IHO-HpO(beCCI/IOHaHbHOFO 3HaHWUs, IOCKOJIBKY € UX IMOMOIIbIO BBICTPANBaACT-
sl uepapxus crienualibHbIX NoHATHI. Hanpumep:

COATED LENS — A lens that has a thin layer of transparent substance applied to its surface to reduce light
reflection [41] (IlokpbITas JIMH3a — JIMH3A, UMEIOIIAS! TOHKHUI CJION MPO3pavHOro BEIIEeCTBA, HAHECEHHOTO Ha
ee MOBEPXHOCTD JUIsI yMEHBIIEHUS oTpakeHHs cera) (Kareropus moHATHS — cOCTABJISAIOIAA MeXaHU3Ma).
Kak BuamM, OKpBITas THH3a — 3TO ONPEISIICHHBIN BHI IMH3BI C 0COOBIM MOKPBITHEM.

COMPOUND LENS — A lens made up of two or more lens elements [41] (CocTaBHasi JIMH3a — JIUH3A,
cocToAmIas M3 ABYX HIN OOliee JTMH30BBIX AIEMEHTOB) (KaTETOPHS MOHITHS — COCTABJSIOIIAA MeXaHU3Ma).
B mannOi neduHUIMN MBI HAOIIOIAaEM TO YK€ caMOe: COCTaBHAsS JIMH3a — 3TO 0COOBIN BHUJ] IMH3BI, COCTOSIINN
W3 HECKOJIBKUX KOMITOHEHTOB, 3JICMEHTOB.

VIEW CAMERA - A large format camera — a term that applies to cameras that produce an individual im-
age size of 5 X 4” or larger. It is most often found in a studio, and is sometimes even called a «studio cameray, al-
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though the view camera can be transported and set up in the field [41] (ITABUJIBOHHBINA ®OTOAIIIIAPAT/
KPYITHO®OPMATHBINA ®OTOAMIIAPAT C MTOJIBUKKOM — mmpoxodopmaTHblii poToannapar —
TEpMHH, KOTOPBIH MpPUMEHseTCsl K (oToarmaparam, KOTOpbE MPOU3BOAST MHAWBUIYalbHOE H300pakeHHe
paszmepoM 57 X 4 “ nnu 6onpire. Ero yaie Bcero Mo)KHO BCTPETHTh B CTYIUH, U €T0 MHOT/IA AK€ HA3bIBAIOT
«CTYIMUAHON KaMepoii», XOTsl TaBUIbOHHBIN (hoToaIapar MOXKHO TPAHCIIOPTUPOBATh U yCTAHABIMBAThH B MO-
JIEBBIX YCIOBHSX [cM. 58]) (kaTeropusi MOHATHS — CJI0KHbII MeXaHU3M). B 1aHHO#N 1eUHUITIN MBI MOYXKEM
IIPOCIIEANTD POIOBUIOBYIO CBSI3b MEXIY TePMUHAMHU Vview camera U large format camera.

V3J10BBIE HIIEMEHTHI TEPMHHOIOTHYECKOH CETH TAKKe MOTYT OBITh CBSI3aHBI OTHOLICHHEM At — «aTpuoy-
THBHOCTH, CBOIICTBEHHOCTH XapaKTEPUCTHKH, T1I€ ONWH pedepeHT BEICTYIaeT MPU3HAKOM aApyroroy [37: 143].
Hampumep:

BOX CAMERA - Simple camera with a fixed, single-element lens and a light-tight box to hold the film/
sensor. The shutter and aperture are usually pre-determined and unalterable (typically 1/25 sec at f11) [41] (HE-
PA3JIBKHASL ®OTOKAMEPA — mpocrast kamepa ¢ (puKCHPOBAHHBIM OTHOJIEMEHTHBIM 00beKTHBOM
U CBETOHENPOHULAEMON KOPOOKOI 11 yaep)KaHHs [UICHKW/ AaTdrKka. 3aTBop U Anadparma oObIYHO 3apa-
Hee OTpe/IeleHB U HeM3MeHHHI (00Br9HO 1/25 cek mpu f11)) (KaTeropus MOHATHS — CJAOKHBIN MeXaHU3M).
B neduHHIMU TaHHOTO TEPMHHA MBI MOJKEM BUJCTh XapaKTEPUCTHKH, IPUCYIINE HEPA3IBIKHOW Kamepe, B
YaCTHOCTH, (PUKCHUPOBAHHBINA OJHOAICMEHTHBIH OOBEKTUB U CBETOHEIPOHUIAEMbIA KOPITYC JJIS MUICHKH HIIH
JIaTYHKA.

GRANULARITY - Describes a negative or film that shows a granulated structure, usually used to
describe the degree of granularity that is visible [41] (3epHuCcTOCTb — (TEpPMHH) ONUCHIBAET HETATUB WX TIJICH-
Ky, KOTOpasi MOKa3bIBaeT TPaHYJHPOBAHHYIO CTPYKTYPY, OOBIYHO MCIOJIB3YEMYIO Ul ONHMCAHHS CTEIICHU
3€pPHUCTOCTH, KOTOpast BU/IHA) (KaTeropus MOHITHS — XapaKTePUCTHKA). B 1aHHOM cilydae cama BHYTPEHHSIS
(opMa TepMHHA TOBOPUT O CBOWCTBE/ XapaKTEPUCTHKE, KOTOpasi MPUCYIa KaKOMY-THO0 00BbEeKTYy U3 chepsl
uudposoii pororpaduu. XapakTepucTruka IMOATBEPIKAACTCS HAIMYMEM B JISQUHUIIMN YKa3aHUsl Ha OIpejie-
JICHHYO (TPaHyJIMPOBAHHYIO) CTPYKTYPY.

IIpu cooOIIeHN  JaHHBIX O MEJSIX UCIOIB30BAHMS UK MPEAHAa3HAYCHUH peepeHTa, OTYACTH OMpPEIes-
X ero CHCI_II/I(I)I/IKy, MBI MOXEM I'OBOPHUTH 06 OTHOIIICHUHU LICJICIIOJIaraHus. 3aqaCTyfo }:[aHHBIﬁ THII OTHOILIC-
HUI BepOaM3yeTcs MOCPEACTBOM Ipeaiiora «for» 000co0IeHO Wik B cocTaBe (passl «used for (something)
u 1p. Harmpumep:

GROUND GLASS SCREEN - Flat sheet of glass in a camera treated so that it can be used for viewing
and focusing an image, also known as the «Viewing screen» [41] (OxpaH U3 MaroBOro CTEKJIa — IUIOCKUI
JIHCT CTEKJIAa B KaMepe, 00paboTaHHBIM TAKUM 00pa3oM, YTO €ro MOMKHO MCHOJIb30BaTh JJIsl MPOCMOTPA U
(OKYCHPOBKH H300paskeHMsI, TAKXKE M3BECTHBII KaK «IIPOCMOTPOBBIH dKpaH») (KaTeropus MOHITHS — €O-
CTaBJISIIOLIAs MeXaHU3Ma). B aHHOM nprMepe OueBHIHO yKa3aHHEe Ha UCIIOIb30BAaHNE JaHHOTO SKpaHa I
mpocMoTpa u GoKycupoBkH nzobpaxenus (be used for).

High-Magnification Viewfinder. A viewfinder used for viewing the entire image at a magnification high-
er than that with a standard viewfinder. Useful for close-up work, copy stand work and when trying to focus
on subjects with fine detail [59] (Bumouckarens ¢ BHICOKHM yBeandeHHeM. Bumgonckarenb, HCHOJIb3ye-
MBlii IS IPOCMOTPA Bcero M3006paskeHusl IPY YBEIMYCHHH BBIIIE, YEM IIPU HCIIOIb30BAHUN CTAaHAAPTHOTO
Bunouckarens. Ilonezen st padoThl KPyNHbIM IJIAHOM, KONUPOBAHUS CTEH/I0BOIl padoThl M NPH NO-
NBITKE COCPEIOTOYHTHCS HA MPEIMeTax ¢ MeJKHMH JeTAJsAMU) (KaTeropus MOHITHS — COCTABJISIOLIAS
MexaHu3Ma). B paMkax JaHHOTO IprMepa MbI TaK)K€ MOXKeM BEIWJICHHTH BepOaIn3aTop OTHOLICHUS LIeJIeno-
naranus used for.

Kpome Toro, B xozme pa®oThl ObUTM HaMJICHBI HEKOTOpBIE NMPHUMEPBHl CHCTEMHBIX OTHOmeHWH Inst —
«instrumenty, OTHOIIIEHNE MEXIY pedepeHTaMH — ITPOIIECCOM M HHCTPYMEHTOM B JIaHHOM Tiporiecce, SInst —
«subject-instrument», CHCTEMHOE OTHOIIEHHE, BO3HUKAIOIEE MEXK/Ty CyOBEKTOM JICUCTBHS 1 UCIIOIB3YEMbIM B
pabore pedepeHTOM, ITPK OMOIIM KOTOPOTO BHINOHsIEeTCs AelicTBre. [IpuBenem npumep:

APERTURE PREVIEW - Controlled by a button or switch on some cameras, this feature permits you
to look at the scene in the viewfinder with the aperture stopped down to the opening you intend to use when
taking the picture. It is a handy aid in checking the effect of depth of field — i.e. what will be in focus [41]
(ITpenBapuTenbHBIH MPOCMOTpP YCTAHOBOK qradparMbl — ympaBJisieTcsl KHOMKOI WM MepeKJiioyaresieM Ha
HEKOTOPBIX KaMepax, 3Ta (DYHKI[HsI T03BOJISIET BaM IIOCMOTPETh Ha MECTO ChEMKH Yepe3 BUIOHCKATElNb C JiHa-
(parmoii, OCTaHOBJICHHOI /10 pa3Mepa, KOTOPOe Bbl COOMPAETECh UCIIOIb30BATh MIPU ChEMKE. ITO yA00HO MpH
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npoBepke ddhekra HTyOHHBI PE3KOCTH — TO €CTh TOTO, 4TO OyeT B (hOKyce) (KaTeropust MOHSTHS — XapaKTe-
pucTHKa). B npuBeieHHOM puMepe KHOIKA WITH TIEPEKITI0YaTENb BBIOIHSICT POJIb HHCTPYMEHTA (CHCTEMHbIC
otHomeHus SInst). B 11es10M KHOIIKH/ peryssiTopsl/ iepekirouareny B chepe mupporoii potorpaduu UCIoIb-
3YIOTCSI TS yIIPaBICHHS KAKUMHU-THO0 (pyHKIMIMHU (hoTOAImapara Wid Ipyroro mudpoBoro ycTponucTaa:

Buying a camera with an interchangeable lens is an exciting experience, but it can also be overwhelming.
Whether DSLR or mirrorless, these cameras offer superior image sensors and a bevy of features and adjustable
settings. Even entry-level models have a confusing number of buttons and controls [60] (ITokyrmika doroarnmna-
paTa co CMEHHBIM OOBEKTHBOM — 3TO YBIIEKATEIILHOE 3aHATHE, HO OHO TAK/KE MOXKET OBITh INOKUPYIOIHM. Bynb
TO 3epKaJibHbIC MM Oe33epKasibHbIe (hOTOANIApaThl, OHN MPETaraloT IPEeBOCXOIHbIC JaTYNKH H300paKeH s
1 MHOXKECTBO (DYHKIHMIT U peryanpyeMbIx HacTpoeK. Jlaxe Mojiesl Ha4albHOTO YPOBHS UMEIOT 3HAUYHTENIbHO
KOJINYECTBO KHOMOK H 3JIEMEHTOB YIPABJICHHS).

B nenom rccnenoBanme Bcero o0beMa BEIOOPKH ITOKA3alIo, 4TO HanboIee 4aCTOTHBIMU BUJIAMH CHCTEMHBIX
OTHOIICHAUN TIOHATHHA M COOTBETCTBYIONINX AHIIMHCKUX TEPMUHOB B cdepe mudpoBoii pororpaduu BeICTY-
natoT: AKO (cuctemMHOE OTHOIIEHHE MEX/Ty TMIICPOHUMOM M rurnoHnMamMn), ISA (cucremHoe oTHoIIeHME,
BBEIpa’Karolliee COBIA/ICHIE WM BKIIIOYEHHE B HEKO€ MHOXKECTBO), SR (cHcTeMHOE OTHOIIEHHE MEXTy pede-
PEHTaMHU, KOTOPBIE COCTABISIIOT CyOBEKT BO3ACHUCTBHUS M MOJyYSHHBIN PE3yNbTaT B paMKaX OJHOTO IIPOLIECcCa).
HanmeHee 4aCTOTHBI CIIEIYIOIIIE BUIBI CHCTEMHBIX OTHOIICHUI: Inst (CHCTeMHOE OTHOLICHHE, CKIIaIbIBatO-
nieecs MeXIy pedepeHTaMu — IPOoLecCOM ¥ MHCTPYMEHTOM B paMKax JaHHOro mnpouecca), SInst (cucremHoe
OTHOLICHHE, BO3HUKAIOLIEE MEXK/Y CYOEKTOM JCHCTBHUS U HCIIOIb3YEeMbIM B paboTe pehepeHTOM, C TIOMOLIBI0
KOTOPOTO BBITIONHSCTCS JekicTBre), PO (CHCTEMHOE OTHOLICHHE, BRIPAXKAIOIIEe CBSI3b YaCTH U 11eoro). [Ipo-
LIEHTHOE COOTHOILICHHE PACCMOTPEHHBIX CHCTEMHbBIX OTHOIICHHUI HATTISITHO TPE/ICTABICHO HA TUarpaMme (CM.
Juarpammy Ne2).

3%

m AKO ®m|SA mSR mGS mAt mlnst/Sinst = PO

Juaepamma Ne2. Ilpoyenmroe coomuouterue CUCIEeMHbIX OMHOULEHUL MeXHCOy mepMuHamu 8 cghepe yug-
posotl pomozpaghuu

B 1esioM nony4eHHbIe JaHHBIE O MPOLIEHTHOM COOTHOIICHHH PACCMOTPEHHBIX CBSI3eH MO BCEH TepMUHOIO-
THYECKON BBIOOPKE CBUJICTEIBCTBYIOT O TOM, YTO YaCTOTHON aKTyaJHM3aIlH MTOJABEPTatOTCs CBSI3H, THITHIHBIC
npeumyujecmeeHno 0s npukiaonoi mepmunonoeuu (B vactnoctu, AKO, ISA, SR).

3axiniouenune

Takum 00pa3om, B paMKax CTaTbH MBI TPEICTABIIIN OIBIT PENpPE3CHTAMN MPUKIAIHOW TepPMHHOIOTH-
YEeCKOW CHCTEMBI MOCPEJCTBOM TEPMHMHOJIOTHYECKOH ceTn Ha npumepe cdepbl mudposoii ¢ororpadun Ha
Marepualie COBPEMEHHOIO aHIIMHCKOTO si3bIka. Cpein YacTOTHBIX KaTeropuil MOHSATHH, BepOaIn3yeMbIX aH-
IJIOSI3BIYHBIME TepMHUHAMH cepbl nudpoBoil Gororpaduu, Mbl BBLIEISEM CIEIYIOIINE: XapaKTepHCTHKA/
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napametp (18% BriOOpkHu), caoxHbIil MexaHu3M (17%), nneanbHblil peHomen (16%), cocTaBasiomasn
MexaHu3Ma/ nHecTpyMmeHTa (14%), mHeTpymeHT (9%). JlaHHbBIe KaTeropuu (3a UCKIIOYCHUEM KaTeTOpUU ujie-
aJbHbIH (peHOMEeH) CBIIETETBCTBYIOT O MPEUMYIIECTBEHHO MTPUKIIATHOM XapaKkTepe aHAIN3UpyeMoil TepMu-
HOcUCTeMbI. [OBOPSI O CHCTEMHBIX OTHOIICHHUSX MEXK/Y TEPMUHOJIOTHUECKUMHU eIMHUIIAMH, BEPOAIN3YIOIIH-
MH CIIe[MajIbHbIe MOHATHA U3 cepbl LudppoBoii GoTtorpaduu, Mel oTMedaeM Takue, kak: AKO (30%), ISA
(28%), SR (13%), GS (10%), At (10%).
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Pe3tome: B crarbe paccmarpuBaercs mpo0iieMa KOMMYHUKATHBHOTO BO3AEHCTBUS MeTa(ophl, a IMEHHO
KakuM 00pa3oM KOJIMYECTBO MeTadop B pEYEBOM COOOIICHHH BIIHSET Ha MEPCYya3uBHOCTH JAHHOTO cooOriie-
HUsI. ABTOp NMPOBOAMT aHAJM3 MCCIIEOBAaHUN B OOJACTH PEUEeBOrO BO3JCHCTBHS MeTaOpHYECKHX cooOriie-
HUI, a TaKKe UCCIIEI0BaHUM, KOTOPhIC HAllEJIeHbl HA aHAJIN3 IUIOTHOCTH MeTadop B Tekcre. Takxke Ha OCHO-
BE OPUTMHAJIBHOW METOAMKH PEaIM30BAaHO SMIIMPUYECKOE MCCIe0BaHKe, Oa3upyolieecsl Ha THIIOTe3e, YTO
Ootblliee KOJMMUECTBO MeTadop B TEKCTE YBEIMYHMBACT CUITy PEUeBOro Bo3neucTaus. [Ipu sToM mccnenyercs
B3aUMOCBSI3b PEUEBOT0 BO3JCHCTBHS C BOCIPUHUMAEMON YMECTHOCTBIO MeTa(opbl, 1107 KOTOPOW TOHUMAETCS
COOTBETCTBHE HCIIOJIb30BaHHsI MeTa(OPBI S3bIKOBOH CTHIMCTHUECKOM HOpME peLunueHTa coodmienus. B ka-
YCCTBEC MCTOAUKU HUCCIICIOBAHUA ITPUMEHACTCA OIIPOC 80 PECIIOHACHTOB, KOTOPHIC MOCJIC IMTPOYTCHUA BBICOKO-
MeTa(pOpUYHBIX, MaTOMeTa(OPUYHBIX U HeMeTa(pOPUYHBIX TEKCTOB HOJDKHBI OBUIM clenaTh BIOOp. BaxuHoi
0COOEHHOCTBIO METOIUKH SBIISCTCS TOT (AKT, UTO TEKCThI 3alaHUH ObLIN MMOYTH MACHTHYHBI 10 COAEPKAHMIO,
HO TP 9TOM OTJIMYAIUCH METaQOPHYHOCTBIO U BOCIIPHHUMAEMOIl YMECTHOCTBIO. Pe3ynbTarsl mokasaiy, 4To
MeTaopHIecKre BEIpAKEHUS BO BCEX Ciiydasx ObUTH Ooiee mepcyaswBHBI, 4eM HeMeTadopmueckue. [lpu
9TOM KO3(P(PHUIIUEHT KOPPEIAINN MEXKIYy KOJTUIECTBOM MeTadop M MepcyasMBHOCTHIO COOOIICHHUS COCTABIII
0,69, a ¢ yaetom BoctipuHUMaeMoi ymectHOCTH — 0,73. OCHOBHOH BBIBOJ MCCIICIOBAHUS COCTOUT B TOM, UTO
YeM BBILIE IUIOTHOCTh MeTa(op B TEKCTE, TEM BBILIE [IEPCya3UBHOCTH JaHHOTO PEYeBOro coodmenus. OxHako
JUTSL TOCTHIKEHHMS BBICOKOTO YPOBHSI IIEPCYa3uBHOCTH KOJIMYECTBO METa()Op B TEKCTE JOJDKHO COTIIACOBBIBATHCS
C MIPUHIUIIOM BOCIIPUHUMAEMON YMECTHOCTH, TO €CTh KOHKPETHAsl INIOTHOCTh MeTadop B TEKCTE 00y CIIaBIIH-
BAETCsl )KAHPOBBIMU M CTHJICBBIMH OCOOCHHOCTSIMU PEYEBOro coolrieHus. Eciu ypoBeHb BOCIIpUHUMAaeMON
YMECTHOCTH MeTahop HU3KHH, TO yBeIMYCHHE KojamdyecTBa MeTadop mMmeeT oOparHblid ekt Ha mepcya-
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3MBHOCTB. PeyeBoe cooOlieHe ¢ HU3KUM YPOBHEM YMECTHOCTH MeTa(op CTAHOBUTCS MEHEE NepCya3HBHBIM,
HECMOTpS Ha KOJIM4ecTBO MeTadop.

KuaroueBblie ciioBa: pedeBoe BozjelcTBHe, MeTadopa, BOCIPHHUMAEMas YMECTHOCTb, TepPCya3uBHOCTD
MeTadopbl, INIOTHOCTh MeTadOpbl, KOMMYHHUKaTUBHOE BO3JIEHCTBHE.
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Abstract: The article considers the problem of the communicative power of a metaphor, namely, how the
density of metaphors in a message affects the persuasiveness of a given message. The author analyzes the re-
search in the field of the speech impact of metaphorical messages, as well as studies that are aimed at analyzing
the density of metaphors in the text. An empirical study based on the original technique checks the hypothesis
that a larger number of metaphors in the text increases the power of speech exposure. In this case, the relation-
ship of speech exposure with the metaphor perceived aptness is also investigated. As a research methodology, a
survey of 80 respondents is used, who, after reading high-metaphorical, low-metaphorical and non-metaphori-
cal texts, should have made a choice. An important feature of the methodology is the fact that the texts used in
the experiment were almost identical in content, but at the same time they were distinguished by metaphor den-
sity and perceived aptness. The results showed that metaphorical expressions in all cases were more persistent
than non-metaphorical ones. The correlation coefficient between the number of metaphors and the persistence
of the message was 0.69, and taking into account perceived aptness - 0.73. The main conclusion of the study is
that the higher the density of metaphors in the text, the higher the persuasiveness of a given speech message.
However, to achieve a high level of speech exposure, the number of metaphors in the text should be consistent
with the perceived aptness, that is, the specific density of metaphors in the text is determined by the genre and
style features of the speech message. If the level of perceived aptness of metaphors is low, then increasing the
number of metaphors has the opposite effect on persuasiveness. Communication with a low level of metaphor
aptness becomes less pervasive, despite the number of metaphors.

Keywords: speech exposure, metaphor, perceived aptness, metaphor persuasiveness, metaphor density,
communicative persuasion.

For citation: Kalinin O.I. To the question of the dependence of the persuasiveness of speech communi-
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Beenenue
Meradopa B COBpEMEHHOM $SI3bIKO3HAHWU IOHMMAETCS HE TOJIBKO U HE CTOJIBKO KaK CPE/ICTBO CO3JaHusl 00-
Pa3HOCTH, CKOJIBKO KaK CIIOCOOHOCTh CTPYKTYPHUPOBaTh, TPe0OpPa30BhIBATE U co3/1aBaTh HOBBIE 3HaHU [1]. Co-
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IJIACHO TEOPHHU KOHIlenTyanbHOM MeTadopsr k. Jlakopda u M. [IxoHCOHA, B OCHOBE METa(QOPHU3aLIUH JICKUT
NPOLIECC B3aUMOJICHCTBHUSI MEXKAY CTPYKTYPaMH 3HAHUMH, TO €CTh MEXKILy IBYMsI KOHLIEIITYyaIbHBIMH JIOMEHAMHU:
chepoii-uctounukom (source domain) u chepoii-nienpro (target domain). B ynpoiieHHOM BapHaHTe TEOPUH
3HaueHUE CPEPhI-NCTOYHNKA KOHLIENTYaJIbHO IEPEHOCUTCS Ha Cepy-Lielib, TIIe O]l BO3AEHCTBHEM Pa3IMYHBIX
WH/IMBH/YalIbHO U COIIMATIbHO O0YCIIOBICHHBIX KOTHUTHBHBIX ()aKTOPOB ITPHOOPETAET HOBYIO CEMaHTHUECKYIO
MIPOEKIINIO, KOTOPAasi CTAHOBUTCS MeTaoprueckoil. IHBIMU cllOBaMH, IPOUCXOMT OJHOHAINPABJICHHAs MeTa-
(bopuueckas npoexiys U3 chepbl-UCTOUHUKA B Chepy-1Lelb.

[Ipu 3TOM TpH M3ydeHHn MeTadopsl BCErAa MOTIePKUBAIaCh 0codas mparMaTideckas GpyHkuus metado-
pBl. MHOrO nccnenoBarenei, paccMarpusasi poib MeTa(opsl B KOMMYHHUKAIWH, yKa3bIBalOT Ha 3((deKT pe-
YEBOTO BO3JCHCTBHS WM MIEPCYa3MBHOCTH PEUYEBOTO COOOIIEHUS, CONEPIKAIETO META(hOPHUIECKHIE MTPOESKIINT
[2—4]. PedeBoe BozzeiicTBHE MeTadOpHl OCHOBAHO HA PAa3HBIX MEXaHW3MaX, KOTOPHIE B COBOKYITHOCTH TIPHUBO-
IST K KOTHUTHBHOMY 1 a()eKTHBHOMY BO3ICHCTBHIO Ha aJipecara COOOIICHHS.

Ocobast posib, KOTOPYIO UTpaeT MeTadopa MPH BOCIPUATHH PEUEBOTO COOOIICHNUS, TIOATBEPKACHA MHOTO-
YHUCIICHHBIMUA HEHPOJIMHTBUCTHIECKUMH HCCIeA0BaHUsAMH. B pabdore k. BoTTHHM M KOJIer Ha OCHOBaHWUHU
CepHH HKCIIEPUMEHTOB C MCIIOJIb30BAaHUEM aHAIN3a KPOBOOOPAIIEHNUS TOJIOBHOTO MO3Ta OBUIO BBISICHEHO, UTO
BOCIIPHSTHE M MHTEPIPETALHS SI3BIKOBBIX COOOIICHUH 3a/1efiCTBYeT MHOXKECTBO OTAEIOB I'OJIOBHOTO MO3Ta B
000UX MOTyIIApHsIX, IPH 3TOM IpaBoOe MOTyIIapHue Urpaet 0coOyIo poik B BocpusiTiHr MeTadop [5]. DTOT BbI-
BOJ] OBIT IOATBEPIKACH M B MOCIEAYIOIINX NCCIEOBaHMSX, TPOBEACHHBIX O0Jiee COBPEMEHHBIMH METOaMH,
takumu kak ERP (Event-related brain potentials), pMPT u apyrumu [6-9].

C. Ban Cree npoBelia METa-aHAIN3 HCCIICTOBAHHHN, TOCBSAIIEHHBIX PEYEBOMY BO3ICHCTBHIO MeTa(opsl, I/e
Ha OCHOBE METOJIOB MareMaTHYeCKOH CTaTHCTHKU MOKa3asla 3HaYMMOCTh MeTa(op B YBEJIIMUEHUN TIEpCya3nB-
HoctH. DddexT peyeBoro BozueicTBHS MeTa(op MO CPAaBHEHUIO C OyKBAJILHBIMH BBIPKCHUSIMUA COCTaBHII
r=0.09 mpu p <.001, yTO CBUAETETBCTBYET O BBICOKOM TOYHOCTH MOTY4YEHHBIX JaHHBIX [10].

B pa6orax I1. Tubono u JI. bopoxuikoii paccMOTpeHo, Kak MeTa(opbl BIMSIOT Ha HAIU PACCYKACHHS O
CJIOKHBIX COIMAJIbHBIX BOIPOCAX U MoyueHne HH(OpMaIMK O SBICHUX 0OIIECTBEHHOTO Xapakrepa. ABTO-
pBl OOHAPYKHUITH, YTO JIa)kKe MHUHUMaJbHAs METaQOPUYHOCTh, BHIPAKCHHAS OJIHUM CJIOBOM, MOXET OKa3aTh
BJIMSTHHE Ha TO, KaK JIFOAM TBITAIOTCS pelarh COIMajbHbIe MPOOJIEMbl M Kak COOMparoT MH(OPMALUIO IS
NPUHATHUS XOPOIIO 0OOCHOBaHHBIX PELICHHI 10 Ba)KHBIM OOIIECTBEHHBIM BOIIPOCAM, TAKMM KaK, HalpuMmep,
poct npectynHocTH [11].

ABTOPBI YOIKICHBI, YTO 0c00ast POJIb METaPOpPbI B MIEPCYa3uBHOCTU 00yCIIOBIICHA e¢ (PpeiiMOBBIM Xapak-
TepoM: «MeTadopbl B A3bIKE OTPaXkaroT GpeiiM-corTacoBaHHbIe CTPYKTYPbI 3HAHUS U BBI3BIBAIOT CTPYKTYPHO
MIOCTIEZI0OBATENbHbBIC YMO3AKIIOUEeHHSI. MeTadopsl HE IIPOCTO PACIBETAIOT B PUTOPUKE, OHU OKA3bIBAIOT NIy0o-
KO€ BIMSIHUE Ha TO, KAK MBI KOHIETITYaJIU3UPYEM 3HAHNE U ICHCTBYEM B OTHOIIEHUH Ba)KHBIX OOIECTBEHHBIX
mpobaem» [11: e16782].

ABTOpBI yKa3bIBaIOT, 4TO MeTa(OPHI BIMSIOT Ha pacCy K ICHNUS JIIONIEH 1ake TOT/a, KOT/a CyIecTByeT Habop
QJIBTEPHATUBHBIX PEIICHUH Ul CPAaBHEHUS M BHIOOpA. DTH JaHHBIE CBUAETEIBCTBYIOT O TOM, YTO METa(OpbI
MOTYT BIMATH HE TOJBKO Ha TO, KAKOE PEIICHNE MIPUXOJMUT Ha YM B MIEPBYIO OUepeb, HO U Ha TO, KaKOE perie-
HUE, 10 MHEHUIO JIIOZICH, SIBISETCS] HAWIYYIINM, JaKe €CII UM IPEIOCTaBISETCS BO3SMOYKHOCTD SIBHO CPaB-
HUBaTh anmsrepHaTHBHL. [1. Tubomo u JI. bopoawniikas 0CHOBHOWM MPUYUHON 3TOTO AP deKrTa MeTahopuIecKix
NIEPEHOCOB B KOMMYHHKAIIMN CUMTAIOT MX KOTHUTHBHYIO NpHupoxy. OHM MOAYEPKUBAIOT, YTO OOJIBIIMHCTBO
PELMIMEHTOB HE MOTJIM BBIICIUTH MeTadopy B TEKCTE MIIM HE NMPHU3HABAIM MeTa(opy Kak TO S3BIKOBOE CPEa-
CTBO, KOTOpOE Kak-T100 BO3/eiicTByeT Ha HUX. TakuM oOpazoM, Meradopa NMpru3HaBaJIach NCCIIEIOBATEISIMH
CPEJICTBOM «CKPBITOIO BO3/CUCTBUS HA PUHATHE pereHui» [2: e52961].

T. Bent, KOTOPBIi N3y4nI BO3/ICHCTBHE BU3YaIIbHBIX, ayJJHAIBHBIX U TEKCTOBBIX MeTadop, MoJIaraeT, 4To Me-
Tadopsl He 0053aTEIILHO YOEAUTENBHEI CaMH MO cede, HO OHU MOTYT OBITh 3()()eKTHBHBIMU CPEACTBAMH IepCya-
3MBHOCTH IIPH B3aUMOJICHCTBUH C ONIPEACICHHBIMH XapaKTEPUCTUKAMH ayJUTOPUH. DTH XapaKTEPUCTUKH BKIIIO-
4aloT B ce0s Mpexk/ie BCEro MPHOPUTET, OT/aBAaEMBbIH ayJJUTOPHEHl ONpeeIeHHBIM COLUAIbHBIM IIEHHOCTSIM,
nepeaBaeMbIM MeTaoOpoif, a TAKIKE SMOIMOHAIBHOE B3aUMOJICHCTBHE MeTad)OPUUECKOTO mocianus [12].

BaxHbIM BOIPOCOM OCTaeTCsi O0ObSICHEHHE U KIIACCH(DUKAIUS IIPUYKH, TI0 KOTOPBIM MeTadophl 001a1at0T
nepcya3uBHbIM 3 dektom. [To muenuto B. Orranu u P. Pencrpoma, «Metadopa BeIONHAET MHOXKECTBO (DYHK-
Ui B yOeX/IeHUH, a BiIMsHHE MeTadopbl Ha MEPCya3MBHOCTh MOTEHIIMAIBLHO OMOCPEOBAHO HECKOILKUMHU
MeXaHU3MaMH MICUXOIOTHYECKOro Xapakrepay [13: 784]. ABTOpBI MPOBOIAT aHAIN3 BCEX MPEIIECTBYIOMINX
TEOpUH U MpeJUIaratoT BeIJCIUTh CPEAU HUX TPU OCHOBHBIX UJICH:
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1) Meradopudeckne BbICKa3bIBaHHsI MOTYT aKTUBHPOBAaTh HH(POPMALIUIO, KOTOpasi HETOCPEICTBEHHO OT-
HOCHUTCHA K TEME KOMMYHHKAIIUNU U TEM CaMbIM BJIUATH Ha OTHOUICHUC K TEMC PEUYCBOTO COO6HleHI/Iﬂ.

2) Ucnonb3oBanue Metadop MOXKET BIUSTH HA BIIEYATIICHUS] OTHOCUTEIHLHO aBTOPa PEYEBOr0 COOOIICHUS
U, TAaKMM 00pa3oM, OKa3bIBAeTCs BIMSIHUE U HA OTHOILICHUE K TEME 3TOTr0 COOOILEHHSI.

3) MeTa(bOpI)I MOTYT BJIMATH HA OTHOIICHUEC K TEME KOMMYHUKaIIUW, BJIUAA Ha HAlIPABJICHUC UJIN CTCIICHB
KOTHUTHBHON 00pabOTKH, KOTOPas MPOUCXOINT, KOT/Ia PEIUIHUEHT PEYeBOr0 COOOIIECHNUS BOCTIPHHUMAET 3TO
cOoOOI1IEHHE.

IIpn ompeneneHHOCTH BOMPOCa OTHOCUTENBHO Hanu4us 3(h(eKTa peueBoro BO3ACHCTBHS, CO3/1aBAEMOTO
MeTadopaMy B peUeBOM COOOIIEHNUH, HE 0 KOHIIA BRIACHEHHBIMH OCTAIOTCS PHYMHBI To100HO0TO 3 dhekTa u,
caMo€ TIaBHOE, 3aBUCHMOCTh MEPCYa3UBHOCTH OT Pa3HbIX KOMMYHHKATHBHBIX OCOOCHHOCTEH yIOTpeOIeH s
Metadop. Tum meradops! (KOHBEHINOHATIBHAS WIH HOBast), GopMaT (TEKCTOBAs, ayauaibHas, BU3yaJbHAasd),
o3UIHs MeTaopsI B TEKCTE (Ha9alo, KOHEII, CepeInHa), coaepKanne c(hepbl-nCTOYHNKA U C(hephI-1IeH — BCe
9TO BIMSET Ha MEPCYa3sMBHOCTH METa(OPHI.

BaxHBIM acTieKToM, KOTOPBIH TaKKe CBS3aH C BOSMOXKHBIM 3((ekToM pedeBoro Bo3aeicTBHs MeTa(ophl,
SIBIISIETCS KonuecTBO MeTadop Ha 00beM TekcTa. C 0HOM CTOPOHBI, Kak yTBepkaan . Pugapac, «B xuBoM
JICKYypCe HEeT U TpeX MPEIJIOKECHUH, B KOTOPBIX HE BCTpeTHiack Obl Metadopa» [14: 98], a ¢ npyroii, JaHHBIC
MIPOBEICHHBIX MeTa-aHaian30B [10, 15] cBuAeTenbCTBYIOT O TOM, YTO KOJIWYECTBO MeTaop B peYEBOM CO00-
IIEHUH He 00513aTeNIbHO BIHMSET Ha KOMMYHHUKATHBHYIO CHITY, BRIpDXKEHHYIO B ITepcya3uBHOCTH. boree Toro, mo
yrBepxaenusm [1. Conopu, onaa meradopa uMeer OobIIMN epcya3uBHbIH dddekT, yem muoro [15: 405].

Ilesan ucciienoBaHus

B 9701 cBSI3M TeopeTHUEeCKe NCCIIEI0BAHNS B 00IaCTH PEUeBOro Bo3/eiicTBYsI MeTadopsl HE al0T OTHO-
3HAYHOTO pelIeHus PoOJIeMbl BIMSHUSI KOJIMYecTBa MeTaop Ha peueBoe BO3/ACHCTBUE, U BOIIPOC 3aBUCHMO-
CTH TIEPCYa3nBHOCTH OT KoJM4YecTBa MeTaop B peueBoM coollieHnn TpedyeT anbHeliero mposcHenus. Ha
9TOM OCHOBAHHH B JJaHHOH paboTe OBUTH ITPOBEPEHBI JIBE TUITOTE3bI:

1. xonmuecTBO MeTaop B TEKCTE OKa3bIBAET BO3JCHCTBHE HA IIEPCYa3UBHOCTD;

2. UCcroib30BaHue MeTadop B TEKCTE JJOJKHO COINIACOBBIBATHCS C BOCIIPHHUMAEMOM yMECTHOCTBIO (per-
ceived aptness).

[Ton ymecTHOCTBIO MeTadOpbl MOJPa3yMeBACTCsi COOTHOCUMOCTh C KOHTEKCTOM, 1IEISIMH PEYEBOr0 CO00-
IICHUA 1 KOTHUTHBHBIMH 0COOEHHOCTSIMH peOUITMCHTA COO6HICHI/I${. B mpoecCce€ KOMMYHHUKaIITU YMECTHOCTDb
MeTadopbl H3HAYAIBLHO ONPEACIISIETCS] aBTOPOM PEUYEBOr0 COOOIICHHSI, KOTOPbI OCHOBBIBACTCSI HA KOMMYHH-
KaTUBHOI MHTEHIINH, OJHAKO HTOI'OBOE PEUEBOE BO3ACHCTBUE OKA3bIBACTCS HA PELMITHEHTA, TIOATOMY CIIETyeT
YUHUTBIBAaTh U UCCIIE0BATh MIMEHHO BOCIIPHHIUMAEMYIO YMECTHOCTb.

MO’KHO MPEATION0KUTb, YTO HEKOTOPbIE MeTadopbl, OyydH HCHONb30BAHHBIMU B ONIPEACICHHOM PEYEBOM
coobmieHnn, OyayT 6omee 3HAYUMBI IS Pa3NAIHbIX 3()()HEKTOB PedeBOr0 BO3ACHCTBHUS B TOM CIIydae, €CIIA OHU
OyIyT COTIIACOBHIBATHCS C KOHKPETHOH peueBoil cuTyanueil. TeKeT Wim AUCKYpC, TIEPeHACHIIICHHBIA MeTado-
pamu, OyAeT BBI3BIBATh UYpE3MEPHOE KOTHUTHBHOE HAMPSIKEHHE, TaK KakK OyleT CIIOKEH IS KOTHUTHBHON 1
SMOILMOHATBHOH 00pabOTKH.

Tak, mpeaMeToM HCCIIeI0BaHUs SBISICTCS TTepCya3suBHbIN ekt MeTadhopuIecknx MPOEKIUH, a 00beK-
TOM — B3aHMOCBSI3b MEX/Iy IIepCya3nBHOCTHIO, KOIMYECTBOM M YMECTHOCTBIO MeTadop.

Lenbro qanHO# paboOTHI SIBIISIETCS aHAIN3 3aBUCUMOCTH 3((eKTa peueBOro Bo3AeHCTBHS (TIepCya3uBHOCTH)
OT KoJM4ecTBa MeTa()op ¥ BOCHIPUHUMAEMON YMECTHOCTH.

O030p MTEpPATYpPHI

[Ipexne, 4eM NPUCTYNUTH K SMIIMPUIECKOMY J0Ka3aTelbCTBY BBIIIEYKa3aHHOW T'MIIOTE3bl, HEOOXOIUMO
JlaTh KpaTKuil 0030p nccieJ0BaHNH, KOTOPBIE KacaloTcsl BOIPOCa KOJMUecTBa MeTadop B TEKCTE.

Bornbinast yacTe ncciaea0BaHnii, CBI3aHHBIX C KOJMYECTBOM MeTadop MM UX 9aCTOTHOCTHIO, MOCBSIIEHBI
aHaJIM3y NEePCOHAIBHOIO OIbITa MCIOJIb30BaHUs MeTadop B peun. Hanpumep, B uccinenosannu K. Xprocu u
A. Kana ananuzupyercsi 3aBUCUMOCTb YaCTOTHOCTH yIOTpeOiieHnst Metadop B OH-JIaliH OOIEHUHU OT 1oJia U
CTETIeHN 3HaKoMcTBa cobecenHuKoB [16]. VccaenoBareny nmpoaHaln3upoBaInd TEKCTHI OH-JIAHH KOMMYHHKa-
087040 64 YCJIOBCK, Ka)K[lblﬁ M3 KOTOPBIX YHaCTBOBAJ B JIBYX AHaJIorax B CETU: C IPYI'OM U C HC3HAKOMBIM 4€J10-
BEKOM. BbUIO BBISICHEHO, YTO MY>KUMHBI ITPOLYLUPYIOT Oouible MeTadop B 000MX Cilydasix, IPU 3TOM KOJIHYe-
cTBO MeTaop B KOMMYHHUKAIIUH YIACTHUKOB KCIIEPUMEHTA MYKCKOT'O 110J1a HE OTIIMYAIOCh. JTO OOBSCHSIETCS
KEJIAaHUEM MYKUYUH 6BITI) Oonee y6e)II/ITeJ'II>HBIMI/I, (S CO6CC€}IHI/IK, a TaK’K€ TOTOBHOCTBIO MYKYUMH PUCKOBATh
MIOHSITHOCTHIO COOOIICHUS JUISI TOCTHOKEHUS Ooubieit yoenqutensHocTH [16: 84].
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B npyrom uccienoBaHuy U3y4rIIN UCIIONB30BaHHE MeTaop B MMCHbMEHHOM peur Ha BTOPOM HHOCTPaHHOM
A3BIKE B 3aBUCUMOCTH OT ypoBHs BiaeHus s3b61koM (CEFR) [17]. B paboTe nmpoaHaan3upoBaHO JBECTH COUH-
HEHUH, HAlIUCAHHbIX M3yYaIOIUMU AHINIMACKUN SI3bIK HOCUTEJISIMU I'PEYECKOTO U HEMELKOTo s3bIKOB. ITomy-
YCHHBIC PE3YJIbTAThl CBUACTEIILCTBYIOT O TOM, YTO 00mas miotHocTh MeTtadop (overall density of metaphors)
YBEIMYMBACTCS B COUMHEHUAX yuamuxcs ¢ ypoBHsIMH CEFR ot A2 no C2. Ha 6omnee HU3KHX yPOBHSX BlIaje-
HUS S3BIKOM OOJBIIMHCTBO METa(OPHUECKHUX IEMEHTOB OTHOCATCS K KOHBEHIIMOHAJIBHBIM MeTadopaM, HO
Ha ypoBHe B2 u Bbllie OONBIIMHCTBO METa()OPUUECKHUX JIEMEHTOB OTHOCATCS K HOBBIM MeTadopam. Taxxe
OTMEYaeTcs, 4TO IpH 0ojIee BHICOKOM YPOBHE BIIa/ICHUS SI3bIKA YIACTHUKHU 3KCIEPUMEHTA UCIIOIb3YIOT Ooree
pa3HooOpa3HbIe U CIOKHBIE MeTahOPUIECKHE JECKPUIITOPEI.

B uccnenoannu I'. Jloy aHann3upyeTcs 9acTOTHOCTh MeTadop B PEIIEH3NAX HA HaydHbIe cTaThu [18]. AB-
TOp aHATTU3UPYET TUIOTHOCTE MeTadop Ha 100 cII0B, IEMOHCTPUPYS, YTO B PEIICH3UAX B 00JIACTH OOIIECTBEH-
HBIX HayK 9aCTOTHOCTH MeTagop BHIIIE, YEM B PELECH3MAX HA €CTECTBEHHO-HAyuHble cTaThh: 11,7% n 9,5%
COOTBETCTBEHHO. DTO OOBSICHSAETCSA TEM, YTO B PEICH3MSIX HAa HAYYHBIH TEKCT, HECMOTPS HA ONPEICICHHYIO
(hopMaNM3NPOBAHHOCTb, ABTOPHI CTPEMSTCS MEPCOHATM3UPOBATH CBOW TEKCT M C(HOPMHUPOBATH HEKOTOPYIO
OLICHKY K pelieH3upyeMoMy uccienoBanuio [18: 93].

OpurunanabHOE HcclieioBaHue ObuTO TpoBenieHo k. MHo U KoJuleraMmu, KOTOpbIe H3y4YHIIH 3aBHCUMOCTD
KOJIM4ecTBa MeTadop B PEUM OT JIMYHBIX KaUeCTB aBTOPA PEYEBOrO COOOIICHHS Ha NMpUMepe WHAYTypalroH-
HBIX pedeil 36 aMeprukaHCKuX Mpe3ueHToB [19]. ABTopsl onpeneniy, 9To 19 npe3naeHToB ObUTH BHICOKO-
XapHU3MaTHYHBIMH, B TO BpeMs Kak 17 — HeT. bbuto sMnupuyecku 10Ka3aHo, YTO Xapu3MaTHIHbIE ITPE3UACHTHI
HCIIONIB30BANIM B CpPEIHEM BiiBoe Oosblie MeTadop, yeM ocranbHble. Taxke ObUIO MPOBEICHO TMapalieIbHOE
HCCIIeJOBaHNUE, TIE aBTOPBI PACCMOTPEITH BOCHIPUSTHE HEKOTOPHIX OTPHIBKOB N3 BEICOKOMETA(DOPHYHBIX U HU3-
koMeTaOpUYHBIX peuei. PecrionienTs! onpeenim MetadOpuIHbIe OTPE3KH Kak OoJiee BIIOXHOBIISIONINE U
MotuBupytomue [19: 293].

Tak, MbI BUAMM OOJBIIMHCTBO MCCIIEIOBAHHUH, CBS3aHHBIX C aHAJIM30M KOJINYECTBA MeTadop WX TIIOTHO-
CTH HCIOJIb30BaHUs MeTaop, HE KacatoTcsl MPOOJIEMbI PEYEeBOT0O BO3/ICHCTBUSL.

B paborax, riae 3Ta B3auMOCBA3b U3y4aeTcsl, aBTOPhI He MPUXOAT K COINIacOBaHHOMY MHeHuIo. Hanpumep,
B MCCIICJIOBAaHUH BIIMSHHS KOJIMYecTBA MeTadop B TEKCTE Ha BOCIPHUATHE TEKCTa MPU YTEHHH, IPOBEACHHOM
JIx. KannHxemoM, ObLIO TpoaHaIn3upoBaHO MOHUMAHKUE coJepikaHus mucbMeHHoro texcra [20]. Jix. Kanun-
X3M HCIIOJIB30BaJl B Ka4eCTBE PecroHACHTOB 190 yueHHKOB CpeHel MIKOMNbI, KOTOPbIe YHTAIH JBa OTPhIBKA
TEKCTa, OTIIMYAIONIMECs 110 KOJIMYEeCTBY MeTa(op, MOCIe Yero MPOXOANIN TECT Ha TOHMMaHHE TPOYUTAHHOTO.
Pe3ynpTarsl mokasanu, 4TO MOHAMaHUE COAePKAHUS HeMeTapopHIecKoro TekcTa 6su10 BhIme [20: 367].

Merta-ananu3 I1. Comopu mokasai, 9To 60IbIIOE KOJHYECTBO MeTadop HE MPUBOAUT K YBEITHUCHHUIO TIep-
cyasuBHOCTH [15: 268], Torma xak muccnenoBanus K. ne Jlanarmiep cBuaeTensCcTBYIOT 00 obparnoMm [21; 22].
ABTOp yKa3bIBa€T, YTO B MEPUO MOBBIIIEHHUS] KPU3UCHOCTH OOIIECTBEHHO-TIOJIMTHIECKON CUTYallMH MeJHa-
JVCKYPC U TIOJUTHYECKUH AUCKYPC CTAHOBATCS Ooiiee MeTa)OPUIHBIMHU.

He Jlanarmep paspaborana MeTOOWKY mojcdeTra mHAeKkca cuibl Metadopsl (Metaphor Power Index),
IJe OJHUM U3 MapaMeTpOB SBIIETCS cpemHee koimdecTBo Metadop Ha 100 cioB Tekcra. [Ipum 3TOM aBTOp
YTBEPXK/IACT, YTO YBEIMUCHNE MHACKCA CHIIBI METAOPbI CBUIETEIBCTBYET O 00JIee BBICOKOI 0OpPa3HOCTH TEK-
cTa, OonbireM adppEeKTHBHOM M KOTHUTHBHOM BO3JICHCTBHH, KOTOPOE OKa3bIBAET BEICOKOMETA()OPHIHBIA TEKCT
[21:75].

B oreuecTBeHHOW (HUIIOIOTHUECKON TPAAUIMK TAKXKe yAENseTcs OONbIoe BHUMAHUE MPArMaTHdecKOMy
MOTeHINATy MeTaopbl. ABTOPBI HCCIIETYIOT IPEUMYIIIECTBEHHO MOJUTHYECKUH M Macc-MeANHHBIA TUCKYP-
CBl, BBISIBIISISL pa3HbIe MeTa(hOpHUECKHE MOJIEIH M 3aKOHOMEPHOCTH B TIPOLIECCE MX TOPOXKJICHUSI U BOCIIPHSI-
tust. Poccuiickasi IMHIBHCTHKA, OMUPAsCh Ha JIECKPUNITOPHYIO Teoputo meradopsl A.H. bapanosa u tuckyp-
CHBHO-KOT'HUTHBHOE ITOHNMaHue Metadopsbl, pazpadarsiBaemoe A.I1. UynunoseiM u O.B. BynaeBsiM, B 0CHOB-
HOM OIHCHIBAET METaPOPUIECKUE MPOCKIINH B TEKCTAX, HE y/IEJIsisl BHUMAHUS UX KOJIMYECTBEHHOMY aHAIU3Y.

Hanpuwmep, A.b. Epoxuna uccienyer metadopbl B KpHTHYECKOM HCKYCCTBOBEIUECKOM JIUCKYPCE, BBISBIISIS
CIIMSHUE TPEAMETHO-JIOTHYECKOTO U KOHTEKCTYalIbHOTO 3HaU€HUsI, UTO, [T0 MHEHUIO aBTOPA, IPUBOUT K KKOM-
OMHMPOBAHMIO HH(OPMAIIMOHHO-PA3bICHUTEIILHOTO ¥ AMOIIMOHAIBEHO-OIIEHOYHOTO BO3/ICHCTBUS U TTO3BOJISIET
JOCTHYb UCKOMOTO NparmMarnieckoro addekra» [23: 86].

B crarse I'B. BapbinukoBoit 1 .M. JlyOuHnHON aHanu3upyroTcs MeTadopbl, KOTOPbIE OMUCHIBAIOT
poccuiickoro npe3ugeHTa B.B. [lytuHa B monurruueckoM mMacc-MeIMMHOM NMPOCTPAHCTBE HA AHIIMHCKOM U
(paHILy3CKOM s3bIKaX. ABTOPBI PACCMOTPEH OCHOBHBIC BUJIbI MeTa(OP, UCTIONb3YEMBIX JUIsl CO3AaHHs MOJIH-
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THYECKOTO MopTpera pykoBoaurelsi Poccun 3a pyOexxom, cpei KOTOPBIX JIMAMPYIONLYIO MTO3HUIUI0 3aHUMAET
MeTtadopa «BIACTHOTO XO35MHa». BhIsBiIeHbI ey 1 QYyHKIMH MeTa(OPHUECKUX CPEJICTB CO3aHMUS TIOJIUTH-
4eckoro odpaza poCCUHUCKOTO PYKOBOAUTEINS B 3aaIHOM Meuanuckypee [24].

HI/IHFBOHpaFMaTI/I‘IeCKOC HCCJIEJOBAHUEC PECYEBBIX CPEACTB BOSHeﬁCTBHﬂ B MIOJIMTUYCCKUX TEKCTAX UCCIIEAY-
ercst 1.B. Bongapenko, KoTopasi CTpeMUTCS] K YCTAaHOBJICHHIO JIMHIBOIPAarMaTHYECKUX MMPHEMOB U CIIOCOOOB
JIOCTIIKESHUSI 3aIUTaHMPOBAHHOTO TTIOJIMTUKOM BO3JIeiCTBYOIIEr0 A dexTa 1 IMOIMOHAILHOTO HA)KUMa Ha ay-
JTUTOPHIO Yepe3 ynorpebnenue metadopsl [25].

Pabora P.P. MasneeBa nu O.M. KanuanHa, B KOTOPOH HCIOIB30BaTach METOAMKA BBIYHMCICHHS HHICKCA
cmbl MeTadopsl, ObUTA MOCBSIIEHA UMIUTHIMTHON Tepcya3uBHOCTH MeTa(opbl. ABTOPBI CTPEMIIINCH AaTh
KOJIMYECTBEHHBIC XapaKTEPUCTHKH HanOoIee MeTa)OPHIHBIX CMBICIIOBBIX YaCTEH IMyOIIMYHBIX BBICTYTIICHUN
B.B. [Iytuna u Cu L3uasnuHa. [Ipu 3TOM mpeamnonaranoch, 9T0 UMEHHO MeTadopa SIBISIIACh TIIABHBIM CpPeJI-
CTBOM MMIUTAIINTHOH Iepcya3uBHOCTH [26].

00630p HayYHOH TUTEPATYPHI IEMOHCTPUPYET, YTO 3a9aCTYIO HCCIIEI0BATEIH OTTAIKUBAIOTCS OT ITOCTYyJaTa
0 PEYeBOM BO3JCHCTBUU METapOpPHI KaK OT HEKOH aKCHOMBI. B OTEUeCTBCHHOM SI3BIKOSHAHUH TTPUIHHEI TIep-
CYa3WBHOCTH M KOHKPETHBIC BIHAIONINE HAa Hee KOMMYHHKATHBHEBIC (DaKTOPHI HE MUCCIEMyloTCs. B 3amanHoit
JUHTBUCTHYCCKON TPaIUIIMK BO IIABE yIla CTOUT MpodieMa IIOTHOCTH MeTadop IpHU IMOPOXKICHUHN BBICKA-
3BIBaHHS, a BIMSHUC KOIHYCCTBA MeTadop HA PEUCBOC BO3JCHCTBUE MIPHU BOCIIPUATHHU BBICKAa3bIBAaHHS TAKKE
oCTaeTcs 3a CKOOKaMH.

Takum oOpaszom, [uis JajnbHEHIIEro n3y4eHust BOIpOoca 3aBUCUMOCTH KOJIMUecTBa MeTaop M Iepcyas3uB-
HOCTH PEUCBOTO BHICKA3bIBAHHMS, & AIMCHHO BJIHSHUS OIPENCICHHOTO PEYCBOTO BBICKA3BIBAHUS, MeTaoprude-
CKOTO WJTH HET, Ha TIPUHSATHE PEIleHHs ObIJI0 pa3paboTaHo M MPOBEAEHO IPAKTHYECKOE NCCIIeJOBaHNUE.

MeTtoauka uccjieaoBaHusi

[lepBBIM dTarom uccienoBanus ObuIa pa3paboTKa TECTOBOTO 33JaHUsl, IJIe PECIOHICHTaM NpeuIarajoch
cJ/ienarhb OINpeAeIeHHbIH BEIOOp MMOCie MPOYTEeHUs TPeX TeKCToB. Beero 06110 pa3paboTaHo Tpu 3aaaHust (BbI-
0O0p MOJIUTUYECKOH MapTHH, CEPBUCA TTOIITMCKH, HHOCTPAHHOTO SI3bIKA), a JUIsl KK/0T0 3a/1aHKs1 ObUIO HarKca-
HO TpHu TeKkcTa: 6e3 Meradop, Hu3komeradopuunsiid (1-2 metadopsl), BeicokomeTadopuunsiii (7-8 metadop).
[Tpu 5TOM coepkaHKe BCEX TEKCTOB, TAK XK€ KaK U UX CTPYKTypa, ObUIM MPUOIM3UTENHLHO OIMHAKOBBIM, TO
€CTh OTIIMYAJICS TOJIBKO IIJIaH BHIPAKEHHMSI.

Jlig kaxmoro TekcTa OBbIIT MOACYUTAH MHCKC YaCTOTHOCTH MeTadop no metony K. ne Jlanarmep [21] mo
dbopmyie MFI = (nme*100)/nw. [Ipu TakoM pacuére morydaeTcst CpeHee 3HaYeHHe KonuecTBa Metadop Ha
100 cnoB TekcTa, TO €CTh MOKa3areib MIIOTHOCTH MeTadop B TeKcTe. TeKCThI, 3aJaHus U 3HAUSHUS] HHJIEKCa
YacCTOTHOCTH MeTadop MpeCTaBICHbI B Ta0muIie 3.

Tabnuya 3
TecToBoe 3a1aHMe 1JIs IPOBEPKH 32aBHCHMOCTH NMePCYa3MBHOCTH
peueBoro coodLIeHUs 0T KoJInYecTBa MeTadop
3ananue Texker Nme/MFI
IIpoutnre ommcanue mno-|[laptus Crnonst 0/0

autHdecknx maptuit  u|Tomocys 3a Hally mapTHIO, BBl FOJIOCYETe 3a CBOU COLMabHbIe TapaHTHH. MBI 00e-
HPOTOJIOCYHTE 3a OAHY M3 |CIIEYMM BallM IIpaBa U CBOOO/IBI M rapaHTUpyeM (P PeKTHBHYIO paboTy OPraHoB ro-
HUX cyaapcTBeHHOM BiacTy. Hamra nmapTus — 5To Baiia ojiep kka U oropa Bo BpeMeHa
9KOHOMHYECKOTO KpH3HCa M COINAIbHON HecTaOMIbHOCTH. BriOnpas ciioHOB, BEI
BEIOMpaeTe CTaOMIBHOCTD!

[TapTtus 3e6pst 2/4,4
Tonocys 3a Hally HapTHIO, BBl TOJIOCYETE 3a CBOU COLIMAJIbHbIC rapaHTHu. MbI 3a-
IIATHM Ballld TpaBa ¥ CBOOOIBI M rapaHTHpyeM 3((QEKTHBHYIO paboTy OpraHoB
rocynapcTBeHHOH Biact. Hamra maprust — 3To Bala mojjep:kKka U oropa BO Bpe-
MEHa YKOHOMHYECKOTO IITOpMa U COLHAJIbHOW HECTaOMIBHOCTH. BriOupas 3e0p,
BbI BEIOMpaeTe cTaOUIbHOCTB!

[Maptusa beremots! 5/10
Tonocyst 3a Hanry mapTHIO, BBl CPakaeTeCch 3a CBOM COIMAIBHBIC TapaHTUH. MEI
3aIIUTHM BallX IpaBa ¥ cBOOOABI M OyaeM OOpOThCs 3a TO, YTOOBI OPTaHbI TOCY-
JTApCTBEHHOH BiacTh padoTanu 3¢dexTuBHO. Hama maprtus — 310 Bama 3ammra u
HAJEKHBIH OIUIOT BO BPEMEHA HIKOHOMHUYECKOTO IITOPMA U COLIMAILHOW HEYCTOM-
4YUBOCTH. BbIOKpast 0ereMoToB, BBl BEIOMpaeTe CTAOMIBHOCTS!
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[Ipouture onucanue cep-|Iloamucka A 0/0
BHCa ITOANMCOK Ha KMHO H|[ToAmIcEBasiCh Ha HAIll CEPBHC, BBI OJIyYaeTe JOCTYI K MHOJKECTBY XY/0’KECTBEH-
BBIOEPHTE TOT CEPBHC, HA|HBIX M JOKYMEHTAIILHBIX (QUIIbMOB. BbI Oyziete HacaaaaTbCs IIPOCMOTPOM JHO0U-
KOTOPBIi BBI CKOpEE BCETO|MOTO BU/ICO-KOHTEHTA C JII000T0 U3 CBOMX YCTPOHCTB M HE MPOITyCTUTE HU OTHON
ObI MOAMCAINCH HOBMHKH. [IpucoennHsiiTech K HaM, U Bbl CTAHETE YACTHIO HAIEr0 KHHOCOOOIIe-
CTBa.

IlTonmucka B 1/2,27
IToanuckIBasiCh Ha HAIIl CEPBHC, BBI MOJIYYAETE JOCTYH K MHOKECTBY Xy/I0’KECTBEH-
HBIX M JIOKyMEHTAJIbHBIX (HUIbMOB. Bbl Oynere HaciakIaTbest MPOCMOTPOM JIO-
OGHUMOro BHICO-KOHTEHTA C JI0OOTr0 U3 CBOMX YCTPOWCTB, M HHU OJHA IPEeMbepa He
npoier MuMo Bac. [IprcoennHsiiTech K HaMm, M Bbl CTAHETE YaCThIO HALIEH KHHO
BCEJICHHOM.

Ioamucka C 4/8.3
IMoanuceIBasich Ha HAIl CEPBUC, BBl MOJyYaeTe JOCTYI K BCEICHHOH KMHO, Xy/10-
JKECTBEHHOTO M JOKYMEHTAJIBbHOTO. BB CMOXETE MOrpy3UThCs B CO3aHHYIO BaMH
KHHOPEaIbHOCTh C JIF000T0 U3 CBOMX YCTPOMCTB, M HHU OfiHA IIpeMbepa He IPOHIeT
MuMo Bac. [Topkirouaiitech K HaM, ¥ MBI BMECTE OTIPABUMCS B YAUBHUTEIBHOE ITy-
TEHIECTBHE B MUP KHHO.

[Ipoutnte onucanne nHO-|KpemneBckuii 13b1k 0/0
CTPaHHOTO 513bIKa U BeIOC-| KpeMiIeBCKuit A3bIK — OTUH M3 CaMbIX PACIPOCTPAHECHHBIX B COBPEMCHHOM MHpE,
puTe, KaKOH SI3bIK BBI CKO-|3TO CPEICTBO KOMMYHHKAIMHU B cepe OM3Heca U KyJIbTypbl. BelyuuB KpeMiIeBCKHuid
pee Bcero OyaeTe n3ydars |sI3bIK, BEI CMOXKETe OOIIAaThCsl CO BCEM MHPOM U CTaHETe BOCTPEOOBaHHBIM CIEIH-
QIICTOM Ha PBIHKE TPYJa.

TONTHBYICKHI SI3BIK 1/2,56
TOJUTMBYICKMI SI3BIK — OJIMH U3 CAMBIX PACIPOCTPAHEHHBIX B COBPEMEHHOM MUPE,
9TO CPEICTBO KOMMYHHKAIUK B cepe OU3HECa U KYJABTYpPbl. BbIyduB TOJLIMBY/I-
CKWHIA SI3BIK, BbI CMOYKETE TOBOPHTH HA OJTHOM SI3BIKE CO BCEM MHUPOM H CTaHETE He-
3aMEHHUMBIM CIIEIHAIMCTOM Ha PHIHKE TPYJIa.

JlyBpckuit 361K 5/8,06
JIyBpCKH SI3BIK — OJIMH M3 CaMbIX PACIPOCTPAHEHHBIX B COBPEMEHHOM MuUpe, 0e3
HEro COBPEMEHHBIN YEIIOBEK HE MOJKET TaK K€, KaK He MOXKET 0e3 BOIbL. DTO He
[POCTO CPEICTBO KOMMYHHUKAUK B cepe Ou3Heca U KyJIbTYpPbI, 9TO Balla JBEPb
B MHUp ycIiexa U NpPOIBETaHUs. BbIydrB IyBPCKUii S3BIK, BBl CMOKETE TOBOPUTH HA
OJIHOM $SI3BIKE CO BCEM MUPOM H TIOJy4YHTE OE30HHOE KOJIHYECTBO BOZMOXKHOCTEH
JUISL KAPbEPHOTO POCTA.

Kpome HemocpeacTBeHHOTO BBIOOpA OJHOTO M3 TPEX BAPHAHTOB IOCIIE TPOYTECHUS PECHOHICHTHI TAKXKe
OTIPEISIISIIN 110 IKaJe OT 1 10 5 YMECTHOCTh IOOOHOTO OMICAHUS TOTUTUICCKON TAPTHH, CEPBUCA TTOATIHCOK
¥ WHOCTPAHHOTO s13bIKa. 3alaHue POPMYIHPOBATIOCEH CIEAyoIIM obpa3oM: «OmpenenuTe 1mo mkaie oT 1 1o
5, HACKOJIPKO YMECTHO MOJ00OHOE ONMCaHUE [ITApTHH, CEPBUCA, SA3bIKA], TIe | — HEYyMECTHO, KQYKETCSI CITHIITKOM
CTpaHHBIM, a 5 — BIIOJTHE YMECTHO, HE BBI3BIBACT HIKAKIX CTPAHHBIX ONIYIICHHID». TakuM 00pazoM ompeens-
€TCsI MHAEKC BOCIIPHHUMACMOI YMECTHOCTH COICPKAHISI PEUCBOTO COOOIICHHS.

CTOUT OTMETHTH, YTO TEKCT 3 B 3amaHuu No3 ObUI CIICIMABHO pa3padoTaH C MPEANoIaracMo HU3KHM
YPOBHEM YMECTHOCTH MeTaOPUUCCKUX BhIpakeHUH. Kak MbI BUIMM MO €ro COJACPKAHUIO, KOIIMYECTBCHHO
BapHaHT, HanboJiee OOraTelii MeTaopaMu, He OTIMYACTCS OT JPYTUX 3aJlaHHid, OJHAKO KaueCTBCHHO B HEM
HCIIOJIB30BaHbI CIIUIIKOM SIPKUC VIS OTIMCAHUS HHOCTPAHHOTO SI3bIKa METAQOPBL: «6e3 He2o CO8PEeMEeHHbIL He-
JI0BEK He MOXNCcem Mak dice, KaKk He mModcem 6e3 600bl», «08epb 6 MUp YCnexa u npoyeemanusy, «noiyuume
6Ee300HHOE KOTUYECTNB0 BOIMONCHOCEI).

PaspaboranHas METOIMKA MO3BOJISCT MPOAHAIM3UPOBAT CBSI3b MEKIY KOJINISCTBOM MeTa(oOp U peUCBbIM
BO3JIEICTBUEM OTHOCUTENILHO BOCIIPUHUMAEMOW YMECTHOCTH, U B MTOJIHOW MEpe OTBEUaEeT 3asIBJICHHON LIeNIU U
MIPUMEHNMA JIJIs1 TOATBEPAKACHUS TUIIOTE3bl UCCIIEIOBaHUS.

Pe3yabTaThl H 00CyKIEHHE

B onpoce mpunsuio ydactue 80 uenoBek B BodpacTe oT 18 10 65 yet, u3 KOTOphiX 49 — pecrnoHAeHThI
JKEHCKOTO 110J1a ¥ 31 — peCcroHCHTHI MYKCKOTO T10J1a. B JaHHOM HCCieoBaHiK HET 3a/1aud aHaJIM3UPOBATh
3aBUCHMOCTD OT JIMYHOCTHBIX KAYECTB PECIOH/IEHTOB, TOATOMY OTBEThI BCEX YYACTHUKOB OMPOCa MPU3HAIOTCS
PaBHO3HAYHBIMH.
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Pacnpenenenue oTBETOB PECIIOHICHTOB, TO €CTh PE3YJIBTAThl X BHIOOPA MOCIIE TPOYTEHHS 3a1aHHs Pe/i-
craBieHbl Ha [paduxke 1.
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0 cpeaHuit BbICOKMIA

MNaptumn Moanucka A3blkK

I'pagux 1. Pesyromamsr pacnpedenerus omeemos pecnoHOeHmo8 Ha 3a0aHUs

B Ta6J'H/IL[C 4 MPEACTABJICHO pacpCACICHUC OTBCTOB PECIIOHACHTOB B IIPOICHTHOM COOTHOIIICHUU.

Tabnuya 4
3aBHCHMOCTD NEPCYa3MBHOCTH Pe4eBOro cOO0IIeHNs 0T KoJInYecTBa MeTadop
MFI MapTuu,% Moanmucka,% SI3bIkH, %
0 35 15 22,5
CpeIHMA 12,5 22,5 40
BBICOKHUI 52,5 62,5 37,5

Jlis monmydeHHBIX 3HAaUYCeHUH ObUT MocUnTaH KO3(GGHUIMEHT Koppesnuy Mexay 3HaueHusmu MFI u mpo-
LIEHTHBIMH ITOKA3aTEIIMHU PAcCIpECICHUsI OTBETOB pecnoHeHToB. Eciamn Opare B pacuér Bce TpH 3a/aHus,
TO Koppessinus coctasisieT 0,69, 4To TOBOPHUT O CPEHEM YPOBHE 3aBUCHMOCTH. ECIIN HCKIIIOUNTH 3a/1aHKE C
MIpeTHAMEPEHHO HU3KUM YPOBHEM YMECTHOCTH MeTadopsl (3amanue Ne3), To koppemnsius coctasut 0,73, 9To
TOBOPHUT O BEICOKOM YPOBHE 3aBHCUMOCTH MEXly IEpEMEHHBIMHU.

J11 mpoBEpKU CTaTUCTUYECKON 3HAUMMOCTHU BBIBOZOB, Mbl IocuuTau 3HadeHue U kputepust MaHHa- YUTHH,
KOTOPBIN TPaJMIIMOHHO NPEIHA3HAUCH ISl OIICHKH Pa3JINuUil MEKAY JIBYMsI MaJIbIMH BEIOOPKAaMH 110 YPOBHIO
Kakoro-nmoo npusHaka. JJyis Bcex Tpex 3amanuii 3HaueHne U KpuTepus paBHO 5, 9TO TOBOPHUT O CTATUCTHYE-
CKOM 3HAYMMOCTH pe3ynbTaroB, p < 0,01.

Ecnu nunTepnpeTrpoBarh MOIy4eHHBIE PE3YIIbTaThl, TO MOKHO CIIEIaTh BBIBOJ, UTO JUIS BCEX TPEX 3a/laHni
NepCya3sMBHOCTH COOOIICHUH, coepKalux MeTadopsl, OblIa BB, YeM HeMeTadOPUIHBIX cooOmeHni. Oxn-
HaKO pPa3HUIA B YPOBHE PEYEBOr0 BO3ICHCTBHS JUIs 3a/1aHni Obl1a pazHast. Hanpumep, B 3agannu Nel pazauna
MEXIy TEeKCTaMHM, COAEp KalMMU MeTadopsl, 1 HeMeTaGOpHUIHBIM TEKCTOM cocTaBmia 65%, B 3amanuu Ne2
— 85%, a B 3amanun Ne3 — 77,5%. DTO TOBOPUT O TOM, YTO JKaHPOBAs MPUHAATIEKHOCTb TEKCTA OKA3bIBAET
BJIMSIHME Ha HEOOXOANMOCTb UCIOJIb30BaHMsI MeTadop C IEIbI0 PeueBOoro Bo3eiicTBust. st TeKkcTa peKiiamMmbl
cepBuca noanucky (3ananue Ne2) ucrosp3oBaHne OOJIBIIOTO KomnuecTBa MeTadop BHINISLAUT Oojiee 000CHO-
BaHHBIM, YEM JIJIsSI OITUCAHUSI TOJIUTHYECKOH TTAPTUH.

B 10 ke BpeMst cOOOIIIEH I, B KOTOPBIX INIOTHOCTh MeTa(op ObLIa BBIIIE, TOKa3aJid 00Jiee BEICOKUI Ypo-
BEHb [1€PCYa3UBHOCTH. ITOT 3(h(HeKT MbI HAOIIOAIH B 3a1aHMsIX | 1 2, T/Ie pa3HuIa B IEPCYa3uBHOCTH MEXKILy
BBICOKOMETa(OPUYHBIMU COOOIICHUSIMU 1 cllaboMeTadopruuHbIMU coodmeHus MU cocTaBmia 40%.
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Takum oOpa3zom, ruroresa 1 MOXeT cuuTarbes joka3anHoi. KonumyectBo Meradop okasbiBaeT npsiMoe Bo3-
JICWCTBHE Ha IEPCYa3MBHOCTh PEUEBOro BhicKasbiBaHus. OHako BennunHa addexra 3Toro BozaencTus oyaer
pa3HOM AJI TEKCTOB Pa3HBIX JKaHPOB.

Tenepb onuieM pe3yabTarhl, MOTYyUYSHHBIE ITPU PacuéTe BOCIPUHUMAEMON YMECTHOCTH MeTaOpbl, 4TOOBI
MPOIEMOHCTPUPOBATH PE3YIBTAThI JOKAa3aTeIbCTBA THIIOTE3HI 2.

Pe3yabTaThl OlleHKH BOCTIPMHUMAEMOH YMECTHOCTH

Tabnuya 5

MFI IapTuu Ioanucka S3bIkn
0 4,25 3,1 3.8
CpemaHuit 4,1 3,5 3,85
BBICOKHIA 473 3,9 2,1

B Tabimie Mbl BUIUM, YTO TT0Ka3aTellb BOCHIPUHUMAEMOW YMECTHOCTH B LIEJIOM COIVIACYETCs C IOJTyYeHHBI-
MU JJaHHBIMH OTBETOB PECIIOH/ICHTOB Ha 3a7anus. OiHako KodQUIMEHT KOPPEISIIUY JUIsl 9TOI 3aBUCHMOCTH
cocrasisier 0,18, 4To TOBOPUT 0 ci1ab0ii 3aBUCMMOCTH MEK/1y TIepeMeHHbIMU. [Ipn aToM 3Hauenne U kpurepus
MaHHa-YUTHH paBHO §, 4TO TOBOPHUT O CTATUCTUYECKOW 3HAYMMOCTHU pe3ynbTaTtoB, p < 0,01. Manenbkoe 3Ha-
YEHUE KOPPEJSIIMY B JAHHOM CJIydae He CBHJIETEIBCTBYET 00 OTCYTCTBHU 3aKOHOMEPHOCTH, OH OOBSCHSIETCS
TEeM, 4TO pa3dpoc B BOCIPUHUMAEMOMH YMECTHOCTH ISl TEKCTOB OBLIT HE OUYEHb OOJIBIIUM.

[Tpu 5TOM MHTEPECHBIM IIPU aHAJIN3E JJAHHBIX BOCIPUHUMAEMOM 3HAYMMOCTH SIBJISIETCSI TOT (DaKT, 4TO pas-
HUIAa MEXAY HeMeTa(hOpHIeCKUMHU PEUEBBIMHU COOOIICHUSIMH M PEUEBBIMU COOOIIICHUSAMH C BEICOKUM YPOBHEM
MeTaOpUYHOCTH pa3Hast JJIsl TEKCTOB Pa3HOM KaHPOBOHM MpUHAUICKHOCTH. [IpH ONMCAHNY MOJTUTHYECKHX
naptuii (3aganue Nel) i 6ykBanbHbIC, 1 METaOPHUECKUE BEIPAKEHIS IPU3HABAINCH OTUHAKOBO YMECTHBIMU.
B 10 Bpems kak /It TEKCTa peKJIaMbl CepBUCA TTOANMUCKHN Ha GUIbMBI (3a1anne Ne2) pa3HUIla B BOCTIpUHAMAE-
MOH YMECTHOCTH JIJIsl CHIIbHOMETa(OPHUIHBIX B HeMeTa()OPUIHBIX TEKCTOB cocTtaBmia 0,8, To eCTh HAaCHIIICH-
HBIIA MeTadopaMu BapHaHT peKIaMbl BOCTIPUHUMAJCS Oojiee yMECTHO. DTO TOBOPHUT O TOM, YTO YMECTHOCTh
MeTaop BO MHOTOM OIIPEIENISIETCs )KaHPOBBIMU OCOOCHHOCTSIMH PEUYEBOTO COOOIIECHHS M MMEIONIMHUCS Y
peIHIreHTa MOHNMaHHEM COOTBETCTBHS PEYEBOI HOPMBI M TParMaTHUECKUAX YCIOBUI PEIEBOTO COOOIICHNS.

Kpome Toro, TeKCT, KOTOpBIN Ha 3TaTle TOATOTOBKHU MPEeTHAMEPSHHO OBUT HACKHIIICH YPE3MEPHO SIPKUMHU Me-
tatdopamu (TekcT 3 B 3agaHUH No3), TOTy4HI caMbIif HU3KHH ITOKa3aTelh BOCIIPHHUMACMOMN YMECTHOCTH — 2, 1.
Tak, B 3agannu Ne3 mipu pacrpeielIeHHH OTBETOB PECIIOHICHTOB C(POPMUPOBAIACH HHTEPECHAS 3aBHCUMOCTb,
BapHUaHTh! 2 U 3 MOIY4YHJIU IPUMEPHO PaBHO3ZHAYHOE KOIMUYECTBO O0TBETOB — 40% u 37,5% COOTBETCTBEHHO.
A st 3amaHuii 1 1 2 BTOpod BapHaHT CO CPEIHHUM TTOKA3aTeJIeM YaCTOTHOCTH MeTadopbl ObLT BBIOpaH 3HA-
YUTEIIFHO MEHBIINM KOJIMYECTBOM PECHOH/ICHTOB B CPAaBHEHHUH C TPETHUM BapHaHTOM, rie ypoBeHb MFI Obin
BbIcOKUM. Tax, myst 3amanust Nel BapuanTsl 2 1 3 ObuTH BEIOpaHb! 12,5% 1 52,5% pecrnoHneHTOB, a s 3a1a-
Hust No3 — 22,5 % u 62,5% cootrBeTcTBeHHO. TO €CTh HU3KHI YPOBEHb YMECTHOCTH METa(Op B TCKCTE MPUBEI
K CHIDKEHHIO NTePCYa3UBHOCTH.

Takum 00pa3oM, eciii ONUpaThecsl Ha MOJYYEHHbIE JaHHbIE O BOCIPUHUMAEMOH yMecTHOCTH MeTadop B
3aJ]aHusIX, TO MOXKHO CZIeJaTh BBIBOJ O TOM, YTO PEYEBOE COOOIICHUE C HU3KUM YPOBHEM YMECTHOCTH MeTa-
(op cTaHOBUTCS MEHEE IepCya3uBHBIM, HECMOTPSI Ha KoiindecTBo MeTadop. To ecTh BocnpuHrMaemast ymect-
HOCTb SIBJISIETCS] BAYKHBIM (DAKTOPOM, KOTOPasi OKa3bIBaeT 0OPaTHBIN 3 PEKT Ha MepCya3suBHOCTh PEUEBOIO CO-
obmreHust. [mnore3a 2 MOXKET CYMTATHCS JOKA3aHHOM.

3aki0ueHue

PeueBoe Bo3neiicTBHE B 1IEJIOM M MEPCYya3MBHOCTh Kak HauOosiee mpocrtas ero ¢popMa — 3TO CIOXKHBIN
JIMHTBONparMaTudeckuii peHomeH. Metadopa, siBIsisich 00bEKTOM JIMHIBUCTHUECKUX HCCIICOBAHUI CO Bpe-
MeH APHCTOTEJIsI, 3a4aCTy0 alpHOPHO cuuTaeTcs 3h(HEKTUBHBIM CPeICTBOM Bo3zieiicTBus. TeM He MeHee rep-
Cya3WBHOCTh MeTa(Opsl €CTh MHOTOACTIEKTHOE ABJICHHE, KOTOpOoe Oa3upyeTcst Ha TOM, YTO U cama metadopa
SBTISICTCA OJHOBPEMEHHO KOMMYHHUKATUBHBIM F KOTHUTHBHBIM SIBIICHUCM.

B nanHOi#1 cTaThe OBLT pACCMOTPEH BOIIPOC PEUEBOTO BOACUCTBHS METAapOp B PEIEBOM COOOIIICHUH, a TAKKE
3aBHCUMOCTb MIEPCYa3UBHOCTH OT TUIOTHOCTH MeTa(hOpHIeCcKX MPOCSKIMH M BOCTIPHHIMAEMONH YMECTHOCTH.

B pesynbsrate nccnenoBanus ObIIO JOKa3aHO, YTO YeM BEIIIE ITIOTHOCTH MeTa(op B TEKCTE, TeM OoIee BHI-
COKOI SIBIISIETCS ITEPCYa3uBHOCTH JAHHOTO pedeBoro coodrmenus. Kpome Toro, BeICOKOMETa(pOPUIHBIE TEKCTHI
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NPOJEMOHCTPHPOBAIIN O0JIee BHICOKUI YPOBEHb PEUEBOT0 BO3JICHCTBHS, YUeM HeMeTapOopHuIHble 1 HU3KOMETa-
(dopuuHsIe.

OnHaKo B3aMMOCBSI3b MEX/Ly TNIOTHOCTBIO MeTa(op 1 pedeBbIM BO3ICHCTBUEM OIPAaHNYNBACTCS TIOKa3aTe-
JISIMHU BOCHpI/IHHMaeMOﬁ YMECTHOCTH. I[J'[S[ JOCTHXKCHUS BBICOKOI'O YPOBHA MEPCYAa3UBHOCTU KOJIMYECTBO MEC-
Ta(bop B TCKCTC JOJIKHO COIJIACOBBIBATHCA C IIPUHIITUIIOM BOCHpI/IHI/IMaCMOﬁ YMECTHOCTHU, TO €CTh KOHKPETHAas
TUIOTHOCTh MeTa(op B TEKCTE 0OYCIIaBIMBACTCS )KAHPOBBIMU U CTHJIEBBIMH OCOOCHHOCTSIMH PEYEBOT0 CO00-
meHus. Ecin ypoBeHb yMecTHOCTH MeTadop HU3KHIA, TO yBeJIHMYCHUE KOJIUdecTBa MeTa)op UMeeT 00paTHbIi
3¢ GeKT Ha IePCya3suBHOCTH, TO €CTh HCIIOIB30BAHNE OOJBIIIOTO KOINYECTBA «HEYMECTHBIX» MeTa(op BHI3BI-
BaeT CHMKEHHE YPOBHS PEUEBOTO BO3/ICHCTBHSI.

UccnenoBanne (eHoMeHa Tepcya3suBHOCTH MeTa(op B PEYEBOM COOOIICHHH TpeOyeT HCIONb30BaHHSA
KOMILIEKCHOTO moaxona. Ha Moii B3misiz, MOdy4eHHbIE B PE3yJIbTare MPOBEJCHHOTO HCCISIOBAHHS BBIBOJIBI
TpeOyIOT NalbHEHINEro MOATBEPKICHUSI HAa MaTepHale JIPyruX JUCKYPCOB U, BO3MOXKHO, C UCIOJIL30BAHHEM
METOJIOB HEHPOIMHIBUCTHKU. Kpome TOro, moMumo mokasaresieii mioTHOCTH MeTadop B TEKCTE, TAKIKE CTOUT
YUHUTBHIBATh TAKUE ACTIEKThI, KaK TUI MeTadOpbl (KOHBEHIIMOHAIIbHASI U HOBAs ), COAIEPIKAHUE CPEePhI-UCTOUHHUKA
U chephI-Tienu, MO3UIUI0 MeTaOphl B peUeBOM COOOIIeHUIT U Apyrue (hakTopsl. Bee 3TO CHOBA CTaBUT UcCITe-
JoBaresiei Mmetaopbl nepe He0OXOAMMOCTBIO Pa3pa0OTKH €MHON JTMHTBUCTUYECKON Teopun MeTadopsl, U
npobIiemMa riepcyasuBHOCTH MeTadophl JOIDKHA CTAaTh €€ 3HAYMMOH YacThIO.
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Peztome: Ctathst MOCBSIICHA M3YUCHNIO aHIIOA3BIYHBIX HEOJIOTH3MOB C TEHJCPHBIM KOMIOHEHTOM B KH-
HozMCKypcee. B pabore paccmaTpuBaroTCs TeHIEPHO-OKpAIIEHHBIE HEOJIIOTH3MBI IIPOCTPAHCTBA KHHOAUCKYpCa,
KJIacCH()MIIMPOBAHHBIE TT0 CEMaHTHYECKOMY OCHOBAHHMIO HA HEOJIOTM3MBI, XapaKTEPU3YIOMINE KaHPBl KHUHO,
YYaCTHHKOB KMHOIMCKypca (co3znaresiei (puibMma, 3puTeneld, akTepoB), IPOIecC CO3AaHus KMHOJIEHThl. Ma-
TEPHAJIIOM JUIsl UCCIIEOBAHMUS TOCITYKIIN HEOJIOTHYECKUE SIMHUIBI KHHOAUCKYPCa C TeHAECPHBIM KOMITOHEH-
TOM, KOTOpBIE OBUTH B3SITHI N3 COBPEMEHHBIX AHIIIOS3BIYHBIX OHJIAHH-CIOBApei, CIIPaBOYHHUKOB, TIIOCCAPHEB,
COIIMAIBHBIX HOBOCTHBIX caiiToB. B pabore marorcst ompesneneHHs MOHSITHH «HEOJIOTH3M», «KHHOAUCKYPCY,
a TaKXKe BBISBIITIOTCS] «MCKAKECHHBICY» M «CIIPABEUIMBBIC» TCHJCPHbIE CTEPEOTHITB B COCTaBe ACHUHUINN U
KOHTEKCTHOTO TIOJIsI pacCMaTpPHBAEMbIX HEOJIOTHU3MOB. Hasmuue JOBOJBHO OOJBIIOTO IIacTa HOBBIX TEPMH-
HOB, OTHOCSIIIIMXCSI K pacCMaTPUBAEMbIM I'PYIIIIaM, B COCTaBE KOTOPBIX €CTh I'€H/IEPHBIH KOMIOHEHT, TOBOPHUT
0 B3aMMOJCHCTBUH JIMHIBUCTHYECKOTO U KYJIBTYPOJIOTHYECKOTO ACIIEKTOB JKH3HEACSATEILHOCTH: HEOJIOTU3MBI
SIBJISIIOTCS OTPayKEHHEM BCEH3MEHSIOINXCS PEaNid, KOHLIETITOB, CY>KICHHUH, HJIeH, IPH 3TOM COXPaHSs CBSI3b CO
CTapbIMU TIPE/ICTABICHUSIMHU, OTPAKEHHBIMHU B si3bIKe. V3ydaemble HEOJIOrH3MBbl IPYIIUPYIOTCS MO ONIO3UIIN-
OHHO-TIOJIOBOMY IPU3HAKY NPH HAJIMYMU CXOXKHX IO 3HAYEHHIO, HO OTIIMYAIOIIUXCS TI0 TeHJICPHOMY NPU3HAKY
HEOJIOTH3MOB. [IpHBOAATCS CHHOHUMHYECKHE PsiIbl HEKOTOPBIX TeHICPHO-OKPAIIEHHBIX HEOJIOTU3MOB, Xapak-
TEPU3YIOLIUX ONPEIeICHHBIN M0 ¥ He UMEIOIUX «T€HIEPHON MPOTHUBOMONIOKHOCTH». Kpome Toro paccmarpu-
BAIOTCS HEOJIOTH3MBI, IPUMEHUMbIE OTHOCUTEIEHO 00OUX TI0JIOB OJJHOBPEMEHHO. B Xoie rccieoBaHus aBro-
pBI 06pama10Tcsl K HaJIMYUIO I’CHACPHBIX CTEPCOTUIIOB B COCTABE paCCMaTpruBaAC€MbIX HCOJIOTU3MOB. FeHI[epHI)Ie
CTEPEOTHIIBI TOAPA3ICIIAIOTCS aBTOPAMK Ha CIPABEUIMBbIC U MCKakeHHbIC. OCHOBBIBASACh HA ACHUHHULIUAX U
KOHTCKCTHOM I10JIE PACCMOTPCHHBIX aHITIOA3BIYHBIX HCOJOTU3MOB KHHOAUCKYpPCA C TCHACPHBIM KOMIIOHCHTOM,
JAC€IacTCAd BBIBO/ O HATMYUH KaK CIIPABCAJIMBBIX, TaK U HCKAKCHHBIX TCHACPHBIX CTEPCOTUIIOB B COCTABE PA3HBIX
HEOJIOTM3MOB, IIPU 3TOM CIIPABEUINBBIE T'€H/IEPHBIE CTEPEOTHITBI IPEBATUPYIOT HaJl HCKAKEHHBIMU.

Knroueswvie cnosa: KWHOONCKYpPC, HEOJIOTH3M, TeHAepHBIE cTepeoTunsl, buddy film, camerawoman, chick
flick, chick noir, cross-cast, digital surgery, drag, female buddy film, fem-jep, gender-bending role, gender
twist, guy-cry, Mary Sue, Marty Stu, mellers, shero, soapers, stuntwoman, tearjerkers, weepies.
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Introduction

In terms of the degree of influence on the audience, cinema occupies a leading position due to its accessibil-
ity, diversity, and extreme proximity to reality. For a modern person who has adapted to the fast pace of urban
life, it is easier to perceive a one and a half to two-hour audio-visual series than to spend effort and time reading
a book. Accordingly, films and related elements attract the attention of many scholars.

In a linguistic environment, the complex language of the movie is seen as a special kind of text. In the sci-
entific literature, the relative terms “film discourse”, “film text”, “film narration”, and “film dialogue” are used.
In our opinion, cinematic discourse is the most appropriate concept in this series.

The process of adding neologisms is inexhaustible; this phenomenon is determined naturally and histor-
ically. In periods of social stability, the processes of language development proceed gradually, and language
changes affect individual parts of the system [1].

Individual and collective picture of the world are constructed using language tools. Analyzing the choice of
these means of modern social interaction, we can make a conclusion about their gender marking [2].

The gender aspect is an integral part of social organization. Gender roles are designed to structure rela-
tionships in society both at the behavioral and at the linguistic level, being fixed in the language in the form of
stable stereotypes [3].

The definition and / or contextual field of a single neologism in the context of the modern politically cor-
rect world is often not devoid of a gender component. Gender stereotypes transmitted by such gender-related
neologisms can be both fair and distorted. Speaking about generally accepted ideas, a man and a woman are
usually credited with such binary characteristics as logic — intuitiveness, concreteness — abstractness, rude-
ness — tenderness, elevation — ordinariness, activity — passivity, etc. These characteristics which are included
in the category of stereotypes can be called fair since they correspond to generally accepted ideas about men
and women. Distorted stereotypes are the same fair stereotypes, provided that typical characteristics, usually
inherent in a particular sex, are attributed to the opposite sex. In the cinematic discourse there is also such an
“extreme polarization of gender roles” [4: 71].

The aim of the article

The purpose of the article is to analyze English-language neologisms in the cinematic discourse to identify
gender-related traits in their definitions and contextual field — indications of the specificity or universality of
gender, gender stereotypes (fair or distorted).

Literature review

New words are an integral part of the vocabulary of the language: they are created to name new phenom-
ena, to detail existing ones, to eliminate the ambiguity of a term if possible [5]. In modern linguistics, a lot of
attention is paid to the study of neologisms in various types of discourse [6; 7].

The problem of identifying new knowledge, which has the nature of infinity, in view of the constantly
changing reality or its other interpretation, is gaining incredible significance. One of the main carriers of such
knowledge is neologisms.

The study of cinematic discourse, as well as gender stereotypes in cinematic discourse is an urgent topic
among modern researchers. Various aspects of this phenomenon are highlighted in the works of T.V. Duk-
hovnaya [8], V.V. Katermina, A.A. Linnik [9], M.A. Samkova [10], Z.R. Dohova, T.A. Cheprakova [11], N.P.
Prosuntsova [12] and others.

Methods of research

The priority methods for identifying and analyzing gender-colored neologisms in cinematic discourse for us
are the method of contextual description and descriptive method. The contextual method was applied in order
to establish the characteristics of the actualization of the studied gender-colored neologisms in the studied type
of discourse; descriptive method was used to identify the characteristic features of gender-colored neologisms
in cinematic discourse.

Results and Discussion

The neologisms of cinematic discourse in the realities of the 21st century are often not devoid of a gender
component, designed to emphasize the specificity (or universality) of a particular phenomenon from a gender
perspective.

Consider neologisms in cinematic discourse, in the definition or contextual field of which a gender element
is contained referring to three groups of neologisms: characterizing the genre of cinema, participants in cinema
discourse, and also the process of creating a movie.
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I. To the group of neologisms that characterize the cinema genre, for example, the term “guy-cry” can be
applied. Guy-cries are such films that make men cry [13]. As can be seen from the definition, this movie genre
is designed for male representatives (The Legends of Autumn (1994), Patriot (2000), Gladiator (2000), and The
Last Samurai (2003), 300 Spartans (2007) and others can be attributed to the genre.). Here we see an example
of a distorted gender stereotype: according to the general idea, excessive manifestation of emotions is alien to
men, however, this genre, on the contrary, disputes the prevailing phrase “men don’t cry”.

The opposite to “guy cry” in terms of gender is the neologism “chick flick”. Chick flick is a “movie designed
specifically for women” [14]. And although this definition does not directly indicate the “tearful specificity”
of such films, it is often assumed. So, for example, films of the genre “chick-flick” are often mentioned for
comparison with the films “guy cry” [15]. There are many names for “tearful” female films. In addition to
“chick-flicks” having an implicit tearful subtext, there are genres “tearjerkers”, “weepies”, “soapers”, “mell-
ers” [16], which directly appeal to the emotions of spectators. Vivid examples of this genre are the films Un-
forgettable Romance (1957), Sleepless in Seattle (1993), Letters to You (1998), Bridget Jones’s Diary (2001),
Exchange Holidays (2006). If the “guy-cry” genre implies a distortion of the gender stereotype of masculinity,
then films of the “chick-flick” genre, as well as the perception of such films, transmit fair gender stereotypes
of femininity.

Another neologism that characterizes the cinema genre is “buddy film”. Buddy film is a subgenre of the
film (comedies, westerns, dramas, action films, road movies, etc.) in which two dissimilar characters (usually
males) are forced to work together, often a couple of police officers [17]. There are many such films (Seven
(1995), Men in Black (1997), Sherlock Holmes (2009), Island of the Damned (2009), Macho and Nerd (2012),
Real Detective (2014), “Kingsman: Secret Service” (2015), “Agents A.N.K.L.” (2015), etc.). In films of this
kind, there is often an obvious contrast between the main characters — one is the embodiment of masculinity,
courage, dexterity, endowed with remarkable strength and ingenuity, while his partner is his direct opposite.
Thus, the film demonstrates both fair and distorted gender stereotypes.

The “buddy film” also has a gender opposite — “Female buddy film”. This genre is similar to the “buddy
film” genre, except that the main characters are women, and the plot is centered around them [18] (for example,
the films “Cops in Skirts” (2013), “Ghostbusters” (2016), “Ocean’s 8 Friends” (2018), “Inveterate Fraudsters”
(2019)). The heroines of this genre, like the heroes of its gender opposite, are often antonymic — one heroine
has an impeccable appearance, style, and communication skills with the opposite sex, while her “partner” lacks
these qualities. One of the most common fair gender stereotypes is the desire of women to conform to the
canons of beauty, because a woman depends on the standards that society sets for the appearance of women
[18]. Women “are associated with beauty, tenderness, which are sometimes exalted” [19: 65]. So, in the female
buddy film genre, one can find both fair and distorted gender stereotypes.

There is also a gender-colored cinema genre “chick noir”. Chick noir are psychological thrillers depicting
the fears and anxieties that many women face. Thrillers interpret the idea that you can never be sure of your
husband or partner [20]. In the “chick noir” genre, we most often see heroines in all sorts of dangers: psycho-
logical, intimate, physical. “Chick-noir” is similar to the genre of “fem-jep” (female in jeopardy) or “WIP”
(women in peril). According to Jim Butler, in the films of the “women in peril” genre, a woman falls into a
deadly situation against her will, where there is no way out and there is no one who could protect her or help
her [21]. However, women do not always have advocates in such films. So, H. Efron believes that “a knight in
shining armor” should save a lady from trouble [22]. In the cinema, you can find a large number of examples
of the genre “fem-jap” (“Room of fear” (2002), “Illusion of flight” (2005), “Girl with a dragon tattoo” (2011),
“The girl who got stuck in the web” (2018) and others). Genres “chick-noir” and “fem-jep” broadcast fair gen-
der stereotypes — according to their main storyline, a fragile, defenseless person gets into trouble, from which
a man is most often called to help her out. It happens that a lady saves herself from trouble herself, but in this
case it will be possible to conclude that the stereotype of femininity is distorted.

Another neologism belonging to the cinema genre group is “drag”, where artists dressed in clothing of the op-
posite sex caricature gender stereotypes through the use of colorful costumes and exaggerated mannerisms [14].

There are a lot of films with elements of dressing in clothes of the opposite sex (“Some Like It Hot” (1959),
“Boys Don’t Cry” (1999), “Mulan” (1998), “White Chicks” (2004), “Dallas Buyers Club” (2013), “Girl from
Denmark” (2015), “Split” (2017), etc.). Due to the characteristics of this genre, stereotypes associated with a
particular gender come to the fore and often somewhat exaggerate. Thus, we can talk about predominantly fair
gender stereotypes depicted in films of this kind.
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II. Among the neologisms that characterize the participants in the cinematic discourse, the following stand
out: neologism “shero” — “a female hero, especially one who supports women’s issues” [23]. And although
many dispute this term, believing that it is not etymologically motivated (the word “hero” is of Greek origin,
which means that the “he” component cannot indicate gender as in English), “shero” is quite common. This
term should be distinguished from the term “heroine” for two reasons: firstly, the heroine is exclusively a fe-
male character, while “shero” can be used in relation to a man [24] (if he advocates equality gender and / or
protection of women’s rights); secondly, “the heroine” is called the main female character, while “shero” is a
character either advocating for the rights of women or proving by her actions that a woman is by no means a
representative of the “weaker sex” (“Lara Croft: Tomb Raider” (2001), “Eon Flux” (2005)). The term “hero”,
originally gender-neutral, due to the consonance with the English pronoun “he” in the modern politically cor-
rect space acquires masculine coloring and is increasingly used for male heroes.

Another neologism used in relation to female characters is “Mary Sue” (Mary Sue) — a female character
invented by the author who is so perfect that it annoys [25]. These characters include Ray in Star Wars (2015),
Hermione in Harry Potter (2001-2011), Nina in Black Swan (2010). Mary Sue has a gender opposite - “Marty
Stu” (or “Gary Stu”) — seemingly perfect character with no flaws, or who always overpowers other charac-
ters [24]. Examples of such characters include Walter in The Painted Veil (2006), Edward Cullen in Twilight
(2008), and Eddie in the movie Jumanji: A New Level (2019). If Marty (Gary) Stu is the embodiment of mas-
culinity — he is stronger, faster, more charming than everyone, then with Mary Sue the situation is somewhat
more complicated. Mary Sue is usually smarter and more attractive than other characters, but many negatively
perceive this hero, considering such impeccability to be unrealistic and insulting the feelings of women who
are not without flaws. Previously, the terms “ingenue” (positive female character, young and naive girl) and
“juvenile” [16] (positive male character, gender opposite “ingenue’) were used in cinematic circles, but they
were used in a positive way: these characters were not devoid of flaws, and therefore looked realistic.

In addition to gender-related terms related to characters and actors of the filmstrip, film culture is increas-
ingly using gender-differentiated terms for various participants in the process of creating a motion picture. So,
the terms “stuntman” — “stuntwoman”, “cameraman” — “camerawoman” are gender-antonymic.

II1. In the third group of our classification we include units that characterize the process of creating a movie:
terms related to the selection of actors for a particular role. So, the gender-colored term of this group can be
called a “gender-bending role” — as a rule, this is dressing up in which a man or woman plays a character of the
opposite sex [16] (“Some Like It Hot” (1959), “Tutsi” (1982), Victor / Victoria (1982), Guys Don’t Cry (1999)
and others). The phenomenon of changing an actor into clothes of the opposite sex is not uncommon (recall
the aforementioned “drag” genre). In discussing the justice or falsity of gender stereotypes represented in such
films, one can make an assumption about the prevailing fairness of such stereotypes.: “Dressed” in clothes of
the opposite sex, the hero tries to match the role unusual for him, using exaggerated mannerism, extremely
bright clothes and makeup (if we are talking about dressing in a lady), trying to behave as rude, brutal (trans-
forming into a man).

In this series, it is also worth mentioning the term “gender twist” — a situation where one or another role
that a man or woman traditionally plays is played by a representative of the opposite sex [16]. The same
term is “cross-cast” — “to cast women in men’s roles and vice versa” [25]. Examples of “gender twist” and
“cross-casting” include Rosalind Russell in the role of Hildy Johnson in the film “His Girlfriend Friday” (this
was originally a male role) (1940), Judy Dench in the role of Em in “Bondiana”, Pavel Volya in the role Vadik
in the film “Office Romance. Our Time” (2011), Lenny Kravitz as Zinn in the Hunger Games series, Melissa
McCarthy as Susan Cooper in Spy (2015). This phenomenon involves a distortion of the gender stereotype:
traditionally, the male role is played by the woman (and vice versa), which means that the character is endowed
with characteristics unusual for his sex. For example, the character of Judy Dench in “Bond” is endowed with
more masculine traits than feminine ones: Em is decisive, stingy with emotions, inclined to think rationally.
These terms should not be confused with “gender-bending roles” in the “drag” genre, where actors literally
dress up in clothes and try to adopt a manner of behavior of the opposite sex, portraying, although exaggerated,
fair gender stereotypes.

Filmmakers often try to make actors (especially women) more attractive in appearance. This phenomenon
is called “digital surgery” — post production techniques are used to make actors appear taller and slimmer, and
less wrinkled [23]. So, in particular, the Daily Mail news portal says that the creators of Hollywood films use
“digital surgery” to make celebrity women look taller and slimmer [26]. Such “manipulations” with a female
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appearance are not accidental: they reflect the aforementioned fair gender stereotype — women following the
canons of beauty. Ladies depend on the dictated by society attitudes regarding the appearance of the “fair sex.

Conclusion

Neologisms in the cinematic discourse are designed to denote newly emerging phenomena of the film
industry, to clarify existing concepts, to eliminate the ambiguity of certain terms. The neologisms that char-
acterize the genres of cinema, participants in the cinema discourse and the process of creating films are of
particular interest because of their relative prevalence, the breadth of the context field, the ambiguity of the
inherent characteristics.

The study found that each group of neologisms considered reflects both fair gender stereotypes and dis-
torted ones. Some new terms are characterized by a variation in the depicted gender stereotypes — one film can
broadcast fair and distorted gender stereotypes through both different heroes and one hero at the same time.
The transmitted gender stereotypes considered in the work include the stereotypes of masculinity, femininity,
the stereotype of women following the canons of beauty, emotional masculine restraint and feminine looseness.

So, the examined gender-colored neologisms of cinematic discourse can be visualized in the form of a table
(Table 1):

Table 1
Gender-colored neologisms of cinematic discourse
Gender-colored neologisms of cinematic discourse
N | Gender stereotype Neologism with a MALE Neologism with a FEMALE Gender stereotype
component component
Cinematic genre (KuHoscaup)
1. |Distorted Guy-cry Chick flick, tearjerker, weepy, |Fair
soaper, meller
2. |- Buddy film Female buddy film -
.- - Chick noir, fem-jep, WIP Fair, distorted
4. |Fair Drag Fair
Participants of cinematic discourse
5. |- Hero (repoii), shero Shero -
6. |Fair Marty Stu Mary Sue Distorted
7. |- Stuntman Stuntwoman -
8. |- Cameraman Camerawoman -
Filmmaking process (npoyecc cozo0anus kunogpunvma)
9. |Fair Gender-bending role Fair
10. |Distorted Gender twist, cross-cast Distorted
11. |- - |Digita1 surgery Fair (

The table shows that in the considered neologisms of the cinematic discursive space, the dominant position
is occupied by neologisms that contain a fair gender stereotype in their context field. This allows us to conclude
that the canonical attitudes dictated by society regarding the appearance and behavior of a representative of one
gender or another are also transmitted in such “free” modern art as cinema. Filmmakers, being artists to some
extent, like creators of literature and painting, try to reflect the world in all its diversity in their works, at the
same time as truthfully, reliably as possible.
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Pezrome: Hacrosimasi craTbsi MOCBSICHA aHAIN3Y KOTHUTHBHBIX M IIparMarnieckux (hakTopoB pempe-
3eHTalUH MHIIA B MEANa-IHUCKypCe, a TAKKE 0COOCHHOCTSIM SI3BIKOBBIX CPE/ICTB AAHHOH perpeseHTannn. B
CTaTbe AaHAJIM3UPYIOTCS SI3BIKOBBIE cpelcTBa peanu3auuu korHutuBHoM Monenu «EJIA KAK MCTOYHHK
OITACHOCTM» B poccuiickoM Meana-IucKypce. B cratbe Takike paccMOTpeHa CBA3b MEXIY peanu3anueit
KOTHUTHBHBIX MOJIEJIEH M TMparMaTHYecKUMH LEISIMH KYPHAINCTOB, KOTOPhIE HAIlPABJICHBI HA HETaTUBHYIO
penpe3eHTanurIo MUK B Meua-TiucKypce. B paMkax mpenprHATOro HCciaeJOBaHNs ObITH TAKXKe IPOaHalIH-
3UpPOBaHbl JOMUHAHTHBIE KOMIIOHEHTB! KOTHUTUBHBIX MOJieNIeil. ABTOPBI NPUXOMAT K BBIBOLY O TOM, YTO BBI-
JIBHJKCHHE TaKUX KOMIIOHEHTOB, Kak YYACTHUKU, ITHU1I[A 1 HATIUTKH, XAPAKTEPUCTHUKHU OFBEKTA
(ITHIM), JEUCTBHA, [TIOCJIEACTBHA u ip. 06ycI0BIEHO NparMaTHIeCKUMH HEIAMH Ky PHATHCTOB, KO-
TOPBIE 3AKJIOYAIOTCS B ITOIIBITKE MPUBJICYb BHUMAHKE K OIIPE/ICIEHHBIM OJIF0/1aM MJIH IIPEJOTBPATUTh HEraTHB-
HBIE TIOCIIE/ICTBUS yroTpediaeHus nuiu. HanoiHeHne KOMIOHEHTOB KOTHUTHBHOW MOJIENHU OIPEAEICHHBIM
cofiep>KaHUEM MOCPEICTBOM SI3BIKOBBIX €IMHUIL TPUBOIUT K peasU3aliy MparMaTUYeCcKol 1eu XKy pHaIucTa.
Crarpsi BHOCHT BKJI3J B yIIyOJlIeHHE TakMX pa3JielioB JMHTBUCTHUKHU, KAK KOTHUTHBHAS CEMaHTHKa, Iparma-
JMHTBUCTHKA, MEHATMHIBUCTHKA, TEOPHUS TEKCTa U AUCKypca. Pe3ynbTaTel MPOBEIEHHOTO UCCIIEA0BAaHUS MO-
T'YT OBITh HCTIOJIB30BaHbI ISl aHAJIM3a peaTi3alii KOTHUTHBHBIX MOJICIIeH B IPYTUX TUIIAX AUCKYpPCa, a TAKKe
B TEOPETHYECKUX KypCax IO JTMHTBUCTHUKE TEKCTA, TUCKYypC-aHATU3Y, MEIHATMHT BUCTHKE.
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Introduction

The media discourse is aimed at representing the most significant objects and phenomena, which play an
important role in life and functioning of society. In this case the media discourse acts as the mirror of the world,
but this mirror has its peculiarities, because it cannot be objective and it creates a picture of the world, which is
influenced by the journalists’ intentions and political views. Food as one of the most significant objects in so-
cial, political, cultural and other spheres of human activity gets a specific representation in the media discourse.
Due to the journalists’ intentions food can appear as a source of healthy life, entertainment, pleasure and so on.
In the present paper we shall analyze the negative aspects of food representation in the media discourse, when
it appeals to the negative consequences of eating specific foods and tries to exercise social control in the sphere
of food consumption and public health.

According to S. Tomasc¢ikova, media play crucial role in the signifying practices in postmodern societies
and in contemporary society media represent the most important channels of cultural mediation [1]. By cre-
ating a specific picture of food and its role in the modern society the media discourse influences the readers’
consciousness, which leads to appearance of new food practices and experiences.

Food has been the object of numerous studies by E.V. Ivantsova [2], A.V. Olyanich [3], E.V. Pozhidaeva and
O.A. Karamalak [4], J. Eddy [5], C. Fischler [6], A. Matrozi-Marin [7], S. Tomaséikova [8; 9], V.D. Shevchen-
ko [10], S. Guzzo and A. Gallo [11], R. Grochowska [12], L. Binet [13], which corresponds to the tendency of
investigating the lingual and socio-cultural peculiarities of food perception and representation.

We suppose that a cognitive model is a generalized mental structure, a structuralized set of ideas, the com-
ponents of which correlate with the components of a series of recurrent situations from particular spheres of life
due to the referential connections. The cognitive models provide the basis for perceiving, analyzing and storing
knowledge about some recurrent situations in memory referring to particular fields of human activities. The
notion of a cognitive model is close to the notion of mental models, which have been conceptualized as repre-
sentations in episodic memory of situations, acts or events spoken or thought about, observed or participated in
by human actors, that is of experiences [14], but we suppose that a cognitive model is a wider term, because a
cognitive model is an ideal scheme of the conceptualized situations’ representations.

Material and Methods

The investigation was undertaken on the basis of the Russian media discourse, which was studied by
S.G. Vorkachev and E.A. Vorkacheva [15]. The present paper aims to investigate the components of “FOOD
AS A SOURCE OF DANGER?” cognitive model foregrounded in the media discourse and the language means
used for this purpose. The authors also try to investigate the connection between the cognitive model and the
journalist’s pragmatic goal aimed atnegative representation of food in the media discourse. While undertaking
the research the method of discourse analysis [16; 17], the method of cognitive modelling [18], the method of
pragmalinguistic analysis, observation and description techniques were applied. The corpus includes 10 arti-
cles taken from the Russian media discourse.

Discussion

The articles in the Russian media, in which “FOOD AS A SOURCE OF DANGER?” cognitive model is re-
alized, foreground specific components of this model by means of language means. One of the articles concerns
food consumed by people before going to bed:

Xyowum eapuanmom nepexyca OvLiu HA36aHbL dKHcapenvie O100d, cooepicaujue kanyepozenvl. Om-
Meuaemcs, Ymo dcapeHvie ayd Ui MAco, npUeoOmoGieHHble HA MACie, MO2YH COOEpIHCAmb ONACHbLE Ge-
wecmea u cnocoocmeyrom 603HUKHOBEHUIO 30KayecmeeHnbix onyxonet [19].

The dishes containing carcinogens were named among the worst options for a snack. The fried eggs
and meat cooked with oil may contain dangerous ingredients and cause cancerous growths [19].

The PARTICIPANTS component includes information about the experts, presenting the results of their re-
search; it is effective means of persuading the reader, who is influenced by the expert opinion on food and
eating (Ixkcnepmul pacckazanu, 4e2o MOYHO He CHOUM eCib HA HOYb 27151051).

The FOOD component is foregrounded by means of the lexical units denoting such different types of food
as eggs and meat (Ommeuaemcs, umo dcapenvie AUUA UL MACO, NPUSOMOBTEHHbIE HA MACTe, MO2YIM cooep-
JHCAMb ONACHYBIE BEWECMBA U CHOCODCBYION 03HUKHOBEHUIO 310KAYeCmBeHHbIX onyxoneti), beans and choco-
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late (Taxoice Heobx00uMo uzbecamo Ha HOUb 00HOGBIX NPOOYKMOE u woKkonaoa), spicy food and whole grains
cooked with milk (He cmoum ecmv maxoice ocmpyro nuwgy, 6edb oHa 3acmasum 6aut HceiyooKk pabomams
6C10 HOUb U MOdcem npusecmu K yxyouieHuto e2o oesmenvrocmu. Monounasa Kawa ne nooouoem 6 ceasu ¢
codepoicanuem 6 Hell caxapa, nuuiem nopmain «Meoux@opymy), fruits (4 eom ayuwum nepexycom sxcnepmol
nazeanu pykmot. Ilpasoa, npu smom cmoum uzbeeams AONOK, KOMOPble Nepespylcaion NoOHCeryOOUHYIO
grcenesy. 3amenums ux cecoa moodicno anenvcunamu uny kueu). The journalist also mentions the method used
for cooking some of the dishes that should be avoided at night (srcapensie siiya uru msaco, npucomoenennsie
na macne). The journalist indicates both healthy and unhealthy foods to underline the FOOD component with-
in the cognitive model, which proves that FOOD is the central element in all media articles regarding food and
cooking due to its importance for various spheres of human activity.

The CHARACTERISTICS OF THE OBJECT (FOOD) component is also foregrounded within the cogni-
tive model, because this way the readers are informed about the harmful substances contained in the foods
that should be avoided. This component is foregrounded by means of the lexical units denoting the following
harmful substances: cancer-causing chemicals (Xyowium sapuanmom nepexyca 6vinu Hazeamsl sHcapersvie Or0-
0a, codepoicawue Kanyepozenvt. Ommedaemcs, Ymo JHcapervle sya wil Msco, RpueomosieHHble Ha MAcie,
mozym codepoicamsv onacnwle geugecmea) and sugar (Monounas kawia ne noootioem 6 c64a3u ¢ COOePICAHUEM 8
Hetl caxapa, nuwem nopman « Meoux@opym»y).

The dominant CONSEQUENCES component is filled with information about the impact that eating some
foods before sleep has on health. The journalist mentions such CONSEQUENCES as appearance of tumors
(Ommeuaemcs, umo dcapenvle AMYa U MCo, NPUSOMOBIEHHbIE HA MACLe, MO2YI COOEPIHCAMb ONACHbIE Ge-
ujecmea u cnocoocmeyom 603HUKHOGEHUIO 3/10KAYeCmeeHHbIX onyxoeil), problems with metabolism (Bnpo-
yem, MACO Jyuuie He YNompeOisams Had HOYb HU 6 KAKOM 6ude, MaK KAK U3-3a He2o Modicem Oblmb HapyuieH
Xoiecmepunogulii 0omen), problems with normal functioning of stomach (He cmoum ecmo maxoice ocmpyro
nuwy, 6e0b OHA 3aCMABUM 8ALUL HCETLYOOK PAGOMAmb 6CI0 HOUb U MOMCEN RPUBECHU K YXYOUIeHUIO €20 0e-
amenvHocmu), the negative impact of some fruits on pancreas (/Ipasda, npu smom cmoum uzbecamo s1010K,
KOmMopbie nepezpyHcaron nooHceIy00uHyI0 JHcenesy).

The journalist foregrounds PARTICIPANTS, FOOD, CHARACTERISTICS OF THE OBJECT (FOOD)
and CONSEQUENCES components in accordance with his pragmatic goal to persuade the reader to follow
a healthy lifestyle, change his eating practices and avoid eating some foods, which can cause harm, before
sleep. As in the previous example, we consider the most efficient components within the cognitive model to be
CHARACTERISTICS OF THE OBJECT (FOOD) and CONSEQUENCES, because they contain information
about harmful substances and their effect on people’s health.

Another article, in which the “FOOD AS A SOURCE OF DANGER?” cognitive model is realized, concerns
foods that increase the risk of early death. In this case the cognitive model includes a mental model “FOOD
AS AREASON OF DEATH”:

Yuenvie Ynusepcumema Bocmounoti @Qunianouu 8b1A6UlU C6:13b MeHCOy PaAyUOHOM NUMAHUS U PU-
ckom panuetl cmepmu. Pezynomamut ux ucciedoganus oviau onyonuxogansl 8 American Journal of Clinical
Nutrition, nuwem Zentrum [20].

The scientists from University of Eastern Finland found connection between a food ration and early
death risk. Zentrum reports that the results of their investigation were published in American Journal of
Clinical Nutrition [20].

In this article the journalist foregrounds the same components of the cognitive model as in the other media
texts on this topic:

* FOOD and PARTICIPANTS: Ilo cnosam cneyuanucmos, i0oou, ynompednsisuiue 6onee 200 e msaca é Oers
edceonesno, umenu Ha 23% oonee evicokuil puck cmepmu, Ilo pezynemamam ucciedo8anus Cneyuarucnvl
nocosemosanu ynompeonsimo we 6onee 100 2 msaca 6 Oenv u 6KIOUUMb 6 CE0U PAYUOH (hacors, ueuesuuy,
opexu u opyeue UCMOYHUKU pacmumenvHo2o b6enka, Panee 6 okmsibope yuenvle nazeanu nauboiee 8peoHblil
npoOYKm 015t OKpydicaioujell cpedvl u uenogexa. Ilo croeam cneyuanucmos, camoe ne2amusHoe GnusiHue OKd-
swieaem maco. The journalist pays particular attention this component and fills it with information about food
(msco), the dangerous characteristics of which were proven by the specialists (PARTICIPANTS), who conduct-

56



B.[. LLEBYEHKO, 1. MAMET

ed research in this field: Creyuanucmor na npomscenuu 22 nem credunu 3a sxcusnvio 2641 uenosera 6 603-
pacme om 42 0o 60 nem. Hccnedosamenu npuwiiu Kk 661600y, 4mo HA PUCK PAHHEl cMepmu OONbULe 6Ce20 6/~
o yacmoe ynompebnenue scueomnozo beixa. The PARTICIPANTS component is foregrounded to persuade
the reader to choose healthy foods for his/her diet. He also indicates the amount that should not be exceeded in
order not to cause harm to people’s health (ke 6onee 100 z msca 6 dens). Information about healthy foods that
can substitute meat (¢hacons, ueuesuua, opexu) is also used to foreground the FOOD component within the
cognitive model and consequently persuade the reader to choose a healthy diet;

* CHARACTERISTICS OF THE OBJECT (FOOD): Hccnedosamenu npuuliu K 861800Y, 4mo HA PUCK PAH-
Hell cmepmu Oonbule 6ce20 GIUSIO Yacmoe ynompebienue HeUueomnozo oenka; Ilpu smom nobumenu npo-
OYKIMO8, co0epICcaux pacmumensiuli 0e10K, Hanpomue, UMeiu ayyuiee 300posbe U OOLbULYI0 RPOOOIICU-
menvHocms ocuznu. The journalists contrasts dangerous and healthy substances contained in foods to pay the
reader’s attention to foods containing healthy substances;

* CONSEQUENCES: Ho crosam cneyuanucmos, noou, ynompeonsasuiue bonee 200 2 msaca 6 0eHwv edxce-
onesno, umenu Ha 23% Gonee evicokuii puck cmepmu, Ilpu smom nodumenu npooyKnmos, coOeplHcaux pac-
mumenvHolll OeNoK, HANPOMuUS, UMelu Jayuuiee 300posbe U 00abuwylo npodoadcumensHocms xcusnu. The
journalist mentions the main CONSEQUENCE of eating healthy and unhealthy foods — life expectancy; he
mentions such positive CONSEQUENCES as better health and longer life expectancy (zyuutee 300posve u
bonvuwan npooocumensvrocms yeuznu) and contrasts them with the negative ones comprising the risk of
carly death.

The abilities of some foods to have impact on particular aspect of people’s health or mood are often given
specific attention to in the Russian media discourse. This way the journalists inform the readers of the danger-
ous CHARACTERISTICS of some foods that can damage people’s physical and emotional health; the journal-
ists also use the media texts to guide people towards a healthy diet and lifestyle. One of the articles is devoted
to the foods possessing such feature as the ability to deteriorate people’s emotional state:

Bpau-ouemonoe Enena Conomamuna Ha3eana npooykmul, KOmopble He Crmoum Ynompeoisims, 4mo-
Ol He yxyowums cebe Hacmpoenue. I1o ee cnoeam, 6 nepgylo ouepeds ciedyen UCKIoUUms U3 payuoHd
anxoeonsv [21].

Elena Solomatina, a dieting expert, has named foods, which should be avoided in order not to ag-
gravate one s mood. According to her, alcohol should be the first thing to be excluded [21].

In this media text the journalist also foregrounds the dominant components of the “FOOD AS A SOURCE
OF DANGER?” cognitive model, filling the DANGER component with information about the negative effect of
some foods on people’s mood:

FOOD AND DRINK: «Cnupmnoe sHayaie nosviuiaen Hacmpoenue, nOmom HAcmynaem uHmoKCuKayus,
00e3600ICUBARUE, CAMOYYECIBUE U HACMPOECHUE NAOAIOMY, — PACCKA3AAd 8pay «Beuepneit Mockeey 6 6ockpe-
cenve, 3 Hosops;, Cneyuanucm maxoice npedocmepezia om ynompeoienus Ca0Ko20 Ha 20100HbLL HCETYOOK;
Ilo crosam Ouemonoza, HeNCeIAmenbHO U YnompeOienue CONeHOU RUWU, MAK KAK U3-3a Hee YXYOuldemcsi
KpogoobpaweHue u nacmynaem ynaook cui, I1o amoti sice npuuune He pekoMeno068ano ynompebienie Konbac,
Oekona u opy2ux eu0o06 00padomannozo maca, a makyice manonesa, Ilpu smom Yayuuums IMOYUOHATLHOE
coCmosiHue nomMo2ym PyKmul, 8 mom ducie Yumpycoewle, a marxoice 2pudwl eemienku,; Takowce Ha nomoun
Mooicem nputimu MmemMHuLil WOKONa0, MOPKOGb, HOZYPIL, OpeXU, NACHA ¢ MOPENPOOYKMAMU U HCUPHASA PblOa.
The journalist mentions food and drink, which can deteriorate or improve people’s emotional state. This way
he constructs and changes an extensive field within a human cognitive system, which relates food to various
aspects of life: health, mood, family, rest, entertainment, relationships etc.;

CHARACTERISTICS OF THE OBJECT (FOOD): Cneyuanucm maxaice npedocmepezia om ynompeoje-
HUSL CIAOKO20 HA 20100HbLIL dicenyOok, 1lo ee cnosam, 6 makom ciyuae yposenb 2t0K03bl 6 KPOGU PE3KO NOBbI-
CUmcst, a NOMomM cmonw dice pesko ynaoem, Ilo crosam ouemonoza, nevjcenamensHo u ynompeobieHie coneHou
nuwy, MAax KaK u3-3a vee yxyouwaemcs Kposooopawernue u hacmynaem ynaook cuii. The CHARACTERISTICS
component is foregrounded by means of the lexical units denoting such features of food and drink as taste
(cnaokoe, conenoe) and substances (a1roxo3a). The journalist makes this component dominant in order to con-
struct a multi-aspect picture of foods that are able to deteriorate people’s emotional state;
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CONSEQUENCES: «Cnupmnoe enauane nogvluiaem HAcmpoenue, ROmom HaACHynaem uHmoKCUKauus,
00e380icUBaAnUEC, CAMOUYECHIBUE U HACMPOCHUE NAOAIOMY, — pacckazana epay «Beuepueu Mockse» 6 soc-
Kpecenve, 3 nHoabps; Cneyuanrucm makoice npedocmepezna om ynompeonenus ciaoko2o Ha 20100HbIl Jice-
nyook. Ilo ee cnosam, ¢ maxkom ciyuae ypo8eHs 2HOKO3bl 8 KPOGU PE3KO NOBICUMCA, @ HOMOM CHOJIb e
pesko ynadem. B pesynomame na cmeny nezkoii diighopuu npudym ycmanocms u pazoparcumenbHoCmy,;
Ilo cnosam Oouemonoza, HexcenamenvHo U ynompeOneHue cOneHol nuwyu, Mmaxk KaKk u3-3a Hee yxyoulaemcs
Kposooopawienue u nacmynaem ynaoox cuia. The journalist gives a detailed description of physiological
CONSEQUENCES (unmoxcukayus, 00e360xcusanue, ypoeeHs 2ii0K03bl 6 KpO8U Pe3K0 NOBbICUMCS, d NO-
MOM CHIOTIb Jice Pe3Ko ynadem, yxXyouiaemcea Kpogooopauienue u Hacmynaem ynadok cun) and the effect of
some food and drink on mood, which can be a result of the physiological CONSEQUENCES (camouyecmeue
U HACMPOEHUEe NAOAOm, HA CMEHY J1e2Koil ugopuu npudym ycmanocms u pazopaxcumenvnocms). The
journalist also mentions such CONSEQUENCES as improvement of people’s mood due to the effect of some
foods (Ilpu smom yayuwiums ImoyuonaIbLHOE COCMOANUE NOMOSYI (PPYKMbL, 8 MOM YUCTe YUmpycosvie, d
makosce epubbl BeUIeHKIL).

The undertaken analysis has demonstrated that the journalists try to foreground virtually the same com-
ponents of “FOOD AS A SOURCE OF DANGER?” cognitive model, realized in the media texts; in this case
the recipient perceives the most significant pieces of information about the harmful effect of some foods and
applies them to the food cognitive and mental models stored in his consciousness. We suppose that foreground-
ing the specific elements of the cognitive model influences the recipient, who can transform the cognitive
model components, e.g., he/she can fill the FOOD component with new information about healthy food; the
CHARACTERISTICS OF THE OBJECT (FOOD) and CONSEQUENCES components are also filled with new
information about the positive CHARACTERISTICS and CONSEQUENCES for people’s health. After reading
the media texts, in which this cognitive model is realized, the recipient understands that some foods can be
dangerous and such transformation can result in changing the reader’s eating practices. Due to this change the
cognitive model is converted into “FOOD AS A SOURCE OF HEALTHY LIFE” model, because the reader
may start consuming healthy food. We have come to a conclusion that realization of both cognitive models
“FOOD AS A SOURCE OF DANGER” and “FOOD AS A SOURCE OF HEALTHY LIFE” is determined by
the same pragmatic goal of the journalist — to persuade the reader to change his eating practices, choose healthy
foods for his diet and consequently follow a healthy lifestyle, which will change the nation’s state of health. In
both models the same components are foregrounded.

Conclusion

In the articles, in which “FOOD AS A SOURCE OF DANGER?” cognitive model is realized, the journalist
mentions food and drink, which can affect not only physical, but also people’s emotional state. This way he
constructs and changes an extensive field within a human cognitive system, which relates food to various as-
pects of life: health, mood, family, rest, entertainment, relationships etc.

Realization of the “FOOD AS A SOURCE OF DANGER?” cognitive model is determined by the pragmatic
goal of the journalist — to persuade the reader to change his eating practices, choose healthy foods for his diet
and consequently follow a healthy lifestyle, which will change the nation’s state of health.
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Pe3rome: B crarbe McCiemyroTCs €IMHNIBI aHIITHHCKOH (hyTOOTBHOMN JIEKCUKH M YCTOHYHMBBIC BHIPAKCHHUS C
CTHJIUCTUYECKOM TOUKH 3peHus. B HalleMm uccieoBaHuU Mbl IPUMEHIIN MOAEIb CTUIMCTHYECKOTO aHaIn3a
W.P. 'anbrieprHa, TakuM 00pa3zoM, eAMHHULBI (PyTOOIBHOM JEKCUKHM U yCTONUYMBBIE BHIPAKEHHUS OLCHUBAIOTCS
C TOYKH 3PEHHUS MX CTHIINCTUYECKOI 3HAUMMOCTH Ha (POHETHKO-(OHOIOTHUECKOM, JIEKCHIECKOM M CHHTaKCH-
YeCKOM ypoOBHSIX. JINHrBUCTHYECKHUIT KOpITyc (DaKTHYECKOro Marepuaia, cocTosmero u3 670 oTpbIBKOB, ObLI
coOpaH M3 IeYaTHBIX M AJIEKTPOHHBIX OPUTAHCKMX Macc-Melua, a MMEHHO: U3 rasersl «l'apauan» u coor-
BETCTBYIOIIUX BeO-caliTOB. B HauanbHBIX pa3jenax CTaThb pedb MJIET O MPOILIOM M HacToseM (yToona Ha
Bpuranckux ocrpopax. [Tockonbky equHuUIBI GyTOONBHON JEKCHMKH M YCTOWYMBBIC BBIPAKCHUS TaKKe HC-
MOJIBb3YIOTCSI CHOPTUBHBIMU XKYPHAJIUCTAaMHU U PENOPTepaMU, MbI IIPEICTaBIsAEM KPaTKUN TUAXPOHUYECKUIN U
CHHXPOHHYECKHI 0030p OPUTAHCKOW CIIOPTUBHOM KYPHAIMCTUKU KaK MOACTWIIA MyOnuuucTiku. OCHOBHAS
4acTh CTaThbH (POKYCUPYETCS Ha KOJTMYSCTBEHHOM U Ka4€CTBEHHOM CTIIIMCTHYECKOM aHaju3e Kopiyca. Kpome
TOT0, KOPIYC $I3bIKOBOTO Marepuasa ObLI IPOaHaIM3UPOBAH B COOTBETCTBUH C BUJIAMH JICSTEIBHOCTH, UME-
IOIIeH OTHOIIEHHE K 3TOMY CaMOMY IOMYJSIPHOMY BHAY CIOPTa B MUpE. Pe3ynbTaTel HalIero ucciaeJ0BaHus
MOKA3BIBAIOT, YTO HanOoOJIee YaCTOTHBIE CTHIINCTHYCCKUE PHUEMBI BEIOOPKH B OCHOBHOM CKOHIICHTPHPOBAHBI
Ha JISKCHYECKOM YPOBHE, a IMEHHO: METOHHMHUS, MeTadopa, runiepdona u nepudpas. Pesynsraramu npose-
JICHHOTO MCCIIC/IOBAHMS SIBJISIOTCS HOBBIE MHTEPECHBIE JaHHBIE O ABOMCTBEHHOM HCIHOJIB30BAHUM 3HAYCHUS
(TIepBUYHOTO U TIEPEHOCHOTO/ KOHTEKCTYaJIbHOTO) B IPOAHAIM3UPOBAHHBIX BBIPAKCHUSIX.

Knrouegoie cnosa: cTIMCTHKA, CTHIIMCTHYECKIH aHAN3, JOHETHUECKHUN yPOBEHb, IEKCHUECKUH YPOBEHb,
CHHTaKCHYECKUil ypoBeHb, yTOOI, ICKCHKA, YCTONUNBBIE BEIPAKCHUS, CIIOPTHBHASI KYPHAIUCTHKA.

Jna yumuposanua: UltynaiitepoBa A., Jlamymka WM. CrummcTrdeckas WHTEPIPETAIs aHTIAHACKOM
(yTOOIBHOMN JIEKCHKN M YCTOMUYMBBIX BBIPKEHHN B IyOIMIIMCTHUECKOM AUCKYpPCE. AKmyanbhble npodiemvl
@unonozuu u nedazoeuuecxou runeeucmuxu. 2020. No2 . C. 61-69.

Introduction
“At one point, he even nutmegged Maradona.”
(Lowe, 2017)

We can reasonably expect that having read this utterance and not being a football fan, the reader would
not understand what happened and whatke did to/with Maradona. Even if a potential reader is not interested
in the game, it is very likely that s/he knows who Maradona is, still full comprehension of the sentence might
pose a problem. However, the overwhelming majority of those who love this game would explain, without
any hesistation, that /e simply directed the ball between the legs of the legendary Argentinian (it is a kind of
humiliation for the player to be nutmegged).

In the course of years, the most popular game worldwide has not only developed its own tactics, laws,
overall quality of training sessions, etc., but also its own expressive means. Thus, for instance, diving does not
mean swimming under the water surface, but pretending to be fouled in order to win an advantage for the te-
am;or similarly, dummy is not used for describing a not very clever person, but a move to confuse an opponent.

The key linguistic works from which we draw most material and linguistic knowledge have been /nvesti-
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gating English Style by Crystal and Davy, Stylistics by Galperin, and Linguistic Stylistics by Missikova. Prior
to any attempt at stylistic analysis, it is necessary to take into account the fact, that language is “... an intricate
web of levels, layers and links. Thus, any utterance or piece of text is organised through several distinct levels
of language* [1: 5]. However, before we take a closer look at those levels of stylistic analysis, it is fundamen-
tal to understand what the stylistic analysis is and what its function is. Missikova defines stylistic analysis as
a kind of interpretation of discourse which concentrates on expressive means, the way of expressing and its
purpose [2]. The function of stylistic analysis is to inform the reader about the style of the author and appraise
the style’s effectiveness and characteristics, as well as evaluate those features in discourse which give style its
aesthetic merit [3]. All this underlines the importance of the stylistic analysis for the process of discourse com-
prehension. It helps us not only to understand what exactly the author’s message is, but it also gives us a clue
why the particular expressive means have been used.

Literature review

The roots of the most popular sport worldwide date back tothe rule of The Han dynasty in China (206
BCE — 221 CE) where people played a game called cuju. The translation of the name is kick-ball. What it had
in common with a modern football were two teams on a marked pitch, a ball, and goals at each end of the pitch
[4]. Among other oldest “predecessors” of football were Sepak Raga played in the Malay Peninsula, Marn
Gook invented by Aboriginal Australians, and also a very popular Japanese game called Kemari [4].

The English version of football dates back to the 1300’s. In the 18th century, the game was played at schools
and a significant rise of its popularity called for a set of rules to be followed by all the teams since nearly every
club had been playing according to its own rules [5]. The first attempt came at Freemason’s Tovern in London
in 1863 where representatives from twelve clubs met to agree on the laws of the game [6]. It required several
meetings until a single set of rules was agreed upon andan official Football Association (FA) was established.
Thus, not only the rules came into existence, but also the governing body of this game in England was born.
It did not take long until a competition was announced. The Football Association created the FA Cup in 1871.
Although only fifteen of the fifty members decided to enter the first season, the competition soon rose in popu-
larity and became the most prestigious one in England for a long time [7]. The league was expanded in 1892
and eight years later it counted thirty-six teams. In the early 1920s, four leagues had ninety-two clubs. The
significant milestone came in 1992 when the Football League was replaced by the Premier League; the change
included more money to be invested in the game and more to be distributed to clubs [8].

In the course of time, English football created its own vocabulary. Football terms, jargon and slang expres-
sions had been devoloped gradually by players, coaches, fans, sports journalists and commentators [9]. The
history of sports journalism in Britain dates back to 1727 when the first Racing Calendar was published. It
offered readers basic information including the names of owners, the conditions of horse races, and the results
[10]. In the Victorian era the newspapers became the main source of information. The Daily Telegraph, as well
as The Manchester Guardian, The Scotsman and The Liverpool Post started to be printed every day each week
in 1855. Approximately at that time the first important sporting events began to appear being attractive topics
to be covered — namely golf, rugby and football.

The father of British sports jounalism is generally considered to be Pierce Egan who covered bare-knuckle
fighting and horce racing for The Weekly Despatch starting in 1816 [11]. However, thefirst person connected
with football sports journalism is Charles Alcock — former footballer, referee and a secretary of the FA. He
became a/the football sub-editor at The Sportsman and The Field. His skilfulness can be illustrated by the fact,
that he was able to pursuade minor football clubs to pay two shillings for their results being properly reported
and publicised in The Sportsman. Adding to that, it was him who launched the first FA-authorised Football
Annual in 1867 [11]. By 1900 the number of Saturday sport papers covering local and regional football teams
rose to 18. The People, that recorded a respectable circulation of 4,6 million after World War 11, devoted a third
of its pages to sport with football in the leading position.

The arrival of the Internet in the mid-1990s represented an enormous change. One of the advantages was
the fact, that newspapers were no longer limited by the number of pages and allowed to upload the content
on the web. In recent years The Guardian completely accomodated to the demands of the modern world and
became the first to lauch its web version in the UK. The football section, full of respectable contributors, is
currently led by Daniel Taylor who has been named Football Journalist of the Year for the third successive
year. Furthermore, The Guardian won the price for the best sports website and Sean Ingle was awarded the
Specialist Correspondent prize. Because of the quality of the service that readers receive, we chose this quality
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press representative as a source of the language material for our corpus.

The aim of the paper

Generally, stylistic research is focused on the study oflanguage varieties in as much detail as possible, so
that we can point to the significant featureswhich characterize them and understand the restrictions on their
use. More specifically, theaimsof most stylistic studies are: 1. to identify and analyze those features of language
which are restricted to certain kinds of social and linguistic contexts; 2. to explain why such features have been
used, as opposed to other alternatives; 3. to classify these features into categories according to their function
[12]. In place of ‘feature’ we use Galperin’s term ’stylistic device’, which he defines as “a conscious and
intentional choice of a typical structural and/or semantic property of a language unit (neutral or expressive),
promoted to a generalized status and thus becoming a generative model” [13: 29-30]. We have an ambition
to prove that football vocabulary is not created only by terms and jargonisms. Numerous words and phrases
belonging to this sphere are stylistically significant and stylistic devices included in them function distinctively.

Therefore, the main aim of the paperis to identify and analyse English football specific vocabulary items
and set phrasesfrom the point of view of stylistics; the stylistic significance detected in them will be analysed at
the phonetic-phonological, lexical, and syntactical levels. These levels of language are identified in the stylistic
analysis of our corpus, which in turn makes the analysis itself more organized and principled. However, what is
absolutely central to our research is that, especially in sports journalism, these levels are inter-connected: they
interpenetrate and depend upon one another. We are aware of the fact that this vocabulary has been devoloped
by players, coaches, fans, sports journalists and commentators to be subsequently commonly used by all who
belong to, or consider themselves to belong to the world of football. Therefore, the websites of respected print
medium — The Guardian — were chosen as the main source of linguistic material for our research. On one hand,
they offer much of the content of the print versions online, on the other hand, so called minute-by-minute re-
ports from which we expect most terms to be obtained, are available exclusively online.

Methods of research

Our linguistic research required a representative corpus of language material. In the first phase we selected
games (two World Cup matches, two Champions League matches and the same number from the Premier
League) which were covered online in The Guardian. In the second phase we analysed the minute-by-minute
reports searching for specific football vocabulary items and set expressions and highlighted them in the text.
Subsequently we put them down on excerpts — each excerpt included the vocabulary item or set expression it-
self, the date, as well as the stylistic device (if applicable), the language layer and the football activity to which
a word or a phrase refers to. After that, we selected excerpts which reported various kinds of stylistic signifi-
cance. In our stylistic research we applied Galperin’s model of stylistic analysis so we evaluated significant
examples systematically according to language levels (stylistic devices at the phonetic-phonological, lexical
and syntactical levels). Finally we analysed our vocabulary items and set expressions from the point of view of
various football activities they describe or characterise.

Results and Discussion

As for the monitored English minute-by-minute reports, we found out the overall number of 670 football
vocabulary items and set expressions. Overwhelming majority of them belongs to the categories of terms (220)
and jargon (175). As far as expressions comprising stylistically significant features, the most frequent stylistic
devices aremetonymy (104), cliché (58) and metaphor (44). There were also 20 examples of hyperbole, 12 re-
petitions, 11 alliterations (especially in the headlines), and 10 ellipses. Minor frequency of occurence reported
parenthesis, periphrasis, parallel constructions, onomatopoeia, and simile. Having in mind that the majority of
the language material was taken from reports which are live coverages reacting and describing quickly what
is just going on, these results do not come as a surprise. Reporters simply do not have time for a lengthy and
flowery description of the actions. Quite the opposite, they have to use as few words as possible and be very
specific. Moreover, a football match is a duel between two clubs or countries. The reporters cannot avoid
naming them very often which results in a frequent use of metonymy. Metonymyisa substitution of a name
for another name, denoting a person or an object by using the name of another object which stands to the for-
mer in close, typical or representative relation [3: 44]. Such a close relation may usually be contained in the
relation between the cause and the effect, the part and the whole, the thing and the person who usually has or
carries it, for example: “Firminho and Keita put Reds in control.” There are many kinds of metonymy but the
most frequent one in the football is synecdoche totum pro parte which names a whole when a part is meant;
for example: “Manchester won the FA Cup.” (not the whole city, just Manchester United football team). This
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explains why the game-related terms and metonymy have such superiority in numbers. Just to be more speci-
fic, category“terms® included particlularly expressions denoting the laws of the game (e.g. names of objects,
actions, positions of players such as crossbar, byline, red card, defender, tackle, challenge, and the like).

Table 1 presents the overwiew of football-related terms that are classified in the categories they belong to
and their approximate overall percentage according to frequency of their occurence.

CATEGORY NUMBER OF TERMS PERCENTAGE
TERMS 220 32,5%
JARGON 172 25%
METONYMY 104 15%
CLICHE 58 9%
METAPHOR 44 7%
HYPERBOLE 20 3%
REPETITION 12 2%
ALLITERATION 11 2%
ELLIPSIS 10 1.5%
ONOMATOPOEIA 8 1.2%
PARENTHESIS 6 0.9%
PERIPHRASIS 4 0.6%
PARALLEL CONSTRUCTION 2 0.3%
OVERALL 671 100%

Table 1. Football-related vocabulary items and set expressions according to the frequency of their occurence

Lexical stylistic devices are represented with fivetypes (metonymy, cliché, metaphor, hyperbole and pe-
riphrasis) and with a total number of 230 entries. Periphrasis is a stylistic device based on the use of a longer
phrasing in place of a possible shorter and plainer form of expression, often associated with formal or elevated
styles of speech [14]. In football discourse, periphrasis is used to avoid tedious repetition; for instance, the
players in red shirts instead of F'C Liverpool.

Lexical stylistic devices are followed by syntactical stylistic devices with four representatives (repetition,
ellipsis, parenthesis and parallel constructions) but with a significantly fewer number of entries (30). Ellipsis
occurs when some essential structural element (which is obvious from the context) is omitted from a sentence
or clause. Ellipsis is a typical feature of colloquial language and appears mostly in conversation, so its stylistic
significance is not very powerful in the speech of characters — it rather makes written conversation more natural
and fluent [3]. In sports journalism articles and auxiliary verbs are often omitted, so ellipsis functions as and
economical means of expression; e.g. “Chelsea’s Drinkwater charged with drink-driving.”” Phonetic-phono-
logical stylistic devices have two representatives (alliteration and onomatopoeia) and 19 entries. Alliteration
(initial thyme) is a stylistic device which aims at imparting a melodic effect to an utterance. Alliteration is
based on the repetition of similar or identical sounds, particularly at the beginning of successive words [13]. In
sports journalism, alliteration is the most effective stylistic device in newspaper headlines and its function is to
attract attention of readers or listeners; e.g.: “Chelsea better on the ball.”

Table 2 shows the overwiew of football-related vocabulary items and set expressions which comprise
stylistically significant features. The stylistic devices they comprise are classified according to language levels
and their approximate overall percentage. Subsequent to the table, examples of the vocabulary items and set
expressions are presented.

LEXICAL LEVEL 230 83%
METONYMY 104
CLICHE 58
METAPHOR 44
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HYPERBOLE 20
PERIPRASIS 4
SYNTACTICAL LEVEL 30 11%
REPETITION 12
ELLIPSIS 10
PARENTHESIS
PARALLEL CONSTRUCTION
PHONETIC-PHONOLOGICAL LEVEL 19 6%
ALLITERATION 11
ONOMATOPOEIA 8
OVERALL 275 100%

Table 2. Stylistically significant football-related vocabulary items and set expressions according to langu-
age levels

Representative examples from the corpus:

TERMS

“..crossed the goal-line.”

JARGON
“A cute chipped pass by Tripier to Lingard, who ... ”

CLICHE

“They are dominating possession.”

METONYMY

“... when Liverpool started pumping balls into the penalty area.”

PARENTHESIS

“They know they may need another — if Inter score against PSV — and also that Barcelona could score again, too.”

PERIPHRASIS

“Mauricio Pochettino’s men have to...”

PARALLEL CONSTRUCTION / REPETITION

“Every Liverpool touch is being booed, every Liverpool mistake is being jeered.”

HYPERBOLE
“...shows the ball was 0.00000000000000001 mm from going over the line...”

ALLITERATION(RHYTHM / DETACHED CONSTRUCTION)

“Scattergun singings, lazy thinking, now the drop — what next for Fulham?”

ONOMATOPOEIA
“Peep!”

ELLIPSIS
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“Spurs have worked some tremendous openings so far but been terribly wasteful.”

METAPHOR
“It had been labelled Mission Impossible after Spartak took only one point from their opening three Group B ties.’

s

We can conclude that first four categories with the highest number of entries were terms, jargon, meto-
nymy and cliché that “won” by a large margin in comparison to other categories. However, this proportion is
absolutely logical, since we were focused on football-related terms in football coverages. While in the English
minute-by-minute reports the reporters used mostly football terms to describe the actions on the pitch.

The results of the analysis from the football activities point of view

Furthermore, we tried to find out what kind of activities are described in minute-by-minute reports and
subsequently analyse the results from the English papers. Therefore, during the process of monitoring, we
classified the entries into the following football-related categories:

— defending (all activities regarding team defense — tackles, challenges, goalkeeper saves)

— passing (passes, crosses)

— moving (movements of players, team as a unit, runnings with the ball,

runnings into free spaces)

— shooting (any kind of shots)

— finishing (including scoring goals)

— game (everything which cannot be categorised in the activities above, e.g. players’ positions, talking
about tables, tactics, predictions).

Table 3 presents the English minute-by-minute reports including most often the game-related terms with
283 from the total number of 671 entries, followed by the terms describing defending, passing, moving, fi-
nishing and shooting. For a better understanding we include one example of each category.

CATEGORY NUMBER OF ENTRIES PERCENTAGE
GAME 283 42%
DEFENDING 109 16.2%
PASSING 103 15.3%
MOVING 86 13%
FINISHING 47 7%
SHOOTING 43 6.5%
OVERALL 671 100%

Table 4. Terms describing football activities — English reports

GAME

“It is still in Liverpool hands, so it is interesting to look at their fixtures.

DEFENDING

“Alisson dives bravely at his feet and concedes a corner.’

>

PASSING
“He dribbles inside and plays a pass to left.”

MOVING
“He dribbles inside and plays a pass to left.”

SHOOTING
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“Firmino picks up a possession and hammers a shot goalwards.”

FINISHING

“... when Sergio Aguero put them into the lead.”

The results in most categories (excluding the game category) were expected. We assume that it might reflect
the tendency of English reporters to fill the dull moments of the game when not much happens on the pitch by
interesting or summarizing remarks in order to keep attention of the readers, their proclivity to express their
opinions, as well as the habit to include a preview, the half-time and the post-match summary in their reports.
These are the parts of the commentaries which comprehend mostly game category-related terms.

Conclusion

The main aim of the article was to identify English football specific vocabulary items and set phrases and
analyse them from the point of view of stylistics; the stylistic significance identified in them was analysed at the
phonetic-phonological, lexical, and syntactical levels. We analysed 671 examples and found out that the cate-
gory of terms was the most frequent one. Among the stylistically significant expressions, the most represented
categories were lexical stylistic devices, namely metonymy, metaphor and hyperbole.

As the language of reporters is really concise (except some dull moments during the games when they ad-
ded several interesting remarks); reporters used a lot of metonymy in order to avoid tedious repetition. Further-
more, we encountered many examples of jargon — words and phrases difficult to understand for non-football
fans. Due to the limited number of the monitored games the results cannot be generalised, however we assume
that they are not.
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Pe3tome: Ctarbsi TIOCBSIICHA aHAIN3Y OHTOJIOTHUECKUX MeTa(op, aKTyaln3UpOBAHHBIX IS KOHIIECTITya-
JM3aLIY THEBA B HEMEIKOM si3bIKe. [lomaBisroniee OOIbITMHCTBO COBPEMEHHBIX HCCIIEN0BaHIN MeTadoprye-
CKOM pernpe3eHTanni SMOTHBOB IIPOBOANTCS HA IPUMEPE CTPYKTYPHBIX MeTa(op, 9TO HE3aCTyKEHHO OTTCHSET
POJIb OHTOJIOTHUYECKUX MeTa(op, KOTOPBIE OTHOCATCS K Oojiee paHHEMY 3Tally KaTeropu3alin OKPYsKaroIero
MHpa B OHTOTEHE3€, a MOTOMY TPeOyIOT IEPBOCTEIICHHOTO BHUMAHUS ITPH aHaIN3e MeTapOpUIecKoil KOHIeT-
Tyalm3anuu 0a30BBIX HSMONNH. B cTaThe Ha OCHOBE JIEKCHKOTpa(pUIECKUX NCTOUHUKOB BBIICJICHB OCHOBHBIC
OHTOJIOTHYECKHE MeTa(opsbl, 3a/IeiiCTBOBAaHHBIE B ONIMCAHWU SMOLMHM THeBa. [lepBas OoHTONOTMYECKast MeTa-
¢opa ZORN IST CONTAINER onwuceiBaeT THeB Kak 0OBEKT MaTepHaIbHOIO MHpPa, HMCIONIMI BHyTPEHHEE
MIPOCTPAHCTBO, B KOTOPOE MOMEIIAETCS YEIOBEK, UCIIBITHIBAIONIUI JAHHYIO AIMOILMI0. BTOpas KoHIenTyanbHas
meraopa — ZORN IST SUBSTANZ — ocMbICIsieT THEB Kak JKHJIKOE WM razoo0paszHoe BemiecTBo. Takoe
OCMBICJIEHHE THEBa 00BIYHO coueTaeTcs ¢ koHnentyansHoit Meradopoit MENSCH IST CONTAINER, co3na-
Basi 00pa3 yenoBeKa Kak BMECTHIIHIIA, KOTOPOE HAIOIHSET SMOLUs THeBa. TpeTuit BApHaHT OHTOJIOTMYECKOM
mertadopuzaun paccmarpuBaemoro konuenta — ZORN IST WESEN. [lannas koHuenryaibHas Metadopa
NPE/ICTaBIISIET THEB MJIM KaK CYIIHOCTB, 00JIa1atoIIy0 cCOOCTBEHHOM aKTHBHOCTBIO, TO €CTh KaK OHTOJIOrHYe-
CKYIO CIMHUILY, CIIOCOOHYIO IOPOKIaTh Ka3yanbHblid psi coobiTril (ZORN IST AKTIVES WESEN), mwiu kak
0OBEKT, C KOTOPBHIM MO>KHO OCYILECTBIISITh MAaHUITYJISILIMH, HITH KOTOPBIH 1IO/IBEpraeTcs BO3/ICHCTBUIO BHEITHUX
cui (ZORN IST PASSIVES WESEN).
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Abstract: The article is devoted to the analysis of ontological metaphors, actualized for the conceptualiza-
tion of anger in the German language. The vast majority of modern research into metaphorical representation
of emotives are carried out on the example of structural metaphors, which undeservedly underscores the role
of ontological metaphors, which belong to the earlier stage of categorization of the world in ontogenesis, and
therefore require primary attention in the analysis of metaphorical conceptualization of basic emotions. Based
on German lexicographic sources, the article reveals the main ontological metaphors involved in describing the
emotions of anger. The first ontological metaphor ZORN IST CONTAINER describes anger as an object of the
material world with an internal space into which an angry person is placed. The second conceptual metaphor
ZORN IST SUBSTANZ interprets anger as a liquid or gaseous substance. This understanding of anger is usu-
ally combined with the MENSCH IST CONTAINER conceptual metaphor, creating the image of a person as
a container that is filled with anger. The third version of the ontological metaphorization of the concept under
consideration is ZORN IST WESEN. This conceptual metaphor represents anger either as an active agent, as
an ontological unit that can generate a casual series of events (ZORN IST AKTIVES WESEN), or as an object
that can be manipulated, or which is exposed to external forces (ZORN IST PASSIVES WESEN).

Keywords: conceptual metaphor, conceptualization of emotions, the German language, metaphor of con-
tainer, ontological metaphors, emotive words.
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BBenenue
HccnenoBanue si3plka SMOLMM OTHOCUTCS K aKTyaJIbHbIM HAIIPABJIEHUSIM COBPEMEHHOM JIMHIBUCTUKH, [TPU
3TOM A3BIKOBCIBI BCC Hallc FOBOp}IT (6] HI/IHFBI/ICTI/I‘IGCKoﬁ TeOpI/II/I OMOIIMH, SMOTOJIOTUYCCKOM Hal'[paBJ'[eHI/II/I B
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JIMHTBUCTHKE, JIMHTBUCTHUKE AMOIMH KaK CaMOCTOSITEJILbHOM pasjielie si3biko3HaHus. Kak cripaBeuinBo oTMe-
yaer B.M. IIlaxoBcKUii, y UICTOKOB JAHHOI'O HAIIPABJICHUS CTOSUIA OTECUECTBEHHBIC JIMHIBUCTBI, BMECTE C TEM
OTEYECTBEHHBIN MOAX0/] OBLI JI0JIT0E BPEMs 3aMKHYT B «TECHBIX PaMKaX CUCTEMHO-CTPYKTYPHOH Napaurmbly,
Ha CMEHY KOTOPOMY IPUXOAST KOTHUTUBHBIE METOAMKH aHAJIN3a s3bIKa [1: 16].

JIMHTBHCTHKA SMOLMI KaK MEXIMCUHMIUIMHAPHOE HAIpaBICHUE HEU30EKHO ONUpPAETCs Ha JIaHHBIC TICH-
XOJIOTHH, B KOTOPOW HCIIONB3YIOTCS MOHSATHS 0a30BbIX U BApUATHBHBIX MoLUi. Eciii BapraTHBHBIE AIMOIIMU
MOTYT OBITh KYJIBTYPHO WJIM MHIMBUAYAIBHO CHIEU(UYHBI, TO 6a30BbIE SMOLUK NPUCYIIN BCeM JitoasiM. ba-
30BBIC AMOLIUH CBS3aHBI C BPOXKACHHBIMU HEHPOHHBIMHU IIPOrpPaMMaMHM U ITOTOMY OAMHAKOBO HPOSIBISIOTCA Y
MIPEACTABUTEINEH CaMbIX Pa3HbIX KYJIBTYD.

CymecTByIOT pa3Hble kiaccupukanum 6a30Bex smormid (M. Apromba, Jx. I'peit, V. Ixeimce, 1. JxoH-
cou-Jvpx, K. U3apx, E.IT. Uneun, B.O. JleonTtseB, O. Mopep, K. Otmu, [Ix. [Taakcemn, P. ILrytunk: ToMkHHC,
B. Voiinep, I1. DxmaH u 11p.), HACIUTHIBAIONINE B CPETHEM OKOJIO ceMH dMoIii. Ho ecim mo moBomy BKITIOUe-
HUSI, HAIIPUMED, SMOLUH CTHI/IA B JAHHBIHN CIIMCOK HET €IMHOTO MHEHHMSI, TO SMOLIMIO THEBA (37I0CTH) UCCIIEN0-
BaTeNM €IMHOTIIACHO B JIAHHBIH CIHMCOK BKJIFOUArOT. Ee 0a30BbIi XapakTep OnmpenessieTcs He TOIbKO TeM, 4TO
OHA yHHBEpCallbHa TS BCEX Jofiel (pedIeKTOPHBIN MPHUCTYI THEBA MOXKHO BBI3BAaTh y PeOCHKA B ITEPBBIC THH
JKU3HU IyTeM CTECHEHHS MBI KeHui [2: 181]), HO U TeM, 9TO JaHHas SMOIHS MPECTABIICHA B Ka4eCTBE 3HA-
YMMOTO MEXaHM3Ma BBDKMBAHMS B IIEJIOM y MileKonmTaonmx [3; 4]. Bmecre ¢ TeM BaKHO OTMETHTH, YTO Ha-
aryre 6a30BOI SMOILMK HE TO/Ipa3yMeBaeT YHHUBEPCATBHOCTH KOHIEITYAIEHOTO COJEP)KAaHHUsI B MEHTAIbHOM
KOppeJIsiTe SMOLIUK U TeM OoJiee OAMHAKOBOM BepOaIM3aliy KOHIENTA B SI3bIKAX MHUPA, YTO O00yCIOBJINBAET
AKTyaJIbHOCTh M3yUCHHUS B3aMMOCBSI3M SMOTHBOB B SI3bIKE H MEHTAJIBHBIX CTPYKTYp B KOHIIENTOC(EpE.

Iean cTaTbu

B HacTosiieM nccne10BaHuu paccMaTpUBaIOTCS OHTOJIOIHYeCKre MeTadopbl KaK MEXaHNU3M KOHIIETYyan-
3alliM I'HEBA B HEMEIIKOM SI3bIKE Ha OCHOBE JieKcuKorpaduueckux ucrounnkon («Deutsche Idiomatik Worter-
buch der deutschen Redewendungen im Kontext» [5], «Stilworterbuch der deutschen Sprache» [6], « Worter
und Wendungen. Woérterbuch zum deutschen Sprachgebrauchy» [7]).

O030p MTEPATYPHI

CoBpemeHHas: MeTa(opoJIOTUsl OCHOBBIBACTCSI HA TEOPUHM KOHIIENITYaJbHOM MeTadopbl, MPeIIoKEHHOMI
Jlx Jlakodpdom u M. JIxoHcoHom B monorpapuu «Metaphors We Live by» [8]. CortacHo 3Toii Teopuw, B
OCHOBe MeTadopHu3alnH JICKHUT MPOLECC B3aUMOJICHCTBHIS MEXKIy CTPYKTypaMy 3HaHH JIBYX KOHLIENTYallb-
HBIX JIOMCHOB — c(hepbl-ucTounuka (source domain) u cdepri-mumican (target domain). B pesynsrare ogHo-
HarpasJieHHOH MeTadopuueckoii npoekun (metaphorical mapping) u3 cdepbl-ucrounnka B chepy-MullieHb
c(OPMHUPOBABIINECS B PE3YNIBTATE ONBITA B3aMMOAEHCTBHUS YEIOBEKA C OKPYKAIOIIUM MUPOM 3JIEMEHTHI ce-
PBI-UCTOYHMKA CTPYKTYPUPYIOT MEHEE HMOHITHYIO KOHIETITYalbHYIO C(epy-MHUIIEHb, YTO COCTABIAET CyII-
HOCTh KOTHUTHBHOTO ITOTEHIINaIa MeTa(opsl.

KonBeHnmonanbable MeTaOPUIECKHE COOTBETCTBUSI MEXIY CTPYKTypaMH 3HAHUH (KOHLENTYyalbHbIC
MeTadopsl) COIIACOBAHBI C ONPEAETICHHON KyIbTypoi M si3bIkoM. Hampmmep, koHmenTyaibpHas Mmertadopa
ARGUMENT IS WAR (CITOP — 9TO BOMHA) cornacoBana ¢ 6a30BbIMH LEHHOCTAMHU KYJIbTYPbI HOCHTEJIEH
AHIIMHACKOTO si3bIKa. MeTadopa HE CTOIBKO CPEACTBO OMMCAHMS CIIOpa B MOHATHSIX BOWHBI, CKOJIBKO YCTOM-
YHUBBIA CIOCOO OCMBICIICHHS CIIOPA: MO>KHO MIPOMUTPATh WM BBIUTPATh CHOP, ONMOHEHT BOCIIPUHUMAETCS Kak
MIPOTUBHHUK, CIIOPSIINE pa3padaTbIBalOT CTPATErHH, 3aHUMAIOT TO3UINH, «paccTpenuBaio™ (shoot down) ap-
TYMEHTHI ITIPOTUBHHKA U T.J. BMecTe ¢ TeM MOKHO «IPE/ICTaBUTh KYJIBTYpPY, B KOTOPOI! CIIOp paccMaTpruBacTCst
KaK TaHell, y9aCTHUKN — KaK TaHIIOPBI, a I1eJIb 3aKII0YaeTCsl B TApMOHMYECKOM M ACTETUYECKH IPHUBIIEKATEIb-
HOM TaHIIe», a He B 1I00e/1e Hajl POTUBHUKOM.

B Tumonornu amMepuKaHCKMX MCCIeoBaTeNied KOHIENTyalbHble MeTadophl pa3essoTcss Ha TPH OCHOB-
HBIE TPYIIIBI: CTPYKTYPHBIE, OHTOJIOTHUECKUE U OPHEHTAIMOHHBIE. B cTpyKTypHBIX MeTadopax KOTHUTHBHAS
TOTOJIOTHUS CEePBI-MHUILICHU SIBISIETCSI MOJIeIIblo Juist ocMblcienus cdepol-mumienn (ARGUMENT IS WAR),
OHTOJIOTHYECKHE MeTa(opbl KaTeropu3npyroT adCTPaKTHBIE CYIIHOCTH Iy-T€M O4YEepPYMBAHMS MX I'DAHHMI] B
npocrpanctse (MIND IS MACHINE), opuenranuonssie MeTadopbl OTPaXKaloT OMMO3UIMH, B KOTOPBIX 3a-
(buKCHMpOBaH Halll OIBIT ITPOCTPaHCTBeHHOI oprenTannu B Mupe (GOOD IS UP, BAD IS DOWN).

Tak Kak OCHOBHBIM MCTOYHUKOM 3HAHUI, COCTABIISIOIIMX KOHIENTYaJIbHBIC JJOMEHBI, SIBISIETCS OTIBIT He-
MOCPEACTBEHHOTO B3aUMOJICHCTBHS YEIOBEKa C OKPYKAIOIIUM MHPOM, TMAXPOHUYECKH MEPBUYHBIM SIBIISIETCS
(bU3MUECKUI OIIBIT, OPraHU3Y LI KaTeropH3alHuio IeHCTBUTEIBHOCTH B BUJIE IPOCTHIX KOTHUTUBHBIX CTPYK-
TYp — 00pa3oB-cxeM. Jlpyrumu ciioBamu, OHTOJIOrHYECKHEe MeTapopbl GOPMUPYIOTCS B IOHATHIHON CHCTEME
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YeJI0BEeKa PaHbIIE, YeM CTPYKTYpHBIEC, IOTOMY YTO HEepBbIEe CKJIaIbIBAIOTCS U3 CEHCOPHOTO OMBITA, B TO BPEMs
KaK BTOPBIC BO MHOTOM SIBJISIFOTCSI IPOAYKTOM KYJIBTYPBI, B KOTOPOH YEJIOBEK pa3BUBACTCH.

KoruuTuBHBIE UCCiIeI0BaHUS MeTadOPbl OTHOCSTCS K MOIMYJISIPHBIM HAIpPaBJICHUSIM B COBPEMEHHOM SI3bI-
ko3HaHWH. Kak mokaspiBaeT CreuualibHbli 0030p, TOIBKO B 00JACTH UCKYypC-aHaM3a 3a MOCIEIHNUE TOJIbI
OBUTH MTPOBENICHBI THICAYH MCCIIECA0BAHIH KOHIENTYaIbHBIX MeTadop [9]. OnHako MOAABISIONIEE YHCIO ITUX
WCCIIE/IOBAaHNI MOCBSINEHO aHaIM3y CTPYKTYPHBIX MeTadop, B TOM YHCIE U MPUMEHUTEIBHO K H3YYCHUIO
smoruii. K nmpumepy, B obcrostensHoi MoHOrpadun 3. Kosewema «Metaphor and Emotion» [10] BersiBneHO
00IBIII0e KOMWYECTBO CTPYKTYPHBIX MeTadop, NCHONb3yeMbIX i onucaHus koHnenta ANGER B anrmmii-
CKOM SI3bIKE. ABTOP ONUCHIBACT IPUPOIOMOpGHBIE, 300MOP(HEBIE, MOPOHATbHBIE, apTe(aKTHBIE U APYTHE 11O
cepe-ICTOIHHUKY CTPYKTYpHBIE MeTaophl, OTMEYast TONBKO B¢ oHToNormdeckne Metadopsl (CONTAINER,
LIQUID). Cxoxas cuTyarust HabroaeTcsl Ha puMepe ApyTrux sS36IKoB. B 6a3e nanasix PANIG, HacuuThiBa-
rorreit 6omee 600 KOHTEKCTOB C IMOTHBAMH, OHTOJIOTHIECKIE MeTa(hOphl HOCAT SAMHUIHBIA M CTIOPaIMIeCKAN
xapakrep [11]. IIpu conocraBnernu Metahop, pepe3eHTUPYIOMINX THEB B UCITAHCKOM U NTAJIbSTHCKOM SI3BIKE,
TaKke BHUMaHHUE COCPEOTOUCHO Ha CTPYKTYpHBIX MeTadopax [12]. JlrobonbITHEIE HaHHBIe 0 MeTadopuzannu
THEBa TIPUBOISATCS B HCCIICIOBAHIH S3bIKa CEpH (IpeBHEHIINIT s3bIK-1301T B Mekcuke) [13]. Xotsa meradopa
IHeBa KaK BMECTIIININA 3a()UKCHPOBAaHA B aHIIIMMCKOM, KUTAHCKOM, BEHI'€PCKOM, SITIOHCKOM, KHTACKOM, 3y-
JIyCCKOM, MOJIBCKOM, BOJIO() ¥ TAUTSIHCKOM SI3BIKaX, B SI3BIKE CEPH AT OHTOJOTNYEcKasi MeTaopa OTCYTCTBYET.

[ToMrMO CcTpYKTYpHBIX MeTa(op aBTOPHI U3y4alOT MHOTHE APYTHE acleKThl MeTadop, KOHIENTYaIn3Upy-
OIMX THeB. Hampumep, B icuxonuHrBUCTHYCCKOM ucciienoBannu A. @errepmana, M. Poouncona u b. Meii-
epa Obuta mpoBepeHa cBs3b Mexkay koHnenToM ANGER u kpacHbIM 11BeTOM. DKCIIEPUMEHTHI [TOKa3aJH, YTO
UCTIBITyeMble OBICTpEE OCYIECTBISIIOT KaTeropru3aliiio I'HEBa, €CIIM B XOJIe MCCIIEA0BAHUS HCIOJIb30BAINCH
mpudTh KpacHoro ngera [ 14].

Bornbiioe BHUMaHKE B TOCIIEIHUE TOBI MPHUBJICKAIOT UCCIIEOBAHUS HA CTHIKE METa()OpPOJIIOTHH AMOLUI
n Heripodusnonoruu. VccaenoBareny HaXOAAT MOATBEPIKACHHE TOMY, YTO CEHCOMOTOPHBIE PENpEe3eHTAINU
AKTHBUPYIOTCSI B IIPOLIECCE TIOHUMaHMUs KOHLETITYalIbHBIX MeTadop, ONHUChIBAtOIIUX dMonuHu [15; 16; 17].

B oredecTBeHHON TMHTBUCTHKE MeTaopbl 'HEBa B HEMELKOM si3bike n3ydenbl H.A. KpacaBckum. B ero
MOHOTpaduIecKoM UCCIIEIOBAHUM ObLIM PACCMOTPEHBI YETHIPE SMOTHBA B HEMENKOM si3bike (Angst, Freude,
Trauer, Zorn) [18]. ABTOp A€TaNbHO OMHUCAT YTUMOJOTHIO HOMHHAHTOB 3MOIUN CHHOHUMHUYECKUX PSIOB
«Zorny» U KiacCU(pHUIUPOBAI JIEKCHKO-CEMAaHTHUECKUE IPYIIIIbI, CBSI3aHHbIE C JIAHHOM JIGKCEMOI, a TaKoKe pac-
CMOTpET CTPYKTYPHO-CEMaHTHYECKHE 0COOCHHOCTH aKTyaIn3allii CHHOHIMHUYECKOTO psia Zorn B peIuruo3-
HOM, MU OJTOTHIECKON, HANBHOM M HAYYHOU KapTHHE MUpPa. BMecTe ¢ TeM 0cTaloTes akTyaabHBIMU BOITPOCHI O
MeTaope Kak Cpe/ICTBE KOHIENTyaIN3alui THEBA B HEMEIIKOM SI3bIKE, 00 MHBEHTAPH3ALUH KOHIIETITYaIbHBIX
TIPU3HAKOB B c(pepe-nCTouHNKe MeTa(hopuIecKoi IKCIIaHCHH, 00 OMHUCAHNN 3aKOHOMEPHOCTEH MeTadopude-
CKHX MPOEKIUH IIPH OHTOJIOTH3ALMY THEBA B HEMETIKON KOHIeTTocdepe.

WHTtepec nccnenoareneil K CTPYKTYPHBIM KOTHUTHBHBIM MeTadopam, JIEKCHKO-CEMaHTHUECKUM U 3TH-
MOJIOTHYECKUM acneKkramM MeTtadop, HeHpopHU3NOIOTHIECKUM KOPpEJIsiTaM SMOTHBOB OCTaBIISIET HA BTOPOM
IUTaHE POJIb OHTOJIOTHYECKUX MeTadop, KOTOPbIE OTHOCSTCS K CAMOMY PaHHEMY 3Tally KaTeTopu3aliy OKpy-
JKAIOIIETO MUPa B OHTOTEHE3E, a MOTOMY 3aCIyKHBAIOT 0COOOr0 BHUMAHHS MPU aHAIN3e MeTadopuiecKoi
KOHIIETITYaIN3ainy 0a30BBIX AIMONHI.

KorHnTuBHBIN MeXaHW3M JEHCTBHSI OHTOJIOTMYECKNX MeTa(op OCHOBBIBAETCS HA ITPOCTOM 3aKOHE YeJlo-
BEUECKOTO TO3HAHMWS: HEM3BECTHOE TTO3HAETCS Yepe3 M3BEeCTHOe. B mporiecce oHTOTeHEe3a 4elnoBeK B3anMo-
JICUCTBYET C OKPYXKAIOIIMM MHPOM M KOHCTPYHPYET MEHTAJbHBIC PENpPE3CHTAINH, CPEIH KOTOPHIX BayKHOE
3HAYEHUE NMPUHAUICKUT OHTOJIOTUIECKUM KOHIenTaM. Mup Kareropusyercst Kak Habop 0ObEeKTOB, HMEIOLIHX
TPaHMIy U BHYTPEHHEE IPOCTPAHCTBO. PerynspHas KaTeropusanus IpoCTPaHCTBA C TIOMOIIBIO OUePUUBAHUS
rpaHul GpopMHpYeT KOHLENT BMECTHINIIA. B panbHeieM npu oCMBICIEHHH aOCTPaKTHBIX KOHIIETITOB HC-
T10JIb3YIOTCS] KOHLIETITHI, U3BECTHBIE U3 (PM3UYECKOTO OIIbITA, YTO U IIPUBOIHUT K BOCHPOU3BEACHHIO MeTaOphl
BMECTWJININA B SI3bIKE.

KoH1ienT He nMeeT CTpOoroil MPUBSI3KU K S3bIKOBOMY 3HAUEHHIO JIEKCEMBI: OJIMH M TOT JK€ KOHIIENT MOXET
BepOAIM30BaTHCS C TOMOIIBIO HECKOJIBKHX JIEKCEM, a OJJHA M Ta JKE JIEKCEMa MOYKET COOTHOCHTBCSI C HECKOJIb-
KUMH KOHIIenTaMu. HekoTopble KOHIETITHI BOOOIIE He BepOaT3yIOTCsl, TaK KaK OHH OTHOCSITCS K TOH nH}Op-
MalllH, KOTOPOH YelIOBEK HE HKEeJNaeT JEIMThCS WIIM KOTOpas He BOCTPEeOOBaHA B YCIOBHUSIX CYIIECTBOBAHHS
OITPE/IeIEHHOTO JIMHIBOKYJIBTYPHOT0 cooOriecTBa. HeBepOasbHas nmprupo/a KOHIENTa [POSIBISIETCS U B SI3bIKE
smormid. Kak ormeuaer B.U. [llaxoBckui, «kaxapiidi u13 Homo sentiens He pa3 UCHBITHIBAN “MYKH cJ0Ba” pU
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BBIPKEHUH ¥ KOMMYHHUKAIIUU CBOUX SMOLHH, TOCKOJIBKY CTEIICHb allPOKCHUMAIIUH 3bIKa 1 CHIOMHUHYTHO T1e-
PpeXHMBaeMBbIX 3MOIIM faneka ot xkenaemoroy» [19: 17]. TeopeTnueckn KOTHUTHBHBINA aHAINU3 BO3MOYKEH TOJIBKO
OTHOCHUTENIBHO TE€X KOHIENTYyaJbHBIX NMPHU3HAKOB, KOTOPbIE MONYyYMIM BepOanmu3anuio B sa3bike. K cyacTsio,
0a30Bble SMOIMK COCTABIISIOT 3HAYMMBbIH KOMIIOHEHT BPOXK/ICHHBIX MEXaHH3MOB BBKHUBAHUSI YElIOBEKa, B KO-
TOPBIX MHOTOE 3aBUCHT OT B3aUMOJICHCTBHS UHIUBHUYYMOB B MOMYJISALIUH, YTO OOYCIOBHJIO IIHPOKYIO BepOa-
JIM3AIMI0 YMOTHBOB B SI3BIKAX MHUPA.

Pe3yabTaThl U JUCKYyCCHS

Konment ZORN Bepb6anu3yeTcst B HEMEIIKOM SI3BIKE C ITOMOIIBI0 HECKONBKHX JeKceM: der Zorn, die Wut,
der Grimm, die Aufgebrachtheit, die Raserei, der Furor, die Entruestung, die Rage, der Koller n X nepuBats
[20]. K sToMy MOkHO 106aBUTH nekceMbl der Arger, die Empérung u omnoxopennsie ciosa [21]. Jlekcemsl
JTAHHOTO CHHOHMMMYECKOTO psijia aKIEHTUPYIOT BHIMAHHUE HA PA3JIMYHBIX IPU3HAKAX KOHIENTa, HalpuMep,
Ha CTETIeHN MHTEHCHBHOCTH 0a30BOIl SMOILIMH, HO COOTHOCATCS C OTHOHM M TOW e 0a30Boil smomnueil, 00y-
CJIOBJICHHOH yHMBEpPCAJIbHBIMU CTPYKTypaMH MO3Ta uesioBeka Kak Buzaa Homo sapiens. B 3Tom oTHOmEHUH
MIPUMEYaTEeIFHO, YTO KOHIIENT 0a30B0 aMoIHH, 0003HadaeMbIi kak ZORN, MOXKET BBIpakaThCs Pa3TUIHBIMU
JleKceMaMH B OJJHOM U TO e A3b1koBo# KoHcTpykuun. Cp.: seinen Zorn (Arger, Wut) an j-m auslassen.

AHanm3 JleKcuKorpaduyeckoro Marepraa nokasal, 9TO OHTOJIIOTHYECKHE MeTadOphl PETYISIPHO BOCIIPO-
W3BOJISITCS] B HEMEIIKOM SI3BIKE JUTSl OCMBICICHUS THeBa (3110¢Tn). [Ipn 3TOM TOMHHUPYIOT TPH KOHLIEITyaIbHBIC
metadopsi: ZORN IST CONTAINER (I'HEB — 5TO BMECTUJIMIIE), ZORN IST SUBSTANZ (I'HEB —
OTO BEHIECTBO) u ZORN IST WESEN ('HEB — 3TO CYIIIHOCTD).

[epBas onrtonornueckas meradopa ZORN IST CONTAINER omnuceiBaer rueB kak 00bEKT MaTepratbHO-
ro mupa. [Ipu meradopuyeckom onucanun konuenra ZORN n3 ceprr-ucrounnka (konnent CONTAINER)
NPOELUPYIOTCS MTPU3HAKKM TPAHMIIBI, Pa3/ICNISIONIEi BHYyTPEHHEE U BHEILIIHEE MPOCTPAHCTBO, a TAKXKe MPU3HAK
pasmepa. Takum 0Opa3om, MOXKHO BBIACIHTH MeTadopudeckue cienctust (metaphoric entailments) xonuen-
tyanbpHO# MeTadopbl ZORN IST CONTAINER. I'eB kak oHTONOrAYECKast €IUHKIIA 00T aeT OMPEICIICHHBIM
pa3MepoM M TpaHuUIlel, pa3fessioneil BHyTpeHHee U BHEIIHee MPOCTPaHCTBO. Ecau rHeB mpeacTaBisercs
KaK 0OBEKT, TO IMOI[OHAIIEHOE COCTOSHUE KOHILIENTYaTU3UPYETCs KaK HaX0X/IEHUE YeJIOBEKa BO BHYTPCHHEM
MPOCTPAHCTBE ATOTO 00bekTa (BMecTHuia). Cp.:

Im Zorn geht Freundschaft verloren. — B THeBe TepsieTcst qpyxkoa.

Im Zorn wird alles zur Waffe. — B spocTi Bce CTAHOBUTCSI OPYIKUEM.

In der Wut tut niemand gut. — B SpocTH HUKTO HEe OBIBAET 100pP.

In wildem Zorn. — B duxom cnese.

In seinem Zorn vergaf3 er sich vollig. — B cBoeM THEBE OH IOJIHOCTHIO 3a0BLT cebsl.

Etwas im Zorn tun. — YTo-TO B THEBE JI€NaTh.

Der Vater war schrecklich in seinem Zorn. — OTer; OB CTpaIIeH B CBOEM THEBE.

Er konnte sich nicht mehr bremsen in seinem Zorn. — OH He MOT OOJTBIIIE TOPMO3HUTD CeOS B THEBE.

PazBéprriBanne MeTahOpHUIECKON JIOTHKH TO3BOJISIET MTPOCIEIUTD, YTO HAYaJI0 3MOINH KOHIENTYaIH3H-
pyeTcst Kak MPOHHUKHOBEHUE U3 BHEIITHETO MPOCTPAHCTBA BO BHyTpeHHee mpocTpancTso. Konnent ZORN pe-
TYISIPHO BEpOAM3yeTCs! ¢ MOMOIIBIO JIEKCEM 0003HAYEHHOTO CHHOHMMHYECKOTO psijia B KOHCTPYKIMH C IvIa-
TOllaMHU geraten, IMEIOIUM 3HAUCHNE «IIOTACTh (KyJa-i), OUyTHThCS (THe-)», U kommen in co 3HaYCHHEM
«IPUXOANTH B». Cp.:

in Zorn (Wut, Arger) geraten — pa3o3nuthes [O6yKB. ouymumbcs 6 2neee (Apocmu, 310Cniu); RONAcnib 6 2He6
(sipocmw, 310cmb)];

in Zorn ausbrechen — pa3o3nutscst [OYKB. 6 enes paspasicamucs (npopuleamucs)];

in Wut (Zorn) kommen — pa303muThcs [OyKB. B THEB IPUITH].

Das Geschwiitz brachte ihn in W. — CrineTHU ipuBeNu [OyKB. IPUHECIH | €r0 B APOCTb.

Jmdn. in Zorn bringen (versetzen). — Koro-nubo npuBouth [OyKB. IPUHOCHT, IEPEMEIIATh] B THER;

Er ist fiirchterlich in seinem Zorn. — OH yaceH B CBOEGM THEBE.

Das Wort ist ihm im Zorn entfahren. — CIIOBO BBIPBAJIOCH Y HETO B THEBE.

OnbIT B3aUMOJICHUCTBHSI C MUPOM ITO3BOJISIET YEJIOBEKY HE TOJBKO BBIWICHSATH OOBEKTHI U3 OKPYKaIOILEH

JICHCTBUTEIBHOCTH, HO M COMOCTABIIATH UX MO pa3Mmepy. 3HAHHUE O pasMepax 0ObEKTOB CTAHOBUTCSI HCTOYHH-
KOM JIJ1s1 MeTahoprUuecKoro mepeHoca CBOMCTB MaTeprualibHBIX 00BEKTOB Ha aMonuu. Cp.:

* Auf grofen Zorn folgt grofie Reue. — 3a 6onvuwum enesom credyem 60ivuLoe packasuue.

* grofie Wut — beszepanuunsiii (bonbuloil) enes.
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Pazpymenne kakoro-nmi6o o0bekTa 0OBIYHO BOCIPUHHMAETCSl KaK NpPEKpalleHHe CYIIECTBOBAHUSI 3TOTO
00beKTa. DTO 3HaHUE JETaeT BO3MOXKHBIM PENPE3CHTAINI0 OKOHYAHHUSI THEBA KaK pa3pylIeHUs] CaMOTo BMe-
ctumma. Cp.:

Gute Antwort bricht den Zorn. — JloOpbie CliOBa JIOMAIOT THEB.

Bropoii BapuaHT OHTOJIOTU3AIMY THEBA B HEMEIIKOM SI3bIKE PEAIM3yeTCsl Yepe3 UCIIOb30BaHUE KOHIIETITY-
anpHOM MeTadopsl ZORN IST SUBSTANZ. B 3ToM ciaydyae aOCTpakTHBIM KOHIIENIT OCMBICIISIETCS KaK Bellle-
CTBO, cyOcTaHIus. [Ipy 3TOM CyIecTByeT TpH BapHaHTa OIMCAHMS arperaTHOTO COCTOSIHUS BEIIEeCTBA: KH/I-
KO€, Ta3000pa3Hoe 1 TBEP/IOE.

[TepBrrit BapuaHT MeTaOphl OMUCHIBACT THEB KaK JKUIKYIO CYOCTaHIINIO, KOTOpasi HAITOMHSAET HEKOTOPOe
BMECTHIJIMINIE ¥ MOXKET BBIXOAWTH 3a €ro IpaHUNbl. B TakoMm cimydae metadopa cyOCTaHIIMH COBMENIACTCS C
MeTadopoit koHTeiHepa. Eciu rueB npeacrasisercs kak cyocranmus (ZORN IST SUBSTANZ), To BMecTH-
nutieM ot Hee cranoButes cam genmoBek (MENSCH IST CONTAINER). B TepmuHax Teopun KOHIETITYalIh-
HOW MHTETrpany [22] MBI IMEEM JeI0 ¢ KOHIIENTYalIbHBIM OJEHIOM, B KOTOPBIN poenupyeTcs Kak Metadopa
BMECTHIIMINA, TaK B MeTadopa cyocTaniun. B ntore smorust Metadoprueckn KOHIETITya IH3upyeTCs KaK Ha-
TTOJTHSIOIIIEE YeloBeKa BemecTBo. Cp.:

Wut erfiillte ihn. — 'HeB HaLIOJHMI €TO.

VYoller Wut ging er davon. — V13-3a 3TOTO OH I11€J1 HOJHBIN THEBA.

Zorn (Arger) hatte sich in ihm gestaut. — OH HAOJTHUJICS THEBOM [KaK JKUAKOCTBIO].

von Z. erfiillt sein — ObITh HAIIOTHCHHBIM THEBOM.

Zorn (Emporung) hatte sich in ihm angesammelt. — ['HeB (BO3MYIICHUC) HAKAIIIMBAJICS B HEM.

[Ipn nocTKeHnH TpaHull 00beMa BMECTIIININA BEIIECTBO MOXKET BBIPBATHCS 11O AABIICHHEM HapyXy. DTO
00BIJICHHOE 3HaHHE UCIIOIB3YETCs JUIsl OCMBICJICHHS IIPUCTYIIA THEBA, OIMCAHNUS IPU3HAKA BHE3AITHOCTH IIPO-
siBieHus smonuu. Cp.:

Zornausbruch — npucTyn raeBa [Oyke. BEIOPOC THEBA;

seinen Zorn (Arger, Wut) an j-m auslassen — BHIIIIECHYTb CBOM I'HEB Ha KOTO-THG0 [OYKB. BBITYCTHTE 'HEB
Ha KOro-To].

Vor Zorn quollen ihm fast die Augen aus dem Kopf. — OT rHeBa 4yTh HE BBIJIC3JIM I71a3a U3 TOJIOBBI.

Sie explodierte vor Zorn (Wut). — OHa B30pBajachk OT THEBA (370CTH).

an die Decke gehen (sehr zornig, wiitend werden) — cTaTh O4€Hb 3JIbIM, THEBHBIM [OYKB. TOWUTH 10 BEpXHEH
TOYKH, JIO KPBIIIKH].

Konnenryansnast merapopa ZORN IST SUBSTANZ xopomro MOAXOTUT JJIs ONMCAHUS NpPHU3HAKA BHE-
3aITHOCTH BO3HUKHOBEHUS THeBa. Kak ormedaet I1. DxMaH, THEB MOXKET BO3HHKATh «HACTOIBKO OBICTPO, YTO
HAaIlIe CO3HATENBHOE 5 He MPHHUMAET yJacTHsd B (GOPMUPOBAHNH B HAIIEH MICUXUKE TOTO, YTO JAeT UMITYIIBC K
BO3HHUKHOBEHHIO YMOITUH B KAKOHW-TO MOMEHT BPEMEHH — U JJa’Ke HE PETHUCTPHPYET UCTOUHHIK ITOTO MMITYIBCA»
[23: 10]. Tako#t MexaHH3M TIO3BOJISUT YEIOBEKY OBICTPO pearupoBaTh Ha M3MEHEHHUS B OKPY)KAIOIIeH cpene u
BBEDKMBATh B OKCTPEMAIBHOW CHTYaIlMH, CMeIIasl JOKyC MPUHATHS PEIICHUS U3 CO3HAHUA B chepy nercTBUSA
BET€TATHBHBIX MEXaHU3MOB (DH3HOIOTHIECKON PETYIISIIH.

Pacmmpenne cyOctanmu 00BI9HO 0OYCIIOBICHO YBETHUCHHEM TemIreparypsl. [1o aToif mpuuamae MeTado-
pa cyOCTaHIINU coueTaeTcs C KOHIIENTaMH, CBSI3aHHBIMHA ¢ HarpeBanueM. Cp.:

Jmdn. bis zur Weifiglut reizen (jmdn. sehr zornig machen, zum dufersten Zorn reizen) — oueHb paso3nums,
dosecmiu 00 6en020 KaneHus.

[IposiBienue rHeBa KOHIENTYaJIM3UPYETCs] KaK BBIXOJ CyOCTaHIMK 13 BMecTmmima. Ecin ynepxars cyo-
CTaHIIMIO BO BMECTWJINILE, OHA HE BHIHAET HapyKy. COOTBETCTBEHHO, METa(pOPUIECKH MOXKHO «yIEpIKaTby
THEB «BHYTpPH ce0s1», €CITi MPUIIokKHUTh yeuius. Cp.:

Er konnte seinen Zorn nur mit Miihe unterdriicken. — OH ¢ TPyJJOM MOT CI€P)KHBaTh CBOIl 'HEB.

CyOcTraHuust MOKET OBITH HE TOJIBKO B )KHIKOM, HO M ra3000pa3HOM COCTOSIHMH. B HEMEIKOM sI3bIKe BO3-
MOYKHO OITMCAaHUE MPEKpaIleHHs SMOLMK KaK pa3BerBaHMs CyOCTaHIMU C TIOMOILBIO [VIaroyioB verwehen ‘pas-
BeuBarth’, verrauchen ‘pacceuBarncs (0 apiMe u T. 11.)°. Cp.:

Sein Zorn verwehte. — Ero rHeB pa3Besuics.

Sein Zorn war schnell verraucht. — Ero THeB ObICTpO paccesiicst (KaK JIbIM).

B ommune ot xonnenta CONTAINER, comepskariero npusHak 4eTKOW IpaHMIBI MEXIy BHYTPEHHUM U
BHEIIHUM TpocTpaHcTBoM, KoHIenT SUBSTANZ Ttakoro mpusHaka He nMeeT. COIacHO JIOTHKE pa3BepThHI-
BaHMsI METa(POPbI, THEB MOXKET OBITh TAKUM «OOJBIIHMY», YTO HEBO3MOKHO OMPEACIUTE €ro «rpaHuiby. Cp.:
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Sein Zorn kannte keine Grenzen. — Ero rHeB He 3HaJl TPAHHIIL.
ein maPloser Zorn — 0€3MEPHBIN THEB.

HaKOHeI_I, THEB MOXKET OCMBICIIITHCA KaK TBépI[aﬂ Cy6CTaHI_II/I$[, CHOCO6HaH MCHATH Ka4€CTBO 110 IMPU3HAKY
TBepAbIH—MTKHA. CHIYKEHHE NHTEHCUBHOCTH dMOIIMH KOHIICTITyalTu3UpyeTCs Kak ee cmsruenue. Cp.:

Sein Zorn_milderte sich. — Ero THeB cMATYHICS.

Thre Worte milderten seinen Zorn. — Ee clioBa CMSTUNIH €TO THEB.

TpeTuil BapuaHT OCMBICIEHHUS ONUCHIBAEMOI 3MOLIMM — KOHLIENITyaau3alusl THEBA KaK CaMOCTOSITENIbHOM
cymmuocTH (ZORN IST WESEN). IIpu aToM HE pasrpaHHYHBACTCS BHYTPEHHEE M BHEIITHEE IPOCTPAHCTBO, KaK
B Metadope ZORN IST CONTAINER, cormacHO KOTOPOIi YeTOBEK MOMaaal B MPOCTPAHCTBO THEBA MMOJOOHO
TOMY, KaK OH IOTIaaeT, HanpuMep, B kKomHaty. Konnenryansaas metadopa ZORN IST WESEN, npencrasisier
THEB FUTH KaK CYITHOCTH, 00JTaafoNIyi0 COOCTBEHHON aKTHBHOCTBIO, TO €CTh KaK OHTOJIOTHYECKYIO CIAMHUILY,
crocoOHy¥0 mopoxaaTh kazyanbHbIi psa coosrtuii (ZORN IST AKTIVES WESEN), mimn kak 00BeKT, ¢ KOTO-
PBIM MOYKHO OCYIICCTBIISATh MAHUIYIISAIIUH, WM KOTOPBIA MOIBEpraeTcs BO3ACHCTBUIO BHEMTHUX ¢l (ZORN
IST PASSIVES WESEN).

Konnenryansuaas meragpopa ZORN IST AKTIVES WESEN omnuceiBaeT THEB Kak CHILY, CIIOCOOHYIO ITpe-
0JI0JIETh COMPOTHBIICHUE YeIOBeKa. ECITH UeloBeK He CIOCOOCH CIIPABHUTHCS C YMOIIUCH, OH OKa3bIBaCTCS B €€
Bnactu. Cp.:

Der Zorn beherrscht nur schwache Leute. — TolbKO ciiaOble THOIM 0XBAYEHELI THEBOM;

eine kalte Wut packte ihn — XONOIHBII THEB OXBATUII €TO.

Zorn (Wut) ergriff (packte) ihn — raeB oxBatui [OyKB. CXBaTHII (TI0¥Ma)] €ro.

Der Zorn tibermannte ihn. — 'HeB ero omoJiei.

Ecnu 4enoBek HE CMOT CIPABUTHCS C THEBOM, TO IOCIICACTBUS BO3ICHCTBUS AIMOIIMH HA YCIOBEKA OCMBIC-
JISTFOTCSI C TIOMOIIIBEO TIEHOPATUBHBIX ClICHApUEB. BakHbIN MpU3HAK BO3ICHCTBUS I'HEBA — JIMIICHUE YEIOBEKA
camooOmananus. Cp.:

Arger verdirbt die Schénheit. — 310CTh HOPTHT KPAcoTy;

Er stampfte vor Zorn mit dem Fuf3 — OH TOTaJ OT THEBA HOTOM.

['HeBYy NpUNUCHIBAETCS CIOCOOHOCTD BI3BIBATH OINPE/EIEHHbIE (PU3NOIOTHUECKIE PEAKIMH (PUIUB KPO-
BH K JIMILy), KOTOpBIE CaMHM I10 ce0e He HOCAT MeTa)OPHUYECKOro XapakTepa M CBS3aHbl C M3BECTHBIMHU JHJIO-
KPHUHHBIMH MexaHu3Mamu. Cp.:

Zorn schof3 ihm das Blut ins Gesicht — [OyKB. THEB «BBICTPEIHI) €My KPOBb B JIUIIO].

der Zorn trieb ihm das Blut ins Gesicht. — [0ykB. THEB OpOCHII eMy KPOBb B JIUIIO].

I'HeB KaK CYIIHOCTH MOXET MeTapOPHUECKH HAICIATHCS CIIOCOOHOCTHIO 3aCTABIATh YeJIOBEKa MOKUIATh
TPaHUIIBI caMoro cebs (YeT0BeK B TAKMX KOHTEKCTaX HeMeTa(OpHIEeCKH KOHIICTITYaIN3UPYeTCsS KaKk BMECTH-
mme). Cp.:

aufer sich vor Arger sein — GBITH BHe ce6s OT 3TOCTH.

Jpyroil BapuaHT — KOHLENTyaJIN3alMs T'HEBA KaK aKTUBHOM CYIIHOCTH, HaxXOJAAILIEHCS BHYTPH YEJIOBEKa,
obmamaromeit anTporomMopdHbIMA pu3HaKamu. Cp.:

Der Zorn schaut aus seinen Augen. — 'HeB CMOTPHT M3 €TO TJIa3.

OOBEKTHI B OKPYKAIOIIEM MHPE UMCIOT XPOHOJIOTHYECKYIO TIPUBS3KY. VX cymiecTBOBaHHE HMEET Havdalo
1 xoHe1l. COOTBETCTBEHHO TOSIBJICHUE U 3aBEPIICHIE 3MOLMH OCMBICIISICTCS] KAK BOSHUKHOBEHNE U OKOHUaHNE
cymuocth. Cp.:

Zorn beginnt mit Torheit und endet mit Reue. — 'HEB HAYNHACTCA C IIYIIOCTH, & 3aKAHYNBACTCS PACKASTHUCM.

Konnenryansuas meradpopa ZORN IST PASSIVES WESEN onucsiBaeT rHeB Kak OHTOJIOTHYECKHN 00b-
€KT, He UMEIOIINI akTHBHOTO Hadasa. C 3TUM 0OBEKTOM MOYKHO OCYIIECTBIISITH MAaHHITYJISAIUH Kak ¢ apTedak-
TOM MatepuajbHoro mupa. Cp.:

Zorn auf sich ziehen — npuTITUBaTh K ccOe THEB.

Er hatte Wut auf seinen Bruder — oH 3muiicst Ha cBoero Opara [OyKB. 06J1a/1an THEBOM (Kak 00BEKTOM)].

Eue onun BapuaHT naHHO# MeTadops! CBsI3aH ¢ NPEICTABICHHEM 00 SMOLMSIX KaK O HEMOJBHKHBIX 00b-

€KTax, K KOTOPBIM MOXKHO MPUOIMKATHCS MM OT KOTOPBIX MOXHO OTAansaThcst. Cp.:

Zwischen Zorn und Mitleid schwanken. — Kone0aTbcst MEK/Iy THEBOM M COYYBCTBUCM.

KonuenryaapHbie MeTaQOpPhl COUETAIOTCS C MPEACTABICHUAMHE, XapaKTEPHBIMHU JUIsi HAUBHON aHATOMMHU.
HauBHast anaromust oTpaXkaeT 3a)UKCHPOBAHHBIE B SI3BIKE MPEACTABIECHUS HApoaa 00 3MOIMSX, YepTax Xa-
pakrepa, CrIOCOOHOCTSAX YEJIOBEKA, JIOKAIM30BAHHBIX B ONPEICIEHHBIX YacTsax Teja. Hampumep, BO MHOTHX
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JIMHTBOKYIIBTYPaX XpaOpocTh JTOKATH3YIOT B CEp/Ile, a YM B TojoBe. BMecTe ¢ TeM CYIIECTBYIOT pa3inyust
ME)XTy HAMBHBIMU aHaTOMMSMU pa3HbIX HapoaoB. K mpumMepy, aHITHYaHe JOKaIU3YIOT CUacThe B )KUBOTE (oKe-
nynke) (to have butterflies in stomach). CorlacHO HEMEIIKOM KOHIENTOC(Eepe B KHUBOTE JIOKATU3YETCS THEB,
3510CTh. Cp.:

Wut im Bauch haben. — BbITh 04eHb 371bIM (OYKB. IMETh 3710CTh B JKUBOTE).

OT0T MMPpUMEP IMMOKA3bIBACT, YTO HEMEUKHUEC OHTOJOTHYCCKUE MeTa(bOpBI SABJIIAKOTCA HE TOJIBKO CJICACTBUEM
aHATOMO-(DM3HOJIOTHYECKOTO SIMHCTBA JIIoAei Kak npencrasuTeneil Buga Homo sapiens, HO 1 HecyT B cebe
JIMHTBOKYJIBTYPHYIO cHeU(HUKY, KOTOpas 0OBIYHO Ha IIPUMEPE OHTOJIOTHYSCKUX MeTadop He NPOSBISETCS.

3akJiloueHue

Kax nokasai aHaJIu3 JIeKCHKOrpapu4ecKoro MaTepralla, OHTOJIOTHYeCKIe MeTadOphbl YKOPEHEHBI B HEMELl-
KOil KoHIlenToc(hepe W PErysipHO MPOSBIAIOTCSA KaK CPEACTBO MeTaOpHUUECKON KOHIENTYyaln3aliud HeBa
B HeMeITKoM s3bike B Tpex BapuanTax (ZORN IST CONTAINER, ZORN IST SUBSTANZ, ZORN IST WE-
SEN). OnTOonorn4eckue MeTadopbl HACTOJIEKO YKOPEHEHBI B MBIIIICHHIH, YTO YeJIOBEK 3a4acTyl0 He OCO3HAET
ux MeTapopuaHOCTh. OUEBHUIHO, YTO THEB HE SBIISIETCS. HU 0OBEKTOM, HH OTPaHMYCHHBIM MPOCTPAHCTBOM, HU
BEIL[ECTBOM, OJIHAKO MeTadopHyeckas IIPUPOJIa YeIOBEYESCKOTO MBIIIUICHHUS CIIOCOOCTBYET PEryJIApHON penpe-
3EHTALMU SMOLIMH THEBA C MOMOILBIO PHUITUCHIBAHUS JaHHOMY KOHIIENITY IIPOCTPAHCTBEHHBIX CBOMCTB.

Jlekcuxorpaguyeckre UCTOYHUKHN (PUKCHPYIOT HanOoJsiee THUIMYHBIC BAPHAHTHI KOHIENTYyaIU3aluy SMO-
LIUH B SI3BIKE, 110 9TOH MPUYMHE 11eJIeCO00Pa3HO MPOAOIDKUTH KOTHUTHBHBIE M3BICKAHUS B 00JIACTH OHTOJIOTH-
YecKHX MeTa(op, BKIIOYHMB B aHAJIN3 HHBIE BUJIbI HCTOUYHUKOB: CMI, Xyn0KeCTBEHHYIO JINTEPATypy, HHCTHTY-
LIMOHAJIbHBIE BUIBI UCKypca. K BaKHBIM HalpaBICHUSIM JTAIHEHIIIEr0 N3yYeHUs] OHTOJIOIMYECKUX MeTadop
OTHOCHTCS COTIOCTaBUTEIbHBIN aHaIN3 KOHIIENTYaJIbHBIX MeTa(op B Pa3HbIX sI3bIKaX, OCOOEHHO B SI3bIKAX, HE
MMEIOLIMX TEHETHYECKUX CBSI3EH, YTO [MO3BOJIUT BBISIBUTH THUIIOJIOTMYECKHE 3aKOHOMEPHOCTH OHTOJIOT NYECKOM
KOHIICTITYaJIM3alliy THEBA U JIPyTUX SMOIHH C TOMOIIBI0 KOTHUTUBHBIX MeTadop.
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Pe3ztome: PaccmarpuBaeTcsi HHCTUTYIIMOHATIBHBIN KOHIIEIT «MHUCCHS», COSANHSIONMNN B cebe TPH OCHOB-
HBIC XapaKTEPUCTHKH: OH BRIpa)kaeT Ha3HAYCHNE OMPEACICHHOTO COI[MAIFHOTO HHCTUTYTA, TPOIBUTAaET 00pa3
9TOTO MHCTHUTYTa B MAaCCOBOE CO3HAHHUE W OTIPEIIEIIET KIIIOYEBhIe IEHHOCTH COIMAIbHON OpraHu3anuu. Ycra-
HOBJICHO, YTO OCHOBHBIM aKTyaJIbHBIM MPH3HAKOM KOHIIENITa «MHUCCHS» B KOJUIGKTUBHOM CO3HAHUU SBISIETCS
AKIIEHTHPOBAHWE BAXHOCTH TOW WJIM WHOW OLIEHOYHOH mo3ummd. [IpoaHaam3mpoBaHbl ClIOBapHBIC ACPHHU-
[IUH, TEKCTOBBIE MPUMEPHI 13 HallmoHaIhHOTO KOPITyCca PYCCKOTO s3bIKa U ()OPMYITHPOBKH MUCCHH YHHBEPCH-
TETOB ¥ M3BECTHBIX KOMITAHHUH, 3aHIMAIOIIIXCS Pa3pad0TKoil HH(POPMAITMOHHBIX TEXHOIOTHH.

OnpenensroTcs MOHATHIHBIC, 00pa3HO-CUTYyaTHBHBIC W WHCTHTYIIMOHATHHO-IIEHHOCTHBIC XapaKTEPHUCTH-
KH paccMaTpuBaeMoro KoHrenTa. [loka3aHo, 9T0 MOHATHIHOE OCMBICICHUE KOHIICNTa «MHCCHUS TO3BOJISCT
BBIJICIIATH B 9TOM MCHTaJIbHOM OOpa30BaHUU aKTyalbHBIC IPU3HAKN BAYKHOCTH ITOCTABICHHON 3a/1a9H, TIPe/I-
HAYCPTAaHHOCTH M30PaHHOTO MYTH M €r0 CAKPATBHON 3HAYUMOCTH, IIPOCKTUPOBAHHS OYIYIIETO U MPOTHBOIIO-
CTaBJICHHSI KOJUICKTUBHOHN W JIMYHON HICHTUIHOCTH CyOBEKTA.

OxapakTepH30BaHbl 00Pa3HO-CUTYaTUBHBIC IIPU3HAKU KOHIICTITA «MUCCHS» B TEKCTOBBIX ()parMeHTAax, Hil-
JIOCTPUPYIOIIUX €ro BepOan3alnio; OHU PACKPBIBAIOT BAXKHOCTh TOH 3a/lad, KOTOPYIO PEIIaeT OMHCHIBAC-
MBIH CyOBEKT, TIOKa3bIBAKOT €€ 0COOYI0 3HAYUMOCTh, COJICPIKAT SIBHO BBIPAKEHHYIO JTHOO MMIUTHIUPYEMYO
MOJIOKUTENIbHYIO OIICHKY, HO MHOT/Ia CTaBAT TaKylO OLEHKY MO/ COMHEHME. PackpbiTa MHCTUTYLIHMOHAIbHAS
crienu(UKa MPOIBUTAEMBIX IICHHOCTCH B (hOPMYITUPOBKAX MUCCHHU, KOTOPas COCTOHUT B MPOJBIKCHUU TIpe-
UMYIIECTBEHHO TEPMHHAJIBHBIX [IEHHOCTEH y 00pa30BaTeIbHbBIX YUPEKICHUH U YTHINTAPHO-IPAKTHUYECKUX
LICHHOCTEH y OpraHu3aIiii, 00eCIeYNBAOIIIX TEXHOIOTHUYCCKUIN TPOrpecc.

TepMuHaNbHBIE IEHHOCTH B (DOPMYJIMPOBKaX MUCCHHM OPraHU3alMU ONPEACISIIOT IPUOPUTETHOCTh 00be-
JIMHEHUS YeJI0BEYECTBa, COACUCTBHE POTPECCY, BO3MOKHOCTh MAKCHMAIILHOTO CAMOPA3BUTHS KaXI0TO YEJI0-
BEKa, YTUINTAPHbIC [IGHHOCTH COCTOST B aKIIEHTHPOBAHNWH KOM(OpTa Kak MPUOPUTETA, K KOTOPOMY CTPEMHUTCS
OGH_[CCTBO. OCHOBHOﬁ BBIBOJ CBOAUTCSA K TOMy, qTo HOHI/ITI/I‘ICCKI/H‘/'I CMBICJT Bep6am/13au1/11/1 MUCCHUH 3aKITHOUYACT-
s B 3asBKe Ha MIPOCKTUPOBAHUE OyIYIIETO.

Ki1roueBble c10Ba: KOHIICTIT, COIMATBHBIN HHCTHTYT, IICHHOCTh, MACCOBOE CO3HAHME, TIOJIMTHYECKUHN THC-

Kype.

! UccnenoBaHue BRIMONHEHO Py (pruHaHCOBO# moaaepikke PODU, nayunbiii mpoext Ne 19-012-00609 A «CoBpemen-
Hasi poccuiickas akcrocdepa: ceMaHTHYECKas U mparMaTiieckas TpancopMalys pyccKoro Ky IbTypPHOTO KOZiay.
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Abstract: The paper deals with an institutional concept “mission” which includes three main components:
the purpose of a certain social institute, the image of this institute in mass consciousness and key values of that
social organization. We argue that the basic characteristic feature of the concept “mission” in mass conscious-
ness is the emphasized idea of importance of a certain evaluative position. The material of the article includes
dictionary definitions, texts from the National corpus of the Russian language and mission verbalizations of
leading universities and world companies developing information technologies.

Notional, situational and evaluative characteristics of the concept in question have been analyzed. A notion-
al approach to explanation of the concept “mission” makes it possible to characterize its topical features which
include the ideas of importance of the purpose the organization must realize, predestination of the chosen way
and id its sacral value, projecting the future and the distinction of collective and individual identity. Situational
features of the concept “mission” as verbalized in textual corpus examples contain either explicit or implicit
positive evaluation of the action characterized as a mission, but in certain contexts describe it ironically.

There are two main types of promoted values attributed to and specified by educational and business insti-
tutions: the former express terminal values (knowledge, verity, enlightment, etc.) whereas the latter appeal to
both terminal and utilitarian values (progress, success, wealth, etc.). The main conclusion is that the political
aim of a mission verbalization expresses the purpose of the social institute to design the future.

Keywords: concept, social institute, value, mass consciousness, political discourse.

For citation: Karasik V.I., Kalykova E.A. Institutional Concept “Mission”: Evaluative Characteristics.
Current Issues in Philology and Pedagogical Linguistics, 2020, no 2, pp. 80-90 (In Russ.).

BBenenue

B psity MEeHTaJIbHBIX 00pa30BaHMil, OTPaXKAIOIIUX PA3IMYHBIC XapaKTEPUCTHUKK OBITHSI, BBIJEISCTCS KJIacce
I/IHCTI/ITyIlI/IOHaJ'IBHI)IX KOHIICIITOB — KBAHTOB nepemdBaeMoro 3HAHUs, OHpC}ICJ’IHIOL[IeFO ¢)yHKI_lI/IOHI/IpOBaHI/Ie CO-
[[AJbHBIX HHCTUTYTOB KaK HCTOPHYECKH CIIOKHBIIMXCS (HOPM COLMAIBHOM OpraHu3aiuy 00mecTsa sl ya0B-
JIETBOPEHUS €T0 KOJUIEKTUBHBIX MOTpeOHOCTeH. CONManbHbI HHCTUTYT MPEACTaBIAET cO00 MHOTOMEPHYIO CH-
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CTEMY, BKJIFOUAIOIIYIO ero (PYHKIIMOHAIbHBIC [IEJIH, HOPMBbI MTOBEICHHS U CIIOCO0BI opranu3aiuu. Ero cymHocth
MOKET OBITh OMpe/ieeHa Kak HHCTUTYIIMOHANIBHOCTD, T.€. ()opMa OpraHu3aliy COLUAIbHOM AesSTeNbHOCTH B e¢
1e7Ieco00pa3HbIX, PUTYANbHBIX, TPE3CHTAIIMOHHBIX M KOMMYHHUKAaTHBHBIX MposBIeHUAX, 1o FO. Xabepmacy [1].

Omnucanue MHCTUTYHUOHAJIBHOCTH B JIMHI'BOKYJIBTYPHOM IIJIAHE COCTOUT B BBIACIICHUUN U XapaAKTCPUCTHUKE
HHCTUTYIIUOHAJIIBHBIX KOHIEIITOB IPUMCHUTCIIBHO K IMOJJUTUYCCKOMY, HAYYHOMY, II€AarorutdyeCKomMy, ropuanic-
CKOMY, MEJMIMHOMY, PEJIUTHO3HOMY M JPYTUM THMaM Juckypca. CucTeMooOpasyromiei HHCTUTYITHOHATLHOM
HENTBIO MOJIMTUYECKOTO IUCKYpca sBIsieTcs 60pb0a 3a BIIacTh, 3Ta 60ph0a BKIIOYAET MpOTrpaMMHBIEC (OPMYITH-
POBKH IIeJIeH TOH FJIM MHON OpraHM3aIlNH, BRIPAXKAIONICH MHTEPECHI ONPEASICHHON CONMANBHON TPYHITHI [2;
3;4;5; 6; 7]. LlearpanpHas mporpaMMHasi (POpMyIHPOBKA PACKPBIBACT MUCCHIO CYIIIECTBOBAHHS OpTraHU3aIINH,
T.€. POJIb ¥ TIpeJHAa3HAYCHUE STOTO COMAIBHOTO 00pa3oBaHus. Bmecte ¢ Tem popMynrpoBKa MICCHU SBIISET-
CSl BOXHBIM KOMIIOHEHTOM B TIPOIBMKEHUH TOBAPOB U YCIYT, T.€. COOTBETCTBYET CHCTEMOOOpA3yIONIeH e
pexiamHOTO Anckypca [8; 9; 10].

TepMUH «MHCCHs» aKTHBHO HCIIONB3YETCS B MOJUTHYSCKOW PUTOPHKE, HO €IIe HeAOCTaTOYHO OCMEICIICH B
JMHTBOKYIBTYPHOM Tiane. [Ipenmonaraercs, 9To KOHIIENTOIOTHISCKUHN TOIXO K €r0 OOBSICHECHUIO TACT BO3-
MOYKHOCTB BBIJICITUTH €T0 0a30BBIe MOHATHIHEIC, 00pa3HbIC U IEHHOCTHBIC XapaKTEPHCTHUKH M TIO3BOJHUT yTOU-
HUTH CEMaHTHUYECKUE ¥ TIPArMaTHYECKIE 0COOCHHOCTH COBPEMEHHOTO TOIMTHIECKOTO U PEKIIAMHOTO JIHCKYpCa.

Leap craTeu: 000CHOBATH WHCTHTYIMOHATBHBIA CTATyC KOHIIENTAa «MHUCCHS» U OXapaKTepPU30BaTh €TO
LIEHHOCTHBIC ITPU3HAKH.

MeToabl McCIeJ0BAHMS: TIOHATUHHBIA U UHTEPIIPETATUBHBIN aHaH3.

IlonsiTniiHOEe 00BSICHEHNE KOHIICNITA «KMUCCUSI»

OOparuMmcst K JeUHUIUSAM TOJIKOBBIX CIIOBapel pyCCKOTO M aHIIMHCKOTO sI3bIKOB. Muccust — 310 1) npen-
Ha3HauCHHE K YeMY-JI. BAYKHOMY, OTBETCTBEHHAs POJIb KOTO- YETro-11., 2) pase. 3alaHue, Iopy4eHHe, CBI3aHHOE
C BH3UTOM K KOMY-J., IPUXOAOM KyZa-iI., 3) HOCTOSIHHOE JUILIOMAaTHYECKOE TPEICTaBUTEIBCTBO BO IVIABE C
MOCJTAaHHUKOM WJIN TTOBEPEHHBIM B JieJIaX KaKOTro-J1. TOCY/IapCTBa; 31aHNe, 3aHIMAeMO€e TaKHM IPE/ICTaBUTEIb-
cTBOM, 4) meneranus Kakoro-j. rocyaapcTBa, MochluiaeMasi B IPYTyI0 CTpaHy ¢ KaKOW-JI. HENbl0, 5) MUCCHO-
HepcKasi OpraHu3aiys; 37aHue Takod opranuzamuu [11]. DTo cl10BO SABISIETCS 3aMMCTBOBAHUEM M3 JIATHIHU
(missio — oTnpaBieHUe, TIOCHUIKA).

B aHmiuiickoM si3bIKe CIIOBO Mission 00BsICHIETCS caeayronmm oopasom: 1) an important job that involves
travelling somewhere, done by a member of the airforce, army etc, or by a spacecraft; 2) an important job that
someone has been given to do, especially when they are sent to another place; 3) something that you feel you
must do because it is your duty; 4) the purpose or the most important aim of an organization; 5) a group of
important people who are sent by their government to another country to discuss something or collect informa-
tion; 6) religious work that involves going to a foreign country in order to teach people about Christianity or
help poor people; a building where this kind of work is done, or the people who work there [12].

B crnoBapHBIX OTpeneNeHusIX MPOCISKUBAIOTCS CIIEAYIOMINE MPH3HAKH PAcCMaTPHBAEMOTO KOHIIEMTA:
1) 3amanue, 2) BaxxHOe, 3) TIpearonaraiomniee OTIpaBlIeHIe CyOBEKTa B IPyroe MECTo, 0OBIYHO B JPYTYIO CTpa-
Hy 4) JfoAH, BEITIONHSIONINE ATO 33aJaHne, 5) 3JaHne, TOCTPOSHHOE B IPYTOW CTpaHE Ul BBITIOIHEHHS 3TOTO
3amaHus, 6) cepa — penUrno3Has, IUIIOMAaTHIeCcKasi, BOCHHAS. MOXXHO 3aMETHTh, YTO HHCTUTYIIHOHAIFHOE
TTOTUTHYCCKOE PA3BUTHE ITOTO KOHIIETITA TIPOM30IIIO KaK adCTparnpoBaHue OT UCXOIHOW MACH OTIPABICHUS
KOT0-JIN00 KyHa-THOO0 B CTOPOHY MOAYSPKUBAHUS 3HAUUMOCTH MOPYYCHHON 3amadu. Takas MOIETh Pa3BUTHUS
9TOTr0 MCHTAJIBHOTO 00Pa30BaHUS B IIOTHOW MEPE COOTBETCTBYET TPEXYPOBHEBOMY OCMBICIICHHIO KOHIICTITA, TI0
10.C. CrenanoBy: ot ucropuu (OTIpaBIeHHE KOTO-JIMOO0 € 3aaHUeM Ky/a-Ji00) K COBOKYITHOCTH ITPU3HAKOB
(yTounenue cdepbl BBIIOIHEHHS 3aJaHUsI U €r0 THITMYHBIX CyOBEKTOB) M JlaJiee — K aKTyaJbHOMY IPH3HAKY
(aKIeHTUPOBaHUE 3HAYUMOCTHU ATOrO 3amaHus) [13]. ONCHOYHBI KOMIOHCHT B 3HAUYCHUH TOTO WU HHOTO
cJioBa (M IIEHHOCTHAs! CTOPOHA KOHIIETITa B I€JIOM) UMEET TEHJICHIIHIO Pa3pacTarhCsl U BBITECHSATH BCE JIpyTHE
NPU3HAKK (HalpuMep, IEMOKpATHsl — BJIACTh HApO/a, a 3aTeM — BayKHEHIIasi XapaKTepHCTHKA IIPOIPECCUBHOTO
MOJIUTUYECKOTO YCTPOMCTBAa B MOHUMAHUN CTOPOHHHUKOB 3TOTr0 B3MIsAa Ha Mup) [14]. OneHounas runeprpo-
(ust 3aBeprIaeTCs UPOHUUECKUM HITM FOMOPHCTHYECKMM KapHaBAIBLHBIM [TEPEBOPAYNBAHUEM TTOJIOKHUTEITLHOM
oueHkH. [IpuMEHUTENbHO K ONpe/eIeHHI0O MUCCUU B PYCCKOM TOJIKOBOM CJIOBape Takoe INepeBOpauHBaHUEC
MPOCIICKUBACTCS B CJIOBAPHOM MILTIOCTPALIMU (OMAPABUmMbCsl ¢ MUccuel K méwe).

[TonnMaHue 0co00ii BaXKHOCTH 3aJIlaHNsI OCMBICIIMBACTCS KaK NpelHa3HaueHNne — ONpe/eEHHOe Ha3Haue-
HHE, CMBICII CYIIECTBOBAHHUS KOTO- Yero-j. DTOT KOHIENT CBs3aH HJeed IpeIonpeieNieHus, T.e. ¢ Cyab0oH,
IpeAHaYepTaHHBIM TOpsIKoM Bemeil. OTHoIIeHNe K Cynb0e HEeOJHOKPATHO PaccMaTpHBaloCh B IMHTBOKYIIb-
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Typosnoruu [15; 16; 17; 18; 19]. OTmeueHo, 4TO CyIIECTBYIOT ABE OCHOBHBIE IMO3ULIUU B MOHUMAHUH CYy/Ib-
Obl: (haranucTUYecKas U areHTHBHAs, B IIEPBOM CIIydae CUMTAETCs, YTO Cyan0a 3apaHee NpenorpeaeieHa, 1
YEJIOBEK HE B CHJIAX €€ MU3MEHHUTH (B pa3HbIX KOHPECCHUSIX CTENeHb (aTaan3Ma pa3jindHa), BO BTOPOM Cilydae
NOYEePKUBACTCSI BAYKHOCTh YCUIINI 4eJIOBEKa, KOTOPBI TBOPUT CBOIO Cy/bOY. B aHIVIOSI3bIYHOM MHpE JTOMUHH-
pyeT, KaK M3BECTHO, BTOPAas MO3UIIHS, BEIpAaKEHHAs B JICBH3€ MPOTECTaHTCKON STHKH «JleiicTByH, u bor Tebe
noMokeT». IMEHHO Takoe NMOHMMaHHE OTHOLICHUS K CyAbOE BBIABUIAET HA MEPBBIi MIaH OTBETCTBEHHOCTh
YeJIOBEKa 3a B3SThIC Ha ce0s 00s3aTeNbCTBA U OTBETCTBEHHOCTh OPTaHNU3AIMHY 33 BBITOJIHEHHE CBOCH MUCCHH.

Oco3HaHue CMBICIIA KU3HHU IPEJICTABIACT COOO0M OHY U3 BBICIINX, TEPMUHAIBHBIX [ICHHOCTEH HHIUBHIA U
obmectsa [20]. dunocodeknit Bompoc «B geM cMBICH )KU3HNA?Y TOMYyCKaeT pa3IMyHbIE OTBETHI: IS OTHUX — B
CITy’KEHHUH BBICIINM HEaIaM YeJIOBEUECTBa, Ul JPYIUX — B CAMOPEATM3ALUH, VISl TPETHUX — B TTOMYHICHUH
YAOBOJIBCTBHUS OT H3HU, JUIS1 YETBEPTHIX — B YEM-TO HHOM. MHOTHE BoOOIIe HE 3aayMbIBatoTcst 00 3tom. ITo-
CTaHOBKa TaKOTO BOIPOCA CBHUECTENBCTBYET O 3PEIOCTH KaK MHAWBUAA, TaK U connyMa. VI3BeCTHO, 4TO KyIlb-
Typa HAUMHAETCS C 3aIPETOB, HAPYIICHNE KOTOPBIX BIEYET 32 cOOOH Te WIIM MHbIE CAaHKIMK oOmecTsa. B mexa-
TOTHKE ¥ BO3PACTHOH ICUXOJIOTHHN BBIICNSAIOTCS BaKHEHIINE CUTYyaTHBHBIC JOMUHAHTBI TAKOH 3PEIIOCTH: JIETH
MITAQJIIIETO MIKOJIBHOTO BO3pacTa JOJDKHBI 0CO3HATH HEOOXOMMMOCTD COOMIONICHNS 3alIPETOB M BHITIOJIHEHHUS TEX
WJIN MHBIX MIPEATUCAHUMH, U OAPOCTKOB 3HAYMMBI CUTYAIIMH B3aMMOIIOHUMAaHHS CO CBEPCTHUKAMHM, YMEHUS
CTPOUTH OTHOIICHHS M OTBEYATh 33 UX Pa3BUTHE, JOMUHAHTOHN IOHOIIECKOTO BO3pacTa SIBJSIETCS] CIOCOOHOCTD
JieTaTh BEIOOD M IpoeKkTupoBaTh Oymymiee [21]. B aToM miane GopmyanpoBka MUCCHH SIBIISICTCS BBIPQKEHHEM
IIPOEKTUPOBAHUS OyITyIIIETo.

3aciy)KMBacT BHUMAHHS OCMBICIICHUE COOTHOLICHHS KOHLICTITOB «MHCCHSI» H «Ipu3BaHue»'. CI0BO «IpH-
3BaHME» OOBSCHSIETCS B TOJIKOBOM CJIOBape PyCCKOTO S3bIKa KaK CKIIOHHOCTbD, CIIOCOOHOCTH K KAaKOMY-JI. JIEIY,
npodeccun; HazHaueHUe, npeaHasHadeHue. OcylecTBICHHE TOH WM WHOM MUCCHU SIBJISICTCS MHCTUTYIU-
OHAJIBHBIM JIOJITOM OpPTaHHM3alliH, BBIOJIHCHNUE TPU3BAHUS XapaKTEpU3yeT JIMYHOCTh. DTH KOHIENTHI 00be-
JIMHEHBI 1J1eeil BBICOKOTO CITY’KEHHs BaXKHOM LIENIM, HO Pa3IHUalOTCs XapaKTepPUCTHKOHN CyObekToB. Bricokoe
CJIy)KEHHE OCMBICIMBAETCSl KaK JOIT W NpeHa3HauYeHne MHAMBUAA WK coolduiecTBa. VHCTUTYIMOHANBHAS
CYTh MHCCHH BBIPaXKaETCs B JIOKYMEHTAX, PErIaMEHTHPYIONIMX paboTy OpraHu3anny, TIPUMEHUTEIBHO K MTPHU-
3BaHHIO TaKas PeriaMeHTallMsl He CYIECTBYET, 3TO BHyTPEHHEE MMOOYKICHHE YellOBeKa, KOTOPbIH TOHNMAET,
4YeM eMy Clie[lyeT 3aHMMAaThCsl B KaueCTBE OCHOBHOII AesTenbHOCTH. OOpaTHBLINCH K BHYTPEHHE# (hopme ciioB
«MHUCCHUSI» U «IIPU3BAHHEY, T.€. K UCXOJHBIM HACSM 3TUX KOHIICTITOB, MBI MOXEM YBUJIETh, YTO MUCCHS IIPE]I-
CTaBJII€T CO0O0i BBINIOJIHEHNE HEKOTOPOTO PACIIOPSDKEHUS, B TO BPeMsl KaK MPU3BaHKHE aKI[EHTHPYET Crioco0-
HOCTb YCIIBIIIATh 30B. TaKoe COOTHOIIEHHE XapaKTepPHU3yeT JBOWCTBEHHYIO NMPUPOLY AOHKEHCTBOBAHMS Kak
OCO3HAHUSI BHEIIHETO U BHYTPEHHETO0 MOOYKCHUSI, TPU 9TOM BHEIITHEE OOy KIeHHE MPUOOPETAeT XapaKTepH-
CTHKH CaKpaJIbHOW 003aHHOCTH (3TO YETKO BBIPAKEHO B MUCCHOHEPCKOH AEATEIHLHOCTH 1 ITOPa3yMeBaeMOM
cpaBHEHUM (DyHKIMH TOW WIIM MHOM OpraHU3alluy C TAKUMHU 3aJadaMi), a BHyTpEHHEe MOOYKICHUE Ioquep-
KHMBAeT EMHCTBO JKEJIAHUH CyOBEKTa M BHITIOJIHECHNSI HAMEUCHHBIX IIETICH.

MHCTUTYINOHAIBHOCTD KaK XapaKTEPUCTHKA JIESITETbHOCTH OPTaHU3aiH HUBEIUPYET TNIHOCTHOE OTHO-
LIEHUE WICHOB 3TOH OPraHU3ally K PEIICHUIO OCTABICHHBIX 337134, XOTS MOHSITHO, YTO TOTOBHOCTH BBITIOJI-
HUTH MOpPYUEHHUE MPHUBEAET K Oornee 3(h(EeKTHBHOMY BBINOIHEHHIO TOPYUYECHNUS, €CIIN CyOBEKT OyneT paccma-
TPHBATh TO MOPYUYCHHE KaK CBOE JIMYHOE fe0. Bmecte ¢ TeM 00paTtiM BHUMaHHE Ha HEYMECTHOCTH BBIpa-
KEHUsI TMYHOW MO3WIMK B ONPEJENICHHBIX XaHPaX WHCTUTYIMOHAIBHOTO ANCKypca. Tak, MOoNyduB IpUKa3,
BOCHHOCITY>Kalllii pearupyet perinkoi « EcTb!» (T.e. MpruKka3 MpUHST K NCTIOMHEHUIO), peakiyst B Buje (Gpasbl
«C ynoBonmbCcTBHEM!» B OQHUINAIBHON CUTYyallMn aOCOMIOTHO HEYMECTHA.

WHcTuTynnoHaibHOE OCMBICIIEHHE ce0sl KaK WieHa ONPEAEIeHHOro coo0IIecTBa PUBOJUT K 3HAUUMOMY
repepacnpeaeIeHUI0 HCI0Ib30BaHUsI MECTOMMEHHH TIEPBOTO JIMIA B €IMHCTBEHHOM M MHO)KECTBEHHOM YHC-
JIe: BBITIOJTHEHUE MUCCHU €CTh MPUHIMIHAIBHO KOJUIEKTUBHASI WACHTHYHOCTh YeloBeka. B aToi cBs3m oOpa-
THUM BHHUMaHHE Ha MECTOMMEHHUE «MbI» KaK 3HaK «POJIEBOM MICHTHYHOCTHY [22]. [eHeTHYECKH ATO NCXOHOE
0CO3HaHHUE ceOsl KaK YeHa CBOCTO [UIEMEHH, a 3aTe€M 4JIeHa COOOIIEeCTRa, BBITOIHSIONIETO TY WK HHYIO COIU-
anpHyo QyHkiuio. [ToguepkuBanue KOJUIEKTUBHON UIEHTUYHOCTH — OJIH U3 3aMETHBIX TIPU3HAKOB PEITUTHO3-
HOTO JIUCKypCa, MHAMBUAYaJIbHAS HICHTHYHOCTD IPEBPAILAET CAKPAIbHYIO CUTYAIHIO B OOMXOAHYIO.

Takum 00pa3om, MOHATHITHOE OCMBICICHUE KOHIIENITa «MUCCHSD) TI03BOJISIET BBIJICIUTH B 3TOM MEHTAJILHOM
00pa30BaHMM aKTyaJIbHbIE TPU3HAKH BaKHOCTHU MOCTABJICHHOM 33/1a4y, MPEAHAYEPTaAHHOCTH N30PaHHOTO MY TH

! M1 Gnaropapast C.I. BopkaueBy 3a 3T0 yTOYHEHHE.
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U €ro cakpalibHOI 3HaYMMOCTH, IIPOEKTHPOBAHUS Oy/IyILETO U IPOTUBOIIOCTABIICHHS KOJUISKTUBHOM U JIMYHOM
UJICHTUYHOCTHU CYOBCKTA.

O0pa3Ho-cUTyaTHBHOE ONMCAHUE KOHIENTA «MHCCHSD»

[MTousiTuitHOE MOJENMPOBAHKE KOHIIEITA Ja€T BOBMOKHOCTh BBLICIUTH CUCTEMY COCTABISIIOIIMX €r0 MpH-
3HakoB. CUTyaTHBHAs KOHKPETH3AIIMS 3TUX MPU3HAKOB BBIPAKACTCSl B ONMCAHUM TEX MM MHBIX KOHKPETHBIX
00CTOATETHCTB, KOTOPhIE 00pa3yrOT COBOKYITHOCTH OOpa3HO-TIEPIENTHBHOTO KOHTEKCTa JUIsi BepOaTLHOTO
BBIPXKEHUsI paccMaTpuBaeMoro kouienra. [Jisi aHann3a TakuxX BBICKA3bIBAaHHMH 11€7€CO00pPa3HO 00paTHTHCS
K JJaHHBIM KOpPITyCa BBICKa3bIBAHUW. MarepuanoM i HalIero aHajln3a Nociyxuil «HanmoHaneHeli kopiyc
PYCCKOTO sI3BIKa» (ruscorpora.ru).

Jlekcema «muccus» ynomsinyta B 1014 moxymenTtax B kopryce. Ho He Bce BBICKa3bIBAHUSI TTO3BOJISIIOT
JIMarHOCTUPOBATh CHUTYaTHBHbBIC MMPU3HAKH ATOTO KOHIENTA. J[HArHOCTUPYIOUIMMH MOXXHO MPH3HATH TOJIBKO
TE TEKCTOBbIC ()PArMEHTHI, B KOTOPBIX MBI MOXEM HAHTH pa3BepHYTOE YTOYHEHHE OAHOTO WM HECKOIbKHX
CUTYaTUBHbBIX MPU3HAKOB MHUCCHH.

Bce TekcToBbIe MPUMEPBHI YIOTPEOJICHUs CIIOBA «MHUCCHS», PACKPBIBAIOIIETO ATOT KOHIIEIT, CBOMSATCS K
OOBSICHEHHIO U OIIEHKE 3aIaHHsI, KOTOPOE KOMY-JIHOO MOPYUEHO.

OObsICHEHHE MUCCHH BBIPAXKEHO OTIIATOJILHBIM CYIIECTBUTEILHBIM JTH00 HHDUHUTHBOM:

Muccust H08020 My3€THO-8bLLCINABOUHO20 KOMILEKCA — (DOPMUPOSAHUE HAYYHO20 3HAHUSL 0 Benuxoti Omeue-
cmeeHHoU oline, 06opone u broxade Jlenunepaoa (M. Invkuna).

Hawa muccus — ¢ 8b1coKoll HA0ENHCHOCMBIO U HABCE20A COXPAHUMb 8L YUPDPOBOU U OUOIO2UECKUIL Cled
Ha smou naaneme (JI. Cmupnosa).

B 9THX BBICKa3bIBAHUSX OIIPEIENIeH CyOBEeKT (TOBOPSIIHI, JTMOO TPy JIUIL, TMO0 OpraHu3alys, 1Moo Ipo-
JYKT JesATEeIbHOCTH). B pa3BepHyTOM yTOUHEHNH MUCCHH COJCPKUTCS ONMCAHUE BAXKHOW COIMAIILHOM 3a/1a4H.

OOpaTyM BHHMaHHWE Ha MOJIOKUTEIBHYIO OLEHKY COAEPIKAHMUS TOW MM UHOH MUCCHUH:

Ocnognas muccusi MOTH — nodeomosra 6binyCKHUKOS, KOMOPble GHECYM CYUeCMBEEHHbLIL 6KIA0 6 PA36UL-
mue sxkonomuru Poccutickoti @eoepayuu (FO. Dedopos).

Muccust ponoa — cooeticmeue cmano8ieHUIo AKMUBHBIX U MEOPHUECKUX NPOPDECCUONANL08, pa36ume CImpa-
meauueckoll 61a2omeopuUmenbHOCmu, Qopmuposanie cpeobl, 20e YeHHOCMAMU AGIIOMCS NPOPECCUOHATUIM,
meopuecmaso u 00bposonvyeckasn axmusHocms (H. Cuoopos).

O1eHuBasi Ty WK MHYIO 11eJ1b ACSTEIbHOCTH COIIMAILHOTO HHCTUTYTA, CYOBEKT PEUH B PsijIe CIydaeB Moj-
YEpPKUBAET CTATYC MUCCHU:

Hawa enobanvnas muccust — cmecmums CpeoHeCmamucmudeckull nepuod 300p06ot AKMUGHOU HCUSHU
xomsl 6v1 00 cemudecsamu namu — gocvmuodecsmu iem (I. Kocmuna).

Kpumepuem ycnewnocmu (onmumansnocmu) 30eco A613emcs 21a6HASE MUCCUSL 0eHEHCHO-KPeOUMHOU No-
JIUMUKU — BO3MOICHOCb 00eCnedeHUst YCMOUYU020 IKOHOMUUECKO20 POCMA 8 O0N20CPOYHOM NEPUode 8 pas-
HbIX MAKpodKkonomuyeckux yciosusix (M. Tonowanosa).

B npuBeIeHHBIX MTPUMEpax CKa3aHO O BAKHEUIINX MHCCHSIX Pa3HbIX OpraHu3aiuii (Mbl TOHHMMaeM, 4TO
peyb UAET O MEIUIIMHCKON 1 (DMHAHCOBOM MOJIUTHKE).

DOpMyYITUPOBKYU MUCCHI MOTYT HOCHTD ITyOIUIIMCTUYICCKUN XapakTep:

Yepes 06a mecsya 6 dHcuznu cesiuyeHHurka Anexcanopa Monuna naunemes camas 8adiCHasi MUCCUSL, 8 KO-
mopotl He Oyoem 2pOMKUX NOO8U208 U OUONENCKUX 4y0ec, d 2Ia6HbIM CMAHem 8038PAujeHUe 8epbl HAPOOy
(C. ©omun,).

Eé muccus 6 Opyeom — ecemu cunamu obepe2ams HeMHo2Ue OCMABUUECS, POCIKU 3HAHUL, YMOObL UX OKOH-
YamenbHoO He LIMONMANU OPObL 8APEAPOS UNU hanamuynblx MoHaxos (A. barabyxa).

OObsiCHEHNE MUCCUH BKIIFOYAET PUTOPUIECKNE TPUEMBI TOBTOPOB U IIPOTHBOIIOCTABICHHH:

Apruti cumeon dpegnezo HApocnasns, wacmos CIA6HOU ucmopuu 2opood, Bonrkosckuil meamp xpanum uc-
MUHHO pyccKue akmépcKkue mpaouyuu, cesasvléaen NOKoleHus, ceen ni0006b K NPeKpacHomy, 306Em K GblCo-
mam dyxa — noucmune donazopoonas muccus! (B. Hapazan).

Beow cuna cyoa ne 6 scecmkocmu, a 8 HEOMBPAMUMOCIU U CHPABEOTUBOCIU HAKA3AHUSL, d MUCCUS NPABO-
cyoust — He MoJIbKO Kapamo, HO u ucnpasiame (/. Meodseoes).

B omom, mue kasicemes, ocmaemcsi 8blcokas Muccus meampa Kaxk meopenust, a He kak ousaiina (0. Anopeesa).

DopMyTMPOBKH MUCCHI BBIIEPIKAHBI B BHICOKOM CTHUIJIEBOM PETHCTpE.

WurepecHb! BbICKa3bIBaHHs, B KOTOPBIX MOAYEPKUBACTCS 0co0asi posib CyObeKTa, KOTOPbI BBIMOJIHSET
OITPE/ICIICHHYI0 MUCCHIO:
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Muccusi Poccuu, 00ycrnoeiennas YHUKAIbHOCMbIO ee COYUOKYIbIMYPHOU IHEPSemuKl, — Copmuposanms
MeNHCOYHAPOOHDBLU YeHmp albmepHamusHolx npeodpazyiowux unsecmuyuil (C. Yepuviutes).

...ucmopuieckas MUccusi MHO2OHAYUOHAIbHO20 20CYOAPCMEA COCMOUm 6 mom, ymobwvl npusecmu ceou
Hayuu 8 muposoe coopysucecmao (C. Apmanosckuii).

B 3TuX BBICKa3bIBAHUSIX MPOCISKUBACTCS UMILUIMKAIIMS 0CO0O0I 3a/1auu, KOTOPYIO JIOJDKHA PEIIUTh Hallla
CTpaHa.

OOBsicHEHNE TOW WM MHON MUCCHH 9aCcTO CBOAMTCS K BO3ACHCTBHUIO IIyTEM aBTOPHUTETA:

«llomnume, ymo y 6ac ocobas muccusn: 8 npe3udeHmckKom noKy el npedcmasgiieme Hoszopoockyio 06-
Jacmo, U 3MO HAAz2aem Ha 8ac OONOIHUMENbHble 0043amenbemeay, — ckasan nonkosHux Mowxun (H. Cnasuna).

Cnacams 8 smom mupe mo, umo eujé MONCHO CNACmU, — 3Mo Hawa, eciu xomume, ceamas muccus (C. HAc-
mpebos).

ToBopsmuii anemmupyeT K 9yBCTBY TOPAOCTH HOBIOPOIICB 3a CBOKO 00NacTh. ATpHOyTHBHAS XapaKTepH-
CTHKA «CBATAas MUCCHUS OAUSPKUBACT OCOOBIN CTaTyC KOMMYHHKATHBHOHN CHUTYaIHH.

Hapsmy ¢ omHO3HAYHO MOJIOKUATEIIEHON OIIEHKOM TOU 3a/1a9u, KoTopasi 0003HadeHa KaK MUCCHSI, B KOPITyCe
BCTPEYAFOTCS BHICKAa3bIBAHHSI, KOTOPBIC XapaKTEPHU3YIOT C JOJICH KPUTUKA TO MM MHOE ACUCTBHUE JINOO OTHO-
[ICHUE K OMPEICIICHHON NesTeThHOCTH:

Anna nepedana kongemol. Ha smom eé muccus zaxanuusanace (B. Toxapesa).

B naweii cmpane 0o cux nop eocnoocmeyem muenue, 4mo «Cnopm — 3mo coyuanvhas muccusy (4. Kobe-
JIAYKULL).

...CUUAEMCSL, YMO XPaAHUMb QOabKIop — muccust Kpecmvancmea (A. Ipyzoesa).

[lepenars KOH(ETH — MPOCTOE MOPYYEHHE, U TO, YTO ITO JieHcTBHE 0003HAUYEHO KaK MUCCHS, II0Ka3bIBAET
HWPOHUYHOE OTHOILICHUE aBTOPa K MEPCOHAXY JIMOO MOAYCPKUBACT HEYBAKEHHE K HEMY CO CTOPOHBI JPYTHX
YYaCTHHKOB OIMCHIBAEMOT0 COOBITHS. [1yOMUIMCT CTaBUT MO BOIPOC TE€3UC O TOM, YTO CHOPT €CTh COIHAIb-
Hasi MHCCHSI, IMIUIMKAIMU HE OYE€BUIHBI, BO3MOXKHO, PEYb UJET O TOM, Y4TO MPOPECCHOHANBHBIN CIIOPT BPEIEH
JUISL 3710POBBST JTMOO ATOT BHJL ICSITEIBHOCTH CTall PA3HOBUIHOCTBIO OOJIBIIOro Ou3Heca. MHeHHeE O poiu Kpe-
CTBSIHCTBA B CO3IaHUH M COXPaHEHUH (DOJIBKIOPHBIX TEKCTOB CYMTACTCSI OOIINM MECTOM B (DUIIOJIOTUH, HO MBI
BHUJIUM, 4TO aBTOP COMHEBAETCS B IPABOTE ITOIO MHEHUSI.

3aciy’KUBalOT BHUMAHUSI T€ BBICKA3bIBAHHS, KOTOPbIE MOYKHO CUUTATh OIICHOYHBIM METATEKCTOM 10 OTHO-
LICHUIO K TOHUMaHHUIO MUCCHH:

Tax unu unave, e2o Muccust, OUNIOMAMUYHO BbIPANCAACH, 3asepuunacey Hudem (A. Andpees).

Ecmb nu kaxue-nu6y0b Kpumepuu, no KOmopbiy mvl MoX4ceulb Cyoums, umo muccus ginonnena? (A. Meanos).

Muccus, KoTopasi 3aBepIaeTcs HuueM, ecTh ¢puacko. Bo BTopoii ¢ppase peds uaeT o Tom, 9To HHpopMams
0 BBITIOJIHEHHOI MUCCHH JIOJDKHA COJePIKATh KOHKPETHBIE (PAKTHI, a He 00IINe CYKICHUS.

Takum 00pa3oM, TEKCTOBBIE (PparMeHTHI, HILTIOCTPHUPYIOIINE BepOATH3AINIO KOHIIETITa «MICCHUM), pac-
KpBIBAIOT BKHOCTH TOHM 3a/1a4d, KOTOPYIO PEIIaeT OMHMCHIBAEMBI CYOBEKT, ITOKa3BIBAIOT €€ 0COOYI0 3HAYH-
MOCTb, COIEPIKaT SBHO BBIPAKXECHHYIO THOO0 UMILTUIIUPYEMYIO MTOJIOKUTENBHYIO OIICHKY, HO HHOT/IA CTaBAT Ta-
KYIO OIICHKY IO/ COMHCHHE, H MBI IOHUMAaeM, 94TO CYOBEKT PEUH BEICT ITOJIEMUKY CO CBOMMH ONIIOHCHTaMHU.

HNHCTHTYHHOHATbHOE 00bsSICHEHHE KOHIIENTAa «MHCCHSDY

PaccmoTpuM pOpMYTHPOBKH MUCCHH PA3IMYHBIX YIPEHKICHHH.

MocKkoBckHii rocyiapcTBeHHbIH yHUBepenuTeT MeHn M.B. JlomoHocoBa ciienyroniM 00pa3om onpenes-
€T CBOIO OCHOBHYIO 3a/1aqy:

Xpans eeprnocms muccuu Mockosckozo ynusepcumema, onpedenennoi Umnepampuyeti Enuszasemoii I 6
Vkase om 23 (12) sineaps 1755 200a 06 yupescdenuu Mockoscko2o yHugepcumema Kax «npoceewjeHue Ha-
PO00B... K NOIb3€e 00Uje20 HCUMbsl 4el08e4eckoeo, ... K 0iazonomyuuio 6ce2o omevecmeay, Mockosckuil 2o-
cyoapcmeennwiil ynusepcumem umenu M.B. Jlomonocosa noomeepoicoaem ee UCMUHHOCHb 8 UCTOPUYECKOM
xonmexcme XXI eexa.

Mocroeckuii ynueepcumem ocosnaem, umo OaivbHelwias peaiuzayus e2o Muccuu nompebyem eapmo-
HUYHO20 NPUMEHEHUsl 2100AIbHbIX 00PA306aAMENbHLIX MEHOEeHYULl HA (yHOaMenme HAYUOHATIbHOU 00pa306a-
MeNbHOU UOSHMUYHOCIU Yepe3 pazeumue mpaouyuti Ynugepcumema kax unmezpamopad Hay4Hulx, oopasosa-
MeNbHbIX, IKOHOMULECKUX U COYUATILHBIX NPOYECCO8 U pacnpocmpanerue Kyibmyphotl cpedsl Ynugepcumema
Kax amanona poccuiickoeo obwecmea (https://www.msu.ru/projects/pr2020/docs/slovo.pdf). Hesus ynusepcu-
mema — «Hayka ecmw scnoe nosnHanue ucmuHul, npoceewjenue pasymay (nam. «Scientia est clara cognitio
veritatis, illustratio mentisy).
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B atux ¢dopMynupoBKax akIEHTHPYETCSl IPEEMCTBEHHOCTh PO YHHBEPCUTETA KaK MCTOYHMKA Oiaro-
MOJTyYUsl CTPaHBbI, IIOJYEPKUBACTCS LIEHHOCTh 3HAHUWM JIJIsl IPOLBETaHUs OOIECTBa, IPOCBETUTENBCKOM esi-
TENILHOCTH 3TOT0 YUpekKaAeHHs (T.€. paclpoCTpaHeHUsl 3HAHUN, PACIIUPSIOIINX KPYTro30p, a He SBISIONINXCS
OCHOBOI1 MPO(EeCCHOHATILHOM MOJTrOTOBKH), Y4eTa JOCTHKEHUH YeOBeYeCTBA B FapMOHMYHOM EIMHCTBE C
HAlMOHAIBHBIMU TPAJMIUSIMU, UHTETPAllMd HAYYHOTO W 00pa30BaTeIbHOIO MPOIECCOB M MOKa3aHa 3HAYHU-
MOCTh aKaJ[eMUYECKOr0 COOOIIecTBa KaK JTalloHa KyJIBTYpHOM cpenbl Juis Bcero odOimectsa. LluTupyemblii
TEKCT, KAK MO>KHO BHJIETh, SIBIAETCS MPOIPAMMHBIM IOJUTHYECKUM IOKYMEHTOM, B KOTOPOM OIPEIeNICHBI
KJIIOYEBbIE HACONOrHYECKUE TO3UIMU [NIABHOTO YHHBEPCHTETA CTPAHbI B HAIlIe BPEMsI: IIEHHOCTh 00Pa30BaHUs
IUIs 00IIeCcTBa, OPraHNYECKOe SANHCTBO BEPHOCTH TPAJULIUSAM U IBIKEHHS BIIEPE]l, TPOCBEICHUE INPOKNX
Macc, CIIUsiHIe 00pa30BaHMs C HAYYHBIM [TOMCKOM, IIPOJIBIKEHHE LIEHHOCTEH aKkaJeMU4eCcKoro coo0IecTBa B
CO3HaHHE Hapoya.

Muccus ['apBapackoro Koiuiepka chopMyIHpoBaHa CISTYIOIINM 00pa3oM:

The mission of Harvard College is to educate the citizens and citizen-leaders for our society. We do this
through our commitment to the transformative power of a liberal arts and sciences education. Muccus I'ap-
8apOCK0O20 KONLIEOICA COCIOUM 6 MOM, YmoObl B0CHUMbBIEAMb 2PANCOAH U DYOYUUX TUOEPO8 05 SPANHCOAH-
ckoeo obwecmea. Mol ocywecmensem 3mo, OCHOBbIBASCH HA HAULEl NPUBEPIHCEHHOCMU NPeodpasyouell cuie
CYMAHUMAPHO20 U eCIeCmBenHo-HayuHo2o oopazosanus. [lesus I'apsapoa — Veritas (nam. Mcmuna) (https://
www.studyusa.ru/ru/koleg/ harvard-university).

B ompezenenny Muccuu rmogdepKUBaeTCs KIIoUeBast 3a/1a4a 00pa3oBaTeIbHOTO YUPEKICHUS — IOJITOTOBKA

MOJIUTHYECKOM DITUTHI CTPaHbl. PellieHne 3Toi 3a/a4u OCHOBAHO HA TOHMMAHUU OOpa30BaHUs Kak (pakTopa
Ppa3BUTHS OOILIECTBA, IPH 3TOM MOAYESPKUBACTCS MAPUTETHOCTh T'YMaHUTAPHOTO M €CTECTBEHHO-HAYYHOT'O 3Ha-
Hus. OOpaTtiM BHUMaHHE Ha OTCYTCTBHE B 9TOM JIAKOHUYHOH (HOPMYITUPOBKE KaK MPOCBETUTENBCKUX LISICH,
TaK W TMPOJBHKCHUS B OOIIECTBO IIEHHOCTEH aKaJeMUYECKOTO MHUPOBOCIPHATHS. MOXHO ClIeNaTh BBIBOM O
TOM, YTO TAKOE MOHUMAHNWE MUCCHH OTHOTO U3 Benyiinx yHuBepcuteToB CIIIA cBUACTENBCTBYET O IPHOPHTE-
Tax MPparMaTU4eCcKOn 1eeco00pPa3HOCTH OBITHS, OMPEICISIFOIINX CO3HAHNE AMEPUKAHIICB.

CpaBHeHHE MPUBECHHBIX JCBU30B YUCOHBIX 3aBEACHUI CBHICTEIHCTBYET O TOM, YTO MX COMACPIKAHHUEM
SIBIISICTCS TOMCK UCTHHBI (CHCTEMOOOPA3yroIast 1eb HAYKH KaK COIHATbHOTO HHCTUTYTA), TPH 3TOM amesiisi-
M K JTATHHCKOMY SI3BIKY SIBJISICTCSI TPU3HAHMEM CYIIECTBEHHOTO BKIIa1a CPEHEBEKOBBIX YUCHBIX B Pa3BUTHE
3HaHUS (MBI TIOMHHM O TOM, 4TO B CpenHne BeKa JaThlHb ObLIA MEKIYHAPOTHBIM SI3BIKOM aKaIeMHUYECKOTO
coobmrectBa B EBpore). JIeBU3BI B C)KATOM BHIE BBIPAKAIOT IIEHHOCTHBIC TIPHOPHUTETHI TOCYAAPCTB, 00IIIe-
CTBEHHBIX TPYIIT U TUIHOCTEH [23].

WHble mpUOPHUTETHI MBI BUIUM B OPMYJIHPOBKAX MPOU3BOJCTBEHHBIX KOMITAHHA.

Muccust komnanun «I"a3npom HeTh» BhIpaKeHa CIEAYIOIUM 00pa3om:

Hawa yenvs — cmamo 00HOU U3 1y4Uux UHOYCMPUATbHBIX KOMAAHUL MUPA, ONPEOeTIOWUX NPOSPeCcUs-
HYI0 MPAnchopmayuio ompaciu, Oelarouux HeBO3MOICHOE PEAibHbIM U B00OXHOGISTIOUUX CEOUX NOCe008ane-
neti 8 Poccuu u 3a ee npedenamu. Komnanus paboTtaer moj AeBU3oM: Pazeueamucst, umobvl pazgueanms Mup.
Coszudams, umobsl 20poumvcs co30anubvim. Mol coz0aem pecypcel 011 6yOyugezo, oboeauyas mMup sHepauetl,
SHAHUAMU U MEXHONO2UAMU OJIsl YBEPEHH020 OsudceHus K ayuuiemy (https://www.gazprom-neft.ru/company/
about/strategy).

B ormpezeneHin MUCCHH KakK Ba)KHEHIIIEH 1€ KOMIIAHUH BBIPAXKEHBI CIIEYIOIIUE [IEHHOCTH: OCYIECT-
BJIEHHE Mporpecca, 60pbba 3a MUPOBOE JIUAEPCTBO B OTPACIIH, TPY/ Ha 1063y Poccuu. Muccusi yTouHsiercst
B JICBHM3aX: JKU3HEHHAs B)KHOCTh JEATEIBHOCTH KOMIIAHHUH ISl O0IIECTBA U MPOJIBH)KECHNUE 3HAHUN M TEXHO-
JIOTUi.

Kommanwust IBM (International Business Machines) GopMmymupyet CBOO MUCCHIO CICAYIOINIIM 00pa3oM:

IBM's mission statement is “to lead in the creation, development, and manufacture of the industry’s most
advanced information technologies, including computer systems, software, networking systems, storage devic-
es, and microelectronics. We translate these advanced technologies into value for our customers through our
professional solutions, services and consulting businesses worldwide.” Muccus IBM cocmoum ¢ mom, umo6si
IUOUPOBAMb 8 U30OPEmMeHUU, PA3BUMUU U NPOU3BOOCTIEE UHDOPMAYUOHHBIX MEXHONO2UL, 6 MOM YUcie Npo-
2PAMMHO20 0becnedeHuUst, KOMIbIOMePO8, CUCEM XPAHeHUs. UHGopMmayuu u Mukposiekmponuxu. Mol npespa-
waem smu nepedosvle MEXHONOUU 8 YEHHOCMb OISl HAWUX KIUEHMO08 O1a200aps HauuM npopeccuoHatbHbiM
PewenusimM, YCiyeam U KOHCYIbMUposanuio OJis YiyuuleHus Ousneca Hauux KiueHmos no écemy mupy. (http://
panmore.com/ibm-vision-statement-mission-statement-analysis-recommendations).
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dopMynpoBKa MUCCUH BKIIIOYAET CTPEMIICHHE K JINJIEPCTBY B OTPACIIH, Pa3BUTHE TEXHUYECKOTO IPOrpec-
ca, MOJUEPKUBAHUE BHICOKOTO IMTPO(ECCUOHATLHOTO YPOBHS CBOMX COTPYIHHKOB H ITPOJIB)KCHNE KOMITAHUU Ha
MHPOBOW PBIHOK. OTMETHM, YTO B 3TOM KOHIIEHTPHUPOBAHHOM BBIPAKEHHH IeJIel U IIEHHOCTEeH HeT yKa3aHHs
Ha MPUHA/UISKHOCTh KOMITAHUH OIIPE/ICIICHHOI cTpaHe. Mes AesTenbHOCTH Ha MEXKIIyHApOIHOM YPOBHE BbI-
pakeHa M B Ha3BaHUU «MaIlInHbI JUIsl MEXKIyHApOAHOTO OU3HECa.

BepOanuzanust IeHHOCTEH B ONIPEIEICHNN MUCCHH COETUHAET B cebe IPOIBIKEHUE OpAH/Ia OpraHu3aI[ii
(pekJIaMHBIH acTeKT) ¥ YTBEPIKIACHHUE TPHOPUTETOB B MUPOIIOHUMAHWH (TIOJIUTUIECKUAN aCTIeKT):

Muccus Facebook: Ilpedocmasums n100sam 803MOACHOCb NOOETUMBCSL CBOELL JHCUSHBIO C OpYUMU U COe-
amsb Mup 6o1ee OMKpuIMuiM U 00beOUHEHHbIM.

TOTOBHOCTB OBITh OTKPBITBIMH U151 BOCIIPHSATHSI HOBOW MH(MOPMAIINH SIBJISIETCS OJIHUM U3 [IPUOPHUTETOB CO-
BPEMEHHOTO 00IIEeCTBa, B KOTOPOM JIMHAMHKA MBIIIUICHHS PACCMATPUBACTCSI KAK BasKHEHIIIee YCIOBUE yCIexa.
OTO YeTKO BBIpaXXEHO B cpaBHEeHUU: Minds are like parachutes, they function only when open (T. Dewar). —
Ymbl nodobubl napawiiomam, onu QyHKYUOHUPYIOM MOALKO Ko20a omKpulmul. 11opa3ymMeBaeTcsi, 4TO TOTOB-
HOCTb K [IEpEMEHaM CIOCOOCTBYET O0BETMHEHHIO YEIOBEUECTRA.

Muccus Google: Yoobno opeanuzosams écro ungpopmayuio 6 mupe u coerams ee 0OCMYNHOU U NOAE3HOU
KA2ACOOMY.

MBI KMBEM B 310Xy MH(OPMAIMOHHOIO B3pbIBAa. Bospactanme MHPOPMAIMOHHOTO Xaoca MPHUBOIMUT K
KPH3HCY IUBHIM3AINH, TIOATOMY TpeOyeTcs OpraHu3aIisi HHPOPMAMOHHBIX IOTOKOB, KOTOpAsi ClIeNIaeT MHP
ynoOHbIM, a nH(popMarHo noie3Hol. Kommnanus mo3unnoHupyeT ce0st Kak aKTHBHOTO Y4aCTHHKA TaKoro Ipe-
00pa3oBaHMs MHpA.

Muccust Microsoft: /Ipedocmasume kasitcoomy 603MONCHOCHb NOIHOCHBIO PEAIU308AMb CE0U NOMEHYUAL.

Camopeaim3aius siBJSICTCS BBICIICH MOTPEOHOCTHIO YeIOBeKa B U3BECTHOM cxeme A. Macmnoy. [lonpa3sy-
MEBAEeTCsI, YTO KOMIIaHUsI, M30paBIasi Takyto ()OPMYIUPOBKY CBOCH MUCCHH, CIY)KUT BBICHINM HeanaM 4esio-
BeuecTBa. OOpaTiM BHUMaHUE Ha TO, YTO MOJHOCTBIO PEAIM30BaTh CBOW MOTEHIIMAI — 3TO HIEal, K KOTOPOMY
MOYKHO CTPEMHTBCS], HO €r0 JOCTHKEHHE JUIsl OT/ICIHOTO YeJIOBEKa B MIPUHIIMIIE HEPEAIbHO, €CIIU UCXOAUTh
U3 MeTa)yHKIIMOHAJIBHOTO IOHUMAaHMS IMYHOCTHU: CMBICII )KU3HU YEJIOBEKa BCET/Ia BhIIIE €XKEMHHYTHO peliae-
MbIX 3a1a4. [TpuBenenHas GopMyIMpoBKa MUCCHUH OPTraHU3AIIMH SIBIISIETCS 110 CBOEMY JKaHPY UJICOTIOTHUECKUM
JIO3yHTOM.

Muccus Skype: Cmamo niamgpopmoti 0jist 00ujenus 1ooeil 8 peaibHOM 6PEMEHU.

Jannas GopMyarpoOBKa MUCCHH YETKO OMpEeIisieT pealibHble (GYHKIMH MPOBUIAaeMOro IPOIYKTa, 3/1eCh
BHJIHA PEKJIAMHAs, & HE MJICOJIOTMYECKasi XapaKTePUCTHKA CBOCH MJCHTHYHOCTH.

Muccus YouTube: Obecneuums bvicmpbiii u npocmou 00Cmyn K 8U0eo-KOHMeHmY U npedoCcmasgums 803-
MONCHOCb 0OMEHUBAMBCA U0 OpYe € OPY2OM.

Wnest yno0OCTBa Kak BaXKHOW YTHIMTAPHOM [IEHHOCTH COOTBETCTBYET MMU/XKY KOMITAHUH KaK OpraHu3allty,
KOTOpasi CriocoOHa JIeIaTh JKU3HB JIFofiei KoM(OpTHOI.

Muccus Twitter: MerosenHo coedunams aooeii no8crooy.

B npuBeieHHON GOpMYIHPOBKE MUCCHH MOIYEPKUBACTCS IVIABHASI TEXHUYECKAsl XapaKTEPUCTHUKA ITOH CO-
LUATBLHOM CeTH [UIs MyOIIMYHOr0 OecruiaTHOr0o 0OMeHa KOPOTKMMH COOOIIeHUIMHU. BoipaxkeHa njeonaoruye-
CKasl yCTAaHOBKA OObeIMHEHHsI JTIOfIei Kak Onara.

Muccust Apple: Obecneuums cmydenmos, nedazo206, MEOPUECKUX NPOPECCUOHALO8 NO 6CeMY MUY VY-
UWUMU NEPCOHATILHBIMU KOMNbIOMePamu 611a200apsi UCNOIb308AHUI0 UHHOBAYUOHHBIX PEULCHUIL.

dopMynMpoOBKa MUCCHH M3BECTHOM KOMIIAHWM BKJIIOYAET 3asBKY HA MEPBEHCTBO B M30pPaHHOM CETMEH-
TE MPOU3BOICTBA, C OJIHON CTOPOHBI, I COJCPIKUT BBIPAKEHHYIO TAapreTH3aLUIO IToydaTened nHpopMau —
YJICHOB aKaJeMHU4ecKoro coodmiectBa. OTCrona BEITEKAET WIC0JIOTHYECKasl YCTAaHOBKA, C KOTOPOH TPY/IHO HE
COTJIACUTBCSI: WICHBI ATOTO COOOIIECTBA JOCTOMHBI CaMbIX JIYUIINX TEXHOJOTHUECKUX MPOAYKTOB COBPEMEH-
HOCTH.

W3BecTHBIE KOMIIaHUH, paboTarolKe B 00JacTH HH()OPMAIIMOHHBIX TEXHOJIOTHH, 33/1a10T BaYKHEHIIIUE OpH-
€HTHUPBI OBITHS: OTKPBITOCTh, O0OBEIMHEHNE, CAMOpEaT3allis, MPOCTOTa UCIOJIb30BaHHS, COICHCTBIE TEXHHU-
4eCKOMY Iporpeccy.

3aki04ueHue

MHCTUTYIMOHAIBHBIN KOHIIENT «MHCCHs» COCAMHSET B ce0e TP OCHOBHBIE XapaKTEPUCTHUKHU: BhIPAYKAET
Ha3HaueHHE OINPE/IEICHHOTO COLMaIbHOTO HHCTUTYTA, POJBHUIaeT 00pa3 3TOro HHCTUTYTA B MACCOBOE CO3HA-
HHE W OIpPEAECNSET KIIOUEBbIE [IEHHOCTH COLMAIBHOIN OpraHu3anui. BakHEHIINM aKkTyallbHBIM MPH3HAKOM
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KOHILIENITa «MUCCHUS» B KOJUIEKTHBHOM CO3HAHUM SIBJISICTCSl AKLIEHTUPOBAHUE BAaKHOCTU TOM WJIM MHOH Olie-
HOYHOHW no3uimu. MHCTHTYMOHANBHAS crieluduKa MPOBUTAEMbIX [IEHHOCTEH B (DOPMYIMPOBKAX MHCCUH
COCTOMT B IPOJBIIKCHUH MTPEUMYIIECTBEHHO TEPMUHAJIBHBIX IIEHHOCTEH Yy 00pa30BaTeIbHBIX YUPEKICHUH 1
YTUINTAPHO-TIPAKTHYECKHUX [IEHHOCTEH Y OpraHu3aluii, 00ecredrBaroIInX TexHonorndeckuid nporpecc. Ilo-
JIMTUYECKUI CMBICIT BepOai3alui MUCCUH 3aKJIF0YaeTCs B 3asiBKE Ha IIPOCKTHPOBaHKE OyyILero.
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Pe3tome: B crarbe OMKUCHIBAIOTCS IPUHIUITBI aHATN32 POPMAIbHOM CTPYKTYPbI 9KBUBAJICHTHOCTH B THE3-
JlaX SKBUBAJCHTHOCTH CIOKHOCOKPAIIEHHBIX CIIOB Ha MpHMepe ab0peBHaTypHOU TPYIIIBI «aBTO». AKTyalb-
HOCTBH paboTHI 00yCIIOBIEHA TEM, UTO B HEil HA OCHOBE CHHXPOHHOTO SKBHBAJIEHTHOCTHOTO ITOIX0/a K HCCIIe-
JIOBAaHUIO CJIO)KHOCOKPAIIEHHBIX CIIOB CHCTEMHO ITOKA3bIBACTCS HOBAs MHTEPIPETALNS XapaKTEPUCTHK (op-
MaJbHOM IKBUBAJICHTHOCTH CJIOBA M KOPPEIUPYIOIIETO C HUM CIIOBOCOUYCTaHUA. Pe3yibTaThl TaKoTO aHaIn3a
SIBIISTIOTCST CPEACTBOM TPOTHO3MPOBAHMS SKBUBAJCHTHOCTHBIX OTHOIICHUH U CMEXKHBIX a0OpeBHATypHBIX
TPYTII, 9TO HEMAJIOBAXKHO MIPH POPMUPOBAHUN METOANK COCTABICHUS CIOBapeii HOBOTO THIIA — TOJIKOBBIX CIIO-
Bapeill abOpeBHaTyp, OTIIMIUTEIIEHOW YePTOH KOTOPBIX SIBISICTCS MPEICTABICHUE B HUX BCEX 0OHApPYKCHHBIX
B TEKCTaX 3KBUBAJICHTHBIX CJIOBOCOYCTAHWA. MarepranoMm JUIs HCCIeOBAaHNS BRICTYIIIN 252 THe3/1a dKBH-
BaJICHTHOCTH, BXOISIINX B aOOpEeBHATYPHYIO TPYIILY «aBTO» W BKIFOYaronmx 1621 abOpeBuarypHyro mapy
«CIIO’)KHOCOKpAUIEHHOE CJI0OBO — 3KBUBAJIEHTHOE ClIOBOCoYeTaHue». lccienoBanrue nmpoBOAUIOCH C UCIONb-
30BaHMEM OIMCATEIHHOTO W KBAHTHTATHBHOTO METO/IOB, a TAKXKE METOJIOB TUCTPUOYTUBHOTO aHaiu3a u (op-
MaJH3alruu. ABTOPOM ONPEACISIOTCS TOHITHS «CIOKHOCOKPAMIEHHOE CIIOBO», «ab0peBUATypHOE THE3I0Y,
«emmn(ppOBATBHBIA CTUMYID), «THE3I0 SKBHBAJICHTHOCTH» KaK 0a30BbIC KATCTOPUU CHHXPOHHOTO MOIXO/Ia K
a00peBUAINH, OMIMCHIBAIOTCS Pa3pabOTaHHBIC B TAOOPATOPUU METOIUKU CHHXPOHHOTO aHajm3a (hopMaIbHOM
9KBHUBAJICHTHOCTHU: METO/IMKA aHAJIH3a JCIU(PPOBAILHOIO CTUMYJIA, OTPEIEIISIONIasi 0COOCHHOCTH CTPYKTYPBI
e (poBaIbHOTO CTUMYJIA — CTEPEOTHIIA ICIU(PPOBKH CIOKHOCOKPAIIEHHOTO CJI0Ba, U METOAMKA OIIpe/ie-
neHust (hOpMasbHON Pa3HOBHIHOCTH JKBHBAJCHTHOCTHU, MPEICTABISIONIAS TOAPOOHYIO CXEMYy COCTUHCHUS
KOMITOHEHTOB AKBHBAJEHTHOTO CJIOBOoco4YeTaHus B abOpeBuarype. [Ipu koHCTpynpoBanuu mojueneil aenmad-
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POBAJILHBIX CTUMYJIOB YCTAHABIUBAIOTCA YaCTCPECUHBIC XapPAKTCPUCTUKHU CJIOB, BXOAAIIUX B Ileﬂll/l(l)pOBaﬂbeIﬁ
CTUMYIJI, U MOPAJAOK UX PACTIOJIOKCHHSA B OKBUBAJICHTHOM CJIOBOCOUYCTAHUU. HpI/I KOHCTPYUPOBAHUUN MO}ICJ’ICI\/II
(bOpMaHLHOﬁ OKBUBAJICHTHOCTH, BKJIIOYAKOIIHUX B CBOM COCTaB MOACJIb 3KBUBAJICHTHOI'O CJIOBOCOYCTAHUS U
MoyieNb a00peBUaTy b, ONPEIEIISIeTCs] COOTHOIIEHHE KOHCTPYKTOB KOPPEIHPYIOIINX €AMHHII, UX 4aCTHOIPaM-
MaTHYECKHE XapaKTePUCTHKU U CIIOCO0 MPEICTABICHHOCTH B CJIOBE M CIIOBOCOYETAHHH.

KirwueBble ciioBa: abOpeBuarypa, aOOpOKOHCTPYKT, THE30 SKBHBAJCHTHOCTH, ICIIM(POBAIBHBIN CTH-
MY, 95KBUBAJICHTHOCTbD.

Jna yumupoeanusn: Anamaiipex E.}JO. Moaenu nemmgpoBaibHOTO cTUMYNa U (hOpMaTbHONW Pa3HOBHIHO-
CTH SKBHBAJICHTHOCTH a00OpeBHaTypHI B a00pPEBHATYPHOI! TPYTINIE «aBTO». AKmyaibHble npobremsl (uionrouu
u nedacozuyeckoti aunesucmuxu. 2020. Ne2. C. 91-102.
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Abstract: The article deals with the principles of the analyses of the formal structure of the equivalence
in the families of the equivalence of the compound abbreviations by the example of the abbreviation group
“auto”. The relevance of the research is determined by the fact that on the basis of the synchronic equivalent
approach to the description of the compound abbreviations a new interpretation of the characteristics of the for-
mal equivalence of the word and correlated word-combination is described systematically. The results of this
study provide a means of predicting the equivalence relations for the adjacent abbreviation clusters that is im-
portant while composing the techniques of making the dictionaries of a new type — explanatory dictionaries of
abbreviations, the distinctive feature of which is the presentation of all equivalent word-combinations detected
in the texts. The material for the study is formed by 252 families of equivalence which form the abbreviation
group “auto” and contains 1621 abbreviation doubles: “compound abbreviation” — “equivalent word-combina-
tion”. The research was carried out on the basis of descriptive and quantitative methods as well as descriptive
analyses and formalization. The author defines such notions as “compound abbreviation”, “decryption induce-
ment”, “family of equivalence” as the basic categories of the synchronic approach to the abbreviation. The
methods of synchronic analysis of the formal equivalence devised in the Laboratory are described: the analyses
technique of the decryption inducement that designates the structural peculiarities of the decryption induce-
ment — the stereotype of the decryption of compound abbreviation, and the analyses technique of the formal
diversity of the equivalency that is a detached scheme of the combination of the components of the equivalent
word-combination in the abbreviation. While development of the models of the decryption inducements the
part of speech characteristics of the words forming the decryption inducements and their order in the equivalent
word-combination are taken into account. While designing the models of formal equivalence that include the
model of the equivalent word collocations and the abbreviation model, the correlation of the constructs of the
correlated units, their peculiar grammatical features and the representation status in in words and word collo-
cations are designated.
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Brenenne

O0BbeKTOM pacCMOTPEHHUS B IIPEAIaraeéMoi padoTe SBISIOTCS OTHOIICHUS! CHHXPOHHOH SKBUBAJICHTHOCTH
MEXIY CIOKHOCOKPAIIEHHBIMHU aNeJUIATHBAMU M KOPPEIUPYIOUIMMH C HUMH CIOBOCOYETaHUSAMH, Npeame-
TOM — B3aUMOCBS3b (DOPMATBHBIX CTPYKTYp a00pEBHATYp M SKBHUBAIECHTHBIX CIIOBOCOYETAHUI.

CI0XXHOCOKPAIIEHHBIH aNeIUIITUB MBI OIIPEIENsIEM KaK HAPHIATEIBHYIO JIEKCEMY, «CBA3aHHYIO MOTHBAIIU-
OHHBIMH OTHOILIEHHUSIMH CO CIIOBOCOUETAHNEM M BKIIFOYAIOIYIO B CBOM COCTAB 9KBHBAJICHTHI HE MEHEE JIByX KOM-
TIOHEHTOB 3TOTO CIIOBOCOYETAHUs, KAK MUHUMYM OJIH M3 KOTOPBIX SBISIETCS HEMHUIMAIBHBIM (COZIEPIKAIIM B
CBOEM cocTaBe HE MeHee IBYX (oHEM) aOOpeBHAIMOHHBIM KOHCTPYKTOM (a00poKkoHCTpyKTOM)» [1: 74]. AGGpO-
KOHCTPYKTOM 371ECh Ha3bIBA€TCS COKPAIIEHHBII SKBUBAIEHT KaKOr0-1n00 €JI0Ba, BXOIAIINI B cocTaB ab0peBH-
arypsl. Hanpumep, cioBo agmosxcnopm conepkKuT abOpOKOHCTPYKT a6no-, SKBUBAJICHTHBIN CIOBAM d61OMO-
OunbHbIL N asmomobusell B CIIOBOCOUCTAHUAX A6MOMOOUNbHBIL IKCHOPM W dKcnopm aemomoodunel. TepMuH
«aOOPOKOHCTPYKT» UCIONB3yeTcsl B padorax JOHEIKol JepuBaToOIOrHIeCcKOi HIKOIBI BMECTO TPAJUIUOHHBIX
«MopheMHBIX» 0003HaueHNIT (abOpoMopdema, MpedrKCOu T 1 MOJI.), ITOCKOJIBKY COKpaIEHHbIH KOMIOHEHT a0-
OpeBuaTypsl XOTh M «OIM30K K Mopdeme, HO U oTndaercst oT He€. Bim3ocTh 00yciioBiIeHa ero BOCIIPON3BO-
JMMOCTBIO, @ OTJINYUE — CJIOBHOH 9KBHBAJICHTHOCTBIO: Y MOP(EMBI HET TOH CEMaHTHYECKOW ONpe/IesIEHHOCTH,
Kakasi ecTh y abOpOKOHCTPYKTa, M OHA HE MOXKET Pa3BEepHYTHCS B (POPMaIIbHO HKBHBAJICHTHOE CAMOCTOSITEIbHOE
cioBo» [2: 104]. Mcnonb3yeMblit HAMH TEPMUH MO3BOJIIET OTACNUTH CUTYaI[UH 3KBUBAJIEHTHOCTHOHN TPaKTOB-
KU COKpaméHHOro KOMIIOHEHTa ab0peBHaTypbl OT cHTyaluid ero Mopdemaruszauuu. Hanpumep, B cioBe 300-
Kabumem B CUIy HAJIMYMSl y HETO TEKCTOBBIX AKBHBAJICHTOB 300/102U4eCKUll KAOUHem U KaOuHem 300102Uu Mbl
TPaKTyeM KOMIIOHEHT 300 Kak aOOpOKOHCTPYKT, a B CIIOBE 300MeXHUK, HE UMEIOIEM TEKCTOBBIX JKBHBAJICH-
TOB (KOHCTPYKIHS 300102U4eCKULl MeXHUK BCTPEUAeTCs TOIBKO OKKa3HOHAIIBHO), — Kak npedukcona. Paznudne
A0OPOKOHCTPYKTHOH ¥ MOP(EMHOM TPAKTOBOK COKPAIIEHHOIO KOMIIOHEHTa ab0peBUuarypbl 000CHOBBIBACTCS B
pabote B.W. TepkynoBa « CI0KHOCOKpANIEHHBIE CIOBA: CHHXPOHHBIM U THAXPOHHBIN aCTIeKThl onmucanus [1].

Cno)XHOCOKpAIIEHHBIE aNeJUIATUBEl 00pas3yloT OTAEIBbHBI OHOMACHOIOTHYECKHH Kiacc abOpeBHaryp,
MIPOTUBOMOCTABIISIONIMICS HHUIHAIBHBIM a00peBHUaTypaM 1 CI0KHOCOKPALIEHHBIM OHUMAaM B CHITy TOTO, UTO
OHH C TOYKHU 3PEHUS OTHOIICHUH MPOM3BOIHOCTH: a) B OTIMYHME OT MHUINAIBHBIX a00peBUaTyp, BOSHUKAIOT
HE B pe3ylbTaTe COKPAIICHUS CIIOB MCXOAHOTO CIOBOCOYETAHUS, a B PE3y/IbTaTe CTEPEOTUITHOTO 3aMEIICHUS
X aOOpPOKOHCTPYKTaMH, 0) B OTIIMYHE OT CIOKHOCOKPAMIEHHBIX OHUMOB, HE KOHCTPYHPYIOTCS OCO3HAaHHO,
a CO3/AI0TCA «CTUXUITHO» O CTEPEOTHITHBIM MOAENAM yHHBepOanm3amuu. Ha ypoBHE CHHXPOHHBIX MOTH-
BAIlMOHHBIX OTHOIICHHUH CIOKHOCOKPALIEHHBIE AIEUISTUBBI, B OTIMYHE OT WHULHMAIBHBIX abOpeBHaryp u
CJIOKHOCOKPAIIEHHBIX OHMMOB, UMEIOT TPO3PAYHYI0 BHYTPEHHIOW (HOPMY M CBOOOIHO ACMIM(PYIOTCS TPH
TIOMOIIY TaK Ha3bIBAEMbIX JACHIN(PPOBATLHBIX CTUMYIIOB (CM. HIDKE). OOOCHOBAHHE OIIPEACIECHHS CII0KHOCO-
KpamEHHBIX aleUIITHBOB KaK 0COO0T0 CTPYKTYPHO-OHOMAaCHOJIOTHYECKOTO Kilacca abOpeBuaryp, OTIMYHOTO
OT MHUIIMAIIBHBIX a00pEeBUATYp U CI0)KHOCOKPAIIEHHBIX OHUMOB, 1aétcs B padote B.M. Tepkyrnosa «CioxHO-
COKpaIIEHHBIC AIeJUIITHBBI KaKk aBTOHOMHasI pa3HOBUAHOCTE abOpeBuaryp» [2].

B kauecTBe MaTepmasa IS MCCIIEIOBAHMS BBICTYNAIOT CIIOKHOCOKDAIIEHHBIE aleJUISTUBBI, KOTOPBII
BXOJISIT B a00pEBHATYPHYIO TPYIITY «aBTO» (A6MoMoOUIbHbIIL), BKITIOYAIOITYIO 252 rHe3/1a SKBUBAJICHTHOCTH.
Bcero B rHé31ax 9KBUBAIICHTHOCTH JaHHOM a00peBHaTypHOit rpymiisl oTMedaercs 1621 abbpeBnarypHas mapa
«CIIOBO — KBUBAJICHTHOE CIIOBOCOUETAHUE.

ITon ab0peBUaTypHO# TPYMION 3/1eCh TOHUMAETCS TPYIA CI0KHOCOKPAIIEHHBIX CJIOB, UMCIOIIUX OJU-
HaKOBBIIl MPENO3UTHBHBIN a00POKOHCTPYKT, B HAIlleM clly4ae — asmo-. | He310 SKBUBAJICHTHOCTH — 3TO CO-
BOKYITHOCTb CJIOBOCOYETaHUH, CHHXPOHHO MOTHBALIMOHHO CBSI3aHHBIX ¢ ab0OpeBuarypoil. Hanpumep, raesno
9KBUBAJICHTHOCTH CIIOBA AGMONCYPHA BKITIOUAET OOHAPYKEHHbBIE B aKTyaJ bHBIX TEKCTaX MOTUBAIIMOHHO CBSI-
3aHHBIC C HUM DKBUBAJICHTBI d8MMOMOOUNLHYIIL HCYPHAT, HCYPHAT 00 A8MOMOOUNAX, HCYPHAL OIS ABMOTIOOUMe-
Jetl, HCYPHAT 05 ABMOMOOUTUCINOS, HCYPHATL NPO ABMOMOOUNU, HCYPHAT 00 A8MO, HCYPHAT NPO ABMIO.

HUccnenoBanue (hopManbHbIX OTHOLICHUH CHHXPOHHOW SKBHBAJICHTHOCTH TTO3BOJIMIIO OINPEACIUTh CTEpe-
OTHITHBIE MOJIEITH TEKCTOBOM JICHIU(POBKH CIIOKHOCOKPAIIEHHBIX CJIOB, KOTOPbIE B OOJIBIIMHCTBE CIIy4aeB He
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HCUCPIBIBAIOTCA 3KBUBAJICHTAMHU, NPCACTABJICHHBIMH B TPAJUIIMOHHBIX CJIOBApAX COKpaHJ,eHI/ll‘/IL Pa60Ta 110
cocTaBiieHHI0 TONKOBOTO CIIOBapsi CIIOKHOCOKPAIIEHHBIX CIIOB PYCCKOTO si3bika (nanee — CroBapk) 1mokasaia
BO3MO)KHOCTb HCIIOJIb30BAHUSI OOHAPYKCHHBIX MMPH aHaIM3e abOpEBHATYPHOMN TPYIIIBI «aBTO» MOJEIEH K-
BUBAJICHTHOCTH JUISI TIPOTHO3MPOBAHMUS OTHOIICHHUH (pOpMabHOM 3KBUBAJICHTHOCTH B JIPYrHX abOpeBHaTyp-
HBIX TPYMIax, B KOTOPBIX MPEJACTABICHBI KaK CEMAaHTHUYECKH CMEKHbIE a00OPOKOHCTPYKTHI, HAPUMED a6ud,
6€/10 M T.I1., TaK U TOXKJIECTBEHHbIE 0Aa3MCHbBIE KOMIIOHEHTHI, HAIIPUMEp dopoeda, sxcnopm ¥ T.11. MccnenoBanue
1I0Ka3aJ10, 4TO (hOpMaIbHBIE MO YKBHBAJICHTHOCTH MPEACTABIIAIOT PEJICBAHTHBIE OHOMACHOJIOTHYECKHE
CTPYKTYPBL. DTa 3aKOHOMEPHOCTb TAKXKE HCIONb3yeTCsl IPH cocTapiaeHuu Crnosapst — npu pOpPMHUPOBAHNH 11~
0JI0HOB TOJIKOBAHHS 3HAYCHHUM.

Lesbio cTaTHU SBISETCS ONMMCAHNE MPUHIMIIOB CO3AaHMs MOAENeH (popMaIbHOM SKBUBAJICHTHOCTH CHH-
XPOHHBIX a00peBHATYp — CIOKHOCOKPAIIEHHBIX alleJUIATHBOB.

O030p JMTEpaTYpHI

A006peBuaIys B OOIBIIMHCTBE HCCIEOBAHIN OMpPEAesieTcs Kak CIioco0 JHaxpOHHOTO CJI0BOOOpa30BaHuS,
KOTOPBIN MPEICTABISIET COOO0M MPOLEce COKPAIIECHHS OJJHOTO MIIM HECKOJIBKUX KOMITOHEHTOB HCXOAHOTO CIIO-
BOCOUETAHUSI, TIPUBOJSIIETO K TpaHC(HOPMAITIH 3THX KOMIIOHEHTOB B KOHCTPYKTBI HOBOOOPA3yeMOi JIEKCEMBI.
Hanpuwmep, B «JIMHrBHCTHYECKOM SHIMKIIONEIMYECKOM CIIOBape» abOpeBHaTypa ONpeaessieTcsl Kak «Cyle-
CTBHUTEIILHOE, COCTOSIIEE U3 YCEUEHHBIX CJIOB, BXOASAIINX B HCXOAHOE CJIOBOCOYETAHNE, HJIN U3 YCeUEHHBIX
KOMIIOHEHTOB MCXOJHOTO CJO0KHOTO ¢J10Ba (BblAeneHO HaMu. — E.A.)» [3: 9]. Touno tak e abOpeBHaTypsbI
paccmatpuBarotcst B padorax .M. Anekceesa [4], T.C. Cepreesoit [5], P. Lopez Rua [6] u MHOTHX IpyTHX.
Onnaxo yxe B.B. boprcoB npu3Haér, 4To TMaxpOHHOIO MOIXO0AA JUIS ONPEISIICHHS U OIMCcaHus abOpeBHa-
TYp HEIOCTATOYHO. YUEHBIH, aHATM3NUPYS PA3IHUYHsI MEXKIY COKpAIICHHSIMH, HE MMEIOIIMMH DKBHBAJICHTOB
B COBPEMEHHOM sI3bIKe (HAmpuMep, /ord, KOTOpoe BOCXOIMT K aHIIOCAKCOHCKOMY hlafweard), u cioBamu,
NPE/ICTABISIONIMMY aKTyalIbHBIE yOJIETHbIE Maphl «CIIOBO — CIIOBOCOYETAHHE, TIPUXOIUT K BBIBOIY, UTO «00
ab0peBHaIi Mbl TOBOPUM TOT/Ia, KOTJIa B CUCTEME SI3bIKa, B JJAHHBIN MEPHOJL €r0 Pa3BUTHSI, COCYIIECTBYIOT
noJiHbIe ¥ cokpaménubie popmbi» [7]). Uccnenosanus B.M. Tepkynora [1; 2] mokasanu, 4To CHHXPOHHBIN U
JIMaXxPOHHBIH ITOJIX0/1bI HEOOXOIMMO Pa3rpaHUyUTh: IIPH TUAXPOHHOM T0/IX0/Ie a00peBUaTypaMHu CIIeIyeT CUn-
TaTh TOJILKO CJIOBA, BO3HUKIIKE B PE3yJIbTaTe YHUBEPOAIM3alUH, TO €CTh TPaHCHOPMALIUK WIH «MHTErpaluu
CIIOBOCOUETAHHUS B CIOKHOE CI0BO» [8: 172], a mpu CHHXPOHHOM — CJIOBA, KOTOPBIE UMEIOT Ha aKTyaJbHOM
CpE3€ A3bIKa TEKCTOBBIC OKBUBAJICHTHI — CJIOBOCOYETAHU A, HC3AaBUCHUMO OT TOI'O, BOSHUKIIN JIM OHU B PE3YJILTATC
YHUBEPOAIHM3aIMH ATUX CIIOBOCOUETAHUM, HITH XKE ITH CIOBOCOYETAHHS SIBIISIOTCS BTOPHYHBIMU 00pa30BaHuU-
MU, pa3BEPHYTHIMU Ha Oa3e abOpeBuaryp B pe3yibTare rnceBaoyHuBepoanm3anuu. [loHaTHE TICEeBIOYHUBED-
Oanmu3anyy BBOAWTCS B HAy4YHBIH 00MXOH mpeacTaBUTENsIMH J[OHEIKOW IepruBaTolorHueckor mkombl. OHO
ABJIAETCS] MPOAYKTOM PACIIMPEHHON TPAKTOBKU TOHSTHS Jie3a00peBranuy, BIEPBbIE CUCTEMHO ONMCAHHOTO
A.B. 3enenunsm [9]. B omiune ot ge3ab0peBuanuy, MOHUMAaeMOi Kak UTpoBas femunpoBka abOpeBHaTypHI
(I'MB/J] — «T'ocynapcTBeHHAs MHCTICKIINS O€30TTaCHOCTH TOPOKHOTO IBIKEHID — «[ OHM MHCTIeKTOpY 0a0K!
(W) mBuTAl MaNbIney), IICEBIOYHUBEPOATH3AIMS OMPEICIIeTCS KaK MPOIece JII000T0 BTOPHYHOTO Pa3BEPTHI-
BaHMs YHHBepOara, B HaIlIeM cilydae — abOpeBHaTypbl, B CJIOBOCOUETAHNE (8empoIHepeemuieckds yCmanosKka
> [yHUBepOanu3amnys| > gempoycmanogka > [TICEBIOYHUBEPOATM3AINA| > 8empo6as YCMAHOBKA, 6eMPAHAs
YCMAaHoBKaA).

Takum 006pa3oMm, pasrpaHHUCHUE THAXPOHHBIX M CHHXPOHHBIX a00peBHaTyp — 3T0 pa3rpaHUueHNE OTHOIIIE-
HUH MPOU3BOAHOCTH (IMAXPOHHS) 1 MOTHBHPOBAHHOCTH (CHHXPOHUS). MOTHBHPOBAaHHOCTH KOMIIOHEHTOB
THE3/1a SKBUBAJICHTHOCTH UMEET BUJI TEKCTOBOH SKBUBAJICHTHOCTH, TO €CTh CEMaHTHUECKOW TOXK/IECTBEHHOCTH
1 (opmanbHON B3aMMOCBSI3aHHOCTH CJIOBA M CJIOBOCOYETAHMS, MOAKPEIIIEMBIX BOBMOKHOCTBIO MX CBOOOI-
HOM B3aMMO3aMEHBI B TEKCTaX.

Brionae oyeBHaHO, YTO aHaNM3a TPEOYIOT KaK OCOOCHHOCTH CEMaHTHKHU CJIOBA M €r0 SKBHBAJICHTA, TaK U
ocoOeHHOCTH nX (popMalbHON B3auMocBsi3u. bosee Toro, onpenenenue Mozesel popMaabHOTO COOTHOLICHHS
KOMITOHEHTOB a00peBHATypHOM Iaphbl SBJISIETCS OCHOBOM JUISl MCCIIEIOBaHHUS 0COOCHHOCTEH MHTEPIPETALUH
TEKCTOBOTO 3HauUeHMs1 a0OpeBUaryphl yepe3 e€ SKBUBAJICHT.

TpanuiuoHHo B paboTax 1mo abOpeBuaiuu GopMaabHOE OMUCAHUE CBOMAUTCS K YCTAHOBJICHHUIO Pa3IMYHid
MEK/1y MHUIAIbHBIMU a00peBuarypamu (aadaBuTu3MaMy 1 aKpOHUMaMH) M CII0)KHOCOKPAIEHHBIMU CJIOBA-
MM (CJIOTOBBIMHU M YaCTUYHO COKpPAIIEHHBIMU a00peBUaTypaMu) Ha YPOBHE yKe TIPOU3BEIEHHON €IMHUIIBI 0e3
YCTAQHOBJICHHSI CEMAHTHUECKOH U (POPMabHON CBS3U C KOPPEIUPYIOUMMHU CJIOBOCOYETAHUSAMH (CM. pabOThI
J.U. Anexceesa [4], A.B. Auaponosoii [10], Charles W. Kreidler [11] u apyrux).
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bonee COOTBCTCTBYIOT HAlIEMY BUJCHWUIO MOJACIIUMPOBAHUSA OTHOILIEHUN YKBUBAJICHTHOCTHU MOJ€CJIM oIuca-
HUA, TPECAJIOKCHHBIC TPEACTABUTCIIAMU FeHepaTHBHOﬁ TpaMMAaTUKHU, KOTOPBIC UCIIOJIB30BaIN JJId UHTCPIIPEC-
TaIlMU HEKOTOPHIX BUJIOB KOMIIO3MTOB (JIAHHBIN TEPMHUH HCIIONB3YETCsl KaK POOBOE 0003HAUSHUE BCEX THIIOB
CJIOXHBIX CJIOB) CXEMbI CHHTaKCHUECKOTO TOXKAECTBA CJIOBOCOYETAHUN M SKBUBAJICHTHBIX KOMITIO3UTHBIX €11~
HHII, HAIIPUMEP KOMIO3UTHBIX aabeKTuBoB [12: 11-13]. B aTux mccnenoBaHusx, K COXAICHNIO, OOBIYHO HE
YYHUTBIBAETCS, UTO CIIOBECHOE BOTUIOIIEHNE CHHTAKCUYECKONH KOHCTPYKITUH UMEET psll popMambHBIX 0COOEH-
HOCTeH, Toke Tpelyronmx onucanus. B paborax mpencrasurenel JloHEIKOW AepHUBATOIOTHYECKON IIKOJIBI
B.U. Tepkymnosa [1; 2], A.W. bposua [13], B.A. Psa3anosoii [14; 15], K.}O. EmenssuaoBoii [16], E.C. Kpe-
ctestarHOBOM [17], E.H. MuxaiinoBoii [18] u npyrux mpeayaraeTcst HOBast MOJENb ONMUCAHUS (POPMATbHBIX
CTPYKTYP KOMITO3UTOB U CIIOKHOCOKPAIIEHHBIX CIIOB, TNIIABHOW 0COOCHHOCTHIO KOTOPOIi SBIAETCS TO, UTO B HEH
HE TOJBKO OTIPEEIISIETCS] KOMIOHEHTHAs! CTPYKTYpa MOTHBHUPYIOIIEH 1 MOTHBHPOBAHHOHN €JMHUII, HO U yCTa-
HaBJIMBACTCS MX B3aMMOCBS3b W B3aMMO3aBUCHUMOCTh. VIMEHHO TaKO# ITOAXO/ 1 MPEACTABICH B HAILICH CTaTheE.

MeToabl uccIe0BaAHUSA

B nccrenoBanny ObUIN MCTIONB30BAHbI: METON TPAHC(HOPMALINH, TPUMEHSBIINNCS JUTS TTPOTHO3UPOBAHUS
SKBUBAJICHTHOCTHBIX OTHOIIEHWH; METOJ] KOPPEISIMOHHOTO aHaJIM3a, MPUMEHSBIININCS sl yCTAHOBICHUS
(OpMaITBHBIX TOXKIECTB-Pa3ININil MKy aO0peBHaTypaMH U SKBUBAJICHTHBIMUA UM CJIOBOCOYCTAHHUSIMH; Me-
TOZT (pOpMaIM3aLUH, TO3BOJIMBIINH CO3/1aTh (POPMYJIIBI PETYISIPHOTO COOTBETCTBHS CTPYKTYpP CJIOB M HKBHBA-
JICHTHBIX CJIOBOCOYETAHHH.

Pe3ysnbTarsl M AHCKYCCHS

dopmupoBaHne rHE3N SKBUBAJICHTHOCTH OTPAKaeT 0COOCHHOCTH (DYHKIIMOHUPOBAHUSI CIIOKHOCOKPAIIEH-
HBIX CJIOB B CHHXPOHHUH: II€PEe/l HAaMH HE OTHOIICHHS ITPOU3BOTHOCTH «CIOBOCOYETAHUE > CIIOBOY,  SIBIICHUE
aKTyaJbHOW JemN(POBKH CIIOBAa B TEKCTaX B pe3yJbTare MCIONB30BaHMs AeMH(POBAIBHBIX CTUMYIIOB (J1a-
nee — JIC) — cTtepeoTHnoB 3aMeHbl a0OPOKOHCTPYKTa CJIOBOM MIIM CIOBOCOYETAHHEM, BOCITPUHHMAIOIIUMCS
HOCHTEJISIMU s3bIKa KaK €ro abCOJIOTHBIC SKBUBAJICHTHL. J[J1s1 a0OpOKOHCTPYKTA asmo- HaMu 00HAPYKEHO 00-
nee 200 JIC — nemudpoBaibHBIX TOKCHOB, HAIIPUMEP A8MOMOOUIbHBLIL, OJisl A8MOMOOUISL, 00 A8MOMOOUIISX,
Ha agmomodus, 0N asmonodumenei u T.1., 00beIUHSIOIUXCS B 43 nemudpoBaibHbIe JIEMMbI, HATpUMeEp
asmomo0OUb, ABMOMOOUTLHYLIL, ASMOMPAHCNOPMHbLIL, A8MOTI00UmMENb U T.1.

Hanuuue y ogHOro abOpOKOHCTPYKTa MHOKECTBA ACIITH(PPOBAIBHBIX CTUMYJIOB ITO3BOJISICT HOCUTEIIIO SI3bI-
Ka pa3BOpavyrBarh B TEKCTE CJIOKHOCOKPAMIEHHOE CIIOBO Pa3HBIMH CIIOCO0aMU B 3aBUCMMOCTH OT 1I€JIH U CO-
Jiep>KaHMsl BbICKasbIBaHus. Harpumep, clioBO asmomomop, KOTOpoe B KIACCHYECKUX CIIOBApSX COKpAIeHUI
CBSI3BIBAETCS TOJIKO CO CIIOBOCOUETAHUEM ABMOMOOUNbHbIL MOMOp, COIIACHO JaHHBIM KaproTeku CroBaps
HMEET B TEKCTaX M€ CeMb SKBUBAJIIEHTOB: MOMOP HA AGMO, MOMOP O/ A8MOMOOUILS, MOMOP 05l AGMO, MO-
mop Ha asmomoOUlb, MOMOP AGMOMOOUNS, MOMOP A8MO, MOMOP AGMOMAUUHbL, KOTOPBIE TIO3BOJISIOT TOBOPSI-
IeMy YTOYHATH 3Ha4eHHE ab0peBUaTypsl. B cl1oBOCOYETaHUAX MOMOP A8MOMOOUNA, MOMOP AGMO U MOMOP
agmomauHbl IKBUBAICHTH a00POKOHCTPYKTA a6mo- Peaan3yloT IIOCECCHBHOE 3HAYCHNE (TPHHAIIC)KHOCTD)
¥ WCTIONB3YIOTCS TPU OTHMCAaHUHM aBTOMOOWIEH. B croBocodeTaHUsIX Momop 01 agmomoouns, Momop Ois
a6mo SKBUBAJICHTHI PEANN3YIOT IECTHHATUBHOE 3HaUYeHHE (Ha3HAYCHHUE) U MCIONB3YIOTCSl OOBIYHO B PEKIaM-
HBIX TEKCTAaX Mara3uHOB aBTOTOBAPOB, KaK M SKBUBAJICHTBI MOMOP HA AGMO N MOMOP HA A8MOMOOUIb, KOTO-
pBIe pean3yIoT JIOKaTHBHOE 3HaYeHue (MecTo). TakuM 00pa3oM, THE3/10 SKBUBAIEHTHOCTH MOXKET OBITh TaKXkKe
OIIPE/IEIIEHO KaK «OpraHu3anus pa3HOPOAHBIX KOHCTPYKIMH, KOTOPHIE HEPA3PHIBHO CBSI3aHbBI C KOHTEKCTAMU H
HaXOZATCA B IOCTOSSHHOM NPOLECCE CTPYKTYPHOM afanTaliy K UCIONIb30BaHUIO» [19: 52].

Kak BuHO M3 IpUBEAEHHBIX TPUMEPOB, pa3linine B HHTEPIPETANU 3HaYeHUs] a00peBHaTyphl KOppeIu-
pyeT ¢ GOopMaNbHBIM pa3IMYMeM KOHCTPYKIHHA, B KOTOPBIX ATa MHTEPIIpETals OCyIIecTBiseTcs. B cBszn
C 3TUM KOHCTATHPYETCs, YTO JUISI COCTABJIICHUSI peecTpa BO3ZMOXKHBIX CEMAHTHUECKUX TPAKTOBOK 3HAUCHHS
ab0peBHaTypbl HEOOXOMMO CHaYaja COCTaBUTh peecTp (POPMAIBHBIX CTPYKTYp SKBUBaJeHTHOCTH. [IpuH-
LIUIIBI COCTABJICHUS TAKOTO peecTpa onucanbl B padore B.M. Tepkynosa «Ciio)KHOCOKpaIIEHHBIE CJIOBA: CHH-
XPOHHBIN U JUaXpOHHBIN aciekThl onucanus» [1]. Kak mumrer yuéHbiil, «popMaabHO-CTPYKTYPHBIH aHATH3
orpeziensieT GpopMalibHble XapaKTEPUCTUKU JIEIU(PPOBAIBHOTO CTUMYJIa, a00pEeBHATyphl M SKBHBaJIEHTHOTO
cioBocoueranus» [1: 89] u ocymecTBisercs B 1Ba orana. Ha mepBom sTarne onpezensercs odmast Aemudpo-
BaJIbHAsI MOJIeJIb, B KOTOPO#i Ipe/icTaBisieTcst 001as cxema Jemnppyronero cJIoBoCOYeTaH s, PACCMOTPEH-
HOTO B MPOEKIIMK Ha abOpeBHaTypy, a Ha BTOPOM — MOJeJb (pOpMaJIbHOIi Pa3HOBHIHOCTH IKBHBAJIEHT-
HOCTH, B KOTOPOH onpeensercs: popMalibHOE COOTBETCTBUE KOMIIOHEHTOB CJIOBOCOUYETAHUSI M KOHCTPYKTOB
ab0peBUaTyphI.
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B nemmdpoBanbHoii MoaeM yCTaHABIMBACTCS CTPYKTYPHBIH (CJIOBO WIIM CJIOBOCOYETAHKE) U YacTepey-
HBII CTATYC CJIOB, BXOSIIUX B Aenmdpyroiiee cioBocoyeranue [15: 112].

Cnez[yeT MpEeABApUTCIIbBHO YTOUHUTH, YTO IPHU OIMUCAHUU }ICHIH(I)pOBaHBHOﬁ MOJICTIN YUUTBIBAIOTCA 1B
YPOBHS SKBUBAJICHTHOCTH CJIOBA M CIIOBOCOYETAHHS — CEMaHTHYECKHUI, Ha KOTopoM 3HadeHue Bcero J(C wuc-
MOJIB3YETCS ISl TPAKTOBKU aOOPOKOHCTPYKTA, U (POpMAIbHBIN, HA KOTOPOM 3KBHBAJICHTOM CUATACTCS TOJIBKO
ToT KoMIOHEeHT JIC, KOTOpBIi SIBISICTCS SKBUBAJCHTOM aOOPOKOHCTPYKTa Ha ypoBHE (opmbl. Hampumep, s
napsl agmomacmep — Macmep no peMOoHmy agmomooduiell CeMaHTUUYECKUM IKBUBAJICHTOM a0OpOKOHCTPYKTA
aémo- SIBIISETCS CIIOBOCOYETAHUE 1O peMoHmy asmomoduell, a GopMaTbHBIM — CIIOBO(hOpMa asmomoduel.
@opmammszanus moxenu JIC mpencrasisier cobol 00MIyI0 CXeMy CEeMaHTHUECKOTO SKBHBAJICHTA, B KOTOPOIt
0CO0BIiT cuMBOI (X) maétcst popMaTbHOMY SKBUBAJICHTY.

ba30oBbIM KOMIIOHEHTOM JICMIN(pPOBATBLHON MOJIENH siBisieTcs onucanue cTpykrypsl JIC, mis hopmarmza-
LUK KOTOPOU B BUIE CXEMBbI HCIOIB3YIOTCSI CHMBOJIBI:

X — (hOpMaITBHBII SKBUBAJICHT A00POKOHCTPYKTA; HAPHMEP, B TIAPE a6mobazap — asmomoouivhbill 6azap
CHMBOJIOM X 0003HAYaeTCsi CIOBO @8MOMOOUNIbHBIIL, SBISIONIEECS (POPMATBLHBIM 3KBUBAJIECHTOM aOOpPOKOH-
CTpYKTa agmo-;

a — KOMIIOHEHT SKBHBAJICHTHOTO CJIIOKHOTO CJIOBA, HE MPE/ICTABICHHbBIN B aOOpeBHaType; HApumep, st
JC asmomexnuueckuil B nape asmobamanbon — agmomexHudeckuil 6amaiboH CTPOUTCS cxema X-a(aj), e
X 0003Ha4aeT popMaTbHO SKBUBAIECHTHBIN a0OPOKOHCTPYKTY KOMITOHEHT (6/Mo-, & 4 — KOMIIOHEHT mexHuue-
CKUil, He TIPE/ICTABICHHBIH B CTPYKType aO0peBUATYPBI d6Mmodamanbon;

Z — CIIOBO, BXO/JISIIIEE B CJIOKHOE SKBUBAJICHTHOE CIIOBOCOYETAHHE, HO HE MMEIOIIee SKBUBAJICHTOB B CTPYK-
Type ab0peBHaTypbl; HAIPUMED, B TTAPE dGMONPOU3E00UMENb — NPOU3BOOUNENb AGMOMOOUNLHOT MEXHUKU JITS
JC crpouTtcst cxema X-z, IJie CUMBOJIOM X 0003Ha4aeTcst (POpMaIbHBIN SKBUBAJICHT a00POKOHCTPYKTA d6Mmo- —
CJIOBO a6MOMOOUNbHOLL, & Z — CIIOBO MeXHuKu, He nMeroniee (popMabHBIX SKBHBAICHTOB B d6MONPOU3E00U-
merno.

JIoTOTHUTENBHBIMA KOMIIOHEHTAMHU CXEMBI SIBJISIOTCS MapKEPHI YacTepeyHol npuHauiexkHocTH. OTCyT-
CTBHME MapKepa YKa3bIBaeT Ha TO, 4yT0 KOMIOHEHT [IC sBisieTCsl CyIIeCTBUTENBHBIM, HAIIPUMED d8MOpecco-
pa — peccopa asmomoduna (x). Mapkep ajJ yka3plBaeT Ha albeKTUB (MpUIararelbHoe, aIbeKTHBUPOBAHHOE
MIPUYACTHUE), HAPUMED A8MMOKOMNbIOmMeED — asmomodunvHulil (x(an)) komnviomep. CAMBOI MPeJT yKa3bIBACT
Ha TPEJJIOT, HAPUMED AGMOKeMNUHE — KeMnuHe 01 agmomypucmos ((mpemni)x-a).

Kpome cxembl JIC B et poBaibHyI0 MOJEITh BKITIOUYAETCS CXeMa KOHCTPYKTA, SKBUBAJIEHTHOTO TIOTHOMY
KOMIIOHEHTY a00peBHAaTypbl, KOTOPBII 0003HAYaeTCSI CHMBOJIOM Y:

y — MPOCTOE CJIOBO, HANPUMED, CJIOBO KIACMEp B NAPE AGMOKIACIED — A6MONPOMbIULIEHHbIU KIACHED
(obmas cxema: x-a(am)-y);

(x%y) — cII0%HOE CITOBO, a00POKOHCTPYKT KOTOPOTO COXPAHsIETCs B a00peBHarype, HalpuMep CIIOBO 3anta-
cmu B TIape agmosanuacmu — 3anuacmu K agmomoounio (00mas cxema: X2y-(mpemax);

y-a — CIIO)KHOE CJIO0BO, a0OPOKOHCTPYKT KOTOPOTO HE COXpaHSETCs B aOOpeBHaType, HalpuMep CIOBO Gu-
Oeopezucmpamop, y KOTOPOro OIMYCKAETCsl KOMIIOHEHT 6UO€0 B TIAPE AGMOpeUucCmpamop — aemomoOUiIb bl
euodeopecucmpamop (00mast cxema: X-y-a).

Crenyer paznuyarh 0a3uCHYIO (PYHKIIMIO KOHCTPYKTA HCXOAHOTO CJIOBOCOYETAHMUs, KOT/IAa OH BBICTYIIAET B
KaueCTBE ero IIABHOr0 KOMITOHEHTA, U MPU3HAKOBYIO (DYHKIIHIO, KOTJa OH 3aIlOJIHSIET MO3MUIUI0 3aBUCHMOTO
komroHeHTa. [Ipu 3ToM ykazaHHbIe (QYHKIIMUA MOXKET BBIMOIHSTh KaK SKBHBAICHTHBIN, TAK U HE SKBUBAJICHT-
HBII a00OpOKOHCTPYKTY aeMeHT. Hanpumep, B mape asmozopiouee — agmomoouibnoe zoprouee (cxema x-y)
0a31CHBIM KOMITOHEHTOM SIBISIETCS 2oprouee (y — He IKBHBAJEHTHBII a00POKOHCTPYKTY), a B I1ape agmooy-
Gem — asmomoounv-6yghem — asmomodbunb (X — IKBUBAIEHTHBIN a00POKOHCTPYKTY).

Wrak, nemmdpoaibHasi MoIeIb NPEICTABIIECT CO00H 00beIMHEHNE CHMBOJIOB 0Aa3MCHBIX (BBICTYyIIA-
IOLIMX B Ka4eCTBE OHOMACHOJIOTHUECKOro 0a3uca) M NMPHU3HAKOBBIX (BBICTYIAIONIMX B KayeCTBE OHOMAcHO-
JIOTMYECKOro MpH3HaKa) KOMIIOHEHTOB AKBHBAJICHTHOrO abOpeBHaType (Iemu@pyromero) cioBoCOYeTaHHs.
Hanpumep, napa asmomomop — momop aemomo6uisi IpeCTABISET MOAECND y-X, T/ie KaK 0a3uCHBIH Mperno3u-
TI/IBHI)II‘/II, TakK 1 HpHSHaKOBLIf/II MOCTIIO3UTUBHBIM KOMITOHEHTHI SIBJISTFOTCS IMMPOCTBIMHU CJIOBaMU

Hame nccreioBanme nokasano, 4To €CTh HEOOXOMMOCTh B JI00aBJICHUH HEKOTOPBIX HOBBIX CUMBOJIOB JIJISI
paHee He oTMedeHHbIX TUMOB JIC, KOTOpbIE COOTHOCSTCS C COCTABHBIMU a0OPOKOHCTPYKTaMHU, PACCMOTPEH-
HeIMHU B pabote U.P. CMupHOBOi « OHOMACHOJOTHUYSCKUE MOICITH CIIOKHOCOKPAIIICHHBIX CJIOB C COCTABHBIM
ab06poxoHCTpyKTOM» [20]. B onrcanue cocTaBHBIX aD0POKOHCTPYKTOB THIIA A8MO2UOPo- (A8mMocudponoovLem-
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HUK), agmosudeo- (agmosudeopezucmpamop) ¥ MOJA00HBIX CIEAYET BBECTH CHMBOJ X* /Il 0003HAYCHUS HE
MPEMO3UTHBHOTO a00pokoHCTpyKTa. CHMBOIOM X! TIpH 3TOM 0003HAYACTCS MPETIO3UTHBHBIN A0OPOKOHCTPYKT,
B HaIlIEM CJIy4ae — d6mo-.

1) Torma, kKorja abOPOKOHCTPYKT X* COOTBETCTBYET aO0POKOHCTPYKTY SKBHBAJICHTHOTO CJIOKHOTO CIIOBA,
CHMBOJI X> ¥ CHMBOJI CJTOBa, B KOTOPOE OH BXOJHT, OEpYTCs B CKOOKH. 371€Ch BO3MOXKHBI JIBA BApHAHTA!

1. x? u x! BXOIAT B COCTAB OJHOTO CIIOBA, HAIIPUMED A6MOMOMOKIYO — K1yb asmomomocnopma (MOJENb
y-(x'x%));

2. x! BXOZMT B COCTAB TIPU3HAKOBOTO CJIOBA, a X? — OA3MCHOTO, HATPUMED A6MOB000YUCEPHA — ABHIOMO-
ounvbras é00oyucmepra (Momens x'-(x2y)).

2) B Tex cayuastx, Korja ab6poKOHCTPYKT X COOTBETCTBYET CIIOBY SKBHBAJICHTHOTO CIIOHOTO CIIOBOCOYE-
TaHUs, OH He OepéTcs B CKOOKH, HATIPHMED A8MOMeXYeHmp — A8MOMOOUNbHYLI MeXHUuYecKull yermp (MOIeIb
xL-x2-y).

Otmevarores cutyanuu, korna oguH JIC peanmusyercs B HECKOIBKHX Jeni(poBaIbHBIX Moensax. Hampu-
mep, AC x(ag) MoxeT OBITH MPECTABICH B MATH MoAelsix: X(ax)-y, x1(an)-(x2y), x1(an)-x2(an)-y, x(am)-y-a
u x(ax)-z(am)-y. B maHHOM ciy4ae MBI TOBOPHM O Ipymile Aemn(ppoBaJbHbIX Mojee, 00beIUHIIOMNXCS
o ToxaectBeHHOMY JIC. OT™MedeHHBIE 1 a00OpOTPYIITEI «aBTOY» TPYIITHI NeMU(POBANTEHBIX MOJIEICH TIpe/-
CTaBIICHBI B Ta0IUIIC 1.

Tabnuya 1

I'pynnsl gemngpoBajbHbIX MoOJe1ell 118 a00peBUATYPHOM rPyNIbl «aBTO»

Ne I'pynna PasnoBuanocTn IIpumep
x(am) x(am)-y asmonepesosKu — AeMOMOOUIbHbIE NEePesO3KIU
x!(am)-(x%y) asmosuUAeope2uCmpamop — AMoOMoOUIbHLLIL UOEOPESUCTPAMOD
x!(am)-x*(an)-y asmomexyeHmp — AgMOMOOUIbHbIL MEXHUYECKUL YeHMP
x(am)-y-a aBmMonepesos3KU — A6MOMODUNbHbIE ZPYIONEPEBO3KIU
x(an)-z(an)-y aABMONOObEMHUK — ABMOMOOUNLHBIL 2UOPABIULECKUL NOOLEMHUK
b'e y-X agmoxyd — K1yo agmomoounucmos
X-y asmokage — agmomobunv-rage
(x2y)-x! asmopaouocmanyus — paduoCmanyis A6momMoous
y-a-x agmope2ucmpamop — suoeope2ucmpamop agmoMoous
x*(ap)-y-x' agmo3anyacmu — 3anacHvle 4Yacmu agmomMoous
(mpenJ)x y-(mpenan)x aABMOCMOAHKA — CMOSAHKA 071 A8MOMOOUell
(x%y)-(mpema)x’ agmoozHemyuiumens — 0ZHemyuumens 0Jis A6MOMAUUHbL
y-a-x agmope2ucmpamop — suoeepe2Uucmpamop 6 A6nMoMooULb
x*(ax)-y-(mpema)x! asmosaniacmu — 3anachvle 4acmu OJisi Ao
x-a/x'x? y-x-a ABMOKONOHHA — KONOHHA AGMOMPAHCHOPMA
y-(x'x?) asmMoMoOmoKyd — Kiyo agmomomocnopma
(mpeaa)x-a y-(npena)x-a ABMOUHCMPYKMOP — UHCIPYKIOP NO AGMI0BO0IHCOEHUIO
x-a(an)/(x1-x2(ax) |x-a(am)-y agmMoMacmepcKas — A6MOPEeMOHMHAS MACMePCKas
x'x*(am))-y aAsMOMOMOMYpPUIM — AGMOMOOUTLHO-MOMOYUKTECMHBILL MYPUIM
x(an)-z y-x(an)-z asmoamuac — amiac a8MOMOOUILHbIX 00PO2
y-x-a(an)-z asmoaperoa — apenoa A6MompanHCnoOPmMHuIX CPeocme
y-x(ap)-z(an)-z asmMoKamanoe — Kamaioe AGMOMOOUILHBIX 3aNACHBIX Yacmel
y-x(ap)-z-a agmMoKamanoz — Kamaioe AgMoOMOOUIbHBIX 3anyacmell
(mpenJa)x(an)-z y-(npena)x(an)-z aB8mMoCoOPeBHOBANUS — COPEBHOBANUSA NO AGMOMOOUILHOMY CROPIY
y-(mpemn)x-a(ang)-z ABMOCMOSHKA — CMOSIHKA OJis1 A8MOMPAHCHOPMHBIX CPEOCME
z-X y-z-X asmoxyd — Kk1y6 nrobumeneil agmomoounel
y-z-a-X asmoxamanoe — Kamaioe 3andacmeii A6MoMoouell
y-z(am)-z-x agmokamanoz — Kamaioe 3andcHelX yacmei agmomoous
y-z-x-a ABMOKYPChL — KYPCbl B0ICOCHUsL AGIMOMPAHCHOPMA
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(mpenJ)z-x y-(mpenn)z-x ABMOUHCIMPYMEHM — UHCIMPYMEHM OISl PEMOHMA A6HO
y-(mpenn)z-z-x ABMOUHCIMPYMEHM — UHCIMPYMEHM OISl PEMOHMA U 0OCIYIHCUBAHUS
asmomoouis
y-(npemi)z-x-a ABMOMALA3UH — MA2A3UH NO NPOOAdice A8MONOBAPOS

y-(mpemn)z-x-a(an)-z  |asmocnecapb — ciecapb no pemMonnty a8mompaHCcnOPpmMHuIX Cpeocms

z-(mpein)x y-z-(pemin)x ABMOMAA3UH — MA2A3UH AKCeccyapos 0Jisk A8mMoModuell
y-z-a-(mpen)x asmonpooasica — npooaica 3aniuacmell Ha AemMo
y-z(an)-z-(mpeaa)x ABMOKAMAI02 — KAManoe 3anacHulX yacmetil 015 AgmMomoouell
y-z-(npenii)x-a) asmoxamanoz — Kamaioe mosapos 0Jis Aemoodumernetl

X X-(mpean)y-z(cyur) asmo3ax — AgMoOMoOUNL O/ NePeso3KU 3aKIIOUEHHBIX

[Tox moneabio popMaabHON PA3HOBHAHOCTH IKBUBAJEHTHOCTH NOHMMAETCS JIeTAIN3aIMs Ieudpo-
BaJIbHOW MOJIEJIH, YKa3bIBaromasi Ha CTPYKTYpPy (POPMaIbHOI'O COOTBETCTBHSI KOMITOHEHTOB CJIOBOCOUETAHUS U
CJIOBA.

Mopnens popmaiabHON pa3HOBHIHOCTH 3KBHBAJIECHTHOCTH BKJIIOYAET JBa OJIoKa: OJIOK CIIOBOCOUYETAHUS, B
KOTOPOM JIAIOTCSl FPaMMaTHYECKIE XapaKTEPUCTUKH CJIOB, BXOSIIHMX B ATO CIIOBOCOYETAHUE, M OJIOK CIOKHO-
COKpAIIEHHOTO CJI0Ba, B KOTOPOM OIUCHIBAETCS CIIOCOO MPE/ICTABIEHHOCTH KOMIIOHEHTOB CJIOBOCOYETAHHS B
ab0peBuarype.

Juist Grioka cJI0BOCOYETaHHS PEJICBAHTHBIMU SIBIISIFOTCS CIIEAYIOIIUE XapaKTEPHUCTHKH:

1. KosimyecTBO KOMIIOHEHTOB IKBHBAJEHTHOTI0 ClIoBOcoueTanus. J{iiss abOpeBUaTypHOil IPYIIIbI «aBTO»
OTMEYAIOTCSL:

a) JIByXKOMITOHEHTHbIE YKBUBAJICHTBI: dGMOBbIUKA — ABMOMOOUTLHAS GbIUKA,

0) TPEXKOMITOHEHTHbBIE SKBUBAJICHTHI (C TPEIIOTOM): d8MO2OHKA — 2OHKA HA AGMOMOOUTISX;

B) TPEXKOMITIOHEHTHbIC SKBHBAJICHTHI (M3 3HAMEHATENILHBIX CJIOB): A6MOOBUNCEHUE — OBUINCEHUE ABMO-
MPAHCNOPMHBIX CPEOCME;

T') YeTHIPEXKOMIIOHEHTHBIC SKBUBAJICHTHI (C TIPEIUIOTOM): d8MOKAMAI02 — KAManioe 3anacHulx yacmeti Ois
asmomoous,

) MATHKOMITOHEHTHBIE SKBUBAJICHTHI (CO CITy’KEOHBIMHU CIIOBAMU): ABMOUHCHIPYMEHIN — UHCIPYMEHM O
PEMOHMA U OOCTYHCUBAHUS ABMOMOOUTEN.

2. Tun cHHTAaKCHYECKHX OTHOIIEHHI MesKIy KOMIOHEHTAMHU IKBHBAJIEHTHOTIO cJ10BocoueTanus. Kak
W3BECTHO, «TUIIHl CHHTAKCHUECKUX OTHOIICHHUHN, PEATN3YIOIINXCS B CJIOKHOM CIIOBE, SIBISFOTCS TETEPOTCHHBI-
MU H 3aBUCST OT MHOTHX IPUYMH. BeencTBre 3TOro eMHCTBO TOAX0A K PEIICHHUIO TaHHOW MPOOIeMBI He
MOJKET HE BBI3BIBATH HEOOXOMUMOCTH A pepeHInPOBAaHHOTO aHAIM3a MaTepraa. Tak CIIOKHBIE CII0BA MOTYT
CO3M1aBaThCs KaK Ha 0a3e COUNHUTEIBHBIX (TO €CTh PABHOIPABHBIX ), TAK U Ha 0a3¢ MOAYUHHUTEIBHBIX OTHOIIIC-
Hui» [21: 19]. Hamu oTMeyaroTcs clieAyIolue TUITb OTHOLIEHUH:

a) TIOAYMHHUTEIBHBIC OTHOIICHHUS: COTNIACOBAHUC (as8mopesuHa — agmomMoOuIbHAs pe3uHd), YIPaBICHHE
(asmopbiHOK — puIHOK A8MOMOBAPOS);

0) couMHNTEIBHBIC OTHOLICHUS (asmomacmep — macmep nO PEMOHMY U OOCIYACUBAHUIO ABMOMOOULEN).

3. 'pammaTHYecKHe XapaKTePHUCTHKH KOMIIOHEHTOB CJIOBOCOYETAHMS, BKJIIOYAIOIINE YacTEepeyHOe
oIpezieieHe KOMIIOHEHTA; €ro Ma/Ie)kHyI0 (OpMy; YKa3aHHE Ha €ro MapajurMaTuuecKyto akTHBHOCTb.

B paccmarpuBaeMbIX IpUMeEpax HaMHM OTMEYAIOTCS CJIOBA CIIEIYIOIINX YacTeH Peud: CyLIeCTBUTEIbHBIC
(cumBon Cy1ir), HarIpuUMep Bce ClIoBa B Momop asmomoousis (asmomomop); npunaratenbabie (cumoin [pmi),
HAMPUMEP CJIOBO A8MOMOOUIbHbIL B KOHCTPYKIIMU A6MOMOOUIbHBLI Hagueamop (asmoHagueamop); Ipeijio-
ru (CUMBOJI MPE/IJI), HAIPUMED O0Ji51 B KOHCTPYKLUH OZHenywumens 0as agmomoouis (asmoocnemyuumen);
COI03BI (CHMBOJI €O103), HAITPUMED # B KOHCTPYKIUHU PYKOBOOCMBO NO PEMOHNTY U OOCIYHCUBAHUIO ABMOMOOU-
netl (a8mMopyKo8oOCmaeo).

JJisl CKITOHSIEMBIX CYIIECTBUTEIbHBIX B CXEME CIIOBOCOYETAHUSI K CHMBOJTY YaCTH peuu J100aBIIsieTCs na-
JIeKHBIH HOMep cIoBOGOPMBI (1 — IMEHUTENBHBIN, 2 — POAUTENBHBIN U T.1.). Hanpumep, popmyna Cym2
YKa3bIBaeT Ha TO, YTO B CJIOBOCOUYETAHUH HCIIONIB3YETCS CYIIECTBUTEIbHOE B (DOpME POAMTETHHOTO Tajie-
xKa — coopuyux agmomoouneir (Cym?2) (aemocoopuyux). HeckIoHsEMbIE CyIIECTBUTEIBHBIX MTOTyYaloT OTIe-
parop Heckn. Hampumep, B kpacka 0si agmo KOMIIOHEHT agmo 0003HA4aeTcss KOMIUIEKCOM OIIepaTopoB
CymHecku1.
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E.10. ATAMAWPEX

[MapagurmMaruyeckasi akTHBHOCTh OIMCBIBACTCS ITyTEM COUJICHEHHsI HOMepa IaJiea U oreparopa uuciia
(ex — eTMHCTBEHHOE, MH — MHOXeCTBEeHHOe). [Toka3arens IMEHUTENBHOTO Majexa (1) B coueTaHUM ¢ MOKa-
3aTeyieM 4McIia yKa3blBaeT Ha 00BEM IapaurMmbl 0a3ucHoro ciosa. Omneparop ell. sSBISIETCsl 3HAKOM ero u3Me-
HSIEMOCTH I10 BCEM I1aJIe)KaM eIMHCTBEHHOTO U, TaM, IJIe 3TO BO3MOXKHO, MHOXKECTBEHHOTO unciia. Hanpuwmep,
cioBocoueranue asmomobunvras ceanxa (Ilpuilen+Cymlen) Bo Bcex CBOUX popMax MMEET COOTBETCTBUE
B aO0peBUaTypE asmoceaika: asmomoOUIbHOU C8ANKU — ABMOCEANKU, ABMOMOOUTLHBIX C8AOK — ABMOCBANOK
u T.1. Oneparop 1MH ¢ yka3bIBaeT Ha TO, YTO CJIIOBOCOYETaHHE U ab0peBuarypa uMeroT napanurmy Pluralia
tantum. Hamprmep, mmst cimoBocodeTanus agmomobunvivie npunaonexchocmu (Ipua2mu+CymlMH) 5KBH-
BAaJICHT TIPEACTABIICH TOIBKO B (hOpMaxX MHOKECTBEHHOTO YHUCIIA: dBMONPUHAONEHCHOCMU: ABIMOMOOUIbHbIE
NPUHAONIEHCHOCU — ABMONPUHAOTIEHCHOCUL, A8MOMOOUTLHBIX NPUHAOTIEHCHOCEl — A8MONPUHAOTEHCHO-
cmeu 1 T.J.

Homep KoCBEeHHOTO Ta/ieXka ¢ OIepaTopoM JUCIia YKa3hIBAeT Ha TO, YTO B SKBHBAJICHTHOW Tape Tpe/ICTaB-
JIeHa TOJNBKO MaHHas ciioBodopma. HamprumMep, B CIIOBOCOYETAHUU gradeney asmomoduiell ¢ SKBUBAJICHTOM
asmognadeney UCTIONB3yETCs TOIBKO TOKeH agmomobuneti (Cym2MH) IEMMBI a8momoous.

Taxkum 00pa3oM, cxeMa SKBHBAJICHTHOTO CIIOBOCOUYCTAHHUS COCTOUT M3 CHMBOIIOB, OTIPEICIISFOIINX BCE €TO
KOMITOHEHTHI. Hampumep, orcypran ona agmomobunucmog (CIOKHOCOKPAIIEHHOE CIOBO d8MOJICYPHAL) Pea-
nu3yeT koHcTpykuuio Cymlen+npemiCym2en (CBsI3b YIPaBICHAS MEKIY TIIABHBIM CIOBOM, H3MCHSECMBIM
110 BceM (hopMaMm YHCIIa U NaJeka, U 3aBUCHMBIM CIIOBOM, 3aCTHIBIIUM B ()OPME POIUTEIHHOTO 11a/1eKa e/HH-
CTBEHHOTO YHCIIa).

Brok ab0peBHaTypsl BKJIIOUAET YKa3aHHE HA MOPSIOK CIIEIOBAHHMS, CIIOCO0 MPeCTaBICHHS DKBHBAICHTOB
KOMITOHEHTOB CJIOBOCOYETAHMUS B CIIOKHOCOKPAIIEHHOM CIIOBE M €T0 CIIOBECHOE 0(OPMIICHHE.

Tunonorust mopsiiKa CieJ0BaHUsI U Ka4eCTBEHHOI'O COOTBETCTBHSI KOHCTPYKTOB CJIOXKHOCOKPAIIEHHOTO
ciioBa npeuiokeHa B padore B.U. Tepkynosa «Tunonorus ¢opmaabHBIX 9KBHBAICHTHOCTHBIX a00peBHaTyp-
HBIX TPAKTOBOK CI0KHOCOKPAIIEHHOTO ciI0Bay [22: 86—87]. BeiaensaroTcs cneayromye TUIIbI COOTBETCTBUS:

a) MPsIMOE COOTBETCTBHE KOMIIOHEHTOB: KOJIMUECTBO U MOPSJIOK PACIIONIOKESHUSI KOMIIOHEHTOB ab0peBua-
TYpPbI a0COIIFOTHO COBIAJIAIOT C KOJIMYECTBOM M MOPSIIKOM PACIIONIOKEHUS! CJIOBOCOYETAHMUSI, HATIPUMED d6/Mo-
ApMApKa — a8MoMOOUNbHAS APMAPKA;,

0) KOMIIOHEHTHOE COOTBETCTBHE/ HECOOTBETCTBUE: KOJMYECTBO KOMIIOHEHTOB SKBUBAJICHTHBIX €IMHHIL HE
COBIIAJIACT, HAPUMED ABMONOObEMHUK — ABTNOMOOUTLHYIL SUOPAGIUYECKUI NOOLEMHUK,

B) METATE3HOE COOTBETCTBUE: COXPAHEHUE KOIMYECTBA COBIIAIAIONINX KOMIIOHEHTOB YKBUBAJICHTHBIX €11~
HUI] COMPOBOXKIACTCS WX TEPECTAHOBKON B CIIOKHOCOKPAIIEHHOM CJIOBE, HAIPUMED A8MONOKPLIUKA — NO-
KpbIUWKA a8MOMOOUNS,

T') KOMITOHEHTHO-METaTe3HOE COOTBETCTBHE: KOMIIOHEHTHI SKBUBAJICHTHBIX EIWHUI] PA3THYAIOTCS M KOJU-
YECTBEHHO U TOPSIKOM CIICOBAHUS, HAIIPUMED dBMONOIUSOH — NOAUSOH 01 UCHbIMAHUL A8MOMOOULel.

Criocob mpeacTaBiIeHnsT KOMIIOHEHTOB CJIOBOCOYETAHHS B CIIOKHOCOKPAIIIEHHOM CIIOBE — 9TO YKa3aHUE Ha
TO, KaKuM 00pa3zoM (OopMalbHO aJanTHPYETCsS B aOOpeBHaType SIEMEHT SKBHBAJICHTHOTO CIOBOCOYCTAHUS.
s ab0peBuaTypHOU TPYIIIBI «aBTO» HAMH OTMEUAETCS TPH THITA TIPEACTABICHHOCTH:

1) KoHCTPYKT aO0peBHaTypHI PaBEH CIOBY SKBUBAJICHTHOTO CJIOBOCOYCTAHHMS, YTO OTMEUACTCS

a) B 0a30BOM YacTH YACTHYHO COKPAIIEHHBIX CIIOBAaX, HAIIPUMEP KOHCTPYKT Raccaxcup B aOOpeBHaType
asmonaccaxcup, CBI3aHHON SKBUBAJICHTHOCTHBIMH OTHOIIICHUSIMU CO CIIOBOCOUCTAHHUEM NACCANCUD ABIMOMO-
ouns (Cymlen);

0) TIpM IOKCTAIlO3UTHOIM TpakTOBKE aOOpeBHATYpHI MPU TOMOIIM CJIOBA d6mO, HANPUMEP KOHCTPYKT
asmo- B abOpeBHATYPE @A8MOOOCIYICUBaAHUe, TPAKTYEMON Yepe3 CIOBOCOUYETAHUE 0OCIYIUCUBAHUE AGHIO
(CymHeckn);

2) KOHCTPYKT abOpeBHaTypbl paBeH 4acTH OCHOBBHI 9KBHUBAJICHTHOTO cioBa (oneparop — YocH), To ecTh
SIBJISIETCSl COOCTBEHHO a0OPOKOHCTPYKTOM, YTO OTMEUAeTCsl IPH allOKOIMMPOBAHHOW HKBHBAJIEHTHOM 3aMeHe
CJIOBA; 3HAYMMBIMH JUUIS OTTUCAHUSI SIBIISIOTCS TPU CUTYallUH:

a) 0003HaUYCHUsI COOCTBEHHO a0OPOKOHCTPYKTA A6MO-, HATPUMED B TIAPE ABMOHOBOCIU — AGMOMOOUTbHBLE
HosOCMU;

0) o0o3HauCHUsI PYruX a00OPOKOHCTPYKTOB, HAITpUMEp a0OPOKOHCTPYKTa Oam- B CIIOTOBOM ab0OpeBHaType
asmobam — asmomooOuIbHbIl OAMANLOH,

B) 0003HAYCHHUSI COCTABHOIO aOOPOKOHCTPYKTa (MCIONB3yeTcss KomMOuHanus oneparopos Hocul+Hocu2),
HanpuMep aO0POKOHCTPYKTA a8mMOMONOo- B TIAPE A8MOMOMOKIYO — A8MOMOOUTbHO-MOMOYUKIIEMHbIU K1Y0,
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3) aOOpPOKOHCTPYKT paBeH 4acTu cioBa (omeparop — Yci), uro orMeuaercs npu adepese, Harpumep,
JUISL KOHCTPYKTa Pecucmpamop CioBa agmope2ucmpamop B SKBUBAJICHTHOW Nape CO CIIOBOCOYETAHHEM d6-
MOMOOUNBHBLIL 8UOeOpecUcmpamop, TIe JUTs CII0Ba gudeopesucmpamop oTMedaeTcs adepesa KOMIIOHEHTa
suoeo-.

I/ITaK, Ha OCHOBE YCTAHOBJICHHSA TUIIOB KOHCTPYKTOB CJ'IO)KHOCOKpaH_[éHHBIX CJIOB U HUX COOTBETCTBUA
KOMITOHEHTaM HCXOJIHOTO CJIOBOCOYETAHMsSI BO3MOXKHO MOCTPOCHUE Mojieliell popMabHOM SKBUBAJIIECHTHOCTH
«CIIOBOCOYETAHUE — CIIOBO». Hampumep, AJist mapbl agmomouika — Mouxa 07 agmomoduietl, mpeacTaBIsIIoIeH
OOIIy 0 MOJIENb ICMH(POBATHHOTO CTUMYIA y-(MPeAJI)X, OTPEIeIsIeTCsl MOIENb (OPMaIbHOM SKBUBAIEHTHO-
cta Cymleg+npeana+Cym2mu — HocHCym2mu+Cymlen (-mpemt).

3akia0ueHue

Ananm3 abOpeBuaTypHBIX map ab0peBHaTypHON TPYIIITBI «aBTOY» MO3BOJIII ONIPEICIUTh Oa30BhIC MapamMe-
TPbI METOJIUK CHHXPOHHOTO aHajm3a (hOpMaTbHON IKBHBAIEHTHOCTH: METOMKHU aHAIN3a ACHIN(PPOBATBHOTO
CTUMYIIA, OMPEEISIIONICH 0COOCHHOCTH CTPYKTYPHI ACHIM(BPOBATIBHOIO CTUMYJA — CTEPEOTHIIa JIein(poB-
KH CIIO)KHOCOKPAIIEHHOTO CJI0BA, U METOIUKH OnpeeieHus (HOpMaibHON Pa3HOBUIHOCTH YKBUBAJICHTHOCTH,
MPE/ICTABISIIONICH MOAPOOHYIO CXEMY COCAMHEHUSI KOMITOHEHTOB 9KBUBAJIEHTHOTO CIOBOCOYETaHHs B ab0Ope-
Buarype. [Ipu KOHCTpyHPOBaHUH MOJIeNiei qem(POBAIBLHBIX CTUMYIIOB YCTAHABIMBAIOTCS YaCTEPEUHbIE Xa-
PAKTCPUCTHKH CIIOB, BXOJSIINX B ICMIH(DPOBATBHBIA CTHMYJ, ¥ MTOPSAOK X PACTIONIOKCHHS B SKBHBAJICHTHOM
ciioBocoueTaHud. [Ipu KoHCTpyHpoBaHUM Mopelneil (opManbHON SKBUBAJICHTHOCTH, BKIIOYAIONIMX B CBOM
COCTaB MOJIEJIb SKBUBAJICHTHOTO CJIOBOCOUYETAHHMS U MOZIEIIb a00OpeBUaTyphl, OIpe/IeNsieTcsl COOTHOIIEHHE KOH-
CTPYKTOB KOPPEIHMPYIOIIUX EINHHL], UX YaCTHOIPAMMaTHYECKUE XapaKTEPUCTUKU U CIIOCO0 MpeICTaBIeHHO-
CTH B CJIOBE U CJIOBOCOUETAHNH. YKa3aHHBIE MOJICJIM MOT'YT OBITh UCIIOIb30BaHbI KAK CXEMBI ITPOTHO3UPOBAHHS
OTHOIIICHUH SKBUBAJICHTHOCTH B IpyTUX aOOpeBUaTYpHBIX IPYIIIAX, HAPUMED 6€/10, A6Ud W TIOJ.
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Pe3tome: Crarbsi NOCBSIIEHA BBISIBICHUIO 0COOCHHOCTEH MHTEPIPETAMY WAMOM Ha dTare HanIsiaHO-00-
paszHoro mbluieHus. CiocoOHOCTh CyObeKTa K BOCIIPUSTHIO BHEIITHETO CXOJICTBA MPEIMETOB JIEIaeT HEBH/IH-
MBIMH HX CKPBITBIC OCO6€HHOCTI/I. B mpouecce KOTHUTHUBHOM ACATCIbHOCTHU Cy6])eKT YUUTCA BOCIIPUHUMATD
U MHTEPIPETUPOBATh OKPYKAIOIIYIO JEHCTBUTEILHOCTh KaK COBOKYITHOCTh MPEIMETOB, CUTYaLUi C IEJbI0
camoueHTH(]pHKau. OOIIEU3BECTHO, YTO OHOM U3 CaMbIX CIOKHBIX (OpM MeTahOpHIECKOrO MBIIILICHHS
SIBJIIETCS CIIOCOOHOCTh CyOBbeKTa K MHTEpPIIPETAlMK MEPEHOCHOro 3HaueHus. [lo Mepe leseHanpaBIeHHOTO
pa3BUTHS BOOOpaKCHHS MPHOOpeTaeMasi CloCOOHOCTh K MeTa(hOpUIECKOMY MBIIIJICHUIO BIMSCT HA MOHUMA-
HUE MHOTHX aCIMeKTOB sI3bIKa, B TOM YHCIIe KOPPEKTHYIO HHTepIpeTaluio uauoM. LienocrHoe 3HaueHue dpa-
3€0JIOTU3MOB, HIMOM BBI3BIBACT CEPHE3HBIC 3aTPYIHEHHS B IPOLIECCEe YCBOCHUS s3bIKa pedeHkoM. [1o mpruunne
OTPaHUYEHHOTO 3amaca (POHOBBIX 3HAHWHA W COOTBETCTBYIOIIMX KOTHUTHBHBIX CTPYKTYp PEOCHOK ITBITAeTCs
WHTEPIPETHPOBATH KAXKIBIH KOMIIOHEHT OTIENIBHO, Tepsisi 00pa3sHOCTh, HO OHOBPEMEHHO IMpHUIaBas UANOME
win (Hpa3eonorn3My HHANBHAYATBHOE W HEOOBIYHOE 3HaUeHHE. MalleHbKHe HCCIe0BATENH, PYKOBOICTBYSCH
MIPEIMETHBIM MBIIUICHHEM, BOCIIPHHAMAIOT HIUOMBI KaK TPEIIOKEHHUS, TAe CBOOOIHO COUETAIOTCS CIIOBA.
WuTepnperanyss MINOM 3aBHCHT OT psfa BHYTPEHHHX W BHEUTHHX (DaKTOPOB, a TakKe HATHIWs (POHOBBIX
3HaHUH 00 OKpy’Karomel MeHCTBUTENFHOCTH W IMPaBHIIaX YCIENTHOTO PEYeBOTO B3amMoOmeHCTBHA. Pa3Hoo-
Opa3HBIC S3BIKOBEIC CPEICTBA OTPAXKAIOT AWMHAMUKY JIETCKOHM pedr B mporiecce POpMHUPOBAHUS CIIOCOOHOCTH
CyOBEeKTa K WHTEPIPETAINY ITEPEHOCHOTO 3Ha4YeHUs. [Ipn B3anMOIeCTBUH ¢ OKpYIKaroIIeH JeiCTBUTEIHHO-
CTBIO OCO3HAHHE COOCTBEHHOTO «S1» CyOBEKTOM HEM30EKHO IMMOPOXKAACT y HETO MPOTHBOPEUHUS TEPBHIHOCTH
MTO3HAHUS PEANbHOCTH U HOBOW mH(popManmu. OO0beTUHEHNE CTApOH M HOBOI MH(POPMAITIH BEIICT K CO3TaHUI0
po0JIEMHOM CUTYyallMu U ee oco3HaHuto. He Bcerna HOBbIe (DaKThI YKIIaAbIBAIOTCS B PAMKH N3BECTHBIX ITOHS-
THH 1 aITOpPUTMOB TTOBeeHUs. [10oMBITKN pa3perieHus MpoOIeMHbBIX CUTYallUi ¢ TIOMOIIBIO TIOMCKa U CO3/1a-
HUSI HOBBIX CITI0OCOOOB M METOJIOB PEIICHUSs, 00pa30B, 3HAYEHHH, BBISBIISIOIINX HOBBIE CBOMCTBA OKPYKAIOIIETO
MHpa, CBUJIETEICTBYIOT 00 aKTHBHOCTH CYOBEKTa B IIPOLIECCE MO3HABATEILHON A€ TEILHOCTH.

Kniwouegvie cnoea: meradopuieckoe MbIIIJIEHHE, KOTHUTHBHAS J€ITEILHOCTD, ITO3HAHUE, WIAMOMBI, Ha-
DJIJHO-00pa3HOe MBIIUICHHE, CYOBEKT, (JOHOBBIC 3HAHUS, IPOOIEMHAsT CUTAYLIUs, BOCIIPUSTHE, TOHUMaHHE.

Jna yumuposanusn: Kanamnukosa JI.B. Oco6eHHOCTH HHTEpIIpETAIMY HAMOM Ha dTarle HarIsiTHO-00pa3-
HOTO MBIIIIJICHHUS B TIPOIIECCE KOTHUTUBHOM JEATENIbHOCTU CyObekTa (Ha Marepuaie npousseacuus JI. Kappos-
na «[IpuknroueHus Anucel B Ctpane Uynecy). Akmyanvhvle npobiemvt (hunonozuu u nedazoeuieckoil TuHe6uU-
cmuxu. 2020. Ne2. C. 103—112.
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Abstract: The article deals with the investigation of the specific features of idiom interpretation at the
eye-mindedness stage. The ability of a subject to perceive the external resemblance of objects makes their
hidden features invisible. In the cognitive process the subject learns to perceive and to interpret the outside
world as the complex of objects, situations as a whole for self-identity and developing the capability to iden-
tify himself regarding this reality. It is a matter of common observation that one of the most complex forms of
metaphorical thinking is the subject ability to interpret a figurative meaning. In the course of the imagination
intentional development the acquired ability to think metaphorically influences the comprehension of many
aspects of language, including the correct interpretation of idioms. Integrated meaning of phraseological units
and idioms causes serious problems in the process of the child language aquisition. Due to limited background
knowledge and corresponding cognitive structures, the child tries to interpret each component separately, los-
ing the figurativeness, but at the same time giving the idiom or phraseological unit an individual and unusual
sense. Young researchers, relying on objective thinking, perceive idioms as sentences where words are freely
combined. The study revealed that the idioms interpretation depends on a number of internal and external
factors, as well as the background knowledge about the reality and the rules of successful speech interaction.
Various language means reflect the children’s speech dynamics within the process of formation of the subject’s
ability to interpret a figurative meaning. When interacting with the surrounding reality, the subject’s awareness
of his personal “Ego” inevitably generates contradictions of the reality cognition priority and new information.
Integration of the old and new information results in creation of a problem situation and its comprehension.
Scarcely ever new facts fit the framework of known concepts and behavior algorithms. Efforts to resolve the
problem situations by search and creation of the new ways and solution methods, images and senses discover-
ing the outworld new features, show the subject’s cognitive activity.

Keywords: metaphorical thinking, cognitive activity, cogmition, idioms, eye-mindedness, subject, back-
ground knowledge, problem situation, perception, comprehension.

For citation: Kalashnikova L.V. Special Features of Idioms Interpretation at the Stage of Eye-Mindedness
in the Cognition Process of a Subject. (as exemplified in L. Carroll «Alice’s Adventures in Wonderland»). Cur-
rent Issues in Philology and Pedagogical Linguistics. 2020, no 2, pp. 103—112 (In Russ.).

Beenenue

Wccnenosarenn, 6maromaps Jx. Jlakoddy u M. Jxoncony [1], enrnHbI B MTOHUMaHIH MeTa(OphI Kak sBIIe-
HUS, 00BETUHUBIIETO MU MaTEePHUATBHBIN U co3HAHUE [2].

B HexoTophIX paboTax MBI 0oTMedanu [3], 9To CBA3YIOUIMM 3B€HOM MEXKIY CIIOBAMH M MUPOM CIIy)KaT MEH-
TaJIbHBIE MOJIENHN, KOTOPBIE MHKOPIIOPUPYIOT MPEABIAYIINI OITBIT, H/IEH, CTPATErnH, CIIoco0bI noHnManus. [To-
3HaBast MUP, YETIOBEK UCIIOIB3YET UX C PA3HBIMHU HEISIMU: TSI YMO3AKIIOUEHUH W MTPEACKa3aHNs X01a COOBI-
THI; U1 TOTO, YTOOB! IPUHUMATH PELICHUS U CIICIUTD 32 MX MCHOJIHEHNEM, TOHUMAaHHUs SBICHUH U 00bsCHE-
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HUSI IPUYMHBL U CIIeACTBUS. MeHTalbHbIe MOJICNN HAIIPABIISIOT €ro JeHCTBHS, IIPUIAIOT CMbICI JKU3HEHHOMY
orbiTy. OHM MOTYT HIPEJICTABIIATH Pa3HbIe THITBI CUTYallUil — JIGHCTBUTENbHBIC, BO3BMOXKHBIE U BOOOparKaeMbIe.
SI3BIK MCTIONIB3YET UX ISl CO3[aHUsI PENpe3eHTAIMN, aHAJIOTUYHBIX TEM, YTO XPAHST OIBIT U 3HAHMS, OTyUeH-
HBIE B ITpoLiecce mo3HaHus [3].

eab cTarbu:

[enbio cTaThy SBISACTCS UCCIIETOBAHNE SI3BIKOBOI KapTHHBI MUpa CyObeKTa, HalPaBIEHHOE Ha BHISBICHHE
0COOEHHOCTEH MHTEPIPETANI HIMOM Ha 3Tale HAISIHO-00pa3HOTO MBIIUICHUS B MIPOIECCE €T0 KOTHUTUB-
HOH J1eATeNbHOCTH.

O030p JIMTEPATYPHI

[Ipobnema BOCTIpHATHS ¥ MOHUMAHUS HIAOM — OHA M3 WHTEPECHEHIINX MPOOJIeM COBPEMEHHOM oTede-
CTBEHHOM (B wacTHOCTH, Tpyabl Jlooposonsckoro J[.O., Kapaynosa FO.H. [4], Kabaxosoii C.B. [5], KoBmooit
M.JL [6], Temrun B.H. [7] u np.) u 3apydexnoit ncuxonuarsuctuku (Cowie A.P., Fernando C., Flavell R.
Mackin R., McCarthy M., Palmer F.R. u mp.).

[Iporecc mo3HaHUA W B3aUMOACHCTBHSI C OKPYXKAIOIIAM MHPOM COMPSDKCH ¢ MHOTOYHCICHHBIMH TPaHC-
(hopmanusaMu, gepe3 KOTopble MPOXOIUT MaJICHBKHAN HccaeoBaTelb. JleiCTBUTETFHOCTh U IpoOIeMHasl CH-
TyaIusl OKa3bIBAIOT BIUSHHE HA 3HAHUE, KOTOPOE IMOCTOSHHO U3MEHSETCS, TI0ITOMY HEOOXOIUMO MPHIIOKHUTH
MaKCHUMYyM YCHIJIHH, 9TOOBI HAIIPaBUTh MOTOKM 3HAHHS B HY)XHOC pycio [8]. AKTHBHOE yCBOCHHE PEOCHKOM
SI3BIKA TECHO CBSI3aHO C TAPMOHHYHBIM Pa3BUTHEM BCEX MTO3HABATEIHHBIX MPOIIECCOB.

[To muenuto ['onauk 3. [9] ManeHbKUM JIETSM TPYAHO (PUKCHPOBATH BHUMAHNE HA KAKOM-TO OJJHOM HpeJi-
Mete wiK ofHoi Beny. Co3HaHKME YCTPOEHO Tak, YTO PEOCHOK Cpa3dy BOCHPHUHHMMAET OIPOMHBIH 00bEM HH-
(hopmanuu 0 MUpe U3 CaMBIX Pa3HBIX HCTOYHUKOB. O0y4aeMOCTh U INIACTUYHOCTh MO3Ta JeTeH 00yCIOBICHEI
OTCYTCTBHEM MEK(PPEHMOBBIX CBSI3€H, KOTOPBIC 00JIaat0T OOIBIION IBpHCTHYECKON critoil. CrIoCOOHOCTh K
MeTaOpHIECKOMY MBIIUICHHIO ITOMOTaeT PeOeHKY M03HABaTh MHUp, OCBaMBaTh HHPOPMAIIUIO, CIIOCOOCTBYET
CpaIlMBaHUIO OT/EIBHBIX 00JIacTeH 3HAHHI O ICHCTBUTEIBHOCTH JIPYT C APYTOM, KOHIETITYaJIN3AIIMN CHCTEMBI
HHAWBUYATbHBIX MPEACTABICHUI B KAPTUHE MHPA U B KOHCYHOM UTOre K ()OPMHUPOBAHHIO HOBBIX (hparMeH-
TOB JICHCTBUTEIHLHOCTH B CO3HAHUU. Bynyun odueHb BIEUATIUTEIBHBIMHY, AETH €lIle He yMeroT HaOmonaTh. Kak
MOKAa3bIBAIOT HAOIOICHMSI, IETH KOHIIEHTPUPYIOTCS Ha OHOM sIpKO IeTau MpeaAMeTa, IPH TOM COBEPIIICHHO
UTHOPUPYS €ro MeHee 3aMeTHble 0coOeHHOCTH. OHU JIErKO, HE 3a/lyMbIBasICh, CO3aI0T MeTa(opbl Ha OCHO-
BE MHTYUTHBHOTO YyBCTBA CXO)KECTH, Y€pe3 MOCTPOSHHE HOBOTO (peiiMa BOKpYT ofHoro npusHaka. [Ipexe
BCETO0 3alIOMHUHAETCS TO, YTO TaK IMOIIMOHAIBFHO B3BOJIHOBAJIO MX, BIICUATIIMIIO, BRI3BAJTI0 HCKPEHHNUI HHTEpEC,
Jake TIPY HAJTMYUH 00pa3HOCTH MaMATH. BO3HUKIIIAst OHAKIBI SMOLINS WM 9yBCTBO MOYKET CTATh UMITYJIECOM
JUTS aKTHBHOM JIETETFHOCTH BOOOPAKESHUS.

MpImieHre oueHb KOHKPETHO W HOCHT 00pa3HbIil Xapakrep. JleTn JeTKo ylIaBIHBalOT BHEIIHEE CXOICTBO
MIPEMETOB, HO TTOKA eIle He YMEIOT BHAETh UX CKPHITHIE 0COOCHHOCTH. B mporecce KOTHUTHBHOM AEATENb-
HOCTH CYyOBEKT YUUTCS BOCTIPHHUMATh W HHTCPIPETHPOBATH OKPYIKAIOIYIO JEHCTBUTENFHOCTH KaK COBOKYTI-
HOCTPH TPEIMETOB, CUTYaIUi UII cCaMOMICHTH(GHUKAIINN 1 (POPMHUPOBAHHUS CITIOCOOHOCTH MIACHTH(PHUIINPOBATH
ce0s1 OTHOCHUTENFHO 3TOW AEWCTBUTEIHHOCTH. J{JI1 MaJeHBKOTO CYyOBhEKTa 3TO OYCHb CIIOKHAS 3a1ada, Crpa-
BHUTKCS ¢ KOTOPOH €My IT0J] CHIIY TOJIBKO C IIOMOIIIBIO BOCTIPHSITHS.

Tomauk 3. [9] BeIcKa3ana ONECTAIIYIO MBICIB: HENb3sI HEMOOIICHUBATD JIETeH B UX Pa3BUTHH, 3TO IPOCTO
Jpyrasi CTaaus, Kak HanpuMmep, TyceHnma — 6abouka. YToOBI cTaTh MpeKpacHo 0a00YKoH, r'yceHHuIIa JOKHA
CHaJajia MPEBPATUTHCS B KYKOJIKY, U TOJNBKO TIOTOM SIBUTHCS MHPY B CBOEM IPEKPACHOM OOIHYUH 0ab0UKH,
KOTOpasi, TIopXasi C [[BETKa Ha I[BETOK, UCCIIEyeT MUP IIBETOB BOKPYT ceds. B aTOT mepuos aeTH odyeHb Boc-
IIPUUMYHBEI KO BCEMY HOBOMY, CO3HaHHE OCOOCHHO aKTMBHO coOMpaeT mH(popmanuio. B3pocibie, MHHOBaB
9Ty aKTHBHYIO CTaJIMI0, HAKOIMB (DOHOBEIC 3HAHUS 00 OKpYIKArOIIeM MUpe, 00Jaias 6orateiM HAOOPOM MHO-
JKECTBEHHBIX CTCPEOTUITHUCCKUX CUTYAIM U CIICHAPUEB MOBEICHUS, HAYNHAIOT U30UPaTeIbHO OTHOCUTHCS K
MHUpPY BOKPYT HUX. JleTH — B3pOCIIble — CTaJMU Pa3BUTHSI YEIOBEYECTBA, KOTOPHIE HAXOISTCS B JIMAJICKTHYC-
CKOM €JTMHCTBE, OJTHO 00YCJIOBIUBACT JPYroe, HAKOTUICHHE KOJIMYECTBA BEAET K KaUeCTBEHHBIM U3MEHEHUSIM.

MeToabI HCCJIEIOBAHUS

B kauecTBe OCHOBHBIX METO/IOB MCCIIEIOBAHMSI B paboTe OBbUIM MCIIOIB30BaHBI CIEIYIONINE: OIHCATEINb-
HBII METOJI, METOJI CEMaHTHYECKOTO aHAJIN3a, KOHIENTya IbHbIH, KOHIIENTYaJIbHO-PEIPEe3eHTaTUBHbIN aHaIN3
U aHAII3 COJICPIKAHMSI CJIOBAPHBIX e(DUHUIIHUNI.

Jlnist BBISIBIICHUS] IPU3HAKOB M XapaKTePHBIX 0COOCHHOCTEH MHTEPHPETALUH WINOM M MOCTAHOBKH LIENU
UCCIIeIOBaHUS ObUT MPUMEHEH OMMCATENbHBIN MeTod. B Xome ceMaHTHYeCKOro aHajaM3a MCCIEAOBaHBI HIU-
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OMaTHYECKHE BBIPAKECHUSI, CIIOCOOBI MPEICTABICHHs 3HAHUH CyObeKTa W UX COOTBETCTBHE OOIIEIPHHSATHIM
3HAHUAM 00 OKPYKaIOIICH JCHCTBUTEILHOCTH. AHANMN3 cofepxkanus aedunuimii cinoaps «Oxford Learner’s
Dictionary», Kak cocTaBHasi 4aCTh KOHIIETITYaJIbHOTO U KOHIENITYaJIbHO-PETPE3EHTATHBHOTO aHaIN3a, POBO-
JIUJICS C LIEJTbIO COITOCTABIICHNUS 3HAHHI, HMEIOLIUXCS Y CyObeKTa, U 00IIEN3BECTHBIX 3HAaHMI. MeTo | KOHIIeTI-
TYaJILHOTO aHann3a ObUT ((QEKTUBEH MPU BBISIBICHUM CTPYKTYP 3HAHHMS, CTOSIIHMX 32 PEHPE3CHTUPYIOIIMMHU
UX SI3BIKOBBIMH CPEJICTBAMH B HCCIIElyeMOM (hparMeHTe Xy/I0KEeCTBEHHOTO IPOU3BEACHHSI, IPUHIIUIIOB UX Op-
TaHU3AINU U TIPEICTABICHHS.

Pe3yabTaThbl U JHCKYCCHH

CyObekTy, 00nmaaroneMy HarIsTHO-00pa3HbIM MBIIIJICHHEM M HeOOTaThIM KOTHUTHBHBIM OTIBITOM, OYCHb
TPYAHO CHPABIATHCS C OOPYIINBAIONIMMCS HA HETO OECKOHEYHBIM ITOTOKOM MH(pOpMannuu. B Takne MOMEHTHI
CyOBEKT Hy)KIaeTCsl B 0CO00H MOIEPKKE, COBETE B3POCIIBIX U JIOTIOTHUTEIBHON HHPOPMALINH, KOTOPBIE MO-
MOTafOT EMy MPEOI0JIeBaTh TPYIHOCTH Ha My TH NPHOOpPETEHNS 3HAHMUIA.

C manenpkoii repouHei nmpousseneHus «Alice’s Adventures in Wonderland» (Carroll Lewis) Anmcoii mo-
CTOSIHHO IPOUCXO/IAT HEOXKNAAHHBIE H HEBEPOSITHBIEC Uy/ieca-TPaHC(POPMALIUK: TO OHA CTAHOBUTCSI KPOIIEYHOH,
TO BBIPACTaeT TaK, YTO JIOCTACT IOJIOBOW 710 HeGec. Alnca yauTcs CaMOCTOSITENIFHO AeIaTh YMO3aKJIIOUCHNS,
MIPUHUMATH [TPABIWIIbHBIE PEIICHHS B KPUTHYECKUX CUTYalNsIX, a1€KBaTHO pearupoBaTh Ha CMEHY BHYTPEHHHUX
1 BHEIIHUX YCIIOBHH. PsiioM ¢ Helt HeT B3pocibIX, Yel COBET ObLT OBI JUIs Hee BechMa MOJIe3HbIM!

He cayuaiino JI. Kapposut, mposiBUB ce0st Kak TOHKUI IETCKUIT ICHXOJIOT, TIPUBOIUT CBOIO MaJICHBKYIO Te-
POMHIO 32 COBETOM K YMYJIPEHHOH >KM3HEeHHBIM onbiToM rycenune (Chapter V. «Advice from a Caterpillary).
O0pa3 rycenuipl MmetaOoprudeH U HeceT NTyOoKnit cMbIci. CHMBOJI MHOTOATAITHOM TpaHC(OpManuy I'yCeHHU-
111, OJIUIIETBOPSIIONIEH CyObeKTHO-00BEKTHOE (JIByMEpHOE) CO3HAHNE, B «KYKOJIKY» (CHMBOJI Iepexosa) u Oa-
00UKY, CHMBOJIM3UPYIOIILYIO TPEXMEPHOE CO3HAHHE, OTKPBITOE MO3HAHUIO, — OTPAKEHHE OO0JIBIIOr0 NOTEeHIHA-
Jla ¥ TPYAHOCTEH, KOTOpBIE HY)KHO MPEOJI0JICTh Ha IYTH K ycriexy. Tpancdopmanust BHyTPSHHSISI 1 BHELIHSS —
METOJ TIOMCKa PELICHUs! )KU3HEHHO BaYKHBIX MPOOJIEM, BO3MOKHOCTh BKJIIOYUTh, BBI3BATH K KU3HU CKPBITHIC
pecypcsl. BHyTpeHHNE H3MEHEHHS, TPOUCXOASIINE C CYOBEKTOM MTO3HAHMS, 1101 BO3AEHCTBUEM €TI0 MPOIILIOro
OIIbITA, HAITPABJIICHHOTO HA PEaJIbHOCTb, BICKYT U3MEHEHHSI 00CTOSITEIBCTB, B KOTOPBIX OH oka3biBaercs [10].

I[Tpu BcTpeue rycenuna 3anaeT npoctoit Bonpoc ‘Who are you?’, Ha KoTopblii Ajnnca He B COCTOSTHUU OT-
BETUTH ITOTOMY, YTO, IOCTOSIHHO CTAJIKUBASICh C HEOOBIYHBIM U 3araJlo4HbIM, CTAHOBSICh TO OOJIbIILE, TO MEHb-
1Ie, OHa He MOXKET HACHTU(PHUINPOBATH CE0s1 OTHOCUTENIBHO 3aHIMAEMOT0 ITPOCTPAHCTBA. AJIFCa ONIPEACTICHHO
3Haja, KeM OHa OblJIa yTpoM (TO eCcTh Ha HadyaJbHOM 3Talle MO3HAHMA, YTO HEYJUBUTEIBHO: YTPO BCETa acco-
LIUHAPYETCsl C Ha4aJIoM), HO Ha MOMEHT BCTPEUH C I'yCEHMIIEH €/1Ba JIn B 3TOM ObljIa yBEepeHa, Be/lb ¢ HEl Mpo-
M30IIUI0 TaK MHOTO M3MEHEeHHH. [ pammarndeckas KOHCTPYKIMS must have+Past Participle B cTpagaTeTsHOM
3aJ10Te MOKA3bIBACT, YTO AJIFCE TPYAHO OCO3HATH MIPOUCLIEANINE C HEll M3MEHEHNUs. B pycckoMm si3bIke BBIpaxe-
HUE «0012CHO Obimby 0003HAYAET HE TOIBKO PAaHEE COBEPIICHHOE JEWCTBHE, HO M COCTOSIHUE HEYBEPEHHOCTH.

IIpoceba rycennnsl «Explain yourself» — yctoitunBoe couetanne «odwsacuumecsy (fo say what you mean
in a clear way). Ammca otBetuna «I can’t explain myself» — cBobomHOe coueTanne (He MOTY OOBSCHHUTD, UTO 5
co0oH mpecTaBIso) i «you see» (used when you are explaining something), cormacao Okcdopackomy cioBa-
pro «Oxford Learner’s Dictionary» — MIHOMBI — YHUKAJIBHBIN THHIBUCTUICCKIHA (heHOMEH. 1 mnoMbr — oOTmit
TUIT GUTYPHI PEUN, OCHOBAHHBIH HA OOIIMX JIMHTBUCTHUECKUX OTPEIENICHNIX, NANOMa — KOMOMHAIHS CIIOB,
KOTOpasi COJICPKUT 3HAUYCHHE, KOTOPOE HE MOXKET OBITH MOHSTO, OCHOBAaHHOE HA OYKBAJIBHOM ONpEeICHUN
OT/ICJIBHBIX CIIOB. MIJTMOMBI XapaKTepH3yIOTCsl CBOCH KOHIIEHTPUPOBAHHOCTBIO U CIOKHOCTHIO MOHUMAHHMS.

Kapposur JI. o4eHb TOHKO W yMEJO BOCIIOIB30BAJICSI UTPOH CIIOB, C OJTHOH CTOPOHBI, SIPKO M KHBO BBIPH-
COBBIBAsI CBOMX IEPCOHAKEH, a C Jpyroil —0ObIrpbIBasi MHAMBUAYaJIbHbIE 0COOCHHOCTH ITOHUMAHUSI UIOM.
Aunnca, XKaKk ¥ BCe JIETH €e BO3pacTa, BOCHPOHU3BO/S UIMOMATHYECKYIO IMHHMILY, OTIMPACTCs HE HA 3HAUCHUE
WJMOMBI, a Ha TEKYIIYI0 KOMMYHUKATHBHYIO CUTYaIMIO, TO €CTh KOHTEKCT (SI3BIKOBOE MCIIOIb30BaHuE), 00a-
Jaroumid GU3NYecCKNMH 1 KOMMYHUKaTUBHBIMU NapaMeTpamMu (Bpems, IPOCTPAHCTBO, UMEHA, 3HAKH M CHM-
BOJIbI). MI3MeHeHune mo00ro U3 3THX MapamMeTpoB MPHBOIUT K M3MEHEHHOH cpene uHtepnperanuu [11]. Byk-
BaJILHO MIOHMMAs BOIIPOC M ONMPAsICh Ha CBOW CEHCOPHBIN OMBIT U AMONMH, Ajnca copmuposana ¢ppasy 1o
NPEJUIOKEHHON MOJIENH U, PAacCy K /1asi JJIOTHUECKH, 3aMEHMIIA «yourself» Ha «myself»: eciin oHa HEMPUBBIYHOTO
pa3mepa, 3Ha4MT TO BooOIIe Ipyras aeBodka. CuntaeM, 4Tto oueHsb yaadeH nepesos lemyposoit H.M. [12]
«OBIMb 6 CB0EM» U KUYHCOM YMEN.

BykBasnbHOe MiiM 00pa3HOe MOHUMAHUE WINOMbBI 3aBUCUT OT TOTO, KAKOH OT/eJ TOJIOBHOTO MO3Ta aKTHUBH-
pOBaH BO BpeMsi IOHMMaHHMs1 00pa3HoOro si3bika. COracHo MpeArnoIoKeHUsIM HEeHPOIMHIBICTOB, MEHee 3Ha-
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KOMBI€ JUIsl CyObeKTa BhIpaKEHHs1 00pabaThIBAlOTCS B IPABOM IOJIYIIAPUH, 3HAKOMBIE — IIPEUMYILECTBEHHO B
neBoM nonymapuu [11].

Hccnenosarenu netckoro cioBorBopyecTBa (Apymanosa A.l., Berorckuit JI.C., I'BozneB A.H., KpyTuit
E.JI., Ymaxosa T.H., Lle#ttnun C.H. Uykosckuit K.1., [llaxaapoBuu A.M., [llep6a JI.B. u 1p.) enuHbI B yTBEpPK-
JICHUH, YTO JUIsl peOeHKa UIMOMBI, ()pa3eosoTHUeCKIe eIMHULIBI, IPEICTABISIONINE COOOH 1IEIOCTHBIE CEMaH-
THYECKHE KOMIUIEKCHI, CO3JIaI0T CepPhEe3HBIE MPOOIEMBI IIPU OBIIAACHUH cHUCTeMOH sA3bika. [To A.A. 3aneBckoit
[13: 196-200], u3BneueHne KaXIOTO OTACIBLHOTO KOMIIOHEHTa oOecrieunBaeT OyKBaJIbHOE €ro MOHMMAaHUE.
He#itmua C.H. [14: 61] npunepxxuBaercs nuaen, 9to OyKBaIbHOE MTOHMMAaHHE MIUOMBI WK (hpa3eorornzma
MIPOMCXOAUT MOTOMY, YTO JIETH BOCIIPHHUMAIOT UX KaK OOBIKHOBEHHBIE CBOOOIHBIE CIIOBA, O(POPMIICHHBIE B
TIPEATIOKEHNE.

HccnenoBanne ceMaHTHYECKOI CTOPOHBI AETCKOH PEUIH MTO3BOJISIET ITPOCIIETUTD ITPOIIECC OBIAZCHUS PEUBIO
C Y4EeTOM M3MEHEHHUH B3anMOCBs3€H cioBa 1 3Ha4deHus. [1o Mepe pa3BuTHs BepOaIbHOTO 3HAYCHUS YKPEIUIs-
€TCsI B3aMMOCBS3b S3bIKa M MBIIUICHUS, POPMUPYETCS CIIOCOOHOCTH K 0000IIECHHUIO 3HAHUN 00 OKPYKAIOIIEM
mupe [15: 130; 16].

[NosiBienne B peun pedenka (pazeonorn3Ma WM UINOMBI eIIie He 1aeT OCHOBAHHUE TI0JIaraTh, 4To X 3Have-
HUE MOHATHO pebeHKy. [IpakTndeckn Bcerga Kax/iblii KOMITOHEHT MMOMBI BOCIIPHHUMAETCS UM KaK OT/AEINb-
HOe cioBo [15: 131]. ITo Hetitmua C.H. [14: 62; 17], B crydae OyKBaJIbHOTO IOHUMAaHUsS (ppa3eoIOTH3MOB,
WIOM OHHM TEPSIIOT CTATyC JIGKCHYECKON €MHUIIBL, @ UX HHTEPIPETAIHsI BBI3BIBACT y JIETEH TPYIHOCTH.

Besiknit pas, Ipu CTOJIKHOBEHHH C TPYAHOCTSIMH, B IIPOLIECCE IMOIMOHAIBHOTO MEPEKUBAHUS yaad WU
Heyaad B XOJI€ JIOCTH)KEHHMSI LIEITH, TPOMCXOANT YCTAaHOBJICHUE HEHPOHHBIX CBSI3€H MEX/y CTPYKTYpaMH CEH-
COPHOTO OIIBITa, OAKPEIUIIEMBIX SMOIIMOHAIBHBIM (POHOM. AJnca pacTepsiHa, COCTOSIHUE HEONPEIEICHHOCTH
TPEBOXKUT €€: OHa He IIOHMMAeT KTO OHa, KaKoro pasMepa, Kak eil HaJ0 MOCTYIHTh; €l OUeHb TPYAHO CIIpaB-
JISITBCSI C IOTOKOM MH(OPMANUHU — CTOJILKO MpEeBpaIleHuid B ouH JeHb! [ ryceHuIsl, KoTopast npeBpaiia-
€TCsl B KyKOJIKY, a 3aTeM B MpPEKpacHyr 0ab0uKy, MOI00HbIe HU3MECHEHUS — OOBIUHOE sBJICHUE. JIJ1s TEBOYKH
(cyObekTa) 3T0 0OYCHb HEOOBIUHO, OOJIee TOrO IPOTUBOPEUUBO U HEECTECTBEHHO.

JI. KappoJui, cpaBHHBas M TPOTUBOIMOCTABIISISI pa3HbIl CEHCOPHBII OMBIT TpaHChopMaluii ryceHuIs! (Ma-
TepUATbHBIA MUP) U A€BOUYKHU (CYOBeKT): «I'm not myself, you see...» (Anuca) — «I don’t see» (Tycenuiia),
«wou’ll feel it a little queery (Anuca) — «Not a bity (rycenuna); co3maet meradopy Meramopdo3 CO3HaHHUS
cyOBeKTa B mporiecce no3HaHus. OOIIEH3BECTHO, YTO BHYTPEHHHUE IIPOTHBOPEYHS CITIOCOOCTBYIOT CAMOTIO3HA-
HUIO U 8JICKBaTHOH CaMOOIIEHKE CyOBheKTa.

Ecnu ni1st Anicel ©I3MEHEHUsI — YTO-TO CTPAHHOE M HEOOBIYHOE, TOIZIa CHOBA BOSHUKAET JIOTUUHBII BOIIPOC:
«xTo oHa?». U Bce BepHYNOCh K Havaly Juajora, Annca CHOBa 0Ka3ajaach B TyHHKE. 3alUKIEHHOCTD AUAIora
TOBOPHUT O HEOOXOANMOCTH KOPPEKTHPOBKU HH(DOPMAIINH O MUPE M YCTAHOBJICHHS KOHTAKTa B KOMMYHHKAIIHH.

I'ycenniia oueHb XOPOIIO 3HAET, KTO OHA: CHayasa I'yCeHHIIa, 3aTeM KyKOJIKa, fanee 6abouka; MOITOMY BCe
TpaHchOpMannH, TPOUCXOSIIIE C HEH, HE BBI3BIBAIOT Y HEE YIUBICHNS: OHN TOCTOSHHBI, CTAOMIIBHBI U TTPEA-
CKa3yeMBbI; a BOT AJrca He MOXKET OOBSICHUTE BCE CBOM IpeBparieHus. [ 'yceHna qaet Anrce Myapblii COBET
«Keep your tempery [18].

B nmannom cimydae Asmca KOPPEKTHO ONpeseniiia 3HaYeHUE UANOMBI («/[epowcu cebsi 6 pyKkax»), UHTEp-
MIPETHPOBAB €€ C YUYETOM CIIOKHMBIIECHCS CHTyallWH, JUYHOTO OIbITa W cocTosiHMS. He Bce Tak mpocto, Kak
kaxercs! B Okcdopackom cioape «Oxford Learner’s Dictionary» cpeny 3Ha4eHUi ciioBa «fempery UMeeTcst
ycrapesiuee 3HadeHue. OKa3bIBaeTcsl, B CTAPOAHIIIMICKOM «fempery ONPENeIsIOCh KaK «a proportionate mix-
ture of elements or qualities» (IPONOPIHOHATILHOE COUYETAHNE HIEMEHTOB MM Ka4eCTB).

V3meHeHMe TMYHOCTH B TIPOLiecce MO3HAHMUS JOJDKHO OBITh rapMOHMYHO. M3-3a HenmoHnMaHust COOCTBEH-
HBIX M3MEHEHHMH AJnca omryniaeT aucOanance 1 )enaHue yCibIarh «80pye umo-uubyob cmosujeey». Hudaero
Oosiee IIEHHOTO, YEM COBET, JJaHHBII I'yceHHIeH, ObITh He MoruIo. [To3HaBast MUp, YEIOBEK MEHSIETCS, MEHSETCS
ero Mbliuienue «/ can t remember things as I usedy, npuBbIYHOE BOCHPUSTHE Ce0sI OTHOCUTEIBHO OKPYIKalo-
1Iel IeCTBUTEIBHOCTH.

Ecni BHUMaTEbHO PUCMOTPETHCS, TUATIOT AJIMCHI U I'yCEHUIIBI TPEACTaBIsIET COOOH IPOTHBOpEYHE, J10-
CTHUTraeMoe 3a CUeT MPOTUBOIIOCTABJICHUH U TOBTOPOB, HAITPUMED, IIPOTUBOPEUNE MEXIY GOpMOIi U conepxka-
HueM: « That is not said right... » — « 'Not quite right...» [18].

AJvice TPYIOHO TOHATH, KAKOTO pa3Mepa OHa JO/DKHA ObITh Ha camoM jeie [19]. Uacrora u HEOXuIaH-
HOCTb ITHX U3MEHEHHUI ee TPEBOXKHUT U JIaKe pazjpaxaet. Ha CKOJIbKO U3MEHSIETCs! BOCIIPHSATHE OKPYKaIOIEH
nerictBuTensHOCTH [20], KaKUM T0TKEH OBITh KOTHUTUBHBIHN OIBIT, HE 3HAET HUKTO, KPOME CaMOro CyObeKTa.
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I'ycenurie ¢ ee CybeKTHO-OOBEKTHBIM CO3HAHUEM TPYIIHO 3TO ITOHATH, IOATOMY OHA MHTEPIIPETUPYET UIUOMBI
OyKBaJIbHO.

3-3a IOCTOSIHHBIX IPOTHBOPEUHA AJlica TepsieT OIYyICHUE TApMOHUHU: «she felt that she was losing her
tempery [18]. JIst yBepeHHOCTH €il «xomenocs xomwv kaneivky noopacmuy (nepesoj Jemyposoit H.M.) [12],
B YeM COMHEBAETCS TyCEHUIA: « ‘Are you content now?’ said the Caterpillar». 3Hauenue cioBa «content» B
Oxcdoprackom croape «Oxford Learner’s Dictionary» — «content (with something) happy and satisfied with
what you havey. IIpoucxoxaeHnue clioBa yXOJUT CBOMMH KOpHSMHU B mpouutoe. CiioBo «contentus» (006016~
cmeyIowuiics, y0081emeopeéntbili — Nat.) UMEET JTaTHHCKOE IPOUCXOXKICHHIE, YTO 3HAYUT «satisfiedy TPHUIILIO
B TIO3IHMAN CPEIHEAHTITMHCKUHN S3BIK, OyIydn 3aMMCTBOBAaHHBIM M3 CTapo(paHIy3CKOTO s3bIKa. [Ipmuactre
MIPOIIEIETO BPEMEHN 00pa30BaHO OT (DOPMEI «continerey OT «con- («altogether») + «tenere» («to holdy).
Y 3TOTO CITOBa €CTh COBPEMEHHOE 3HAYCHHE «JOBOJFHBIN, TApPMOHUYHEINY», 1 CHOBA — MBICIIb O TAPMOHUYHOM
pa3BuTHH. AJIica HE YIOBJICTBOPEHA CBOUM COCTOsTHHEM. K OIIymeHnio HecTaOMmIFHOCTH JO0aBISeTCS TyB-
CTBO CAaMOKPUTHYHOCTH. OO 3TOM MOYKHO CYAHTH IO TPAaMMAaTHYECKO# KOHCTpYKIMU «/ should like to be a little
largery». Cam JI. Kapposm Ha3pIBall TakHe CJIOBa «CIIOBaMHU-BEIIAIKAMI, TaK KaK OHH HECYT B ceOe MHOXKe-
CTBCHHBIC CMEICTBL. [maron «shouldy ymoTtpebneH B popMe YCIOBHOTO HAKIOHEHHUS: O ACHCTBUM TOBOPUTCS,
Kak 0 xenmaemMoM. [lomydaercs, 4To BEIpaKEHUS U3 OMHOU Cephl yIoTpeOIeHus mepeHocsaTes B Apyryo. OHu
MeTa(pOpPHYHBL: CTaB HEMHOTO OOJbIle, AJTICa BRIPACTET B CBOEM TIO3HAHUH, ITPH TOM HEMAaJIOBAXKHYIO POIIb
WTpaeT MHTEpEC U KeTaHHe.

CrernieHb BOCHIPUSTHS COOCTBEHHOTO 51 MHANBUAYaIIbHA U TAK)KE MOKET pacCMaTpHBaThCs KaK Pe3yJib-
TaT MO3HAHUS U OLEHKH caMoro ceds. ['epomHs ckazku Aunca y)e MMeeT IpejcTaBieHne o cebe, CBOMX
o0pazax B yCIOBUSX Pa3IMYHBIX CUTYaIMH, uepe3 o0IIeHHEe C IPYTUMH JIOABMH, ITPEXkK/IE BCETO B3POCIIBIMH,
yepe3 UX MHEHUS M OLIEHKH. boee Toro, oHa MOJKeT COOTHOCUTB ce0st ¢ IpyruMu oObekTaMu. JlJist ycusieHus
a¢dexra nmporuBonocrasieHHocTH MHeHHH Kapposun JI. ucnonb3yer anTtuTesy, ynorpedieHue aHTOHHMOB
OYCHB BBIPA3UTEIILHO TIOAYCPKUBACT ITO, AKIICHTUPYST BHUMAHUE HA KauecTBe a wretched height — a very good
height [18].

B xone npuoOpereHus onbiTa 1 GOPMUPOBAHUS MEKOPEHMOBBIX CBS3EH PACTET CIIOCOOHOCTh CYOBEKTa K
AITOPUTMU3AIINY TTOBeAeHUs. B cozHanuu (opmupyercst onpeneneHHasi cxemMa OBECHUs, MOAKperisieMast
KaK TOJIOKUTEIbHBIM, TaK U OTPHLATENILHBIM OIbIToM. Kak pesynbrar cyObeKkT, pacroiaras HabOpoM CTaH-
JIAPTHBIX KOTHUTHBHBIX CTPYKTYP, P PELICHUH MTPOOJIEMHBIX 3a/1a4 YMEET ObICTPO MPUHUMATD MTPABUIILHOE
pelieHne, KOTopoe BEAET K MOJIOKUTEIbHOMY pe3ynbTary [3]. CrlocOOHOCTh OpHEHTHPOBATHCSA B MPOCTPaH-
CTBE — OAWH 13 (PaKTOPOB TApMOHUYHOTO PAa3BUTHS CyOBeKTa Mo3HaHU. Ha mpoTsHKeHNU BCero mpon3BeIeHUS
MaJIeHbKasl IEBOYKA, M3MEHSSACH B Pa3Mepax, MbITAeTCs MMOHATh U COOPUEHTHPOBATHCS «KTO OHA» OTHOCHUTEIb-
HO pyrux o0bekToB. BHOBE JI. Kappomn mpuberaer x anturese: Keep your temper — was losing her temper,
taller — shorter, one side — the other side, not used to it — you’ll get used to it [18].

[Ipobnema ompeneneHus «IpaBo-JIeBO» — 3TO CTENCHb YCTAHOBICHHS KOHTAKTa CO CBOUM TEJIOM, CTI0CO0-
HOCTH BOCIIPHATHS MPOCTPAHCTBA, & TAKXKE TOCTATOYHAS C(HOPMHUPOBAHHOCTD MPOCTPAHCTBEHHBIX MPEICTaB-
nernii. [ToHATHE «TIPaBO»-«JICBOY» MEHSIETCS B 3aBUCIMOCTH OT YTJIa 3pEHHSI, 0COOCHHO, €CITH 00 3TOM TOBOPSAT
Ipyrue, a He caM cy0bekT. Ocoboe 3HaYeHNEe UMEIOT pa3HbIe (akTOphl: (opMa BOCIPUHUMAEMOTO O0BEKTa
(mwrsiiika rpuba Kpyrinas!), pa3Mepsl, BT, TOTPEOHOCTH, MHTEPECH, B3AUMOCBSI3b U YCTOMYUBOCTE IMMPH3HAKOB
00beKTa, YMCHHE BEIWICHUTh B3AUMOOTHOIICHHUE YaCTeH M CTOPOH O00BEKTa, KOHCTAHTHOCTh BOCIIPHATHS U
MHorue npyrue [21; 22; 23]. Camu ciioBa HEOOXOIUMO TIPABIIIEHO MCIIONB30BaTh JJIs HA3bIBAHUS OOBEKTOB
B CpeJe, 3allOMHUTH MX TIOJIOXKEHHE, KpOME TOTO, HY>KHO Pa3jinyarh, Ie JeHCTBUTEIBLHO HAXOAATCS 00beK-
TBI — CIpaBa WIN cJeBa. AJHMCa HEIUIOXO OPHEHTHPYETCSI B «CXEME CBOETO TElay, UMEET IPEICTaBICHUE O
pasrpaHUYEHUHU MOHITUH «11paBo-1eBoy» [24: 840; 25]. Onupasck Ha CBOM KOTHUTUBHBIH OIBIT, OHA IPUHUMAET
JIOTUYHOE pelleHne, 00XBaTHB HIIANKY rpuda M OTIIOMHB MO KYCOUKY C Ka)/IOW CTOPOHBI.

YToObI BBISICHUTH, KOTOPBIH M3 KyCOYKOB IpHda cliesiaeT ee HEMHOTO OO0JIbIlIE, a KOTOPBIil — MeHbIle, Ance
NPUIIIIOCH OTKYCUTB OT Ka)J10ro n3 HUX. CHOBa OHa cTaja OueHb MaJleHbKOM, a MOTOM BAPYT Ooubinoi. [Tpu-
OOpETEeHHBIH OMBIT YaCTHIX U BHE3AITHBIX U3MEHEHHUH ITO3BOJIMII OCO3HATH BCE MTPOM3O0ILE/IINE METaMOP(O3bI
Y BCIIOMHHUTb, YTO OHA J€BOYKA, MaJIeHbKasl JICBOYKA.

AJnca npuciyianack K COBETY MYJIPO T'yCEHHIIbI «MEHSATHCS PABHOMEPHO». MecToMMeHHe «sometimes»
npuiaet 3G exT NpPonopIHOHANIBHOCTH «growing sometimes taller and sometimes shortery, Kak TOJIbKO AJn-
ca JIOCTUIJIA CBOETO MPUBBIYHOTO POCTA, OIYIIEHUE HeCTaOMIIBHOCTH Mporajio. IMeHHO 00 3TOM U npeyrpe-
JKJana ee TyCeHHIIA.
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Co3HaHue AMCHI HE yCIIeBAJIO 3a MPOUCXOIUBIIUMHU C HEel (PU3MYECKHMMU MeTaMop(o3aMH, II03TOMY OHH
Ka3aJuch ei 3araJO4YHBIMH. DTO MOKHO OOBSICHUTH HEIOCTAaTKOM ormbiTa. CTaB MPEKHEro pocta «my right
sizey, Anuca roToBa K PeIlICHUIO HOBBIX U CIOKHBIX 3a/1a4. HoBbIe 3HaHMS Yepe3 onpeaeIeHHbIN epuo Bpe-
MEHH CTaHOBSITCS OIIBITOM, KOTOPBIH 1ajiee aKTUBHO MCIIONB3yeTCs CYOBREKTOM Ha IpaKTHKe. AJica HayqHiach
00pa3HOMY MTOHMMAHHUIO HIHOM.

3aki04yeHue

Takum oOpaszom, aHamu3 ¢parmMenta muckypca npousseaeHust JI. Kopposa «I[IpukiroueHust Annchl B
Crpane Yynec», TOATBEPIUII TTOJIOKESHNHE O TOM, YTO OIHOW M3 CaMBIX CIOXKHBIX (popM MeTapopHIECKOro
MBIIIUTCHUS SIBIISETCS CIIOCOOHOCTH CyObeKTa K MHTEPIPETANN TePEHOCHOTO 3HAYCHHS: OOBITPhIBAHNE Kak
(bpazeorrornIecKu CBSI3aHHOTO, TaK M1 COOCTBEHHO JIEKCHUECKOTO 3HaueHus1. 110 Mepe meneHanpaBiIeHHOro pas-
BHUTHS BOOOpakeHUs mproOpeTaemast CliocoOOHOCTh K MeTa(hOpUIeCKOMY MBIIUICHHIO BIMSET HA TOHUMAaHNE
MHOTHX aCIIeKTOB sI3bIKa, B TOM YHCIIE KOPPEKTHYIO HHTEPIIPETAIIHIO UIFOM.

BykBanbHas wian oOpa3Hasi HHTEPIIPETAIN] WANOM 3aBUCHUT OT BHYTPEHHHUX W BHEITHHX (hakTopoB. BHY-
TpeHHUE (PAKTOPBI, OTHOCAIINECS K WANOME, HAlPHUMEp, €€ Pa3IoKUMOCTh (TIPO3PavHOCTh), KOTOpast CyIIe-
CTBCHHO BIIMSICT Ha TIOHHMMAaHUE MINOM Yy JIeTEH; 9aCTOTHOCTh MJIM U3BECTHOCTh, CHHTAKCHUECKAs aHAUTHY-
HOCTB; HAJIMYHE WIIH OTCYTCTBHE KOHTEKCTA, a TAaKXKe ero HH(POPMAaTUBHOCTE. K BHEITHUM (pakTOpaM OTHOCST
BO3pAcCT, 00IIee KOTHUTHBHOE Pa3BUTHE CyObEKTa, CIIOCOOHOCTh CYOBEKTa HMCIOIB30BaTh KOHTEKCTHYIO HH-
(dhopmanuio, pazHOOOpa3HbIC HICTOYHUKH 3HAHWM.

[IpuHUMas BO BHUMaHHE TOT (AKT, 9TO MIUOMBI 3aKJIFOYAIOT B ce0C¢ COLMAIBHO 3aKPCIUICHHBIC, THITU3HU-
pOBaHHbIE MPEICTABICHUS O SIBICHUIX NEHCTBUTEIBLHOCTH, a TAKXKE SBISIOTCS OLEHOUHO-IKCIPECCUBHBIMU
CpeACTBAMH U MPAKTUYCCKHU HICHTUYHBI CIIOBY, JJIS MPAaBUIBHON WHTEPIPETAUN UIUOM CYOBEKT OJDKEH
obnasark (POHOBBIMU 3HAHMSIMU TIPABHJI YCIIELIHOTO PEYEeBOro B3auMoecTBrsl. Clo/ia MOKHO OTHECTH BBIOOD
KOMMYHUKATHBHBIX CTPATEruii, TAKTUK, PEUCBBIX CPEICTB; MPEAYIIPEIKACHUC KOH(MIUMKTHOW CUTYalluH | T.]I.

B nccnenyemom QparmenTe, KOTOPBIH MPaKTHYECKU MPEICTABISIET COO0M HAaIOrn4YeCcKyI0 pedb, CIeayeT
OTMETHUTH, YTO C MOMOIIBIO TOBTOPOB U aHTHUTE3bl JIbtonc Kappomn nocturaer saddekra urpsl ¢ nanomamu,
WLTIOCTPUPYS TMHAMKKY JICTCKOM pedu B mporiecce GOpMUPOBAHHS CIIOCOOHOCTH CYObEKTa K HHTEPIIPETAIUT
MEPEeHOCHOTO 3HAYCHHUS.

B cBoem mpoussenennu Kapposmt JI. co3maetr n3yMHUTENbHYIO CHCTEMY, MOACTHPYIOUIYIO 3Talbl, KOTOPhIe
poxXoauT Cy6’beKT B CBOEM KOTHUTHBHOM Pa3BUTHU. Boree TOTO, B IPOU3BCACHHUN MOXKHO HaUTH KIIFOYU-IIOa-
CKa3KH, KOTOPBIE TIO3BOJIAIOT ITy0ke MOHATH T€ UjaeH, kotopsie JI. Kapposm BioXkun B cBoe MpOn3BEACHNUE.
MMy HY>)KHO TOJBKO IIPAaBMIIBHO BOCIONB30BaTheA. [locTenenHo, mar 3a marom, Annca (B TOM 4HCIIe U YUTa-
TEJb) TMOABOANTCS K TIOHMMAHHUIO KaXKJIOTO COOBITHS, SBICHUS, KOTOPBIC MPOUCXOIAT C HEW M OKPYKAIOIINM
ee MupoM. Jluckypc dparmenTa XymoKeCcTBEHHOTO MMPOU3BEACHNUS TTOCIEAOBATEIBHO C TIOMOIIBIO S3BIKOBBIX
CPEACTB OTpakaeT MPOTUBOPEUNS, KOTOPBIE HCIIBITHIBACT U Pa3peIIaeT CyObeKT IO3HAHMS.

Oco3Hanue COOCTBEHHOTO «SI» CyOBEKTOM WM €ro aKTHBHOE B3aMMOJCHCTBHE C OKPYXKAIOUIEH AEHCTBH-
TENBHOCTHIO (MaTepraIbHbIC TPEMETHI, COIMANBHBIC U JyXOBHBIC OOBEKTHI, IPyTHEe HHINBHUIBI U TaK Jajee)
HEU30€KHO TOPOXKIAIOT ITH IPOTUBOPEUHSL.

OO0BemuHeHNE CTapol U HOBOM MH(MOpMAINK O MUPE BEIET K CO3AaHUI0 POOIEMHON CUTYAIlUH, €€ 0CO3-
HAHWIO ¥ HeOOXOAMMOCTH ee perreHus. He Bceraa HOBEIE (haKThI YKIIaIbIBAIOTCS B PAMKH H3BECTHBIX MTOHITHN
¥ QITOPUTMOB TOBEJCHUA. [[ONBITKH pa3pemieHus MPOOIEMHBIX CHTYAIM C TIOMOIIBIO ITOMCKA U CO3AaHUS
HOBBIX HCOOBIYHBIX CITOCOOOB M METOIIOB PEIICHHS, 00pa30B, 3HAYCHHH, BBIBIIIONINX HOBBIC HEH3BECTHBIC
CBOWCTBA OKPYIKAIOIIETO MUPA, CBUICTEIBCTBYIOT 00 aKTHBHOCTH CYOBEKTa B IPOIIECCE MO3HABATEIILHON JIes-
TenbHOCTH. [10100HbIE MOMBITKY JIMOO pa3pemIaroTcs MOJIKUTEIBHO, U CyOBEKT MPHOOPETACT HOBBIN IICHHBIN
OIIBIT YIS CBOCTO JANBHEHUINECTO Pa3BUTHUSA, JIMOO OHU 3aKaHYMBAIOTCS HEymaucil. B TakoM ciydae cyOBEeKTy
HEOOXOIMMO MHTETPUPOBATh BECh CBOI MPOIUIBIA OMBIT (KaK MOJIOKUTEIBHBIN, TAK ¥ OTPUIATEIIBHBIN), KPH-
THYECKH, C YYCTOM OOBCKTHUBHBIX U CYOBCKTHUBHBIX (PAKTOPOB, OLICHUTH CIIOKHUBIIYIOCS CUTYAIUIO, IPHHSTH
BO BHUMaHUE HOBBIE YCIIOBUS JJISl PEILICHUS 3a]1au, KOTOPBIC B JlaJbHEHIIEM JOIKHBI IPUBECTH K HCKOMOMY
PpelIeHuIo.

HecoMHeHHO mproOpeTaeMbie 3HAHUS OYCHD IICHHBI [T CyObekTa. Beskuil pas, pelasi OuepeHyo mpo-
0JIeMHYI0 3a/1a4y, OH ITOJJHUMAETCs] Ha KaYeCTBEHHO HOBYIO CTYICHb TIO3HAHUS, MOJTy4asi BOSMOXKHOCTh J1aJib-
HEWIINX MHTEJUIEKTYa IbHbIX U3bICKAaHUM.
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Abstract: The English language uses dual gender which is an umbrella term for including fe/males, e.g.
student, doctor, teacher, president, minister, opponent, etc. In Slavic languages, e.g. in the Slovak language it
works differently. Suffixes reflect grammatical and natural gender of lexemes referring to occupation, activity
or the position of a person in the public sphere. And so the gender is recognized by means of a masculine or
feminine suffix. In effort to become economical with language and to avoid misunderstandings as well, generic
masculine (GM), i.e. preferring dominant masculine gender whereever possible, was introduced in the past. It
used to be working for some time without doubting or questioning GM. However, this is no longer true as far as
females realize that there is no real existence without their real presence in language. And so what is inherently
present in English due to its typological type of language known as analytical, must be reconsidered in some
Slavic languages due to their flexive nature. This was investigated by several means: approach of profession-
al language workers for dictionary, appearances of frequencies in the Slovak National Corpus, Google and
Census which took place in 2011 in Slovakia. The Census reveals the real numbers of fe/males in their public
positions (i.e. occupations and jobs). The analysis and further comparison bring both relevant information and
uncover discrepancies between language and reality. It turns out that reality is manipulated via language which
has appropriate means to include both genders in public discourse in order to avoid gender stereotypes which
are present in more or less sexist society. Remark: In the paper Slovak examples are left without specific Slovak
signs in order to avoid misinterpretation by formal publishing mistakes and problems.

Keywords: gender, generic masculine, gender stereotype, Slovak and English languages.
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Pe3tome: B aHTITHIICKOM SI3BIKE MCTIONB3YETCS TBOWHOW PO, KOTOPBIA SBISICTCS OOIIMM TEPMUHOM ISt
0003HAYCHUS KCHIMH ¥ MYXXYUH, HAIIPUMEP, CTYICHT, JOKTOP, YIUTENb, IPE3UACHT, MUHHICTP, OIMIOHCHT U
T.I. B crnaBsSHCKHX s3bIKax, HAIPUMEP, B CIOBAIKOM, WHas kapTuHa. CypQHUKCH 0003HAYAIOT rpaMMaThye-
CKUU M €CTCCTBCHHBIA POJI JIEKCEM, 0003HAYAIONIUX POJI 3aHATHH, ICATCIFHOCTh WU TOJIOKCHHAC YEIOBEKa
B obmiectBe. Takum 00pa3oM, poj mepenacTes MoCPEICTBOM CYPQPHUKCOB KEHCKOTO Wi Myxckoro pona. C
EJTbF0 SKOHOMUHU SI3BIKOBBIX CPEJICTB, & TAKXKE ISl TOTO, YTOOBI HE IOMYCTHTh HEJIOTIOHUMAaHUs, paHee B chepy
SI3BIKOBOTO YIIOTPEOJICHUS ObLIT BBEIICH OO MYXCKOH POJI, T.€. JOMUHUPYFOIIUI MY>KCKOI POl B OOJBIITIH-
CTBE ciIy4aeB. B TeueHre HEKOTOPOro BPEMEHHU OOIIUI MY)KCKOH POJT UCIIOJIb30BAJICS, HE BbI3bIBAST KAKUX-JIU-
00 BOIPOCOB MJIM COMHEHMIA. OJHAKO CHUTYyallusi MEHSCTCS, MOCKOJIBKY JKCHIIIMHBI OCO3HAIOT, YTO 0e3 uX pe-
aJIbHOTO TPUCYTCTBUS B SI3bIKE OHU HE CYIIECTBYIOT TMO-HACTOSIIEMy. TakuM 00pa3oM, TO, YTO UMMaHEHTHO
MPUCYTCTBYET B aHIIMHACKOM sI3bIKE OJIarofapsi €ro aHaAJIMTHYCCKOMY THITY, TOJDKHO OBITh MEPEOCMBICIICHO B
HEKOTOPBIX CIABSIHCKHX sI3bIKax Onaromapsi ux (pjaekTuBHOMY Tumy. JlaHHBIH BOMPOC OBLT UCCICIOBAH C HC-
MOJIb30BAHUEM HECKOJIBKUX CPEICTB: padoT MPoheCCHOHAIBHBIX JIEKCUKOTpadoB, MOKa3aTesIc YaCTOTHOCTH B
CroBaukom Harnmonansnom Kopmyce, cepsucoB Google u Ilepencu, npomeeit B CnoBakun B 2011 . ITe-
penmnch MmoKaszana peaabHyl0 YHCICHHOCTh MY)KYHH W JKCHIIIH, 3aHUMAIOIINX OMpPEICeIICHHOE MECTO B 00IIIe-
CTBe (HaNpUMep, UX POJ 3aHATHH U BUABI padoT). CpaBHUTEIBHBIN aHAIN3 TTO3BOIHI ITOTYYUTh COOTBETCTBY-
FOIIY0 HH(MOPMAITHIO U BBIIBUTH HECOOTBETCTBHS MKy S3BIKOM M PEabHBIM MTOJIOKEHHEM Bemiel. BrrsicHu-
JI0Ch, YTO PEATHHOCTh MOABEPTACTCS MAHUITYIISAIINHU MIPH ITIOMOIIH S3bIKa, KOTOPEI MMEET COOTBETCTBYIOIINE
CpeACTBa IS BKIIOUCHHS 000MX POJOB B OOMICCTBEHHBIN TUCKYPC BO M30€kKaHNE TCHICPHBIX CTEPEOTHIIOB,
MIPUCYTCTBYIOUINX B O0Jiee WM MEHEee TUCKPUMUHAIIMOHHOM C T€HIEPHOM TOYKH 3peHus obmecTse. Cremyer
OTMETHTH, UTO B CTAaTh€ CIOBAIIKUE MPUMEPHI JaHbI 0€3 COOTBETCTBYIOIINX CIIOBAIIKUX 3HAKOB BO M30eKaHUE
KaKUX-TTHO0 UCKAKECHUH U APYTHUX MPOOIEM.

Knroueswte cnosa: rennep, 00U My>KCKOH POJI, TEHICPHBIA CTEPEOTHII, CIIOBAIIKUHN SI3BIK, aHTTIHACKHUN
SI3BIK.

Jna yumuposanus: Jesenska P. K Borpocy 00 nCIIonbp30BaHAHN 00IIETO MYXKCKOTO PO/ia M OTPAXKEHUH 00b-
SKTHUBHOH pPealbHOCTH B OTHOUICHWHU (DyHKIIMOHHPOBAHUS s13bIKa (Ha MaTepuaie CIOBAI[KOTO U aHTIHHACKOTO
SI3BIKOB). AkmyanbHble npobremvl Gunonocuu u nedazoeuyeckou auneeucmuxu. 2020. No2. C. 113-124.

Introduction

At the beginning there was motivation and logically set of questions asked. The motivation was personal,
however, supported by the experience of other females. Also negative perception of this topic by laymen as
well as academics resulting in utter academic ignorance in many cases. Another motivation to examine this
topic closer was the attempt of some academic circles to conserve the particular status quo without any further
investigation of real language practice. Denying language development (reflecting human achievements in
social, political, etc. spheres) is not a scientific approach at all and brings only injustice, anger and frustration
on both sides. The questions that have been asked before the own research:

1) Does generic masculine reflect reality?

2) How is it possible to find out in a relevant and reliable way?

3) What is the function of language (if not reflecting reality)?

4) Can generic masculine be questioned (doubted) or not?

The aim of the article

The aim of this paper is to find out the real situation in the context of generic masculine use, overuse, or
even misuse in the Slovak language developed on the comparison to the situation in the English language
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which is taught at Department of English and American Studies at Matej Bel University where future English
teachers, translators and interpreters are trained. The students of the English language are the ones who are to
be language professionals, and that is why they ought to be well aware of the proper language use. Moreover,
they are predominantly female students who should be aware of their gender and presence in language. There
are usually females who refer to themselves in language as if they were males without any logical reason.

Literature review

As for primary research sources the Slovak National Corpus [1], Slovak National Census 2011 [2] and
Slovak google search tool [3] were used. All primary and secondary sources are listed in references following
the article.

The functions of language were supported by the findings of Crystal [4], Ondru$ and Sabol [5]. The role
of language was backed up by the study of Dolnik [6] and Crystal [4]. The information on gender stereotypes
were taken mostly from Jesenska [7]. Cerny [8] was cited because of the attitude towards denial of feminist
approach to language. Groome [9] is the author who is well aware of gender stereotypes in Catholic church
mostly. Olostiak [10] was a useful source of systemic linguistics information. There were some other articles
on this and related topics [11; 12; 13; 14].

Methods of research

The combination of various research methods has been chosen to investigate the current state of affairs.
The study and analysis in the context of language function were supported by structural linguists attitudes,
Buhler, Jacobson, Crystal, to name a few. Moreover, it was decided that in order to answer the aforementioned
questions, relevant data must be collected “from somewhere”. However, it does not sound any scientific. The
existing three volumes of the Dictionary of the Current Slovak Language were investigated (as the last one is
forthcoming this or next year). The Dictionary covers modern Slovak language with accuratenes and appro-
priateness. It is large enough in order to be relevant and authoritative and even reliable source. However, we
have not excerpted its data for language users, but the bibliographical information was taken into consideration
(explained below in the Research part). The Slovak National Corpus (SNC) includes millions of words used
in real texts (Slovak, English, German, etc.) from publicistic, academic, belles lettres styles. Those discourses
represent an enormous collection of reliable data which were included for the means of our investigation. The
Google search is another tool that enormously helped to reveal the current state. Both SNC and Google were
used as sources of excerpt. The collected data were subject to the comparison with the Census that took place
in Slovakia in 2011.

Research

The perception of language function has been changing in the course of time during the whole previous cen-
tury. It logically depended on the level of knowledge at that time. It used to be extended, corrected, reformulated
in dependence with the achievements of society, because these were reflected in language as well and the role
of language has been changing and reinterpreting over and over again. In this context the language functions
are relevant to be discussed. What is the function and/or the role of language in human society? The essential
characteristics of language as a macro system (or super system, respectively) are its functionality, dynamisms,
openness, and complexity. They cannot be evaluated in isolation, because they are inherent in language and as
such work in mutual synergy. The category of functionality determines the existence of language in human so-
ciety and its prime quality is the communicative function [10] very closely linked to dynamism and openness.
However, Malinowski (anthropologist and linguist of the Polish origin) perceives the communicative function
as secondary because according to him, phatic or social function of language is primary. Language is a dynamic
entity only if it is open to new influences and gets into interaction with other languages as well. The interaction
is then of twofold nature — the inter-lingual and extra-lingual. The inter-lingual interaction occurs between two
or more languages usually when borrowing lexical units (elements, words, structures, etc.) from the source lan-
guage into the target one. The extra-lingual relationships occur when there is an interaction between language
and extra-linguistic reality. Every nation or ethnic group exists in a particular time and space without choosing
these two entities. Language, besides communicative and aesthetic functions, fulfils also a national-identifying
function (or representative according to Dolnik [6]) and cultural-representative function (language as a carrier
and storage of a particular culture). No need to assert that every language protects itself against non-functional
borrowings from other languages in order to maintain its own natural stability and language/national/ethnic
identity. Anyway, it is possible to agree with the opinion that language is a tool of communication serving to
human needs. It fulfils various functions:
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* a particular perception of language functions was intruduced by Biihler (1934) in his organon model
of language: depicting/representative function (communicative), expressive-emotional (expressive) function
and apealling (conative) function;

« Jakobson (late 1930s) extends Biihler’s functions, asserting that language disposes poetic (aesthetic),
phatic (touching by means of words) and metalanguage functions;

» Malinowsky s understanding of language has been mentioned beforewith his primary/phatic (i.e. friend-
liness, solidarity, and co-operation) and secondary/communicativefunctions;

* Leech and Halliday's (1973) perceptions of language could be mentioned as well, but

Slovak linguists Ondru$ and Sabol (1984) [5] recognise

a) a set of primary language functions: communicative (covering the whole Biihler'sconcept: representa-
tion+apeal+expressive) and cognitive;

b) a set of secondary language functions: representative (national+cultural) and aesthetic.

David Crystal in 1997 [4] introduced his interpretation of language functions:

1. communicative function, i.e. exchange of facts and attitudes by means of language;

2. emotional function, i.e. expression of feelings through language;

3. social interaction;

4. language power and control over reality by means of language;

5. getting and storing facts by means of language;

6. cognitive function (language as a thinking tool);

7. language as expression of identity.

While expression of identity by means of language is classified according to the types of identity into:

a) physical (individual) identity — expressed in relation between speaker’s language and their age, gender,
health, etc.;

b) psychological identity — expresses relation between a speaker’s language and their personality and other
psychical/psychological factors;

¢) geographical identity — conditioned in local/regional background (e. g. various accents);

d) ethnic and national identity — expressed in relation to other language communities, and nationalism, and

e) social identity (social structure, status, roles, social solidarity and distinctive features).

All Crystal’s functions somehow touch the investigated topic. In the context of our paper, the connection
between language and power supported by control in society is obvious. This also occurs by means of language
mechanism known as gender stereotype.

Gender stereotype

Language stereotype in general is very important in human communication. It is a mechanism very often
applied to make communication possible, helping, and easier, i.e. more effective, e.g. at doctor’s, making an or-
der in a restaurant, writing emails, structured communiation at various kinds of institutions. Stereotype makes
communication economical and effective in public spaces (see the Picture 1 below). Stereotype disregarding
gender needs of language users is known as gender stereotype prefering one gender only (usually masculine).

Picture 1 Language mechanism based on stereotype

) reflecting objective
for reality truly or
concrete  manipulatively
language

° usage
anguage
system
providing
particular
options
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Generic masculine

Slovak and Czech masculine gender is said to be superior to feminine and neutral genders, especially in the
case of plural nouns and adjectives referring to generic expressions: ucitel (teacher), minister (minister) and so
on. In some cases these restrictions are rooted in language itself, e.g.: rodic/parent (rodicia/parents) — rodicka
(birth mother) bears specific meaning. In cases such as sirota (orphan), osoba (person), ets. Gender is feminine
for systemic reasons, i.e. because of grammar rules. Similarly dievca (girl) is neutral gender due to grammati-
cal reasons (the same is in German das Mddchen), though chlapec (boy) maintains masculine gender, and the
same is true in German (der Junge). Obviously, gender is not “just* grammatical category, but has to express
something more, something that goes far beyond the language borders. Consider: English dual gender enables
to cover both counterparts by the expression parent. Similarly in cases orphan or person. It can be used to refer
to chlapec (boy) and dievca (girl) or he (boy) / she (girl).

Neutral English dual gender includes both genders (as it was mentioned above) in cases such as Student
and Studentka, in English student, Slovak Studenti a Studentky, i.e. students. Slovak needs two expressionsin
singlular and plural (Student/Studentka; Studenti/Studentky), where English makes with one word only (student
in singular and students plural). It works the same in the following cases (at least formally): teacher; citizen,
soldier, manager, doctor, nurse', shop assistant, minister, MP, president, secretary, lawyer, judge, director,
speaker, leader, farmer, miner, rescuer, politician, chancellor (vice-chancellor), dean (vice-dean), profesor,
scientist, PhD student, docent, British/American/German/Slovak etc.

But:

fireman (excluding females) / fireperson — including both genders, esp. as volunteers,

Cleaning lady — usually done by females,

Englishman and Englishwoman / English person,

Priest / woman priest (priestess),

Actor / actress,

Dustman (UK formal: refuse collector),

Headmaster/headmistress — mistress usually connotates with sexual availability that is why i tis prefered
to be avoided,

Nurse — dual gender at first sight, but in reality usually referred to as she, her, hers, i.e. feminine because
females dominate in this job. If we want to emphasise that this occupation is done by males, it must be said
clearly using a concrete masculine reference, e.g. He worked as a nurse in a psychiatric hospital.

Cerny [8] perceives language activities to avoid generic masculine as “aggressive and motivated by fe-
minist perception of language” [8: 82]. He further says that using they, their, them in English as a generic
reference is not natural and healthy for the English language. Let us stop here and investigate how natural and
“neutral he” (acc. to him) really is. It is not possible to find out when generic masculine appeared in the Slovak
language, but the year of introduction into the English language is well known. And his (resp. her) author is
known as well. It was the British grammarian John Kirkby in his publication Eighty Eight Grammatical Rules
from 1746 who introduced numbered rules of language usage, and the rule no 21 reads “the male gender is
more comprehensive than the female and because its superiority as the norm of humanity should be reflected in
English language” [9: 9]. Highly likely it was a plagiarism ofgirl-school supervisor Ann Fisher, whose popular
and prescriptive English grammar came out in 1745 (this first edition did not maintain into our days). Since
1750 other 12 editions named A Practical New Grammar were published. English prefered pronouns they, their
and them even in the 18" century (instead of generic masculine introduced and used ever since) in a way it is
common and highly recommended in modern (or post-modern) English nowadays [7]. For instance, in 1759
Lord Chesterfield wrote: “If a person is born of a gloomy temper... they [italics by PJ] cannot help it” [15]. It
turns out that it had taken some time for the new rule to be appliedin language usage. At last, language users got
used to it and expressed by eliminating female presence in languageto minimum. It is in the 18" century when
for the very first time expression Mr. and Mrs. John Smith [9] appears.

And so today English returns to the pronoun ey, which used to be quite common, normal, standard, neu-
tral and natural in language including both genders at that time. Is it important to investigate the circumstances
of generic masculine appearance in (English or any other) language? What is it good for? Does it have a sense?
In 1850, i.e. over 100 years after normative and prescriptive language handbooks were introduced in the En-

VE.g. He worked as a nurse in a psychiatric hospital.
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glish language, British parliament passed the law that “he legally stands for she” [9: 9]. One could say that it
is all right due to the “well-known fact that neutral he” includes both genders. But in legal practice it worked
like this: the same norm was enforced in English-speaking countries. A male was prefered, but not only in
language, but in the eyes of law as well. Groome [9] mentiones example from 1879 (i.e. 19 years after passing
the British law) in Massachusetts, when application to the Massachusetts Medical Society was turned down to
all females arguing that only males are accepted, and it is only exclusively male, because ke refers exclusively
to males, and not to females. Groome appropriatelly notices that grammarians, law makers, doctors etc. at that
time were excusively males, and that is why those occupations were not accessible for females. It can be argued
that “man-made or formulated language system” is no reason to be concerned about. It is only language, isn’t
it? But we can see how a grammatical rule can have a strong political and legal impact on the whole group of
citisens (English-speaking females in this case), disabling to get legitimate membership reasoning as a “wrong
gender” [9].

The Rule of thumb, known as No Rule so good as Rule of Thumb meant a husband’s right to beat his wife
with a stick no thicker than his thumb. This unwritten act (law) used to be legally applied even in the 20th
century. Analogically, with Slovak proverb: beating a wife is the same as ploughing your field. Control over
physically weaker gender was reasoned and supported in various languages and cultures (e.g. by non-existence
of laws to protect femals).

The satirical Picture 2 depicts the judge Sir Francis Buller (1746 — 1800), who supported the rule of thumb
in a court case in 1782. The author of satire is James Gillray (1782), who introduced his nickname “Judge
Thumb” under which the judge was known ever since.

Picture 2 JudgeThumb

Rowlandson’s Caricature Magazine, Vol. II, 1782, author: James Gillray
(Source: https://www.phrases.org.uk/meanings/rule-of-thumb.html)

It was a brief historical digression into a chain of circumstances having a strong impact on law and lives of
millions of (not only) English-speaking females.

What is the approach towards modern Slovak language among language professionals nowadays? The
answer can be found in prescriptive, and that is why influential dictionary published by a respected institution.

The situation in authoritative Slovak dictionary was checked. The three volumes of Slovnik suicasného slov-
enského jazyka (SSSJ) / Dictionary of Current Slovak Language were investigated from the viewpoint of their
compilers” approach toward this topic. SSSJ is published by SAV (Slovak Academy of Sciences) which is the
Slovak largest scientific and highly-esteemed workplace with the Institute for the Slovak Language which is in
charge of the Slovak language research resulted in (besides other research activities) publishing dictionaries.

Frequences of expressions males/females were examined in the Slovak National Corpus as well as in the
Google search tool. Typical fe/male occupations were investigated as well. And all these pieces of information
were subject to analysis and comparison with reality presented in Census 2011 (see Results and Discussion
part below).
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Results and Discussion

The results of SSSJ lexicographical compilers” approach reveal a changing tendency towards the generic
masculine usage by compilers themselves. Their approach has been chosen intentionally because they are lan-
guage professionals and so they are aware of how language is used properly. The volumes have been published
gradually, Volume I A — G in 2006, Volume I H—L in 2011, and Volume III in 2015. Development of society in
this context is obvious as far as discussions and debates on this topic have constantly been occurring since the
late 1990s. That is why the years of appearance (publishing) of individual volumes are relevant for our research
results. These are the pieces of information about the compilers (number of fe/males in working teams) and the
way they referred to themselves that have been found inside the SSS.J volumes. The approach of compilers and
then reality is depicted (notice the change of approach with the change of publication year):

SSSJT Volume I a — g (2006):

. hlavna redakcia = main editorship (2 females)

. autori (masculine gender used) = authors (name list of 12 females)

. editori (masculine gender used) = editors (2 females)

Comment: main editorship is an ellegant way of avoiding personal reference, though it is quite impersonal
in a way. Slovak lexeme autori and English authors are not identical in the context of gender, because while
English authors include both genders, Slovak autori formally does not. And so semantically, after this informa-
tion, the list of male names is expected.

SSSJ Volume IT h — 1 (2011):

. vedecké redaktorky (feminine gender used)= main editors (2 females)

. autorky (feminine gender used) = authors (17 females)

. editorky (feminine gender used) = editors (3 females)

Comment: No impersonal editorship anymore. Instead feminine gender is used and compilers refer about
themselves this way in the case of authors and editors. And so we can see that Slovak language truly reflects
reality of utterly female working teams and thus making females visible and making their work visible as well.
English translation, however, does not correspond, because of dual gender usage compared to Slovak feminine.

SSSJ Volume III m — n (2015):

. hlavna redaktorka (feminine) = main editor (1 female)

. autorsky kolektiv = the team of authors (5 females)

. editacia= editing (7 females).

Comment: all working teams in this volume are female. However, in the Slovak language it is not always
reflected. Only main editor is referred to as a female, but authors and editors in Slovak are referred to by imper-
sonal lexemes. This approach can be explained as a search for the most appropriate solution to inform readers
about compilers” teams.

There are opinions denying the approach of avoiding generic masculine where possible. For instance,
Cerny [8] or Fronek [8] are Czech lexicographers and linguists who are in favour of generic masculine as much
as possible in the Czech language (and in general as well) arguing that “feminist explanation of language” [8:
82] leads to “post-modern censorship” (as he calls it) and further on leads to the “rape of language” (ibid).
Cerny supports his argument by citing Fronek [8] who perceives the attempts to change language for the sake
of good, equity, and justice as absurd. The Picture 3 below shows overlapping parts of gender reality with lan-
guage system (as understood by Saussure) and its usage. They are not identical (i.e. only some parts overlap),
and they cannot be.
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Picture 3 Reality reflected in the language system (langue) and in real languagepractice (langage)

IT11 =
alternatives)

(Designed by PJ)

Frequences of expressions males/females were searched for in the Slovak National Corpus (SNC) and in the
Google search tool in order to be compared to reality found in Census 2011 (see Table 1).

Table 1 Reality compared to the frequencies of male (muz) and female (zena) in SNC and in Google

Male / Female Reality in SRfound in| Frequency in SNC | Frequency in google Comparison:

Frequency and usage Census 2011 Real female dominace

muz (male) 2,627.772 559. 962 37,100. 000 is reflected in SNC and

zena (female) 2,769.264 653.233 69,900. 000 | Google. Females outnum-
ber by 141. 492.

Expl. SR — Slovak Republic, SNC — Slovak National Corpus, female dominance

The Census 2011 revealed that females slightly outnumber males (see the Table 1) and this fact is reflected
in language as well, which was investigated and proved by frequencies in the Slovak National Corpus as well
as in Slovak Google search tool. Slovak language is a flexive language and that is why this has to be taken into
consideration in our research, i.e. all morphemic paradigms (plural number incl.) had to be searched for.

The expressions referring to the Slovak nationality (Slovak fe/male), citizenship (i.e. s/he citizen) were
investigated to and this was different from the previous findings presented in the Table 1.

Table 2 Generic masculine overuse in Slovak cases: Slovak and citizen

Numeric ratio Slovak (m) Slovenka (f) obcan (m) obcianka (f)
SNC/googgle 218.200/1,890. 000 | 23.585/1,690.000 | 278.539/3,560.000 2.344/32.500
Reality 2,023 256 2,164. 215 2,627.772 2,769. 264

M — masculine
F — feminine

As one can see in the table 2 above reality clashes the language used referring to nationality and citizenship.
This can be understood and explained as a result of generic masculine application in order to make discourse
economical, readable, and effective.

However, we demanded relevant numbers to find out the real stafus quo. That is why occupations viewed
as typically female or male were investigated as well (see the Tables 3 and 4 below). And further on all these
pieces of information were subject to analysis and comparison with reality presented in Census 2011 (see the
Table 6 below).
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Table 3 Typical female occupations reflected inthe SNC and Google

Occupation Male/Female
(English translation)

Males in SNC/in Google

Femalesin SNC/in Google

ucitel / ucitelka (teacher)

134.763 /1, 600. 000

39.795/1, 710. 000

zdravotny brat / zdravotna sestra (nurse)

57/ 321. 000

2.667/604.000

upratovac / upratovacka (cleaning person)

448/19.300

4.471/160.000

sekretar / sekretarka (secretary)

20. 393/ 118. 000

8.264 /845. 000

predavac / predavacka (shop asistent)

9.403/1,060.000

9.161/174.000

steward / stewardka (flight attendant)

960 /36, 700. 000

228/10. 800

kuchar / kucharka (cook)

16. 220 /1, 600. 000

7.072/576. 000

There are several facts obvious from the table 3 above. Typical female occupations are numerically repre-
sented in the SNC and Goole quite surprisingly because females outnumber males in frequencies only in occu-
pations, such as teacher (but obly in Google — consequence of the same Czech film named Ucitelka released at
that time which influenced our research), nurse, and cleaning person. Males prevail even in such references to
occupations as flight attendant, cook, and teacher (in SNC texts).

Table 4 Typical male occupations reflected in the SNC and Google

Occupation Male/Female
(English translation)

Males in SNC/in Google

Femalesin SNC/in Google

premier / premierka (prime minister)

185. 068 /6, 020.000

17.122/ 968.000

prezident / prezidentka (president)

385.336 / 28, 800.000

7. 607 /293. 000

riadiaci pracovnik / riadiaca pracovnicka (supervisor,

manager) 2.035 / 68.500 6/7.910
riaditel / riaditelka (director) 314.265/ 3, 060.000 68.004 / 997.000
manazer / manazerka (manager) 99.112 / 2,480. 000 12. 402 / 346.000
menezer / menezerka (manager) 57172, 480.000 15/1.140
lider / liderka (leader) 109.129/ 178, 000.000 4.108 / 139. 000
leader / leaderka (leader) 1.134/ 49, 900.000 0/40.900
spiker / spikerka (speaker) 371/17,820.000 25/3.240
speaker / speakerka (speaker) 235/23,500.000 3/20.900
farmar / farmarka (farmer) 13.505/ 615.000 186/ 118.000
hasic / hasicka (fireperson) 49.439 /1,100.000 686 / 124. 000
poziarnik / poziarnicka (fireperson) 6.821/112.000 34 /550
banik / banicka (miner) 30.752 /2,700.000 38/80.500
vojak / vojacka (soldier) 131.807 /1, 660. 000 719/ 79.000

farar / fararka (priest)

37.266/730. 000

1.318/27.300

knaz / fararka (priest)

119. 891/ 700. 000

1.318/27.300

knaz / knazka (priest)

119. 891 /700. 000

494/ 43.600

rabin / rabinka (rabbi)

7.506/1, 810. 000

229/3.260

But when we look at typical male occupations (see the Table 4), we can see that males prevail in SNC and
Google in all occupations. Even the offer of “typical male occupations™ is much broader compared to female
possibilities. This was the reason why we tried something else. We investigated the situation in terms of neutral
or indifferent occupations. Those were the occupations not considered by society typical either male or female

(see the Table 5 below).
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Table 5 Gender indifferent occupationsin he SNC and google.sk

Occupation m/f (translation) Males in SNC / in Google Females in SNC / in Google
lekar / lekarka (doctor) 200 .002 / 3, 700. 000 13.151/1, 460. 000
doktor / doktorka (doctor) 62. 651 /108, 000. 000 10 .049/ 4 130. 000
pravnik / pravnicka (lawyer) 41 463 /1, 400 .000 3.847/911. 000
sudca / sudkyna (judge) 88. 307 /551. 000 8.494 /114 .000
minister / ministerka (minister) 335.383 /479, 000. 000 28.866 /277. 000
poslanec / poslankyna (MP) 340 .784 /3, 130.000 19.062 / 231. 000
politik / politicka (politician) 136. 413 /217, 000.000 2.740 /5,330 .000

m — masculine, f — feminine, MP — Member of Parliament

As one can see males prevail again in all occupations regardless whether in the SNC or Google.

All previous data have been taken from the SNC and Google, but how can we compare to the reality?
Couting of citizens and asking them questions about their gender and occupation (besides other information)
revealed relevant data (see the Table 6 below) which could be subject to the analysis and comparison with our
previous findings.

Table 6 Real numbers of fe/males in their occupations as found out during the Census 2011

Gender: m/f Real numbers acc. to Numerically higher ratio of...
(English translation) The Census 2011

ucitelia (teachers) m 32.277

ucitelky (teachers) f 87.416 More females about 55.139
vojaci (soldiers) m 10. 545

vojacky (sldiers) f 1. 852 More males about 8. 693
riadiaci pracovnici (managers) m 80.183

riadiace pracovnicky (managers) f 48.501 More malesabout 31.682
pracovnici v zdravotnictve (emploees in heal- 35.100

thcare) m More females about 86.814
pracovnicky v zdravotnictve (emploees in he- 121.914

althcare) f

lawmakers, high state workers, etc. — males 8.211

lawmakers, high state workers, etc. — females 3.378 More males about 4.833
predavaci (shop assistants) m 55.179

predavacky (shop assistants) f 119.870 More females about 64.691
upratovaci (cleaning persons) m 7.865

upratovacky a pomocnicky (cleaning persons) f| 38.901 More females about 31.036

m — masculine, f — feminine

Table 6 reveals that there are more female teachers, workers in health care (doctors, nurses), more shop
assistants and cleaning ladies, but this reality is often not reflected in our language (see the tables 3, 4, 5) for
various reasons, be it language economy (saving time, space, etc.) or gender stereotype. The consequences are
enormous, not only on individuals, but on the one whole gender, and thus having a strong impact on the whole
society. When looking at the tables 3 — 5 it is obvious that power and control over society is the the male hands.
Thus, it is a male who sets norms (male norms ususally), makes decisions (e.g. about abortions influencing
female bodies — not males’) and forms the whole society in accordance with his male experience and the image
of the world and the way it should be treated.
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Conclusion

In the case of Slovak authoritative dictionary SSSJ Volumes I, II, and III the shift from impersonal and
masculine reference through the feminine reference to impersonal solution are observable in the context of
discussed topic. The list of female compilers would be expected, however, one can see, this was the case in one
volume only (Volume II from 2011). It turns out that lexicographers are very flexible in this. It is the evidence
of language development as well as development in approaches towards the state language.

Research on the SNC and Google fe/male references compared to the census 2011 revealed that function of
language is not to reflect reality, but to manipulate it and having control over society this way.
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Pe3rome: B crarbe paccMaTpuBaeTCs OCHOBHOM CMBICIIO- U TEKCTOOOPA3YIOMIMI MEXaHU3M OpraHu3aliiu
Xy/I0KECTBEHHOT'O TEKCTa — TOIIOC UPOHUH C IMO3HUILIUH YCTAHOBJIICHHUS €T0 POJIU B PELETIUH U HHTEPIIPETaluu
HOCTMOJEPHUCTCKOTO MUPOBO33PEHUsI, BOILIOLIEHHOTO B TAKOM TeKcTe. [10CKOIIbKY peasbHOCTh HE MBICIUTCS
MOCTMOJICPHOM BHE $I3bIKa (TEKCTa), MOCTOJIBKY BO3pPACTaeT HEOOXOMUMOCTh PELENTUBHON KOMIETECHIIUH H
orepupoBaHus HH(POpMAIMel, ONpeeicHHONH KOHKPETHOU c(hepoii KOMMYHHKAIIMU U 00JIaAaome TOYHO-
cThlo. Perunuent Qokycupyercst TOJIbKO Ha HEOOXOAMMOM eMy 4acTh MH(GOPMAIIMOHHOTO MOTOKA, OATOMY
TEKCT SIBJIAETCS OCHOBOM METOJONIOTUH MHUPOBOCTIPHUATHSA. KynbTypHBIE KOIBI M KYJIBTYPHBIE KOMIIETCHIINN
IIPHOOPETAIOT CBOKMCTBA PEryIATHBHBIX MEXaHH3MOB, CIIOCOOHBIX OCYLIECTBIATH OTOOP BOCIPHHHMAaEMBIX
(akToB. AKTYaJIbHOCTb CTAaThH COCTOUT B YCTAHOBJICHUH T€X KOPPEIATHBHBIX CBsi3el U (DAaKTOPOB, KOTOPBIE
OIIPENIEISIIOT PELEIIHIO 1 HHTEPIPETALMIO XYA0KECTBEHHOIO TeKCT mocTMoaepHa. K takum ¢akropaM oTHO-
CHM TOIIOC HPOHHUH, KOPPEKTHOE JEKOAMPOBAHHE KOTOPOW 00yCIOBIMBAETCS MIPECYIIIO3UINSAMHU, CBOHCTBEH-
HBIMH TIPEACTABUTEINIO ONPEIEICHHOTO COLMO- ¥ JMHIBOKYJIBTYPHOTO KOJUIEKTHBA. BceM Xyno)KecTBEeHHBIM
TEKCTaM MOCTMO/ICPHA CBOHCTBEHEH HTPOBOI XapakTep, YTO, B CBOIO OYepe.ib, ONIpeelsieT Tenepb GpyHIaMeHT
XyZIO)KECTBEHHOTO TBOPYECTBA BOOOIIE, a HE TOJIBKO TEX TEKCTOB, KOTOPHIE CTABAT KOMHYECKOE HIIM JIUIIb Ca-
THPY B COCTaBe KOMHYECKOI0 B IIEHTP XY0KECTBEHHOIO MHUPa, ONIpeIelisisl MU dcTeTHYeckue 3a1a4n. Llepto
CTaThH SBISCTCS ONPEACICHUE OHTOJIOTMYECKOr0 CTaTyca TOIOCa UPOHHU B PELENITHBHO-HHTEPIPETATHBHOM
MIPOCTPAHCTBE XYJOKECTBEHHOI0 TEKCTa MOCTMOIepHa. TOIoC HPOHUH B XyT0KECTBEHHOM TEKCTE IIOCTMOIEP-
Ha — TEKCTO- U CTUJICOOPA3YIOIIHNI IPHHIMI SCTETUYECKON MPAKTHKH KOHKPETHOTO aBTOpa, LEJIbI0 KOTOPOTo
SIBIISIETCSI BOBJICUCHHE B JMAJIOT PELHITUEHTA, COTBOPYECTBO B PEIENTHBHO-MHTEPIIPETATUBHOMN JEATEIBHO-
CTH, «pa3BEPTHIBAHUE» CAMOT'0 Xy/I0KECTBEHHOTO TEKCTa B KOOPJIMHATAX MPOHUYECKOTO M MIPOBOTO CICHA-
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pust. ITockonbKy UPOHHUS SBIIIETCS CBOETO POJla UHTEIIEKTYaIbHOU [IPOBOKALIMEN, II03BOJISIOLICH aBTOPY BbI-
SIBUTh «CBOETOY» YMTATEJIsl, BO3HUKAET TaK)Ke HEOOXOMMOCTh pacCMaTprBarh TOIOC HPOHUU MPHUMEHHUTEIILHO
K crieuQuKe TOro WM MHOTO COLMO- U JIMHIBOKYJIBTYPHOTO KOJUIEKTHBA.

Knrouesvie cnoea: XynoXeCTBEHHBIM TEKCT, TOIOC, MPOHHS, MACTHUII, PEHENTHBHO-MHTEPIIPETaTUBHOE
IIPOCTPAHCTBO, NIPECYIIIO3ULUSL, TIOCTMOIEPH.
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Abstract: The article is devoted to the main semantic and text-forming mechanism for organizing a literary
text - the topos of irony from the standpoint of establishing its role in the reception and interpretation of the
postmodern worldview embodied in such a text. Since reality is not conceived of postmodernly outside of
the language (text), the need for receptive competence and the handling of information defined by a specific
area of communication and possessing accuracy increases. The recipient focuses only on the necessary part
of the information flow, so the text is the basis of the methodology of world perception. Cultural codes and
cultural competencies acquire the properties of regulatory mechanisms capable of selecting perceived facts.
The relevance of the article consists in establishing those correlative relationships and factors that determine
the reception and interpretation of the postmodern literary text. These factors include topos of irony, the correct
decoding of which is due to presuppositions characteristic of the representative of a particular socio-linguistic
and cultural collective. All postmodern literary texts are characterized by a playful character, which, in turn,
now determines the foundation of artistic creativity in general, and not just those texts that put comic or only
satire as part of the comic in the center of the art world, determining their aesthetic tasks. The purpose of the
article is to determine the ontological status of the topos of irony in the receptive-interpretative space of the
postmodern literary text. The topos of irony in the postmodern literary text is the textual and style-forming
principle of the aesthetic practice of a particular author, the purpose of which is to engage the recipient in the
dialogue, co-creation in receptive and interpretive activities, “unrolling” the literary text itself in the coordi-
nates of the ironic and game scenario. Since irony is a kind of intellectual provocation that allows the author
to identify “his” reader, there is also the need to consider the topos of irony in relation to the specifics of a
socio-linguistic and cultural collective.

Keywords: literary text, topos, irony, pastish, receptive-interpretative space, presupposition, postmodern.
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Brenenne

Crnennduka peneniuyu 1 HHTEPIPETANNU XyA0KECTBEHHOTO TEKCTa MPECTABISET CO00I OMHY M3 aKTy-
QIBHBIX TIPOOJIEeM (QIIIONOTHH W 3CTETHKH, YTO OOYCIIOBIMBACT TOSBICHIE HOBBIX KOHIICIIHN B 3TOH cdepe.
dopMHUpOBaHNE U TPAHCISIHS KyJIbTYpPbI, €€ BOCIPON3BOACTBO B CIEAYIONINX MOKOJIEHHIX MPOUCXOANT MO-
CPEIICTBOM $I3bIKa, KOTOPBIH, KaK W KYJIBTypa B IIEJIOM, KaK HCKyCCTBO M JIUTEpaTypa, IpeCcTaBIseT co0oil ce-
MHOTHYECKYIO cucTeMy. KoppekTHast penemnius XyI0KeCTBEHHOTO TEKCTa 00y CIIOBIICHA HE TOIBKO SI3bIKOBBIMHU
1 rpaMueCKIMHI CIMHUIIAMH U CPEICTBAMH, HO M KKOMMYHHUKATHBHBIM ()OHOM», Ha KOTOPOM OCYIIIECTBIISIET-
Csl KaK caMO TEKCTOOOpa30BaHUE, TAK 1 €T0 JEKOIUPOBaHNE. FIMEHHO MOITOMY Ba)kKHOE 3Ha4YEHHUE B IpoLEcce
Xy/I0KECTBEHHON pEIEeIIMN IPHOOPETAOT Mpecynrno3nunny ((hoHOBEIE 3HAHMUS), 0OeCIeYnBalOIUe ITyOuHY
CMBICIIOB TEKCTa, He Oy/ly4r BBIPAXKEHBI B HEM BepOaIbHO; a/IeKBaTHAs Pean3alysi KOTHUTUBHOTO OTEHIHa-
J1a Xy/I0)KECTBEHHON CEMaHTHKH MOJICPIKUBACTCSI KOMIIOHEHTAMH IIPEBAPUTEIILHOTO 3HAHUS B HHANBUILY-
JIBHOM ¥ OOIICHAIIMOHAIBEHOM SI3BIKOBOM CO3HaHMHU. Kak 3HaHUS peanuii M KyJIbTypbl, KOTOPBIMU 00JIaIaloT
00€ CTOPOHBI TBOPYECKOT'O MPOIIecca — MPOIYLEHT M PEHUIHEHT XY/I0KECTBEHHOTO TEKCTa — IPECYITO3HIIUH
JIETEPMHUHUPYIOT KOOPANHATHI PEeTHBHO-MHTEPIPETATUBHOTO ITPOCTPAHCTBA, B KOTOPOM TEKCT pPean3yeT
OCHOBHBIE (pyHKIMH: HH(OPMATHBHYIO, KOMMYHHUKaTUBHYIO, (DYHKIIMIO KOHCEPBALIMU U COXPAHEHHS KYJbTY-
pbl. Takol «IIUPOKKI KyJIBTYPHBIH KOHTEKCT» HEOOXOIMM JUIS PEelpe3eHTaluy BepOaIn30BaHHOTO U ()OHOBO-
rO 3HaHWS, 3AIIEYATIIEHHOTO B XYJ0)KECTBEHHOM TeKcTe. BepOanu3aius He Bceria OCyIeCcTBISIeT e0CTHOE
MaHU(ECTUPOBaHHE KOTHUTHBHBIX KOMITOHEHTOB, B HOPME XY/I0’KECTBEHHBIH TEKCT JIEMOHCTPUPYET KOHKPET-
HOC B KaXXJOM CJIydac COOTHOIICHHE BepOaIbHOrO M HEeBepOaIbHOTO mpencTaBicHus wHopmarmu. Onpe-
JITICHHAsl UCTOPHYECKAsl AI10Xa OIPEIENSeT TOT KyJIBTYPHBIN KO, ONpPEeAeNsIONNi cretnprKy BOCIPHUITHS
PEaTbHOCTH M KOHIICTILIMIO MHPa B IIEJIOM.

[Nocnenuue AecsATHICTUS] OAHOW M3 aKTYalIbHBIX MPOOJIEM T'yMaHUTAPHON HAYyYHOH MapaurMbl sIBISIETCS
npo0iieMa MOCTMOAEPHU3MA, YTO OOYCIOBIMBAET MOTPEOHOCTh B YSCHEHHH €r0 CHENUPUKA U POIH B Gop-
MHPOBaHUN COBPEMEHHON KylbTyphl. KpoMe TOro, Ba)kKHO YyCTaHOBHUTBH T€ KOPPEISITUBHBIE CBA3U U (HaKTOPBHI,
KOTOPBIE ISTEPMUHUPYIOT PELENINIO U HHTEPIPETANIO XyA0KECTBEHHOTO TEKCT TOCTMO/IEPHA, B YaCTHOCTH,
TOTIOCA MPOHUHU KaK OCHOBHOTO TEKCTOOOpasyromero (akropa B 31oxy nmoctmonepra. Ocodoe 3Ha4eHHE TIPH-
o0peTaeT KOPPEeKTHOE JEKOJUPOBAHNE MPOHUM HAa OCHOBAHUH TEX MPECYNIIO3ULNI, KOTOPbIE CBOHCTBEHHBI
TIPEICTABUTEIIO ONPEICICHHOTO CONO- U JINHTBOKYJIETYPHOTO KOJIIIEKTHBA.

Iesab cTaTbU COCTONUT B ONPEIECICHUH OHTOJIOTHYECKOTO CTAaTyca TOIOCa UPOHUH B PELIEITHBHO-UHTEP-
MIPETaTUBHOM IPOCTPAHCTBE XyAOKECTBEHHOTO TEKCTaA IIOCTMOEPHA.

0030p JuTEpaTypsbl

Jdus commmokynpTypHOro mporecca XX — XXI BB. ommo3unust OBITHS U CO3HAHUS (DAaKTHUECKH TepsieT
CMBICT, 4TO 00yCIIOBIMBAaET (POPMYINPOBAHUE MOCTYIATa O IEPBUYHOCTH TEKCTA, BBIABHUIAs Ha MEPBBIN TUIaH
OITIpeieIIeHHEe TPAHHMII TeKCTa U peanbHOCTH. ChopMynpoBaHHast TOCTCTPYKTYPATM3MOM KOHIICTIIHS «CMEPTH
aBropa» [1; 2] mpUBOANT B KOHEYHOM CYETE K OCMBICIIEHHIO MUpa KaK TEKCTa U TEKCTa KaK PEeabHOCTH.

XynoeCTBeHHast PELEIIHs — TPOLECC TBOPUECKUI, B KOTOPBIH 3aKOHOMEPHO BKITFOYCH JKH3HEHHBIH, ICTe-
THUYCCKUH W HIMOIIMOHAIBHBIN OMBIT JINYHOCTH, & 0COOCHHOCTH PEICIINN Xy/T0KECTBEHHOTO TEKCTa CBSA3aHbI
C ONpEe/IeNICHHBIM «TOPU30HTOM OXKHJIAHUS», BO3PACTHBIMU OCOOEHHOCTSIMH YHUTATEIIsl, €T0 JyXOBHBIM U XY/0-
YKECTBEHHBIM OIIBITOM.

OnHUM M3 NEpPCIEKTHBHBIX HANPABICHUH M3yYEHUS] MEXaHM3MOB PELEHIMU M WHTEPIPETAlNU XyJ0Ke-
CTBCHHOI'O TEKCTA SABJIACTCA BBIABICHHUEC €0 IMIPUOPUTCTHBIX TOIMOCOB. OTMeTHM B ATOI CBs3H, 4YTO KJIaCCHUYC-
CcKast uJiest O TONOCE KaK OJJHOM M3 COCTABIISIIOLIMX XPOHOTOIA (T.€. KMECTOY», IPOCTPAHCTBO, MOHATOE OyKBaJIb-
HO) pa3BUTa HAyKOIl O JIUTepaType, OIHAKO B €¢ TEPMUHOCUCTEME €CTh JUISl ATOTO 3HAUCHHMsI OoJee ylnauHbIi
TEPMHH — JIOKYC: «HEKOTOPbIE TOYKH ITPOCTPAHCTBA, KOTOPBIE KYJIBTYpa HapOAa, OTPAXKAIOIIasi 3TO CO3HAHME,
— PeryJsipHO MM B ONPE/IeJICHHbI MOMEHT BpeMEHH — (PUKCHPYET KakK 3HauuMble peasinu ObiTust. Takue J0Ky-
Cbl HAZICTIAIOTCA B KYJIBTYPE CUMBOJIMYCCKUM 3HAUCHUCM: UX HOMHUHAIINU CBA3BIBAIOT MUP JC€HOTATOB C MUPOM
NICUXMYECKON PealbHOCTH, B ITOCIEHEM JICHOTAThl TAKUX MMEH 00pacTaroT HabOpOM accolMaIii, XapaKkrep-
HBIX JUISl KOJUIEKTUBHOTO CO3HAHUS, CAMH K€ HOMUHALIUH B SI3bIKOBOM CO3HAHUH HAEISIOTCS] COOTBETCTBYIO-
ITUMU KOHHOTAUsAMm» [3].

[Ipencrasnstercs, 9To HanOOIEe TOYHBIM U MOTEHIMAIBHO 3BPUCTHYECKUM SBIISIETCS IOHUMAaHNE TOIOCa
KaK CTPYKTYPHO-CMBICIIOBOM MOJIEIIH TIOCTPOSHHS BBICKA3bIBAHUS, YTO MO3BOJISIET YTOUHUTH KOTHUTHBHO-KOM-
MYHHUKaTHBHBIHA cTaTyc 3TOro (peHomeHa: «Tomoc — KOMMYHUKATHBHBIH MHCTPYMEHT, <...> IIyTh, KOTOPBIM
MOYKET HJITH PacCyXICHHUE U, CIIeIOBATEIbHO, YTk pa3BEPTHIBAHU, aMILTU(PUIUPOBAHIS TekcTay [4]. Ciemo-
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BaTeJIbHO, TOMOC TPAKTYETCs KaK TEKCTOOOPa3yIonii akTop, a B paMKax METOAOJIOTHH PELENIHU U UHTEep-
MpeTaIK XyI0KECTBEHHOTO TEKCTa MOHSATHE TOMOCA MOITy4aeT MePCIEeKTUBHOE Pa3BUTHE.

VcXOmHBIM TE3HMCOM B TOJIKOBAHWHU CMBICIIA TEPMHUHA NOCMMOOEPHU3M CIeTyeT CUUTATh €ro MOHUMaHKe B
KaueCcTBE MHPOBO33PEHHSI, BHIPAXKAIOIIETO OCHOBHbIE TEHCHIINHU, BEKTOPHI Pa3BUTHS U OPUEHTUPHI COLIUyMa
Ha OMPEACTICHHON cTyneHu pa3BuTHs. [locTMoaepHU3M TpeicTaBIseT CO00i COBOKYIMHOCTh Pa3IHUHBIX MO
XOJIOB M KOHIEMIIUI B Pa3INUHbIX HAYUHBIX TapaJurMax, KOTOpble, TeM He MeHee, 00JIa1al0T HEKOTOPhIMHU 00-
mumu yepramu. [locTMOEepHICTCKOE MUPOBO33PEHHE OCHOBBIBACTCSI HA TE3UCE O HEBO3MOKHOCTH OMHCAHHS
MHpa Kak IeJIOr0 U, CIEA0BATEIbHO, O HECOCTOATEIBHOCTH TAaKUX TEOPUH, KOTOPBIE 3asBISIIOT 00 HCTHHHOM
3HaHUU 0 Mupe. He sABIIssACh IO CBOEH NpUpOE HAPaBICHNUEM HIIH TEUCHHEM B paMKax (JOpM 0OIIIECTBEHHOTO
CO3HaHMS, TOCTMOZIEPHU3M OTPAXKaeT B II€JIOM MHPOBO33PEHHE 3I0XU ITOCTMOZEPHA.

basnucom mocTMoziepHa CTaHOBATCSI HOBEHIIINE 3IEKTPOHHBIE TEXHOJIOTUH, H HOBEHIIINE TEXHUIECKHE CPe/l-
CTBa MacCOBOM KOMMYHHKAIIMH, c(pOPMUpPOBABIINE COOCTBEHHOE MH(OpMAIOHHOE mpocTpaHcTBo [5]. Co-
CYIIECTBOBAHUE B ATOM KYJIBTYPHOM NPOCTPAHCTBE PA3IMUHBIX ITO3ULNH, PaKypCOB pacCMOTPEHHUS MPoOIeM
00yCIIOBIIJIO BOHUKHOBEHUE TIPOM3BOAHBIX XapaKTEPUCTHK ITOCTMOAEPHA: (PParMEHTAPHOCTb, JICIEHTpaNus,
HU3MEHUUBOCTh, KOHTEKCTYaJIbHOCTb, HEONPEACIEHHOCTb, HPOHUS, cuMysiuus [6; 7; 8]. MHOXXeCTBEHHOCTb
MHEHUH ¥ MHTEpIpeTaui B cepe OCTMOAEPHA MO3BOJISICT KBATM(HUIIMPOBATH cO3/1aBaeMoe UM HH(opma-
LIUOHHOE MIPOCTPAHCTBO KaK MOIUKYIbTypHOE [9; 10].

Metoab! Hccae0BAHNA: ACAYKTUBHO-UHIYKTUBHBIA METOJ, MHTEPIPETATUBHBIA METOI, METO[ JIOTHU-
KO-JIMHTBUCTUYECKOH M (PrItoJIorndeckoil MHTEepIIpeTalyy.

Pe3ynbraThl M AuCKyccHI

B3anmooTHOIIEHHSsT aBTOpa U TEKCTa, MPECTaBICHHbIE MHOr000Opa3neM kaHpOoB, N300pa3uTeIbHO-BBIPa-
3UTENILHBIX CPEACTB U JPYTHX BAKHBIX KOMIIOHEHTOB XyJ0KECTBEHHOTO TEKCTa, 00YCIIOBIMBAIOT BOSHUKHOBE-
HHE HOBBIX HalpaBJIeHU B cepe ero u3yueHus, a rymanurapnas napagurma XX — XXI BB. B 11e710M XapaxTe-
pHU3yeTCs CyIIECTBEHHBIM HHTEPECOM K KOTHUTUBHOMY U IparMaTu4eckoMy MOTEHIHAy TeKcTa. PealbHOCTh
HE MBICJIUTCS BHE sI3bIKa (TEKCTa): HEOOXOAMMOCTh PELENTUBHON KOMIIETCHI[MH M ONEPUPOBAHUS TOYHOU M
OMpeIeIICHHON KOHKPETHO! cepoii nHpopmartiueii B 3Toil cBsA3u oueBuaHA. BBUIY QUKCHpOBAaHUS PEICTITHUB-
HOHM CIIOCOOHOCTH MHIMBUAYYMa TOJBKO Ha HEOOXOAMMOW €My 4acTH WH(OPMAIMOHHOTO MOTOKA, MMEHHO
TEKCT CTAHOBUTCSI OCHOBON METOIOJIOTUH MUPOBOCIIPUATHS, @ KYJIBTypHBIE KOJIBI M KYJIBTYPHBIE KOMIIETCHIINN
BBICTYTIAIOT Ka9€CTBE PETryASTHUBHBIX MEXaHU3MOB, OCYIIECTBISIONIX OTOOP BOCTIPHHUMAEMBIX (haKTOB.

OcTeTuKa ¥ TeOpHs IUTEPATYPhI H3yJaloT TEeNeph He TOJIBKO PEIUINEHTA, TOTEHIIHAIBHO IPUCYTCTBYIOIIETO
B Xy/10’KECTBEHHOM TEKCTE IIPSIMO I KOCBEHHO, HO M COLIMAJIbHBIN OIBIT penenuuy. OTIpaBHOM TOUYKOH B JaH-
HOM CITy4ae SIBISETCS Te3UC O PA3INYUsIX B PELENTUBHBIX YCTAHOBKAX PEAbHBIX YUTATENICH U COLMOCTPATHBIX
TPYIII B LIEJIOM, K KOTOPBIM OHU HPHHA/IEKAT. M3ydeHne Xy oKeCTBEHHOH peleniuy ONpeaeseT 3HaUMMBbIi
JUISL COBPEMEHHOTO KyJIBTYPHOTO IPOCTPAHCTBA OHTOJIOTMUECKHH CTaTyC (DyHKINOHAIBHON KaTETOPUH MacCOBO-
ro uurarens. Kak KonIeKTHBHBIN pEeIUNMEeHT, MACCOBBIH YNTATEb B MPOLIECCE JTUTEPATYPHO-XY/I0)KECTBCHHOM
KOMMYHUKAIIH, KaK HEMOCPECTBEHHOM, TaK M ANCTAHTHOM 110 OTHOMICHHIO K MPOAYIEHTY XyHI0KECTBEHHOTO
TEKCTa KaK B IIPOCTPAHCTBE, TaK U B HCTOPUUECKOM BPEMEHH, IEMOHCTPHUPYET 3CTETHUECKNE KOMIECTCHINN, B
TOM 4HcIe B cepe BEIOOpa TeX WM MHBIX XYIO0KECTBEHHBIX TEKCTOB KakK MPEIOYTeHNI Kpyra uTeHus. bes-
YCIIOBHO, XY/JIO’)KECTBEHHbBIE HHTEPECHI MAaCCOBOTO YHTATENS BCET/IA BBIXOAAT 32 PAMKH TaK Ha3bIBAEMOH TPUBH-
QIBHOM JINTEPATypbl, 3a49aCTYI0 OPHEHTHPAMH SIBIISIOTCS Ka4eCTBEHHAs, SCTETHIECKHU 3HaYnMasi OeJUIeTpUCTHKA
1 BBICOKas Kylaccuka. KonebaHus UTepaTypHBIX pelyTanuid, N3MEHEHHE CTaTyca aBTopa WM MPOHU3BEICHUS
3a4acTylo 3aBHUCAT OT N3MEHEHUH 00IIECTBEHHBIX HACTPOCHHH, BKYCOB YN TAIOIICH ITyOJIMKN, 3HAYMMOE BIIHSTHHE
HMEIOT T€ WM UHbIE PritocodcKue TeUeHHs, 8 TAK)KE HOBBIC SIBJICHUS KYJIBTYpbI U HCKYCCTBA.

Kak cdepa TUHIBOKOTHUTHBHOM JIESTEIBHOCTH, Xy/JI0XKECTBCHHAs! PELICIIINS BIHMCHIBACTCS B Mapaurmy
YTBEPAUBILINXCA B 3CTETHKE NMUTAPHON M AHTUDIUTAPHON KOHIENIUAMHU, TOCTYIUPYIOIUMH COOCTaBUMOCTh
MPUPOIBI UCKYCCTBA U JIUTEPATypPbl C KOHKPETHBIM COLUAJIBHBIM CTPaTOM U, COOTBETCTBEHHO, IpeAroarae-
MBIM a/IpECaTOM XY0)KECTBEHHOTO COOOLIEHNUS. AOCOIIOTH3AIMS TUCTIPOTIOPIIMH MEXKJy TE€M, 4TO 3a/IaHO B
Xy/I0)KECTBEHHOM TEKCTE€, U T€M, YTO MOXKET OBITH XOTS Obl IPHOIU3UTENHEHO BOCHPUHSATO U MOHSATO IIHPO-
KO ayJMTOpUEH, MPUBOJAMUT K OHOCTOPOHHOCTH OOOMX HANpaBICHUH B TIOHMMAaHUU MPOLIECCa BOCHPUSTHS,
MOCKOJIBKY 3Ta AMCIPONOPIHS MBICIUTCS KaK yHMBEpCaJbHasl KOHCTaHTa, MPUHIUIHAIBHO HE yCTpaHUMasl.
Juanoruyueckast Iprpo/ia JIUTEPaTyphbl U UCKYyCCTBA TUKTYET UX MMOCTOSHHYIO TOTPEOHOCTD B XY/IO)KECTBEHHOM
peLerninm, BO3MOXKHO 00Jiee aJleKBATHOM TIOHUMAaHUH, TIOJIMBAPHMAHTHOW MHTEPIPETALMU, YTO 00YCIOBINBACT
Ta0UIBHOCTD TPAHHIl MEKIY SIUTAPHOCTHIO M AHTUIIUTAPHOCTHIO.
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PenienTUBHO-UHTEPIPETATUBHOE MPOCTPAHCTBO XYHAOKECTBEHHOTO TEKCTAa HEU3MEPHUMO YCIIOXKHSAETCS B
9MOXY MOCTMOJIEPHA, a U3YUSHHUE TTOIHUKYIBTYPHOTO MPOCTPAHCTBA ITOT0 NEPHO/ia MPUOOPETAET HAYYHYIO JI0-
Ka3aTeJIbHOCTb IIPU Y4eTe MOCTYJIATOB «auajiora KyiaeTyp» M.M. baxTuHa, KOTOpBII [TOCPEACTBOM aHAJIN3A
npo6semsbl [lpyroro npuxouT K 3HAUUMOMY JUisi (PUIIOJIOTHUECKOW HAy4YHOW MapajurMbl BBIBOAY: aBTOp J0JI-
KEH YTBEPJHUTH UY)KOE «s1» HE KaK 00BEKT, a Kak Jipyroii cyobekt» [11, c. 12]; nuanor oOperaer B 3TOM CBA3U
XapakTepUCTHKU (PyHIaMEHTaIbHON SK3UCTEHIIMAIBHON U OHTONOrHYecko Kareropuu. Juanor, mo M.M. bax-
THHY, — <OKMBOE», TOJJIMHHOE «COOBITHE OBITHS», OH XapaKTepHU3yeTcsl HE3aBEPIIEHHOCTHIO, T.K. «KOIZa JHAJIOT
KOHYaeTcsl, BcE KoH4aeTcs. [loaToMy manor, B CYIIHOCTH, HE MOXKET M He JOJDKeH KOoHuuThes» [11, ¢. 153].
JIN9HOCTh — JABYCTOPOHHSS CYIIHOCTb, IPECTABISIONIAas COO0H €ANHCTBO MHIMBUAYATbHOTO U BCEOOIIETO.
CrenoBatenbHO, TOJIBKO JUAIOT MHEHUH (POPMYITHPYET ITIOHNMAHIE MUPA U OCO3HAHKE ce0s B HEM.

MHOTOypOBHEBas CTPYKTYpa MOIHUKYIETYpPHOTO HH(OPMAIIMOHHOTO POCTPAHCTBA NOCTMOIEPHA SIBIISIETCS
pe3yabTaToM JCHCTBHS COIMATBHBIX KOMMYHUKANNH, IPH 3TOM BBIACIAIOTCS MEHTaJIbHAS, HH(POPMAIMOHHAS,
WHCTUTYIMOHAJIBHAS TOACTPYKTYPBI, KaXk/1asi U3 KOTOPBIX KOPPEIMPYET C ONPEAETICHHBIM THIIOM IIOIIPO-
cTpaHcTBa. KpoMe MTOT0, MONMKYIBETYpHOE MPOCTPAHCTBO MOCTMOJEPHA OTPAHUYCHO TAK)KE COIHMAIBHBIMU
rapamMeTpaMy BBHULY BIMSHUS Ha HETO Pe3yJIbTaToOB TeHe3nca M (yHKIIMOHUPOBAHUS KYJIBTYPBI, YTO TIO3BOJISIET
OLICHMBATH B MCCIIEIOBATEIHCKOM MEPCIIEKTHBE TPAHC(HOPMAIMOHHBIE IPOLIECCHI, IIPOUCXOISIINE B OOIIECTBE.

B npoTHBOIIONOKHOCT apXanuecKkoMy MUY, KOTOPBIH HE 3HACT IPOTHBOIIOCTABIICHUS PEAIEHOCTH TEKCTY,
mreparypa XX — XXI BB. 00BITpbIBaCT OTHOMICHHST SHTPOIIMH MEXTy HUMU Ha Pa3IMYHbIX ypOBH:X. Takum
00pa30M, ONITO3MIMS «TEKCT — PEaTbHOCTb» CMEHSETCsl nepapxuei TekcToB B Tekcre [12], uro MoxkeT OBbITh
KBaJIM(HUIUPOBAHO KaK IMIIEPPUTOPHIECKOE TOCTPOCHHE, OPHEHTHPOBAHHOE Ha OCHOBHOM TEKCT», HEKUH MH-
BapUaHT, 3aJal0IlUil HAMPaBIEHUE PA3BUTH MHTEPTEKCTYaJIbHOCTH, HEKOETO «IEepeXo/a» B APYIUe TEKCTHI,
BBINOJHSET 33/1a4y ONUCAHUS OAHOM peaabHOCTH WU CO3/1aHMs APYroi peaabHOCTH, T.€. Apyroro tekcra. bec-
KOHEUHOE MHOKECTBO pealbHOCTEH, PeNpe3eHTUPOBAHHBIX TEKCTAMHU, CO3AAaeT CEMaHTHUECKOE TIPOCTPAHCTBO
MTOCTMOJIEPHUCTCKUX TEKCTOB KaK HEKYIO «IIEPBOPOAHYIO MATEPHIO», HA HEH CTPOUTCS TUIEPTEKCT — MOCTMO-
JIEpHHUCTCKast BCeJIeHHas. BC€ coBpeMeHHO€e UCKYCCTBO U JIUTEPATypa CTPEMHUTCS K OCO3HAHUIO TPAHUIIBI MEKITY
TEKCTOM U PEabHOCTBIO, ITPUYEM AKLECHTHl B JJAHHOW aHTHHOMHHU 3aBHCAT OT (QMIOCO(DCKUX M KyJIBTYpPHBIX
YCTaHOBOK JINYHOCTH. KOMMyHHKaTHBHAs CTpaTerus TaKMX TEKCTOB 00ECTIeUNBaCTCs Pa3IMUHBIMU OIepaIys-
MH, YOeXKIAIOINX YUTATeNs B CYyIECTBOBAHUN MHOKECTBEHHBIX MHUPOB, «CTHUPAIOIINX» TPAHUIIBI MEXK]y BBI-
MBICIIOM ¥ PeabHOCTBIO. B 3TOM CBSI3M A3BIKOBast UTPa U HPOHUS CTAHOBATCS IPUOPUTETHBIMY B OPraHU3aLuN
XyHAOKECTBEHHOTO TEKCTa, 00yCIOBINBAs CENN(UKY €T0 PEHENTHBHO-HHTEPIPETAaTUBHOTO MTPOCTPAHCTRA.

BBojas nonsitue s3p1k0BOM Urpbl, JI. Butrenmreitn HaszpiBaeT e€ Gopmoit sku3Hu [13], T.K. BCS KU3HD Ue-
JIOBEKa B KYJIBTYPHOM IIPOCTPAHCTBE — COBOKYITHOCTD SI3BIKOBBIX UTD, YTO OOYCJIOBIEHO ITOCTOSHHBIM Pa3BH-
THEM IIPOIIecca CEMHOTH3AIMN U MU(OJIOTU3aMy peanbHOCTH. Bo3pocmmii nHTEpec K ()eHOMEHY SI3BIKOBON
urpsl [14; 15; 16] ve cnydaen. Tak, 1uid Hay9HOH MapaJguTMbl COBPEMEHHON JTMHTBUCTHKH aKTyaJleH BOIIPOC
0 MPOIYLMPOBAHUN ANCKYPCa KaK COOTHOIIECHWH CTAH/AAPTa, HOPMBI, S3BIKOBOTO CTEPEOTHIIA U TAKHX BO3-
MOXKHOCTEH aHOMaJIN, KOTOPBIE 3aJJaHbl CUCTEMOM S3bIKA, OJJHAKO BO3HUKAIOT TOJIBKO B KOHKPETHOM peueBoil
peanu3anuy, eCiiv MPOLyLEeHT AUCKYpca CO3HATENLHO N30MPaeT MO3UIHIO «UYEJIOBEKa NTPAIOIIET0», B TEPMH-
monoruu M. Xeiisunru [17].

SI3pIKOBast UTPA BOILIONIAETCS B PAMKaX WPOHWYECKON MapajuIMBbl, H, CIEIOBAaTEILHO, MBI IMEEM 371eCh
JIeJI0 UMEHHO C aKTyalu3alueil Tornoca npoHnu. M3ydeHue Tormoca MPOHMHU KaK CHCTEMHOTO (hakTopa, op-
TaHU3YIOIIET0 TEKCT, HEOTAEIMMO OT BBISBICHUS MMIUIMKAIIMOHANA XYJO)KECTBEHHOTO TEKCTa, C OIHOH CTO-
POHBI, 1 BO3MOYKHOCTH aI€KBATHOTO JAEKOJUPOBAHUS UPOHHH, ¢ Ipyrod. CMeHa Xy[q0KeCTBEHHBIX CTUIIEH U
HalpaBJIeHUH BCerna MOpOoXk/JIaeT yBeIWYeHHEe MapoAni, YTO NMPUBOJUT K HAMEPEHHOMY CHIDKCHHIO 00pasza
TIpeBIyIIeH KyIbTypHOU smoxu. Komudeckoe mojpaxaHue co3JaeT OCHOBY ISl (POPMYITUPOBAHHS HOBBIX
TBOPYECKHX MPUHIMIOB. OIHAKO YK€ B paMKaX SMOXH POMaHTH3Ma CYIIIHOCTHO HEOOXOAMMBIM CTAaHOBUTCS HE
TOJIBKO TIAPOIMPOBAHKE CIIOKUBIICHCS JIUTEPaTypPHOU TPAJANIMY, HO 1 UPOHUUYECKOE OCMBICICHUE OBITHS KaKk
TakoBOro. beiTne npezcraer kak Hekuit apTedakT, He BIIOJIHE COOTBETCTBY LM HEaTy, HE BO BCEM Y/IOBJIET-
BOPSIIOIINI TPeOOBAHUSIMH K HIEAEBPY. B MUPOBOI KyNnbType HPOHHSI IOCTETIEHHO OCO3HAETCS HE TOJIBKO KaK
(dopmMa peaylHpOBaHHOTO CMEXa, HO M KaK MPUHIUI MBIIUICHHUS] ¥ TBOPYECTBA, YHUBEPCAIBHBII IO CBOEMY
xapakTepy. IMEHHO 03TOMY yXKe TakK Ha3blBaeMas POMAHTHUECKask HPOHUS CTPEMHUTCS OTMEHHUTH Pa3iIHuHbIC
HOPMaTUBHbIE OTPAaHUYCHUS] M KaHOHBI, BBICTYIIAsl KAK BBIPAKEHUE CYITHOCTU OBITHS, KaK OHTOJIOTHYECKAs
kareropusi. IMEHHO UPOHHUS TI03BOJISIET YEJIOBEKY OOPECTH yTPaueHHYIO YHUBEPCAILHOCTD, ITyTEM CHSTHSI yC-
JIOBHBIX Pa3rpaHUUYCHUH KPUTUYECKOTO U TIOATUYECKOTO, APEBHETO M COBPEMEHHOTO BO3Bpalias e€ ObITHIO.
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Hponnueckoe MOCTMOIEPHUCTCKOE MHMPOCO3EPLAHUE CTAaBUT B LEHTP XyHIOKECTBEHHOW MPaKTUKU Ia-
ctuul (OT UTaj. pasticcio — CTHIM30BaHHAsK ONEpa-MoINyppH, Orepa, COCTABICHHAs U3 OTPHIBKOB JAPYTHUX OIep,
CMeCh), KOTOPbIii OCO3HaH COBPEMEHHOH KyJIBbTYPOH HE TOJIbKO KaK JIMTEPaTYPHBIN KaHp, HO U Kak (uio-
co(cKoe MOHSITHE, METO/I COOTHECEHHsSI MEX/y cOOOW TEKCTOB, KaHPOB M cTUiieil. TakuM 00pa3oM, MIMEHHO
MaCTUII KOHCTAaTHPYET HHTEPTEKCTYaIbHOCTh COBPEMEHHOM KYJIBTYPHI, C OHOW CTOPOHBI, €€ CHHKPETH3M — C
npyroi. [TacTuin kak pe3ynbTaT SBOIOIUH MAPOIUH B YCIOBUAX MOCTMOJCPHI3MA IPHOOPETAET COBEPIIEHHO
MHYIO CEMaHTHYECKYIO HAIIOJHEHHOCTb: IapoIysl B TPAJULIUOHHON IUTEpaType NpearonaracT Haluane niea-
713, «BBICOKOTO CTWJISD), YTO B COBPEMEHHOI! KyJIbType OKa3bIBAa€TCsl 110J] BOIIPOCOM. FIMEHHO Takoi ToImoc upo-
HHUH, TAKOE UPOHUYECKOE «Pa3BEPTHIBAHME» TEKCTA CBOICTBEHHO Xy/I0XXECTBEHHBIM TEKCTaM ITOCTMOIEPHA,
1 SPKUM MIPHIMEPOM 3/1eCh MOTYT CIIyKuTh «CTO et ogmHOouecTBa» 1.I. Mapkeca, « KenmuHa ¢ppaHIry3cKoro
neiireHanTay J[x. @aymsa, «Ms po3e» Y. Dxo, «Ana, mm Dpotuanay» B. Haboxosa. b. AKyHHH cTpOUT 1ieTbIe
JIUTEpaTypHbIE MPOEKTHI, MPHOETras K HPOHNIECKOMY TEePEOCMBICIIEHHIO NHTEPTEKCTYaIbHBIX BKIIOUEHUH U
peanu3anny pa3HOYPOBHEBBIX PEIEACHTHBIX ()EHOMEHOB: TAaKOBBI poMaHbI 00 Dpacte DaHopuHe, TPHIOTHS
o Ilenarnu. B pomane «BHekiaccHOe YTE€HHE)» HE TOIBKO CIOXKETHAS 1 MOTHBHASI CTPYKTYpa Xy/I0’KECTBEHHOTO
TEKCTa MOXKET OBITh KOPPEKTHO HHTEPITPETHPOBaHA HA OCHOBAHWN KOTHUTHBHO-CEMAaHTHIECKUX JOMUHAHT TO-
110ca UPOHUH. ABTOP HAMEPEHHO OTCBHIJIAET CBOETO YMTATEIs, alleJUINpPys K €r0 OOLIEKyIbTYPHON KOMIIETEHT-
HOCTH, K 3aIJIaBUSIM XYJ0’KECTBEHHBIX TEKCTOB, COCTABIIIONINX PYCCKYI0 M €BPONEHCKYIO KIACCHKY, KOrna
JlaeT Ha3BaHUs INIaBaM CBOETrO pOMaHa: MepBasi I1aBa Ha3BaHa «Paccka3 HEM3BECTHOTO YEIIOBEKay, YTO, pasy-
MeEeTCsl, CO3/1aeT OTChUIKY K IpeneneHTHoMy TekcTy A.Il. UexoBa, Ha3BaHue BTOpOil miaBel «Kak BaM 3TO mo-
HpPaBUTCA?» ABNIAETCS peMUHUCLeHIuel k komeanu Y llekcnupa, B Ha3BaHUAX IT1aB 3HAUUMBI NIPELIEJICHTHbIE
tekcTsl JI.H. Toncroro «Cmepts MBana Unbuuay, . Munbsrona «IloTepsHHBIHN pait», «bonbline Hagexabh
Y. lukkenca, «Jlekaps monesosie» JK.-b. Momnbepa, «Uenosek-ueBuaumka I Yamica, «KoBapcTBo u 1F000BbY
@. Munnepa, «Conneunsiit ynap» 1U.A. Bynuna u MHOTHE IpyTHE.

Ho unean B moctMoznepHe, HECOMHEHHO, BCe K€ JIOMKEH CyIIEeCTBOBATh, OTOMY MACTHUII B COBPEMEH-
HOW KyJbType — KBUHTICCEHLUS He Mapoauu, a apromapoauu. Coderas B OJHOM TEKCTOBOM NPOCTPAHCTBE
JIBa WJIK OoJiee ()parMeHTa, pa3inuyHbIe COACPIKATELHO U CTHIIMCTHYECKH, aBTOP CO3/1aeT «KBA3UMAPOIUHHBII
3¢ ek, IpU TOMOIIM KOTOPOTO Kbl ()PAarMEeHT «IIPEOI0JIeBACT HPOHUYECKI) IpyrUe, OyaydH Mpeoo-
JIeBaeM KaKIbIM U3 HUX. FIMeHHO Oaroiapst 5ToMy MacTHUII CO3/1aeT KOOPAMHATHI CEMaHTHYECKOTO ITPOCTPaH-
CTBa TOTAJIBHOH aBTOMapoauu. [TocTMoepH AEMOHCTPUPYET Pa3MBITOCTh TPAHUI] CTUJICH, JCKIAPUPYET eIe
OOJIBIITYIO, HEXKEITH B POMaHTU3ME, TBOPUYECKYIO CBOOO/TY, CIIEICTBUEM YETO CTAHOBUTCSI OTPOMHOE KOJIMYECTBO
unnoctuiei. Cama «HOpMay» MUCbMa TeTIepPb HEBO3MOXHA, Ha IIEPBOM IIJIaHE OKa3bIBaeTCs (hopMa NANOIEKTA.
[Tapoaus 3aMeHsIeTCs MAaCTHIIEM, KOTOPBIN PUHIUITHAILHO OTIIMYEH OT HEe: MTACTUII HE UIMEET HU YTBEpKaa-
OIIET0, HM OTPHLAIONIETO TMadoca, OH OTpaykaeT HEUTPAIbHYIO MPAKTUKY MOAPAXKAaHUS 0e3 CaTHPUYECKOTO
Hayana. Tak IpOUCXOOUT MOTOMY, YTO IOCTMOJEPH BOBCE HE YBEPEH B HAIMYMHU HEKOCH JTMHIBUCTUYECKOMH
HOPMBI, COCYIIECTBYIOIICH C S3bIKOM aHOMAJIHH.

3akiiioueHue

PenenTHBHO-MHTEPIPETATHBHOE MPOCTPAHCTBO XYI0KECTBEHHOTO TEKCTa C HEOOXOJMMOCTBIO MIPEAIoIa-
raeT HAINYNE HEKOEH 3CTETHYECKOH yCTAaHOBKH — CHCTEMbI OXHMIAHUI PEHUNNECHTA, KOTOPBIE MPEIIECTBY-
0T CaMOMy TIporieccy BocHpusThs. KylnbTypHBIH TOITOC MOXKET OBITh MPECTABIEH KaK CHCTEMa CMBICIIOBBIX
«OIIOKOBY, 4aCTh U3 KOTOPBIX SIBIISIETCS] CBOETO POAA «PEIUIMKaMM» Ha JIEMEHTHI MTPEALIECTBYIOINX TOIIOCOB,
YTO 00ECHEeYHT MPEEMCTBEHHOCTh KYJIBTYPHOTO IpoIiecca B 1eJIoM. Tonoc n3Ha4aabHO HEceT B cede MOTeH-
[MaJ KaJIbKUPOBAHUS W THPAKUPOBAHUS, YTO CIIOCOOCTBYET IPOSIBICHUIO €T0 «CKJIOHHOCTH» K MapoanpoBa-
Huto. IMeHHO urpa, B TOM 4Kcie NapoJuiiHas, Onpeaenser Te HapaMeTphl, KOTOPbIE 3a4at0T BEKTOP Pa3BUTUS
KyJIbTYphl B LieloM. IrpoBoil kaHOH, KOTOPBIN CBOICTBEHEH BCEM Xy[0)KECTBEHHBIM TEKCTaM IOCTMOAEPHA,
0OHApY>KMBAET METasI3bIKOBYIO TIPHPOJLY UTPhI: APYTHMH CIIOBAMH, UI'Pa U UPOHHS ONPENEISIOT (yHIaMEHT
Xy/IO)KECTBEHHOT'O TBOPYECTBA BOOOIIE, @ HE TOJBKO TEX TEKCTOB, KOTOPBIE CTABSAT KOMHUYECKOE HIIHM JIUIIb
caTupy B €ro COCTaBE B LIEHTP XyA0KECTBEHHOIO MHpa, ONpe/eNas UMH ICTeTHUECKHE 3a1aun. Tonoc UpOHUI
B XyHO)KECTBEHHOM TEKCTE MOCTMOJIEpHA — TEKCTO- U CTHIICOOPa3yrOIHiA MPUHIIMIT SCTETHYECKON MPAKTHKH
KOHKPETHOTr0 aBTopa. OCHOBHOM 1EIbI0 MPOIYLIEHTA XY/I0KECTBEHHOT'O TEKCTA ABJISETCSA BOBIEUEHUE B TUAJIOT
PELUINUEeHTa, a «Pa3BePTHIBAHUE)» CaMOT0 XyA0KECTBEHHOTO TEKCTa B KOOPIMHATAX HPOHUYECKOTO U UTPOBOTO
CIIeHapUsl OTIPEessieT U 0COOCHHOCTH PELEIUH U HHTEPIIPETAINH XyJI0KECTBEHHOIO TEKCTa MOCTMOIEPHA.
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Pe3ziome: Ctatbst TOCBSIIIICHA COTOCTABUTEILHOMY aHAJIN3Y JIMHIBUCTHYECKUX XapPaKTEPUCTHK aHITIOSN3BIU-
HOI'O U PYCCKOSI3BIYHOI'O IECEHHOI0 IUCKypca KoHIa XX — Havana XXI BB. Ha mMarepuase npou3BeIeHUI B
xaHpe par. CerofHs paIl sIBISIETCS OAHUM M3 HanOoJee IOy ISIPHBIX MY3bIKaJIbHBIX ’KaHPOB BO BCEM MHpE.
JaHHbIl My3bIKaJIbHBINA J)KaHP TUHAMUYHO Pa3BUBAETCS, OCMBICIISAS PA3JIIMYHBIE CTOPOHBI COBPEMEHHOM KH3-
HU, IMEIOIITHECs Y JIF0Ieil IpoOIIEeMBI, B CBSI3H C UM OH 00JTaaeT TOCTaTOYHO IUPOKOH ayAUTOPHEH. AKTyab-
HOCTb MCCIICIOBAHMS OIPEACIACTCS HEOOXOMMMOCTBIO yITyOJICHHs JIMHTBUCTHYECKOTO TIOHUMaHUS KPEOJn-
30BaHHBIX TEKCTOB, JAKYHAPHOCTBIO KOHIEMIINHY 5KaHPOB MOJUKOAOBBIX TEKCTOB, @ TAKIKE BBICOKOW CTETIEHBIO
HMHTEPTEKCTYaIbHOCTH UCCIEAYEMBIX TEKCTOB. MaTepHaloM Uil UCCIENO0BAHUS MOCIYKHIU aHITIOS3bIUYHBIE
1 PYCCKOSI3BIYHBIEC TEKCTBI PAII-IIPOM3BEICHUI TaKMX MCIOIHMTENeH, kak Skepta, Oxxxymiron. McTounnkom
TEKCTOB nociyxmi caiit Genius. Ocoboe BHIMaHKE B paboTe yaemnsieTcsi KiacCu(uKannuy MoKaHPOB ¥ MHU-
KPOXKaHPOB PATIa C BBIACICHUEM MUKPOXKaHPA TpaiiM, KOTOPBIH ObLI B3AT B Ka4€CTBE KIFOYEBOTO IS HCCIIE0-
BaHus. Onupasck Ha Pe3yabTaThl IMIUPUYECKOTO aHAINU3a JUCKYPCUBHOIO MaTepHasa, aBTOPbl YTBEPKAALOT,
YTO B PyCCKOSI3BIYHOM U QHIVIOSI3BIYHOM I'paiiMe MOKHO HaiTH psint o0munx u quddepeHunansabix uept. Cpenu
O0IMX YepT Ha3BaHbI HCIOJIL30BAHHUE MPELEICHTHBIX UMEH, SKCIUTMIMTHBIX HUTALMH, yIIOTpeOeHne MeTa-
¢dop, aHTUTE3, MOBTOPOB, UT'PHI CIIOB, CIICHTM3MOB, OOCIICHHOH JISKCUKHU ¥ 9UIMOO0B. B aHII0sA3bIYHOM TpaiiMe
He Hali/IeHbl aJUTI03UHM Ha MUA(DOIIOTHIO, OMONEHCKUI TEKCT WM WHBIE JINTEpaTypHbIC TPOU3BEACHHS, KOTOPhIS
YaCTOTHO MPUCYTCTBYIOT B TPCKAX PYCCKOA3BIYHOT'O UCITIOJTHUTECIIA. ABTOpI)I JCJIa0T BbIBOJ O TOM, YTO B PYC-
CKOSI3BIYHOM IpaiiMe paziIM4HbIe CIIOCOOBI pean3alny HHTEPTEKCTYalbHOCTH MTPEACTaBICHBI B OoJiee IIHpo-
KOM CIICKTPE, UYEM B aHITIOA3BIYHOM rpaﬁMe.

Knrouesvie cnosa: pIn-TeKCT, COMOCTABUTENBHOE UCCIIEAOBAHNUE, TEKCT, MUKPOXKAHP, TpailM, My3bIKalb-
HBIN XKaHP, PyCCKUH S3bIK, aHIJIMHCKUMN S3bIK.
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Abstract: The article is devoted to a comparative analysis of the linguistic characteristics of the English-
and Russian-language song discourse of the late XX — early XXI* centuries drawing on the material of music
works of rap genre. Today, rap is one of the most popular music genres around the world. This musical genre
is developing dynamically, comprehending various aspects of modern life, people’s problems, and therefore
it has a fairly wide audience. The topicality of the research is determined by the need to deepen the linguistic
understanding of creolized texts, the lacunarity of the concept of genres of polycode texts, as well as a high
degree of intertextuality of the studied texts. The English and Russian-language texts of rap music works by
such artists as Skepta, Oxxxymiron hae served as the material for the research. The Genius website was the
source of the texts. Special attention is paid to the classification of subgenres and microgenres of rap with the
allocation of the grime microgenre, which has been taken as the key genre for the study. On the basis of the
results of the empirical analysis of the discursive material, the authors claim that the Russian- and English-lan-
guage grime microgenres have some common and differential features. Common features include the use of
precedent names, explicit citations, the use of metaphors, antitheses, repetitions, pun, slangisms, obscene lexis,
and edlibs. In the English-language grime, there are no allusions to mythology, biblical text, or other literary
works that are frequently present in the tracks of the Russian-speaking artist. The authors conclude that various
ways of implementing intertextuality are represented in a wider spectrum in the Russian-language grime than
in the English-language grime.

Keywords: rap text, comparative study, text, microgenre, grime, music genre, Russian language, English
language.

For citation: Mukhtarova A.S., Alimuradov O.A. Some linguistic peculiarities of the English and Russian
rap texts: a comparative study drawing on the material of texts of grime microgenre. Current Issues in Philol-
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Beenenue

Ha cerogusiiramii 1eHp pam ABIsIeTCs HanOoJee MOMyIIPHBIM MY3bIKaJIbHBIM KaHPOM BO BcéM Mmupe. Ko-
JIMYECTBO MPOCITYIINBAHNHN aTbOOMOB H3MEPSIETCS MIJUTMOHAMH, PATI-UCTIONHUTEIH MOTYYa0T MHOTOYHCIICH-
HBIE Harpajbl ¥ IPEMAH, X TPOU3BEACHHUS 3aHUMAIOT MECTa B Pa3JINYHBIX XUT-TIApagax, a JOXOIB! — OTHU U3
CaMBIX BBICOKHX B IIOy-On3Hece. Pam kak My3bIKaJIbHBIH jKaHP TUHAMAYHO Pa3BHBACTCS, OCMBICIISIS pasiIid-
HBIE CTOPOHBI COBPEMEHHOMW JKU3HU. 3a CYET 3TOTO ayIUTOPHs, K KOTOPOH aneJuInpyeT paI, JOCTATOYHO ITHPO-
Ka. PaHbIIIe K p3ITy OTHOCHIIHCH KaK K My3BIKE, B KOTOPOU XBACTaJICh IEHbTaMH, MAITTHAMH, KITPOSKUTAHUEM))
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JKU3HH, HO TAKO€ OTHOLICHHE K JAHHOMY MY3bIKQJIbHOMY JKaHPY MOXHO ONpaB/aTh KoHcepBaTu3MoM. CeronHs
PAII — 3TO SIBJIICHHE, OCMBICIISIIONIEE COBPEMEHHOCTD U € MPOOIEMHBIE acIIeKThI.

[TockonbKy pam Ha4agl YUTATh IO BCEMY MUPY Ha POAHOM S3BIKE, 3TOT JKaHp MOJCTPOUIICS MO MECTHBIE
peayiy ¥ HallMOHAIIbHbIE 0COOCHHOCTH. BMecTe ¢ TeM, HECMOTpPSI Ha CBOIO MOMYJISIPHOCTD, C JIMHIBUCTHYE-
CKOHM TOYKH 3PEHHS P3II [0 CCH ICHb U3YUYCH MTOBOJIILHO (parMeHTapHO. [T0CKOIBKY PAI-TEKCT MPEACTABIISCT
c000¥ pa3HOBHIHOCTH MOJIMKOAOBOTO (KPEOIM30BaHHOTO) TEKCTA, AKTYaAbHOCTh HACTOSIIETO HCCIEJOBAHMS
OIIPEENAETCS. HEOOXOAMMOCTBIO YITyOJIeHHsl JIMHTBUCTHUECKOTO TTOHMMAHUSI KPEOJIN30BAaHHBIX TEKCTOB, a
TaK)Xe JIAKYHApPHOCTBIO KOHIICTIIIMH KaHPOB MOJIMKOAOBBIX TEKCTOB. AKTYaJIbHOCTb pabOThI 0OYyCIOBICHA U
BBICOKOW CTENEHBIO MHTEPTEKCTYaJIbHOCTH MCCIEAYEMBIX TEKCTOB. VX M3ydeHHEe B JaHHOM aCTIEKTE MOXKET
BHECTH ONPEICIICHHBIN BKJIJ B pa3pab0TKy OOIIEIMHIBUCTHUECKON TEOPUH HHTEPTEKCTYaIbHOCTH.

Ilean ctaTbn

B kauecTBe OCHOBHOIl €M HACTOSIIErO MCCIEIOBAHUS BBICTYNACT M3YyUCHHWE AHDIMHCKHX M PYCCKHX
PAII-TEKCTOB, B YaCTHOCTH, TEKCTOB, MPUHAICKAIINX K MUKPOXKAHPY I'paiiM, B COITOCTABUTEILHOM ACTIEKTE.

0O030p JuTEpaTypsbl

CorocTaBUTENEHOE MCCIIE0BAHUE PAII-TEKCTOB, MPE/ICTABIEHHOE B HACTOSAIIEH cTarhe, HAYHEM C Kpart-
KOT0 UCTOPUYECKOro dKCKypca. CUuTaeTcs, 4yTo poI KaK My3bIKAIbHBIN xkaHp 3apoauicsa B 1970-x rogax B
apoaMepHKaHCKUX KBapTanax bpoHkca [cM., B 4acTHOCTH: 1]. DTOT *aHp TPAKTyeTCsl KaK «PEUUTaTHBHOC
WCITOJTHEHUE CTUXOB IO/l PUTMHYECKYIO MY3BIKY» [2] M XapaKTepHu3yeTcst npeobnadanuem pummuky Hao pug-
Mot ¥ OYE€Hb TECHBIM B3aUMOJICHCTBHEM TEKCTOBOI M My3bIKaJIbHOW COCTABISIONMX. BrioaHe pe3oHHO Oyner
MIPETONIOXKUTD, YTO PII KaK KaHP BO3HUK HE HA ITyCTOM MECTE, a IPOIIEN JOITUN Iy Th, IPEXK/EC YEM HOSBUII-
Csl B TOM BUJI€, B KOTOPOM MBI IIPUBBIKIIU €TO BUJETh.

Tak, HanpuMep, [1aMaHbl HEM3MEHHO MCIIO0JIb30BANIH (M IPOJI0JIKAIOT UCII0JIb30BATh) HAIIEBBI Pa3HBIX THIIOB
puTMHYecKol opranu3zanuu. CIoXKHO cKa3aTh, KOIa MOSBIINCH NEPBbIC IaMaHCKUE HaneBbl. Bo @paniuu B
Havane XX BeKa HallUIM HaCcKaJlbHbIe H300pa)KeHUsI IIaMaHa, UCIIOIHSIOIIET0 PUTYalbHBIN TaHell, 1aTHPOBaH-
HbIe BepXHUM MnajeonuToM (40—10 Teicay JeT 10 H.3.), a HCTOPUYECKUE JOKYMEHTBI, B KOTOPBIX YIOMHHAIOTCS
[IaMaHcKue HareBbl, qarupyores X VI B. v.a. [3].

HemasnoBakeH pUTMHUYECKHH PUCYHOK U B KpUYalKaX U pedeBKax (BOCHHBIX, CIIOPTUBHBIX U APYTHX). Pe-
YEBKH MPEJCTABISIIOT co00i HeOosbIIoe pUPMOBAHHOE COUYMHEHHE, COCTOSIIIEE U3 JIBYX, YEThIPEX U Ooee
cTpok. OHM MOTYT HOCHUTb Pa3NUYHbIN XapakTep: IIyTOYHBINA, TUPHUECKUHN, TATPUOTUICCKUH UITH J1axke Mpo-
naraHucTCKui. OTIMYUTENFHON YepTOi peuéBOK BBICTYIAECT OBICTPBIH TEMIT UCIIOJIHEHHS U YETKasT PUTMHU-
YyecKasi OpraHu3alys, YTo MO3BOJISIET OOJIETYUTh 3aIIOMUHAHUE BBICKA3bIBAHUN OONIBIINMU MacCaMHM JIOACH U
CIUTOTHUTH WX TPU BBITIOTHEHUH OOIIEro aena (HampuMep, OOJICTBITIKH MOAIEPKUBAIOT JIFOOMMYIO KOMaHY,
BOEHHBIC — BBINOTHAIOT TPEHHUPOBOYHBIC YIPAKHEHUS U T.11.).

Beimenepeuncinennble (haKTOphl HAIIIM OTPAKEHHE W B MY3BIKAJIIBHOW cdepe: BO BTOPOH MOIOBHHE
XX Beka My3bIKaJIbHBIE KOJJICKTHUBBI BCE OOJIbIIE BHUMAHHS CTAIH yAENATh HMEHHO PUTMHUYECKOH COCTaB-
nsronIel cBomx Kommosumuit. Tak, Hampumep, B 1977 romy BBIIIIO 3HAKOBOE MPOM3BENEHHE TPymIbsl Queen
“We will rock you”. TToka3zaTenpHO, YTO NP HAMMCAHWH U WCIIOTHEHUH TEKCTa aBTOPHI PEUIMIIH OTOMTH OT
CTPOTOTO COOMIONCHNST pU(MBI U CIIETIaTh CTAaBKY HA PUTMHKY:

(1) Buddy, you re a boy, make a big noise

Playing in the street, gonna be a big man someday

You got mud on your face, you big disgrace

Kicking your can all over the place, singin’

We will, we will rock you

We will, we will rock you [4].

[TpumepHO B ATH K€ TOABI MOJIO/bIE JIOAN U3 HEOIAaronomyyHbIX paifoHOB BpoHKca BBIBEITH PUTMHYECKYIO
COCTaBJISIFOILYIO0 MY3bIKaJIbHBIX IIPOU3BEICHUH Ha COBEPIIIEHHO HOBBII YPOBEHB, IOAAPUB MUPY MY3bIKaJIbHbII
JKaHp, KOTOPbIM U3MEHUI NMpeCTaBIeHHE JIIo/Iel 0 TOM, Kak J0/KHa 3BydaTh necHd. VimenHo B 1970-e roast
3apOAMIICS] XMUII-XOI — HOBBIN MY3BIKAJIBHBIN MKaHpP, KOTOPHI BIOCIEACTBUY CTall MPapoJUTeIeM pama [Hoa-
pobHee cm.: 5].

BceMm usBecTHO, uTO ¢ aHmmMickoro s3bika JIE rap nepeBomurcs Kak <WIETKUM yaap, CTyK, pUTMUYHO
MOCTYKHBATh»; COOTBETCTBEHHO, JIFOOOH, KTO XOTsl ObI pa3 CTaJKUBAJICS C PIM-TEKCTOM, O3 Tpyla MOXKET
OIIPENEIIUTD, YTO UMEHHO PUmM — OCHOGHAS UHMESPAMUGHAS COCMABNAIOWasn 0anHo20 6uoa mexkcma. Bax-
HO, YTO B IaHHOM HAIpPaBJICHUHN KOHKPETHBII pUTMHUYECKHI PUCYHOK SPKO BBIPA)KEH U B MY3BIKE, M B HAITU-
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CaHHOM TCKCTE, U B 3By4aHUU LEJIOCTHOI'O IIPOU3BCACHUA (3TO OCO6eHHO O4YCBHUHO B X01€ TaK Ha3bIBaeMOU
CUUTKW»).

HECMOTpH Ha TO, YTO MHOT'UE€ HE CUNUTAIOT HU XUII-XOII, HA POII MySLIKOfI B IIPUBBIYHOM IMOHUMAHWU, UTHO-
PHPOBATH HOTHYIO I'PAMOTY B ITPOIECCE CO3IAHMSI PAN-KOMIIO3UIINI HETOIYCTUMO. ITO OOBACHICTCSA TEM, YTO
PUTMUYECKHH PUCYHOK B Tpeke co3maércs 6maromaps ouram, win 10asiM. CriibHast 1015 TOTIEPKUBACTCS PUT-
MUYCCKUMHU OCTaHOBKaMH, TMHAMHWYCCKUMH U T'POMKOCTHBIMH aKHECHTAMU, KOTOPBIC U CO3Jal0T NPHUBBIYHLIC
i panepoB 1 MC MuHyca (3amuch My3BIKaJIbHOTO TIPOU3BEACHHS, B KOTOPOH OTCYTCTBYET OJHA MK Oonee
MapTHii, 0OBIYHO BOKAJ TN CONMPYIOIINN MHCTPYMEHT; [2]), Ha KOTOPBIC XOPOIIO «JIOKATCS» PIM-TEKCTHI,
TTOCTPOCHHBIE C YITOPOM KakK pa3 Ha pUTMHKY. TakuM 00pa3oM, IS TOTO, YTOOBI YBSA3aTh MEXKITy CO00il TeKCT
¥ MY3BIKQJIBHBINA TPEK, HEOOXOAMMO COONIONATh SAMHCTBO PUTMHUYECKOTO PUCYHKA B ATHX JIBYX KOMITOHEHTAaX.
VIMeHHO TI0TOMY MBI TOBOPHM O TOM, YTO PUTMHKA MIPEICTABISIET COOOH UMEHHO UHMezpamiuéHoe CBOHCTBO
PaII-KOMITO3U L.

MeToapl H MaTepHAaJ HCCIET0BAHUSA

MHoroacnekTHOe H3y4eHrne 0003HaYeHHOTO 00heKTa 00YCIOBUIIO UCTIONB30BaHNE KOMIUICKCHOW METOIHKH
aHalM3a SMIMPHUSCKOTO MaTepraia. J{Jst MOCTHKEHHS TOCTAaBICHHBIX IeJIel B Ka9eCTBE OCHOBHBIX OBLITH HC-
TOJIh30BAHBI METO/IBI CHCTEMHOTO aHaln3a, Ie(pUHUIIMOHHOTO aHAIH3a U JIMHIBICTUYECKOTO COMTOCTABICHUS.

Marepuanom s HCCIICIOBAHSI TOCTY>KIIA aHITIOS3BIYHBIC U PYCCKOS3BIUHBIC TEKCTHI PAII-IIPOU3BEIC-
HUH crenyromux ucroiaauTenel: Skepta, Oxxxymiron. McrounukoM TekcToB nociysxui caiit Genius [4]. O0-
11ee KOJIMYECTBO MTPOAHAIM3UPOBAHHBIX TPEKOB COCTaBHMIIO 73 Ha PyCCKOM sI3bIKe U 68 Ha aHIIMiicKOM (Ooee
6 I.J1. TeKCTa), U3 HUX B OCHOBHOM TEKCTE CTaTbu HUTUPYIOTCs 10 Tpekos.

Pe3yabTaThbl U IHCKYyCCHSI

Kak yxe yrnomuHanoch panee, paI1, a eclid ObITh TOYHEE, XUII-XOII, 3apOAMIICS B OJTHOM M3 HeOJIaromnoiryy-
HBIX T€TTO HLm—ﬁopKa — Bponkce — B 70-X Tofjax MUHYBIIIETO CTOJICTHS. B 0CHOBHOM TaM mpoxuBaiu adpoa-
MepHKaHIpl. Ha ¢oHe cltoxkHOI cTpyKTyphbl 0011ecTBa, ObICTpOl ypOaHu3annuu bpoHkca u cMeleH s KyabTyp
ocTpasi He0OOXOIMMOCTh CaMOpea3alui U CaMOIIO3UIIMOHUPOBaHUs BcE OTUETIMBee JaBaia o cede 3HaTh,
0COOEHHO Cpe/ii MOJIOIOTO HaceseHHs. K 3Toif HeoOX0AMMOCTH CTOHUT TakKe A00aBUTH MPOOJIEMBI, KOIIHB-
HIMecsa ACCATUIICTUSAMMU: He6nar0np1/mTHy10 B II€JIOM SKOHOMHYCCKYIO CUTYaIllWIO, HApAUIYyIO B T'€TTO (MHOI‘I/IM
NPUXOINIIOCH PadOTaTh Ha HECKOJBKHUX padoTax), sipKo BBIPAKEHHYIO AMCKPUMHHAIMIO [0 PACOBOMY IpHU-
3HaKy, HCTIOJIHBIC CEMBbU U TaKHWE COIUAJIBHBIC <<6OH63HI/I», KaK IOAPOCTKOBasdA MPECTYMHOCTb, TOCTYITHOCTh
OpYXHs U HAPKOTHKOB — M CTAHOBUTCS SICHO, YTO OTBET OOIIIECTBEHHOCTH HE 3aCTaBMII ce0s KaaTh [6].

[ToTpeOHOCTD «BBIYCKATh Mapy» MPHUBENa K TOMY, YTO HAYAJIHCh «IIePEaesIbl TEPPUTOPUID U HEMIpeKpala-
fommasicss 00pr0a MEXTy «CBOMMI» U «IYKHUMW». PerylspHbIe IepeCcTpenKy, Hana1eHus, PHU3MIeCcKOe HaCHIINE
CTaJI IPUBBIYHBIMH 1151 skuTeneil bponkca. Ho B Kakol-TO MOMEHT CHUTYaIllst H3MEHHUIIACh: HEKOTOPhIE TPYII-
MMUPOBKHY HAIILUTK CTIOCO0 pemaTh KOH(GIUKTH 0€3 NCTI0Tb30BaHus TPyOOii CHIIBI, I OTCTaMBaHUE COOCTBEHHBIX
TIpaB ¥ CBOOOI, TPOTECTHBIC IBIKEHUS B 00IIECTBE MTPHOOPETTH APYTOil OOTUK. Y MOIONEKH TTOSIBIIICS CTIOCO0
TIPOIEMOHCTPHUPOBATH CBOM HACTPOW W TOTEHITHAJ, HO TIPH 3TOM HE TPUYMHATH Bpeaa APYTHM M HE CTaBHTh
O] YyTPO3y COOCTBEHHYIO JKU3HB H 310pOBhe. AdpoaMeprKaHIIFI Hadyalll MEPEXOIUTh K PEIICHUIO COIHAb-
HBIX U TEPPUTOPHUANBHBIX MPOOIEM M BOIPOCOB BIACTH MOCPEICTBOM MHUPHOU K)/IbMYPHOU Cyonumayuu B
JKaHpe xurm-xona [5].

Xun-Xom, 0 CYTH, IPEICTABISICT COO0W OTPOMHBIH KYJIBTYPHBIH IUIACT, KOTOPBIN BKITIOUMII B cebst rpaddhu-
TH — ()OPMY CTPHUT-apTa, PUCYHKH, BEIIIOIHCHHBIC HAa CTEHAX; TAHEI[ — XHIT-XOI U €T0 Pa3HOBUIHOCTHU (Operk-
JIaHC, JIOKMHT, IONIIHHT U JIP.); CTHIIb O/ICXK/IbI; MY3bIKY — XHIT-XOM ¥ €T0 Pa3HOBHIHOCTH (OT «IETKUX» CTHIICH,
TaKUX KakK IOI-P3II, IO arPECCUBHBIX «CHHTETHYECKUX» JKaHPOB — XapIKOP-PAII, XOPPOPKOP M Jp.) [CM. HOJ-
poOHee, B 4acTHOCTH: 7; §].

st caMonIeHTHPUKALIMN 1 PA3ITMUCHUS «CBOUX» U «UYXKUX» Y KaXJIOH N3 ceMel MOSBUIINCH CBOH 3MOITe-
MBI U [[BeTa. MOJIOJbIE JIIO/IU, OTHOCSIINE Ce0sl K KAKUM-TNO0 CEeMbsIM, IIPOTHBOIIOCTABIISUIN Ce0s1 HE TOIBKO
JpYT JIpyTY, HO ¥ MacCOBOH KyJIBType, MOCKOJIbKY OCHOBHBIE NPOTHBOPEYMSI BOSHUKAIN MMEHHO C OCTaJlb-
HOM 4YacThlO 00IIeCcTBa, U Y OOJBIIMHCTBA TPYIIUPOBOK (OPMUPYIOIIEHCS CYyOKYIBTYpbl OBUIO MHOKECTBO
CXOOHBIX YCPT. 3a‘-I8.CTy}O OHHM OTCTanMBaJIM IpaBa Ha COKpAUICHUC TPyAOBOI'O JH:, NOBBIIICHUEC Sapa6OTHbIX
IUIaT, CHU)KEHWE CTOMMOCTH apeHIHOW IUIaThl M P. ¥ UMEIH CXOIHOE MUPOBO33pEHHE (LIEHUIH PAaBEHCTBO,
pas3InuHbIC CBO6OI[I)I n BJ'IaCTI)). Bcé a0 IMPUBCJIO K TOMY, YTO XHII-XOIl ABMKEHHUE CTAJIO OTOXKICCTBIIATHCIA
¢ TpeboBanusmMu repemed [5]. HecMotpst Ha To, 9TO (pu3MyecKoe HACWIIME HE YIUIO ¢ yiaull bpoHkca pa3 u
HaBcerja, 0oph0a 3a MpU3HAHUE U YBaXXEHHE coceei mprodpena 0ojiee MUPHBIN M KpeaTUBHBIA XapakTep.
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U xotst Xun-xor ObUI emI€ HOBBIM U B KAKOH-TO MEpe PEBOJIOLMOHHBIM MY3bIKIbHBIM )KaHPOM, OH HaJ0JIr0
3aKpEeNmICS Kak B aMepHUKaHCKOM KyJIbType, TaK U B KyJIbType MUpoBoi. B cepenune 80-x ro0B npon3BeaAeHUS
B JKaHPE XMII-XOII U PAII Ha4yaJld «B30MPAThCs Ha BEPUIMHBI XUT-TIAPaJI0B.

[IpuMepHO B 3TO k€ BpeMs XHUII-XON U P3I KyIbTypa NpuxoauT u B Poccuio. Be€ Hawanocs ¢ Toro, 4ro
B CCCP Havyanu HeJeranbHO BBO3HUTH XHII-XOM ayauo-kacceThl. OHM He ObUTH JTOCTYMHBI OOJBIIOMY KPYTY
JIUII, TIOATOMY M3HAUYaIbHO P31 pa3BUBANICA KaK aHAEprpayHAHOe HarpasieHne. OnpeaeeHHbIH HeJ0CTaTOK
OIIBITA POCCHHMCKUX HCIIOJHUTENECH CKa3ajcs Ha TOM, YTO M3HAYAJIbHO PAIEPHI JIMIIb MBITAIHCH MOAPAKATh
aMepHKaHIIaM, He BOCTIPHHUMAs 3TOT My3bIKaJIbHBIH ’KaHp KaK HCKYCCTBO, KaK KyJIbTypy. B ocHOBHOM, ero uc-
TIOJTb30BAIIH JUISl 3aBOCBAHMS PEITyTalluy Ha YIHUIAX, BBUY YEr0 TEMaTHKa MEPBBIX PIM-MPONU3BEACHHN ObL1a
JOCTaTOYHO OTpaHMYeHHON. KyTieTsl CTpOMInch BOKPYT ceKkca, 3apaboTKa eHeT, AeTaiei Obta, 06CKOHEUHO-
TO TIHSTHOTO BECENbS M HAPKOTHUKOB [9].

B cepenmae 1990-X TOIOB TBOPUYECTBO PAI-UCIIONHUTENECH CTAJI0 pacrpocTpaHsAThcs mo Poccuu Giaro-
Jlapsi BBIITyCKY KacCETHBIX ajbOOMOB, ITPOBEICHHUIO MEPBBIX PIM-(hecTHBaNEH W KOMMEpIHMAIN3ANN PATIA.
Tak, HarTpuMep, cTaJll MOSIBISITHECSI TBOPUECKHE 00BEANHEHNS, WK JICHOIBI, @ MX JIMEPBl BBICTYIIAIN B POIIU
TIPOJIFOCEPOB JIUTSI MOJIOBIX MCTIONMHUTENEH. BaxkHo oTMeTuTh, uTo B 90-X IT. TEMaTHKA POCCHUIICKHUX PATI-TIPO-
M3BE/ICHUH paciipmiiack. B Tpekax HauaJii IOJHUMATh BOIPOCH! COLMAILHOTO HEPaBEHCTBA, JIIOOBH, YeCTH,
Jpy’KO0BbI, TBOPUECTBA U €ro cMbIcia. [locTernieHHO B pane HaYMHACT MPOSIBIATHCS MPUCYIIas pyCCKOMY Yeso-
BeKy TATa K pusiocopun: pumocodckue mo conepKaHuro U mpodieMaTHKe TEKCTHI B TyXe PYCCKOTO poKa IpH-
CIIOCOOMJIMCH K HOBBIM MY3bIKJIbHBIM (pOpMaM, TO €CThb K PAITY, COXPAHHB MIPU 3TOM PYCCKYIO CaMOOBITHOCTD
[10]. Tak, manpumep, A. KopoOo-JlaTeIHIIEB clipaBeUIMBO cUnTacT, 9To «JlocToeBckuii, Toncroi, pycckas
¢unocodus, KOTOpbIE YMEPIH B CXOJIACTHUECKOH PyTHHE, BOCKPECAIOT B PYCCKOM pAIIe, TIOTOMY YTO B HEM
CTaBsITCA HAIllM CaMble BaXKHbIE BONPOCHD [1uT. no: 10].

Kpome Toro, Ha ¢oHe ycHIICHUS MPOTECTHHIX ABMXEHUH B KoHIEe 90-x — Havasne 2000-X roJoB yBenu-
YHMBAETCSl KOJMUECTBO MTPOM3BEICHUI MCKYCCTBA, 3aTParkBalOINX OOIECTBEHHO-TIOIUTHYECKHE TIPOOIEMBI.
OCHOBHBIMH MOTHBAMHU HCTIOJIHUTENEH yKa3aHHOTO MEpPHO/a CTAHOBATCS HEIOBOJILCTBO TEKYyIIEH CHUTyallu-
eil, HemoBepue K MPEICTABUTENSAM BIIACTH, KPUTHKA INPEACTaBUTENEH MPaBOOXPAHUTENBHBIX OpraHoB [9].
K 2010 romy poccuiickast pan-KyJIbTypa MPeICTaBIsIeTCsl YKe BIIOJIHE 0(hOpMHBIIEHCS, OHAKO OHA MO-TIPEXK-
HEMY LIMPOKO 3aMMCTBYET 00pa3libl aMEPHKAaHCKOM PII-KYJIBTYpbI, COUETas UX IPH ITOM C TOi mpoOdiema-
TUKOHM, KOTOpas Onn3Kka pycckoMy 4enoBeKy. Bo3HHKaeT GONbIIOe KOJMYECTBO PAM-KOJUIEKTHBOB, KOTOPHIE
HAuYMHAIOT paboTaTh HAJ CO3MAHHEM H/WIIN MPOIBMKEHUEM 3apOKIAIOIINXCS TTOKAHPOB pama. ITOT MYy3bI-
KaJIbHBIN JKaHpP HepecTan ObITh HCKIIOYUTEIBHO aHIEPIPayHAHBIM U BO MHOTOM IIPEBPATHIICS B IPOAYKT Mac-
COBOTO TIOTPEONICHNS, KOMM OCTaETCsl IO CETONHSLIHMX JHEH. BMmecTe ¢ TeM pam He cTan MCKIIOYUTEIHHO
TIOTI-MY3BIKOH, TIOCKOJIBKY U B HACTOSIIIIEE BPEMS MOSBISIIOTCS] HCTIOTHUTEIH, TBOPYECTBO KOTOPBIX SIBISIETCS
aHJEPTrPpayHAHBIM: OHU TOJHMMAIOT OCTPBIE MPOOIEMbI COBPEMEHHOTO 00IIECTBA M TAKUM 00pa3oM MpooI-
KAIOT TPAJHULIUIO TPOTECTHOTO PATIA.

TorT ke MyTh MPOIIEN PAT U B IPYTUX eBpOTeHCKuX cTpaHax. B [epmannu, BemmkoObpurannn, Hopserum,
Ucnanguu, [IBennn u qpyrux rocygapcTBax pan 3apommics B 80-90-x rr. mpormwioro cronetus. Cpean mo-
KJIOHHHKOB HOBOTO HAIIPaBJICHUS 3HAYUTEIILHO OOJIBIINM aBTOPUTETOM IT0JIb30BAINCH AMEPUKAHCKUE PIMEPHI,
a COOCTBEHHBIX CAaMOOBITHBIX HCIIOTHUTENEH Ha HauaJIbHOM 3Tare ObUTO CpaBHUTEIBHO HeMHOTO. [Tokazaresns-
HO, YTO P3IEPHI BO BCEX CTPAHAX M3HAYAJIBHO PABHSUIMCH HA POAOHAYAIBEHUKOB HANPABICHUS 1 TIOIHUMAIIN B
TpeKax HEM3MEHHO aKTyaJbHbIC TEMBbI OETHOCTH, OOraTcTBa, COOCTBEHHOTO JOCTOMHCTBA U T.1. TeM He MeHee
B TEUCHHE JECATHIICTHS Ha PAII-CIIEHE MMOSBUIINCH HCIIOIHUTENHN, CO3/1aBaBIINe CAaMOOBITHBIN KOHTEHT, OTIIN-
YaBIIUECS YHUKAIBHBIM CTHJIEM U HAIMOHAIBHBIME 0coOeHHOCTsiMHU [11; 12].

Janee paccMOTPUM >KaHPOBOE MHOTO0Opa3He pAN-IPON3BEICHUI B aHINIMICKON U PYCCKON JIMHTBOKYJIBTY-
pax. Beuny Toro, 4Tto B HaCTOSIILIEM UCCIEIOBAHUU MBI PACCMATPUBAEM PIII KAK MY3bIKATbHBLIL U HEKCHI06bLIl
Jtcanp, TEPMUHOIOTHUECKH OyzieM 0003Ha4YaTh 00Jiee YaCTHbIE Pa3HOBUIHOCTH PIIIa KAK 100AICAHPb U MUKPO-
JICAMPDI.

M.M. BaxTun crnpaBeyIMBO OTMeYaj, 4TO, HAYMHAS C AHTUYHBIX BPEMEH aKTUBHO HCCJIEJOBAINCh JINIIb
JIUTEPaTypHbIE U PUTOPUYECKUE JKAHPBI, B TO BPEMsl KaK IPHUPOJIA )KAaHPOB [TOBCEIHEBHOTO OOILEHUSI OCTaBa-
JIach 3a TpaHMILIaMH Hccie0oBaHuil. B kauecTBe equHMIBI peueBoro oOmmeHus baxTuH paccMarpuBaeT He 4TO
MHOE KaK BBICKAa3bIBAHHUE, a IOTOMY «K PEUEBBIM JKaHpaM CJIEyeT OTHOCUTh M KOPOTKHE PEIIMKU OBITOBOTO
Juaiora, ¥ ObITOBOM pacckas, M MUChMO, U CTAHIAPTHYIO BOCHHYIO KOMaH/y, ¥ Pa3HOOOpa3HbId MUD ITyOiIH-
[UCTHYECKHUX BbICTYIUIeHHH». ClieoBaTebHO, MPAKTHYECKH B KaXIO0W cdepe AesTeIbHOCTH MPUCYTCTBYET
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HIMPOKHH CIIEKTP PEYEBBIX )KAHPOB, KOTOPBIA PACTET «II0 Mepe Pa3BUTHS M YCIOKHEHHS JTAaHHOW cepbl», a
KXJIOMY PEYeBOMY KaHpPy COOTBETCTBYIOT ONpeiesiEHHbIe (yHKIIMOHAIbHBIE CTHIH [13].

Bwmecre ¢ Tem T.B. AnncumoBa nmoguepkuBaeT, uto onpeneneHuss M.M. baxTrnHa He0CcTaTOuHO IS TOTO,
4TOOBI ONHUCATH JKAHP OJIHO3HAYHO M HENPOTHBOPEUNBO. JKaHp Kak pedeBoe siBJICHUE He 00J1alaeT CTUIINCTH-
YECKHMM, KOMITO3MIIHOHHBIM M TeMaTH4YeCcKuM einHooOpasreM. T.B. AuncruMoBa onpesiensier ®aHp Kak MOJIelTh
PEUYeBOro MOBEJCHUS OTCIBHON SI3BIKOBOI JTMYHOCTH, OPHEHTUPOBAHHYIO Ha Pa3HbIe MapaMeTphl KOMMYHH-
KaTuBHOU cutyanmu [14]. CripaBeiIMBOCTH pajy OTMETHM, UYTO TaKOE ONpeIeTIeHIe JKaHpa TaKkKe MPeacTaB-
JSIETCS 1OCTATOYHO CIOPHBIM. OHO «yBOIMT) MCCIIENOBATEINS OT HHTETPATUBHBIX MTPU3HAKOB OTPEICICHHOTO
(hopMaTa KOMMYHHUKAIIUH K 3aKOHOMEPHOCTSIM PEUEBBIX MPOSBICHUN KOHKPETHOH S3bIKOBO JINYHOCTH, B CBSI-
3M C YEeM JKaHp CTAHOBHUTCS aTpHOYTOM MMEHHO SI3BIKOBOI JTMYHOCTH, YTO HECKOIBKO COMHUTEIBHO.

B.B. JlemeHTBEB paccMaTpUBacT KaHpP KaK OHY N3 0a30BBIX eIMHUII OpTaHU3AINH AUCcKypca. [1o ero Mue-
HUIO, KaHpP — 3TO «EAMHUIIA TAKOTO BBICOKOTO YPOBHS, KOTZIa CTHPAIOTCS TPAHUIIBI MEKIY S3BIKOBBIM U pede-
BBIM», KOTOpast COCTaBIsIeT Oy(pepHOE IPOCTPAHCTBO MEXK/TY «OTUY)KICHHOI» OT YEIOBEKa CUCTEMOH SI3bIKa U
e¢ peasbHBIM HCTIONb30BaHUEM. Cie10BaTeNIbHO, OIHA U3 BAKHEHIINX (YHKINH jKaHpa — «CITY>KUTh OIO3HA-
HUIO ajipecaTtoM HHTeHIM [ 15]. Takum 00pazoM, B OCHOBE *aHpa JIeKaT yCTOWINBBIC, THITHYHBIC KOMOMHA-
LMY ONpeeNEHHBIX 3HAYEHUI MapaMeTpoB KOMMYHUKAaTUBHOM CUTyalluu [IUT. no: 15].

[To namemy MHeHHIO, onpezeneHue xanpa y B.B. JleMenTseBa Ooibiie BCero MOAXOMUT ISl U3YyUECHUS
YKaHPOBOT'O MHOTO0OPA3Msl PAN-TIPOU3BEICHNI, TaK KaK M3 TAKOTO OTPe/IeNIeHNs, IO CyTH, HAITPSIMYIO BBITEKa-
€T KpaiiHe Ba)XHBII JJIsl HAC TE€3UC O TOM, YTO KaXKIOMY aHpy IPUCYIL OIIpeAeIeHHbIH Habop kaHpooOpasy-
FOLIMX NPU3HAKOB, KOTOPHIE B COBOKYITHOCTH MOTY C(hOPMHPOBATh Oa3uc JUIs OTTPaHIMUYCHUS OJJHOTO JKaHpa OT
Japyroro. Bmecte ¢ Tem Henb3sl He MPU3HATH, YTO TPAHULIBI MEKIY KAHPAMU JJOCTATOUHO Pa3MBITHI, IOATOMY
OOILEPUHATON THIIOJIOTUH PEUEBBIX JKAaHPOB 110 cuX mop He cymectByeT. OnHako B.B. JlemenTbes, Hapsy
C IpyTUMH MCCIIE0BATEISIMHU, TPEANPUHIMAIOT MOIBITKH KJIACCU(HUIIMPOBATH )KaHPbI HE TOJIBKO «U3BHE», HO
U «U3HYTPHU», TO €CTh M0Ka3aTh, KaK OTHOCATCA APYT K APYTY KAHPBI BHYTPH JaHHOM IpyMIIbl, KakKue, COOT-
BETCTBEHHO, 3JI€Ch CYIIECTBYIOT ITO/PKAHPBI, CyOXKaHpbl U T.1.» [cM., B yacTHOCTH: 15]. [Ipn paccmorpenuu
MPOM3BE/ICHUN B JKaHPE «P3ID» BHYTPEHHsISI KJIacCU(HUKALIUS COBEPLUICHHO HEOOXOJMMa, MOCKOJIbKY, KaK MO-
Ka3bIBaeT aHAJIU3, JaHHBIN JKaHp MOJpa3eseTcs Ha ONMpeeSIeHHOE KOJINYECTBO MOKAHPOB U Ha JECATKU
KOPPEJIHUPYIOIINX, HO 00JaJAfOIIMX JOCTATOYHO YETKUMHU OTIMYUIMH MUKPOXaHpoB (cM. Puc. 1).
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AHanu3 HEeMHOTOYHUCICHHBIX CYIIECTBYIOUINX Ha CETOJHSIIHUM JEHb YHCTO JHMHIBUCTUYECKHX, a TAKXKe
JIMHTBOKYJBTYPOJIOTMYECKUX HCCIEIOBAHUI paMa CBUAETENBCTBYET O TOM, YTO CTPOTod M OOIIENpUHATON
Ki1accu(UKayy MOKaHPOB ¥ MUKPOXKAaHPOB JTAHHOTO MY3BIKJILHOTO HAIpaBICHUS HE CYLIECTBYeT. TeM He
MEHee, MbI T10JIaraeM, YTO B PAI-IUCKYpCe CYIIECTBYIOT ONpPE/CICHHbIE OKAHPOBBIE ()OPMALINK, KOTOPbIE
MOXXHO CETIapHpOBaTh OT APYTHX MO JOCTATOYHO SBHBIM MPH3HAKAM: 10 IIKOJIAaM PATIa, O CTETICHH WHTerpa-
IIUH P3TIa ¢ JPYTUMH MY3bIKQJIBHBIMU HAPABICHUSAMH, 110 MY3BIKATbHOW M TEMAaTHYECKOI COCTaBIAIONICH 1
Jaxe 10 reorpaguueckoMy Mpu3Haky. B cBoo ouepenp, MOMKAHPBl PacCMaTPUBAEMOTO KaHPa MOXHO ITOJ-
pa3aenuTh Ha OoJiee YacTHbIE MUKPOKaHPBI, OCHOBBIBASICH HA YaCTHO-TMHTBUCTUYECKUX U CTHIIEBBIX Xapak-
TepUCTUKax. B Hacrosmell myOonuKayuy Mbel CKOHIIGHTPUPYEM BHHMaHME, INIABHBIM 00pa3oM, Ha OTJEIbHBIX
MHUKPOXKaHPax poIa.

B acniekre comocTaBneHns MOJYEPKHEM, YTO OTPAKEHHBIE HA CXEME MOKAHPBI pPAIa BCTPEYAIOTCS KakK B
AHITIOS3BIYHON, TaK M B PYCCKOS3BIYHON JIMHTBOKYNETypax. [Ipeobnanaromniee GOMBITMHCTBO TTOHKAHPOB (3a
PEIKUM MCKIIFOYEHHEM) 3apOiIoch B pa3nuuHblX dacTsax CIIIA, Ho BBHY mobanu3anun oHH OBICTPO pac-
MIPOCTPAHMIINCH TI0 BCEMY MHPY, B TOM 4Hcie U B Poccnu, mproOpeny HaMoHaIbHY IO OKPacKy 1 MOJCPHH3H-
poBanuchk. Ha ceronHsimHuii JeHb HeMao npeacTaBuTeneil pan-kynsTypsl u3 Poccun u crpan CHI Beiuin Ha
MEXIYHApOIHYIO pan-apeny. Hepenkn crany Komrabopauy pycCKOSI3bIYHBIX U aHIVIOS3BIYHBIX PIT-HUCTIONHH-
Telnel, paboTaroIuX B pa3INIHbIX MUKPOJKaHpax pora.

B namrem nccneioBaHUM MBI OCTAHOBHMCSI Ha OTIIMUUTEIBEHBIX 0COOCHHOCTSIX TPEX MUKPOXKaHPOB M OJTHO-
TO HOJDKAHPAa Palia, SKCIUTMIUPYS HAa ’TOM MaTepHalle peJIeBaHTHbIC JUIsl )KaHPOBOM A epeHInanuy JIMHIBO-
KyJIbTypHbIe apaMeTpbl. COOTBETCTBEHHO, Jlajiee peub MONUAET O XapaKTePUCTUKAX epaiiMd, NOTUMUYECKO20
Pona, KOHYenmyaibHo2o pona u Kaayo-pana. KOHIENTyalIbHbBIH PaIl, KOTOPBIH MBI KIIaCCH(OUIIMPYEM HMEHHO
KaK MOJDKaHp, MojaraeM, JIeHCTBUTENILHO NPEICTaBIsIeT co00ii Ooee KpynHy0 GOpMaluio IO CPaBHEHHIO C
rpaiftMoM, MOJIUTUYECKUM PIIIOM WIN KJayA-parmoM. Mys3bIKaabHbIE IPOU3BEACHUS JAHHOTO MOAXKaHpa MOTYT
obnanare psioM andGepeHInaTbHbIX TMHTBUCTHYECKUX XapaKTePUCTHK, OJHAKO, KaK HaM INPEeCTaBIseTCs,
Han0oJIce BAKHON UX YCPTOH, MO3BOJISIOIICH O0BSIUHUTE UX, SBJSICTCS CHAsTHHOCTD ONPEACICHHON KOHIICTI-
TyaJbHOH TeMoi. IMEHHO MO3TOMY HaM MPEICTABISCTCS HElEeIeCo00pasHbIM fajice NPOOUTh JaHHBIA TOJ-
JKaHp Ha Oosiee Menikue (hopMaly B paMKax HaCTOSIIETO HCCIIEIOBAHHS.

Crnemyer cpa3y OTMETHTb, YTO HCHOIHUTENIN PEIKO SIBISIOTCS MPUBEP)KEHIAMHU OJHOTO MOMKaHpa WM
MHUKpO)KaHpa. B cTpemieHny BBIACTUTHCA HAa (QOHE APYTHX WCHOITHUTENCH OHM CMEIIMBAIOT Pa3InYHbIC MY-
3BIKAJIbHBIC U TEKCTOBBIE (POPMBI, YTOOBI JIOOUTHCSI HOBOTO 3BYYaHHs M NPUBJIEYb HOBBIX cliyliaresiel. bomee
TOTO, €CTh HCIOIHUTENHN, KOTOPBIE 3alMCBIBAIOT abOOM B OJHOM MHMKPOXKAHPE, a CIYCTsS HEKOTOPOE BPEeMs
BBIITYCKAIOT CJIEAYIOIINI COBCEM B JPYTOM.

OcTtaHOBUMCSI Ha 0COOEHHOCTSIX BBIJICICHHBIX HAMHU MUKPOKaHPOB.

I'paiim (¢ awnen. grime — Tpsi3b) — 3TO MY3bIKAJIFHBI MUKPOXKAHp, 3aPOAWBIIHNCSA, KaK HU CTPAHHO, HE B
Awmepuke, a B bpuranun B 1990-x rT. OH Xapakrepu3yeTcs MOIIHOW YnTKOH mon out TemmoM 140 ymapos B
MHUHYTY. ATMOC(Eepa TPEKOB, IO OOJBIIIEH YacTH, MpayHasi ¥ arpecCUBHAs. DTO OMPENENAETCS TEM, YTO MYy3bl-
KaJIbHBIH JKaHp TpaiiM 3apoamiics B pabodnx kBapTanax Bocrounoro JIoHmoHa B cpeze mroneil, deil rojaoc He
ObUT OTPaKEH B MOMYIIAPHON KynbType. MI3HauabHO rpaiiM mpecTaBisa co00i HU3KOKa4eCTBEHHYIO MY3BIKY
OT TIPOAIOCEPOB M3 HEOOTAThIX PaliOHOB, ITUIIYIINX MTPH MOMOIIN 0a30BBIX MAKETOB ACHIEBBIX MPOTPAMM JIJIS
comrtrpoBanus [16; 17]. Heckompko HIDKE B HACTOSIIEH CTaThe MBI CONIOCTABUM JIMHTBHCTHYECKHE OCOOCH-
HOCTH TTPOM3BEICHUH COBPEMEHHBIX HCIIOMHHUTENCH B jkaHpe rpaiiM: Skepta (aHIIOS3BIYHBIA PIM-HUCTIOIHH-
Tenb) U OXxXymiron (pycCKOSI3BIYHBIN HCTIONTHHUTEI).

[MomuTnueckuil pam oTaenuIcs OT APYrux MO KaHPOB U MUKPOXKAHPOB PaIIa, IPEXKJIE BCETo, 3a CUET CBOEH
temaTuku. CTHIIb YUTKH, COMIUIMPOBAHUE MUHYCA, 0COOCHHOCTH TeMIIa HE PErIaMEHTHPYIOTCS, HO MOJAHUMA-
eMbIe B TPEKaxX BOIMPOCHI 3aTParuBalOT OCTPBIE COLMAIBHO-IIONIMTHYECKHE MTpooieMbl obmiecTBa. OCHOBHEIC
MOTUBBI IOJIUTUYECKOTO PANa — HEJOBOJILCTBO COLUAILHO-TIOIUTHYECKON CUTyaluell, HeloBepue K npescTa-
BUTEJISAIM BJIACTH, KPUTHKA MpEICTaBUTEICH NMPaBOOXPAHUTEIbHBIX OPraHoB U T.J. MHBIMH cloBamMu, MOJU-
THYECKUH PAI — 3TO pedieKcusi 00IECTBEHHO 3HAYMMBIX COOBITHI U SIBJICHHH B MHTUMHBIX NEPEKUBAHMIX
ucnomHuTens [9].

KoHnentyanbHbII pan — 3TO My3bIKQJIBHBIA TOMXKAHP, XapaKTEPU3YIOLUIUNHCA HATUYUEM ONpeAeTIeHHOM
KOHIICTIIIMU 1 €€ 0ObIrpbIBaHMEM Ha MPOTSHKEHUHU TPeKa, 11eJI0T0 alnb0oMa HMITH HECKOJIBKUX aIbOOMOB OJTHOTO
Y TOT'O K€ UcToaHuTENsI. TakuM 00pa3oM, KOHIETITYaIbHBIN PAII SIBJSIETCS] IPUMEPOM €JMHCTBA CKBO3HBIX TEM
WM UCTOPUI Ha ypOBHE IIETI0T0 MoKaHpa. Yalre Bcero B COBpEMEHHOW My3bIKE MOXXHO BCTPETHTD MTOHATHE
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«KOHLETTYaJIbHBIH anb00oM» — COOPHHMK TPEKOB, CBSI3aHHBIX OJIHOM IIEHTPAJILHOW TEeMOW WM Hiaeel, KoTo-
past SBIISIETCS OYEBHIHOM M SICHO BBIpaKeHHOU uctionauTeeM [18]. IMeHHO Ha OCHOBE TaKOTO MPHUHIIMITA 1
CTPOSITCS MTPOM3BEICHUS ITO/PKAHPa «KOHIIENTYaJIbHBINH pam». C TedeHneM BpeMEeHH JaHHBIN TOKaHp 00pén
XapakTepHbIe YEePThl, OTIMYAIOLIME €ro OT JPYrHX jKaHPOBBIX pasHOBHIHOCTEH pona. KoHuenTsl, BepOanu-
3yeMble B MPOU3BEACHUAX JAHHOTO TOKaHPA, MHOTOMEPHBI U HE UMEIOT YETKO OUEPUYCHHBIX TPAHHUIl. DTO
TIO3BOJISIET PAMI-MCIOIHUTENSAM JOHOCUTD UAEIO 0 CITyIIaTeIel pa3HbIMHU CTIOCO0aMH Ha MPOTSHKEHUH JTOJITOTO
BPEMEHH, IPUKOBBIBASI X BHUMaHKE K OAHUMAEMbIM TEMaM, IPUUEM HE TOJIBKO 3a CUET MY3BIKAIbHBIX, HO U
3a CYET TEKCTYaJbHBIX CPEJICTB (PA3IMYHOTO PO/ia AJUTIO3UH U LIUTALNH, METADTOHUMHUS U JIP.).

Knayn-pan — 0OTHOCHTENBHO HOBBIN MUKPOJKaHpP PAIIa, XapaKTepU3YIOMNICS 09eHb SIPKUMU MYy3bIKaIbHBI-
MH ¥ JIMHTBUCTHYECKUMH OCOOEHHOCTSIMH: CITOKOWHBIMH, ME/UICHHBIMH, TaK Ha3bIBACMBIMU «OOTauHBIMI»
HMHCTPYMEHTAJIbHBIMU NMAapPTUSIMH, KOTOPbIE COPOBOXKAAIOTCS pa3BIEKaTEIbHON, HE HCIIOJTHEHHOM CMBICIIOBOM
Harpy3KH JUpHUKOH. Temn KOMIo3uIuii B xaHpe Kiaya-pan o0braHo coctapisier 140 — 150 ynapoB B MuHY-
TY, IPOCOIMS YUTKA MOHOTOHHA. TEKCTBI PEJICTABIAIOT COO0M abCyp/iHbIE COUSTAHMsI HE CBSI3aHHBIX JIPYT C
JPYTOM TI0 CMBICITY (hpa3 0 HAPKOTHKAX, PACIIMPEHUN CO3HAHUS U, TOPOii, 0 BOCXBaeHHH camoro cebds. Eciu
TOBOPUTH O MY3BIKE, TO KJIAyJ-pAII XapaKTEePU3yeTCs XOPOBbIM 3ByUYaHUEM CHHTE3aTOPOB, OECCIOBECHBIX BO-
KaJbHBIX BCTABOK Ha OHOM JJIMHHOI HOTE M HAJWYHEM 3JIEMEHTOB SMOMEHTA (CTHIIb JJIEKTPOHHON MY3BIKH,
OCHOBAHHBIH Ha MOAYJSIIUSAX 3BYKOBOTO TeMOpa, XapaKTepH3YIOIIUHCs aTMOC(EpHBIM, 0OBOJIAKUBAIOLINM,
HEHaBS3UMBBIM 3ByuaHuem [19]).

Paccmotpum nanee cxonHsle U AudepeHnnaIbHble TMHIBUCTHYECKHE YePThI I'paiiMa B PyCCKOS3BIYHOM H
AHIVIOS3BIYHOM PAIIC HA TIPHMEpPE TPEKOB TaKMX MCTIONHUTENEH, Kak Skepta 1 Oxxxymiron.

Hauném co cxoxers. U y Skepta, n y Oxxxymiron’a BCTpe4aroTCs pa3In4Hble BUABI aJUTIO3WH, [IUTAINS,
MeTaopbl, aHTUTE3a, TOBTOPbI, CIICHI'M3MbI, 00CIIEHHAsI JIGKCHKA 1 JJTHOBI.

B tpexax Skepta MOXKHO HalTH HEMAJIO IPUMEPOB YIOTPEOICHUS peyedeHmHbIX UMEH COOCEEHHBIX

(1) These days man will murder a man for a box of grade
Every time the .38 barrel spins Martin Luther turns in the grave (Skepta. Castles [20].

VYnomunass Maptusa Jlrorepa, HCIOJHUTEND TOBOPUT CIyLIATENsIM O TOM, YTO B palOHE, II€ OH JKUBET,
MIPOUCXOIUT HEMAJIO )KeCTOKHUX yomitcTB. Kaskplit pa3, korga yMupaeT ouepeaHoi uenosek, Maptus Jlrorep,
KOTOPBIN OOPOJICS 32 MUP U FTApMOHMIO, HO CTaJI )KEPTBOM MOJIUTHYECKOro yOuiicTBa, IIepeBOpaunBacTcs B MO-
rune. OxgHako Skepta He MOKa3bIBaET CBOETO JTMYHOTO OTHOIIEHHS K 3TOMY.

(2) Mue nysicen spau, nyyuie Ha 00M U HeMeOIeHHO
Bamcon, ®@peiio, Kypnamos, Ilennep (Oxxxymiron. [Ipnsnaku xwuzun) [21].

B murupyemom tpeke OXXXymiron rnepeyrcisieT HeCKOJIbKO (paMUITHiA, MIMEIOIIUX MPSIMOE WIIM KOCBEHHOE
OTHOIIIEHNE K BpaueOHO mpodeccun. MHTEpecHO, ITO HE BCE M3 TIEPEUNCIICHHBIX Bpadeil CyIIecTBOBAIN B
peanbHOCTU: TOKTOp Barcon — nepconax pacckazoB o Illepnoke Xonmce Aprypa Konan [loitna. Bmecre ¢
TeM, aajgee OXXXymiron MCIOJB3YeT TPU AJLTIO3MM HAa MMEHA PeajibHO CYIIECTBOBABIIMX JIIONCH: 3UTMYyH]
@peiin — U3BECTHBIN aBCTPUHCKUI ICUXOJIOT U IIcuxuarp, Anapeit KypmatoB — poccuiickuii mcuxoTepanesT U
TEJEBU3MOHHBIN Npojtocep, Bunbsam Ilennep — amepukaHCKui Bpad, OAMH U3 KpyIHEHILUX JesTeseld Meau-
nuHCcKoro obpaszosanus B CIA B XIX B. Mcnone3yst amiro3un Ha 3TH UMEHA, HCIIOJHUTENb TOBOPUT O TOM,
YTO OH OOJIEH, M eMy HY)KHa XOTbh Kakas-HHOY/Ib TIOMOII[b HEBAKHO OT KOTO — OT BBIMBIIIICHHOTO TIEPCOHAXA,
OT HBIHE JKUBYIIIETO WX YK€ YMEPIIETo Bpada.

Ecnyi mpoaoikKHUTh COMOCTABIATh AHIVIOS3BIYHBIN M PYCCKOSI3BIUHBIN I'paiiM Ha IpeIMeT HaJIW4Hs aulio-
3MH, TO MOXXHO OOHapYXHTb, YTO AJUTIO3UHM B PYCCKOSI3BIYHOM parie Oojiee pazHooOpas3Hbl. B yacTHOCTH, ¥
OxxxXymiron’a MO>XKHO BCTPETUTh MHOTOYHCIICHHBIC aJUTIO3MH Ha OMOIEHCKUI TEKCT:

(3) A mocy ckpvimbcs u3 6uda 6 iec uiu RepeHOCUMs YUCIA Penu3d

Viimu ¢ monacmuips, 3auums cebe pom

Cmenums ums, npuxurymocsa akmusucmom MITH1a!

Buitimu na cesa3b, Xomo U 6 cnucke youmuix

Ilocne 40 nem ckumanuii 6 nycmoine

Ho 63amu éce conocoeanus 6 cemu —

Moti 0esu3s — so3spawenue 61yonoeo rcuda (Oxxxymiron. Mammna nporpecca) [22].

VcionmHuTens MPOHU3UPYET HaJl TIOCTOSHHBIM OTKJIA/IBIBAHUEM CPOKOB BBIXO/Ia COOCTBEHHBIX MPOM3BE/IC-
Huit. Ho naxke HecMOTps Ha TO, 4TO OH MOKET TIOJIOJITY HE BBIMYCKaTh TpekH, OXXXymiron Bc€ Tak ke 3aBO-

! BanpenieHnast opranusaiys B Poccuiickoit deneparum.

141



AKTYAJIbHBIE NPOB/IEMbI ®W1010MMU U NMEJATOrMYECKOA IMHMBUCTHKM, 2020, Ne 2

€BBIBACT BCEBO3MOKHbBIE TIPEMUU U JIMIUPYET B pa3HOOOPA3HBIX ONPOCaX U TOJOCOBAHUAX B ceTH MHTEepHET.
T'oBopst 060 BcéM 3TOM, OXXXymiron UCIIOIb3YET AJUTIO3MI0 Ha OMOJIMIO, 2 IMEHHO Ha UCTOPHIO, COTNIACHO
koTopoii Mowuceii Boaui espeeB 40 seT 1o mycTbiHe. VcronHUTeNb MoIpa3syMeBaeT, yTo JJaKe eCiIi OH HC-
ye3HeT Ha 40 Jiet, a HoToM BepHETCs, OH BCE paBHO HE OKa)KeTcsi 3a0bIThIM. KpoMe TOro, B IJaHHOM OTpBIBKE
POII-TEKCTa HaM BCTPETHIIACh CKPBITAsl OTCHIIKA «3aIIUTh ceOe poT». DTa aJjIi031s HAIIOMUHACT CIYIIATEISIM O
npoTecTe MUTepCcKoro xyaokHuka [lerpa [laBneHckoro, Korna oH 3aIui cede poT B MOAAEPIKKY MaHK-TPYIIIIbI
Pussy Riot. Oxxxymiron, HCTIONB3ys 3Ty aJUTIO3HUI0, HAMEKAET Ha TO, UTO, JaKe ECIIM OH 3aIIbET cede PoT, ero
BCE paBHO OyIyT CITyIIaTh.

Kpome Toro, y Oxxxymiron’a IpUCYTCTBYIOT aJITIO3UH Ha JINTEPATypHBIC TIPOU3BEACHHUS:

(4) Mue cnumcsa mo 2naea «Amnupa ,,B“»

To 6 a¢pupe TB orcusas 2onosa Inveuper T (Oxxxymiron. Darkside) [21].

3neck OXXXymiron HCMOIB3YET aJLTIO3MI0 Ha poMaH Bukropa [lemesuna 2006 . « Ammup ,,B*“», moBecTBy-
IOLIMH O TOM, YTO YEIOBEYECKHM MHPOM YINPABJIAIOT BAMIHPHI, BO IIaBEe KOTOPBIX CTOMT Benmkas Mpiib.
K Hell IprcoequHAIOT MHOKECTBO TOJIOB, KOTOPBIE YIPABISIOT Pa3HBIMU HallMOHAIBHBIMHA OOBETMHEHUSIMHU
BamrpoB. [IprucoeanHsiemast royioBa Mpy 3TOM JIOJDKHA MPHUHAUIEKATh OJHOM M3 MOJOIBIX BaMIMpPOK. I1o
HallleMy MHEHHUIO, UMEHHO ¢ Hell OXXXymiron cpaBHUBAET HAYMHAIOUIYI0 POCCHUHICKYIO NeBHIy DnbBHpY T,
BHOBB HCTIOJNB3YSI €€ CIIEHUUECKOE MMS B Ka4eCTBE MPELEICHTHOT0. TakuM 00pa3oM MCHOIHHUTENb BhIpaXkaeT
CBOE HEraTHBHOE OTHOIIEHUE K COBPEMEHHOH TTOTI-MHYCTPHH.

[TomuMo BhIIIETIEpEYHCICHHBIX aJUTI0O3UH B Tpekax OXXXymiron’a JOCTaTOYHO YaCTOTHBI AJIJIFO3MH HAa MHU-
(homnorwuro:

(5) Tym c60600n0e niasarve, moi OONIBLI U 8Ce20-MO HAMA KPOGOMOYUM

Tym noecrody no08ooHbvle KaMHU, HO 5 Ciblulall, 800a KameHs moyum (Oxxxymiron. Hepasika) [21].

VcnomHuTens MMILIMIUTHO OTCHIIAET CIyHIATeNsl K JApeBHErpedeckod Mudosorun, ucroibdys ¢pasy
«1siTa KpoBoTOuuT». OH HaMEKaeT Ha AXUIIJIeca — OTHOTO U3 XpaOpelnX BOMHOB, CUUTABIIEr0Cs IpaKTHyie-
CKH HENoOeIMMBIM, Y KOTOPOTO ObLIO €IMHCTBEHHOE YSI3BUMOE MECTO — IsiTKA. biiaronapst 1aHHOM ayuTo3un
OXXXymiron roBOPHT, YTO MTOPOH MOXKET ITOKA3aThCsl, YTO YEIOBEK JIOCTHT 1I€JIH, HO KaKasi-TO He3HAYHUTEIIbHAs,
Ha MEepBbIH B3I, A€TAIb MOXKET CYILIECTBEHHO TIOBJIUSATD Ha YCIIEX, I03TOMY pacciiabisiThes He CTOUT. B cite-
nytorieit crpoke OXXXymiron UCHoOJb3yeT IUTAILMIO, elI€ OJWH MHCTPYMEHT CO3JaHuUsl MHTEPTEKCTYaIbHON
CBSI3H: «BOJIa KAMEHb TOUUT» - U3BECTHas mocioBuia. OOparasich K Hel, UCIIOJIHUTEb TOBOPHUT O TOM, UTO,
YIIOPHO TPY/SICh, MOXXHO OOOWTH BCE MOABOIHBIC KAMHHU.

IIpumepb! IUTAMA MOKHO HAWTHU U B aHIVIOS3BIYHOM Ipaiime:

(6) For one whole year never got music money or money off white

But I know that Rome weren’t built in a day (Skepta. Ace Hood Flow) [20].

Skepta nuTHpyeT M3BecTHYyIO mocnoBuiy «Rome wasn’t built in a day», 9T00BI TIOKa3aTh, YTO OH ILTA-
HOMEPHO M HEYKJIOHHO JIBIDKETCS K ycrexy. Ha ToT MOMEHT, Korza OH BBIITyCKaJl TPEK, OH HE 3apadaThIBail
MHJUTHOHBI O1arofiapst CBOEMy TBOPUECTBY, HO y’Ke TOTZIa OH ObUT YBEpEeH: OOIbINE YCUIINH, U OH CMOXKET IO~
CTpOUTh Pumy».

W B aHDIIOA3BIYHOM, U B PYCCKOSI3BIYHOM TpaiiMe BCTpEdaeTcs HEMAJo Memaghop, npudeM OOIbITHHCTBO
13 HUX Pa3BEpHYTHIE!

(7) And I don t give a shit who's got a deal

Cause if the game was a tray full of ice cubes

D’m the coldest and the hardest still (Skepta. Ace Hood Flow) [20].

B mmtrpyemom orpsiBke Skepta roBOPUT O TOM, 4TO OH BECOMBII HI'POK Ha PAII-apeHe 1 MMOATBEPKIAET ITO
¢ momortbro Metadops! «if the game was a tray full of ice cubes I’'m the coldest and the hardest stilly. Hcmon-
HUTEJb UCTIOJNB3YET 3Ty MeTaopy, YTOOBI YHU3UTH CBOMX KOHKYPEHTOB M MOKa3aTh CIIyIIATEIsIM IPEBOCXO/I-
CTBO Ha/l HUMHU. AHaJOTUYHBINA MeTa(OpUUHBII MOCKIT MOXKHO YBHIETh M Y OXXXymiron’a:

(8) Cyouws mensa? Yoocmogepvcsi, He mMadicop Jiu mol

A ovin 20n00nbim MC, cven opyzux u cman npoxcopaugvim (Oxxxymiron. [Ipusnakn sxuzan) [21].

OXXXymiron roBOPHUT O TOM, YTO Apyrue ucrnoiauuteau (to ectb MC) He sIBISIOTCS JUIsl HETro Mperpaiou.
OH MOXET IOIPOCTY UX «CHECTh» M 3aHAThH JIMAUPYIOLIHE TIO3UIMU B PAM-Urpe 0e3 0coObIX yCuiuii (Beab
OH «IPOXKOPJIMBBINY). Mertadopa ronosa BepOaIu3yeTcst B paccMaTpuBaeMOM TPUMEPE NPEHMYIIECTBEHHO
MMEHaMH TpHUJIararesibHbIMH.

ITomumo metadop B TekcTax Skepta MOXKHO HalTH OOJIBIIOE KOJIMUECTBO CPAGHEHUIL:
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(9) Yeah, when I came in the game [ kept my eyes wide open like fish in the sea (Skepta. Simple Life) [20].

VcriomHuUTETE TOBOPUT O TOM, YTO, KOTJIa OH MPHIIENT B PAII, OH JAEPIKaJ IV1a3a IIMPOKO OTKPBITHIMH, «CIIOB-
HO pbI0Oa B MOpe», T.e. ObLI HACTOPOXKE Y BHUMATEIILHO HAOIIONAI 32 IPYTHMHU «UTPOKAMUY.

O0a “CHONHUTEINST aKTUBHO MCIONB3YIOT @HMUMe3y B CBOMX TPEKax:

(10) Trynna live my dream, so I sleep less

Thinking, F*CK THE WORLD, cus im trynna cheat death (Skepta. Tour Bus Massacre) [20].

B npuBen&HHBIX CTPOKAax MBI BUIMM aHTHTE3Y U UTPY CJIOB: «dream» MepeBOJUTCS ¢ aHIIMHCKOTO S3bIKa
KaK «COH» M KaK «MeuTa». MOXXHO TPEIIION0KNTh, YTO UCIIOMHUTENIh UMEET B BHIY, YTO, CTPEMSICh OCYyIIIe-
CTBHUTBH MEUTY, OH KEPTBOBAJI CBOMM CHOM (TO eCTh OoubIie Tpynmics). B 1o sxe Bpems «Trynna live my dream,
so I sleep less» MOXKHO TPaKTOBaTh M KaK aHTHTE3Y, €CJIN IIPUHATH, YTO JIGKCHYECKasl SANHHUNA dream aKTyain-
3UpOBaHA B 3HAYCHUH «COH.

(11) 30em unu ao, z0e ovt 2 nu 6vin — Disneyland u I'ynaz

Bsmma-psn — smo ¢nae, necendoa mym Big L, a ne Pac (Oxxxymiron. [Ipomus [petika) [21].

B mutupyemom tekcte OXXxxymiron’a Mbl TAaK)K€ BUANM aHTUTE3Y, B PAMKaX KOTOPOH ITPOTHBOMOCTABIISET-
cs1 xopouree u ioxoe: JOneMm u af, Disneyland (mapx passneuennii) u ['ynar — nozppaszeneHnue, ocyniecTBIIsB-
1Iee pyKOBOZICTBA MECTAMH 3aKioueHus. B ciemyromeii crpoke OXXXymiron NpOTHBOIIOCTABIISIET N3BECTHBIX
PAII-UCIIONHUTENCH, TIOKa3bIBast, KTO U3 HUX — JIETEH/Ia, a KTO — MIPUXOASIIee U yXosiee «siBieHuey. Kpome
TOTO, B 9TOH K€ CTPOKE HENb3s1 HE OTMETUTH HCIIOIb30BAHUE NIPELEACHTHBIX UMEH — Big L u 2Pac.

B tpekax Oxxxymiron’a Take, Kak U B aHIJIOSI3bIYHOM TpaiiMe, €CTh MECTO Upe C106:

(12) Anmunoo, kax 0ezo0opanm, ****** [xoney] ne 3a copamu

Yépnouii oy, xoms ne 3aeopan, meoii — neconosas. (Oxxxymiron. [Iponus Jlpeiika) [21].

Hcnonp3yemast OXxXymiron’oM Urpa ciioB OTHOCHTCS K (pOHETHUYECKOW Pa3sHOBHIHOCTH: « AHTHIION, KaK
JIe30/I0PAHT», T.K. IPU MPOU3HECEHHUH «/I» B KOHIIE CJIOBA B PYCCKOM SI3bIKE 3BYK [[]] ONIIyIIaeTCs U 3ByYHUT KaKk
[T]. Takum oOpa3zoM, «aHTUIIO) OyAET 3By4aTh KaK «aHTU-TIOT», TO €CTh IIPOTUB TI0Ta», & CPEJICTBO MPOTUB
1OTa — HE YTO MHOE KaK JIe30/I0PaHT.

AHanu3 1MoKasbIBaeT, YTO ¥ B aHIVIOSI3BIYHOM, U B PYCCKOSI3BIYHOM T'paiiMe JOCTaTOYHO BBICOKA J0JIsl CIJICH-
ru3MoB (blue cheese, nigga, zoot, buzz, icy, jack move; bayamo, epybamocs, pyoums cmapgh, rabame, xac-
UMb, MYMUmMb 6ec).

CTOHT TaKke OTMETHTh, YTO M B aHIJIOSI3BIYHOM, U B PYCCKOSI3BIYHOM T'paiiMe BCTPEUAIOTCS KAK JleKcuye-
CcKue, maKk u cuHmaxcuieckue noemopul (OJHAKO CTOUT MOJYEPKHYTh, YTO 10/ OBTOPOB B PaMKax aHaJIU-
3MPYyEMOT0 MUKPOXKaHPa HE CTOJIb BBICOKA, KK B KJIAyA-paIIe):

(13) 21st century king sitting with a crown

21st century king sitting on a throne (Skepta. You Know Me) [20].

Skepta mcmomb3yetr mpuéM aHahOpHUIECKOTO CHHTAKCHUECKOTO ITTOBTOpA, YTOOBI CO3AaTh 0coOyio pud-
MO-PHTMHYECKYIO KapTHHY TpeKa W 00paTHTh OoJpIliee BHIMaHHUE ciIyIiaTeneil Ha koporneit XXI Beka.

(14) A 3naro — 3mo KpoKkooun08wl c1é3vl

A 3Hat0 — 6cé Heobpamumo, Ho 8¢é dice

A 3naio — nem anbmepHamugbsl, u 8¢é dice

Crkaoicu — 3auem y kpokoouna ecmo cé3wi? (Oxxxymiron. Kpokoannosst c¢iéssr) [23].

OxXXymiron TaKxe MCIOIb3yeT TIOBTOP JUIs CO3AAHMsI 0c000# prdMo-puTMHUIecKoil kKapTunbl Tpeka. Ho,
T10 HalleMy MHEHHIO, 3/I€Ch IIOBTOP TAKXKE CO3/1aeT Kak ObI «()OHOBYIO PaMKY» JUISl OCTIBHOTO COJCPIKAHMSI.
Hcnons3ys anadopy, OXXxxymiron ak[eHTHPYeT BHUMaHHE CIIyIIaTels Ha HeOOpaTUMOCTH COOBITHIT 1 Ha OT-
CYTCTBUH aJIETEPHATHBBI HHOTO MCXO/1a.

OcranaBnuBasich Ha AU(GEPeHINATBHBIX JMHIBUCTUYCCKUX OCOOCHHOCTSIX POAI-TEKCTOB MUKPOXKaHpa
rpaiiM, cieyeT OTMETUTb, YTO B TPEKaX PYCCKOSI3bIYHOTO MCIIOJIHUTEIISI YACTOTHO BCTPEYAIOTCS 6KPANIACHUS
Ha aHIJIMHCKOM, ()PaHILy3CKOM M JIATHHCKOM SI3bIKaXx:

(15) A 2copoo ymonaem 6 3enenu

Kmo-mo evinnvieaem, kmo-mo ymonaem — c’est la vie (Oxxxymiron. XUTHHOBBII OKpoB) [21].

(16) Ho mne nanepéo wac sicrno. ne 3abepém nac éaus Hoeg koguee, check (Oxxxymiron. Ultima Thule) [21].

(17) Ho s nyms x Heti Hauidy au

K ceoeii neynosumoti Ultima Thule? (Oxxxymiron. Ultima Thule) [21].

[To Hamemy MHeHHI0, OXXXymiron HCHOJIB3yeT BKPAIUICHHS Ha PA3HBIX S3bIKaX, C OJHOW CTOPOHBI, YTOOBI
0Ka3aTh CIIyIIATEIISIM CBOIO APYIUPOBAHHOCTb, a C JIPYTOii, ISl TOrO, YTOOBI AKI[EHTHPOBATH «KOCMOTIOIUTHY-
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HOCTB» PAI-TEKCTOB, IPOJAEMOHCTPUPOBATH TOT (DAKT, YTO IMOJHUMAEMbIC B TAKMX TEKCTaX MPOOIEMbl aKTy-
aJIbHBI HE TOJIBKO JJISl HOCUTENEH PyCCKOro si3bika. [IoMHMO 3TOT0, NCTIONBb30BaHNE MHOS3BIYHBIX BKpPAIJICHUH
MO3BOJISIET TAK)KE ITOBBICUTH AKCIPECCHBHOCTH PAI-TEKCTOB, IEMEHTHPOBATh X PUPMO-PUTMHYECKYIO CTPYK-
TYpY, TEM CaMbIM YCHJIMBAs UX BO3JCUCTBHE Ha CIIyIIATEIs.

HaxoHell, ¥ B aHIVIOSI3BIYHOM, M B PYCCKOSI3bIYHOM IpaiiMe BCTPEUYaArOTCs HTHOBI — CITyYaiHble BHIKPHKH
U CJIOBa, pa30aBIIsIOIINE OCHOBHOM TEKCT U y4acTBYOIIHE B (POPMUPOBAHUH PUMO-PUTMUUECKOTO PUCYHKA
TEeKCTa (OIATH JKe, B HECKOJIBKO MEHBILIEM KOJIMYECTBE, YeM, HallpuMep, B KiIayA-parie).

Skepta HEepeaKo UCHONB3YeT N0 «mentaly:

(18) Now me and Jme, top 30, back to back on the iTunes site, mental (Skepta. Ace Hood Flow) [20].

«@upMeHHBII 316 OXxXymiron’a — «Oppps»:

(19) Bppps, s3mo eocmounsiii JIonoon (Oxxxymiron. Boctounsrit Mopzmop) [21].

3akiiioueHue

B pycCKOSI3BIYHOM ¥ QHITIOA3BIYHOM IpaiiMe MOXKHO HallTH psi oOmmx 1 quddepeHunanbHbX gept. K o6-
[IAM YepTaM MOXXHO OTHECTH HCIOJIb30BaHHE NMPELEICHTHBIX HMEH, SKCIUTUIIMTHBIC IUTALMH, YIIOTpeOICHHEe
MeTadop, aHTHTE3, IOBTOPOB, UIPHI CIIOB, CIICHTU3MOB, OOCIICHHOH JIGKCHKH 1 31UTHO0B. OJTHAKO B AHIVIOA3BIY-
HOM TpaiiMe HaM He yIaJOoCh HANTH aJuTto3uid Ha MU(OJIOTHIO, OMONCHCKINA TEKCT MM WHBIC JIUTEpaTypHbIC
TIPOM3BEACHUSI, KOTOPbIE B M300MIINK TPUCYTCTBYIOT B TPEKaX PYCCKOSA3BIYHOTO MCHOJHUTENSA. Takum oOpa-
30M, MOKHO CJIeJIaTh BBIBOJ O TOM, YTO B PYCCKOSI3bIYHOM I'paiiMe pa3iIMyHbIe CII0CO0B! peaan3alii HHTePTEeK-
CTyaJIbHOCTH IIPE/ICTABIICHBI B 00JIee IIUPOKOM CIIEKTPE, YEM B aHIVIOSI3BIYHOM rpaiime. J[pyrue BbIABICHHbIC
BBIPa3UTEJILHBIE CPEICTBA IIPEICTABICHBI B COMOCTABIISIEMBIX SI3bIKAX IPUMEPHO B OAMHAKOBOM COOTHOLICHHH.

Takum 00pa3oM, MOXKHO KOHCTaTHpPOBAaTh, YTO PAI KaK MY3BIKAJIbHBIH JKaHpP OTMEUEH B PYCCKOW M aH-
IIMHCKOW JIMHTBOKYJIBTYPAX ONPENICJICHHONW HepapXHeil )KaHPOBBIX Pa3HOBUIHOCTEH, CPeld KOTOPBIX MOYKHO
BBIWICHNTH KaK MOJKaHPbI (OTHOCHUTEIILHO KPYITHbIE )KaHPOBbIe (hopMaliu, 00bEIMHEHHBIE OTAEIBHBIMU 00-
IIMMH YepTaMH KaKk Ha YPOBHE TEKCTOBOIM OpraHU3allliy, TaK ¥ HAa YPOBHE MY3bIKH), TaK U MUKPOXKaHpPHI (60-
Jiee YacTHBIE XKaHPOBbIe 00pa30BaHMs, POM3BEICHHUS B PAMKaX KOTOPBIX 00J1a1al0T KOHKPETHBIMHU OOIIMMH U
nuddepeHnnanbHBIME YepPTaMu).
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Pe3tome: Crarbsi TOCBSIIIEHA W3YYCHUIO BU3YyaIbHO-TPaUUECKUX OCOOCHHOCTEW TEKCTa B TBOPUECTBE
MHarakaHOBOI Ha Marepuayie CTUXOTBOpeHui u3 kauru E.A. MHarakanoBo# «Illaru u B3a0xu», BIIEAIIEH
B Bene B 1982 . O6ocHOBaHa aKkTyadbHOCTh M3YUEHHUS BH3YyalbHOW Mo33uu. JlaH KpaTkuil 0630p crareil u
JFiCCepTalnii, B KOTOPBIX OCBEIIACTCSI TBOPUECTBO MO3TECCHI. IIpH 3TOM BBIABICH 3HAUMTEIBHBIN MpoOen B
M3y4YeHHH €€ TBOPYECTBAa — MAJIOM3YYEHHOCTh BH3YaJbHOTO aCMEKTa MPU HAIMYHH IIacTa padoT, B KOTOPBIX
OTMEYaeTCsl BU3yallbHO-ayInaIbHbIN Xapakrep 11033uu E.A. MHalakaHOBOH, OTKa3aBLIeHCs OT TpaAULIMOHHON
rpaMMaTUYECKON CTPYKTYpPBI B IIOJIb3Y TPAAULIMOHHONW MYy3bIKaJIbHON CTPYKTYpBbI. PaccMOTpeHb! 1Ba TUIa BU-
3yalbHO-TpapuIecKuX MPUEMOB, HaOoJIee IPKO MPOSBUBIINXCS B KHITE «L1laru i B310Xm» — BO-TIEPBHIX, pac-
0JIOKEHUE TEKCTA HAa CTPAHMIIE, CPENN KOTOPBIX BbIACIEHBI CIEAYIOLUINE NPUEMBIL: CILIOLIHAS 3alIUCh TEKCTA,
YIIEHEHHE TEKCTa Ha HECKOIBKO BEPTUKAIBHBIX TOTOKOB, ParMEHTapHOCTh, OTCTYIIBI, IPOOEIIBI, TOIIOPPACTH-
YeCKUe KOHCTPYKIIUH U, BO-BTOPBIX, MIPHU(TOBAS aKIUACHITNS, BHYTPH KOTOPOH pacCMOTPEHO UCTIONF30BAHIE
WHOSI3BIYHOTO U TIPOTHCHOTO MpU(pTOB. KOMIIIIEKCHBIE METOBI NCCIICIOBAHNUS MTO3BOIIIIN IIPUITH K BBIBOLY,
YTO BH3YaJIbHO-TpaQUUeCKue MPHUEMBI, MCIIONb3yeMble MHAI[aKaHOBOW, 00YCIIOBICHBI BHU3yallbHO-ayIHANb-
HBIM XapaKTepOM e€ TBOPYECTBA U «CTEPEO-CKOMUIHO-(DOHIMIHBIMY MBIIUICHUEM MO3TECCHI. TakKe BEISIBICHBI
Tpu (QYHKIHH, KOTOPBIC BU3yaTbHO-rpaduvecKre MpruéMbl, paCCMOTPEHHBIC aBTOPOM CTAaTbHU, BBHIIOJTHSIOT B
TEKCTEe: MAPTUTYpPHAs, T.e. OPTaHU3YIOMIAsl 3ByKOBOW CTPOM CTUXOTBOPCHHUS MPU MOMOIIH OTCTYIIOB, IMPOOE-
JIOB, TOJIOPPACTHYCCKUX KOHCTPYKIIHIA, CMBICIIOO0pa3yFoIas, T.€. CO3AA0MIasl TOMOIHUTEIBHYIO CMBICIIOBYIO
AKIECHTYALHUIO C TIOMOIIBIO MIPU(TOBOM aKIIMICHINU ¥ (PYHKIHSI [IEJIOCTHOTO BOCIIPHUATHUS TEKCTa, 00eCIIeun-
BalOIIasi BO3MOXXHOCTh MHOTOHAIIPABJIICHHOTO YTCHUsI (3alUCh CIUIONIHOTO TEKCTA, YWICHCHUE TCKCTa Ha He-
CKOJIbKO BEPTHKAJIbHBIX TOTOKOB).

Knrwouegvie cnosa: coBpeMeHHasi 03U, BU3yalbHOCTh, rpadiiKa, BU3yasIbHAsl [1093Us, 3ByKOBasl 03U,
E. MHuanakazosa.
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Abstract: The article is devoted to the study of visual and graphic features of the E. A. Mnatsakanova’s
texts in the book “Steps and Sighs” published in Vienna in 1982. The relevance of studying visual poetry is
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the same time, a significant gap was revealed in the study of her work - the poorly studied visual aspect in the
presence of a layer of works in which the visual-auditory nature of poetry by E. A. Mnatsakanova was noted,
which abandoned the traditional grammatical structure in favor of the traditional musical structure. Two types
of visual-graphic techniques are considered that are most clearly manifested in the book “Steps and Sighs” -
firstly, the location of the text on the page, among which the following techniques are highlighted: continuous
writing of text, dividing the text into several vertical streams, fragmentation, indentation, spaces , holophrastic
constructions and, secondly, typeface accidents, within which the use of foreign and uppercase fonts is con-
sidered. Comprehensive research methods led to the conclusion that the visual-graphic techniques used by
Mnatsakanova are due to the visual-auditory nature of her work and the “stereo-scopic-phonic” thinking of the
poetess. Also identified are three functions that the visual-graphic techniques considered by the author of the
article perform in the text: organizing the sound structure of the poem with the help of indents, spaces, holo-
phrastic constructions, meaning-forming, i.e. creating additional semantic accentuation using font accentuation
and the function of holistic perception of the text, providing the possibility of multidirectional reading (writing
solid text, dividing text into several vertical streams).

Keywords: modern poetry, visuality, graphics, visual poetry, sound poetry, E. Mnatsakanova.

For citation: Yapishina A.E. The text’s visual features in the E. Mnatsakanova’s book «Steps and sights».
Current Issues in Philology and Pedagogical Linguistics. 2020, no 2, pp. 147-156 (In Russ.).

Beenenne

MBI 5)KMBEM B 310Xy BH3yaJbHOTO OymMa M IPUHUMAaEM Y4acTHE HE TOJIBKO B

BOCIIPUATHN BH3YaJbHOW MH(OpPMAIMK, HO U ee co3naHny. OHa cTajia 4acThiO HAIIero OblTa M MOBCE.-
HEBHOTO OOIIEHHMS, IPEBPATHIIaCh B MOIIHBIN (haKTOp IMOJUTHYECKUX MPAKTHK 1 KOMMEPYECKOH aKTHBHOCTH.
BusyanbHast nHpOpManus MPOHUKAET BO BCe c(hephl YETOBEUECKON KU3HHU U aKTHBHO BTOPIaeTCsl B CO3ZHAHUE
COBPEMEHHOT0 4eI0BeKa.

JloMrHMpOBaHKE BH3yaJbHBIX (DOPM B KYJIBTYype HapacTaeT OJHOBPEMEHHO C YTpPaToi JIOBEpHs K CIIOBY.
VIMeHHO «BBICKaJIb3bIBAHNE U3-110]] BIACTH CI0Bay, Mo cioBaM E. CanbHukoBoil [1], u cTaHOBUTCS OCHOBHOMI
npu4arHOM nepexona B 1990-x IT. Kk BU3yaJIbHO OPUEHTUPOBAHHOMN KYJIBTYPHOI Mapajaurme, MHaue — BU3yallb-
HOMY MOBOPOTY, BCJIEACTBUE YET0 MUP HAaYMHAET BOCIIPHMHUMATHCS YEIOBEKOM Kak 00pa3. JTa MbICIb TaKKe
HaXOJHT MOJATBEPKACHHE U 000CHOBaHKE B LIEJIOM psiie PabOT COBPEMEHHBIX UccienoBareneil. HazoBem B nx
gyucie M. Kpeimranesy, A. 3enxoBy, JI. Hakuny.

bnaromapst BU3yaqpHOMY MOBOPOTY, pyccKas MO33Us OJHOBPEMEHHO C Pa3BUTHEM TEXHHUYCCKUX CPEICTB
CTaHOBHUTCSI TIOJIEM JUISI BU3yaJIbHO-TPA()MUECKUX DKCIIEPUMEHTOB. [IpHUMHOI TOMY — HEaKTyaJIbHOCTh M He-
COBPEMEHHOCTD U1 HEKOTOPBIX MOITOB yXKE CIOKUBIICHCSA CHCTEMBI MOSTHUECKUX 3HAKOB, B CBA3H, C UYeM
HAYMHAIOTCS TTOUCKN HOBBIX MHCTPYMEHTOB CTPYKTYPHUPOBAHHS MTOATHYECKOTO TeKcTa. Kimo4eBbIM 3ampocom
K TIO3TUYECKOMY TEKCTY Teepb CTAHOBUTCSI €TO CIIOCOOHOCTH MOAYEPKHYTh HE TIepPEAaBacMble Ha CIyX CMBbIC-
JIOBBIE OTTEHKH. JlaHHYIO 3a/1auy pelaeT BU3yalbHas TTO33HA.

Benen 3a FO. TwkoM MBI TOHMMaeM BU3YaIbHYIO TTOA3UI0 KaK «CHHTETHUECKUHN JKaHp, HAXOMAIIMHACSA Ha
CTBIKE MEX/y BHU3YyaJIbHBIMH HMCKYCCTBAMHU M JIUTEPATYpOil» [2], TO €CTh CHHTE3UPYIOIIUH JIUTEPaTyPHBIC
XyZ0KECTBEHHO-M300pa3uTENbHbBIE CTPATETHH. [ TaBHOE OTIINYNE BU3YaJIbHOM IT0331UHU OT APYTUX MOITHUECKUX
YKAHPOB 3aKJTI0YAETCS B TOM, YTO OHA BCET/a TPEOyeT 3pUTEIHHOTO BOCTIPHATHSI, BEIb BU3YaJIbHBI KOMIOHEHT
CTHXOTBOPEHUSI HECET B cebe onpeeNéHHYI0 CMBICTIOBYIO HATPY3KY.
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K onHOMy M3 mepBBIX BU3yalbHBIX MO3TOB B Poccum muteparyposeas! otHocaT nmosta XVII B. Cumeo-
Ha [lonoukoro, co3naBaBuiero GUrypHble CTUXH, B TOM YHCJIE Ha PEJUTHO3HBbIE TeMbl. OJTHAKO, 10 MHEHHIO
M. MartBeeBoii, He0OOXOANMO CTPOTO Pa3rPAaHUUNBATh BU3YAJIbHYIO MTO33MI0 U BU3YaU3aIHIO TEKCTA, O KO-
TOpPOH OHA TOJ[Pa3yMeBAET HEOCTATOUHOE «CIUSHHUE» TEKCTa U U300pa3uTeNbHBIX Bo3MoxHocTel [3]. Tpen-
TEYaMH e PyCCKOW BU3yaJbHOMW MM0331HU NPUHATO cunTarh GytypuctoB. A. Kpyuensix, /l. Bypmiok, B. Kamen-
CKUi{ 9KCTIEPUMEHTUPOBAIIN C TAKUMHU (hopMamHu, Kak rpaduka, KOJIaKH, KHUTH-aab00Mbl, HO [I0-HACTOSIIIIEMY
MPUOIU3UIICS K CO3aHUI0 BU3YAJIbHOH m033un B. X1eO0HNKOB, Ub€ TIIaBHOE JOCTHKEHHE — B OIBITaX U300pe-
TEHUsI HOBOW 3HAKOBOW CHCTEMBI SI3bIKA, TO €CTh COOCTBEHHOTO aipaBUTa. DKCIIEPUMEHTHI B 001aCTH cO3/1a-
HUSI 3HAKOBBIX CHCTEM XapaKTEPHBI I COBPEMEHHOM BU3yaIbHOHN 110331H, TOATOMY MOKHO YTBEPKAATb, YTO
B. X11e6HUKOB 3HAUNTEIHFHO OMIEPEIIII CBOE BpeMsl, 3aJI0KHUB (DYHIAMEHT TAaHHOTO XKaHpA.

B 20-e rr. Bu3yanbHast o33us emé MpoIoKaeT CBOE pa3BUTHE B TBOPUECTBE KOHCTPYKTUBHCTOB, B 4acT-
HOCTH, A. UndepnH OTKPHIBACT BO3ZMOXKHOCTh 3aMELICHUS TEKCTA MMMKTOTPAMMaMH, CO3/1aET 1M03MY «3BOHOK
K JABOPHHKY», KOTOPasi COCTOMUT TOJBKO M3 PUCYHKOB. OIHAKO B TO )K€ BpeMs Jpyrue paboTaBIIne B jKaHpE
BH3YaJIbHON MO33UH aBTOpPHI SMurpupyior (M. 3nanesuu), yxonat B noxnonse (A. KpydeHbIX) Win yMUpaoT
(B. X1eOHUKOB), B CBSI3M C YeM KaHP BU3YyaJbHOW MOI3UH HA HEKOTOPOE BPEMSI MPEKpaIaeT akTHBHO Pa3BH-
BaThCSI.

Bozpoxaenue xaHpa IpoucXoauT Tonbko B 60—70-e IT. B TBOpueCcTBe N03TOB JInaHo30Bckoil rpynmel. Of-
HUM U3 e€ npezcTaBuTeNei sisiercs: Beeroon Hekpacos, rmaBHast 0cOOEHHOCTH MOTHKN KOTOPOTO — ITyCTO-
Thl, OPraHU3YIOLIUE IPOCTPAHCTBO CcTpaHuUllbl. Cpeau Npou3BeAEeHUN Apyroro npeacraButens JInaHo30Bckon
mikoutel, ['enpuxa Canrupa, 3Ha4UM JUIs BU3yalbHOM M033UH HUKI «30CTHXID, B KOTOPOM PUCYHKH SIBJISIIOTCS
JIOTIOJTHEHUEM K TEKCTaM U MepPEeCKa3blBAlOT UX CIOKET.

B ocnoBHOM, Bu3yasbHast 1moa3ust 60—70-X IT. pa3BUBaJIaCh B «IOAN0NIbE». OOpECTH MIMPOKYIO M3BECT-
HOCTB yztasioch b A. BosHeceHckoMy ¢ kHuTol « TeHb 3ByKa», B KOTOPOH MO3T OYKBAIBLHO PUCYET CJIOBaMH,
n300pakasi pa3IMyHbIe OOBEKTHI U JICHCTBUSI.

Jpyrue noaTel, pa3pabarbiBaBIIMe B CBOEM TBOPUECTBE MPUHLIMIIBI BU3YAJIbHOCTH, TUCAJIN TAKXKE B AIMHU-
rpauuu. Tak, ¢ 70-x romoB 3a pybexoM Qopmupyercs Lesnas Iiesja aBTOpoB, 3KCIEPHUMEHTUPOBABIINX B
aHpe BusyanbHOI moasuu: A. Ouepersnckuii (CIIA), B. Kotmsapos-Toncterit (Ppanmus). B ux uucne u
E. MuanakanoBa (ABCTpHSI) — [TO3T, 3HAUNTEIBHO PACIIUPUBIINN BO3ZMOKHOCTH BU3YaIbHOU MTOA3UH, Ubsl YHH-
KaJbHOCTH 3aKJIIOYaeTCs B TOM, YTO OHA, MO00HO XJIEOHUKOBY, BEIpabOTasla CBOI0 COOCTBEHHYIO 3HAKOBYIO
CHCTEMY SI3bIKA.

EnmszaBeta ApkanbeBHa Muamakanosa (1922 — cenr. 2019) — pycckas moasTecca, epeBoAunIla, 3CCENCTKa,
XyAOKHHUIIA, My3bIKoBeaA. Yumnack B MI'Y Ha ¢unonorngeckom ¢pakymnsrere (1945-1947), B 1950 1. okonumna
MocKkoBCKy10 KOHCEpBaTOpuio, B 1953 1. — acniupanTypy npu Held. [TyOnmmkoBana uccienoBaTenbckiue padoTs
110 TBOPUYECTBY KOMITO3UTOpOB: Mouapra, bpamca, Manepa. IlepeBonuuna nossuu I'énpaepinuna, Tpaxis, Le-
naHa, bpaxmana u 1p. C 1975 1. s)xnna B Bene, mucana Ha pycCKOM M HEMEIIKOM SI3bIKaX.

®opmanbHO TeKCThl MHallakaHOBOM MPUHAIEkKAT KYJIBType anaeprpaynia. B vactaocru, B. Apucros ymno-
MHHaeT nodTeccy B omHoM psany ¢ I Aitru u B. CocHopoit, KOTOpBIe «O0COOEHHO SBCTBEHHO CBS3BIBAIOT ABaH-
rapq Hagaia XX B. ¢ COBpeMEHHOCThIO» [4]. KoneuHo, Takne mosTnaeckue npuémbl, NCosb3yeMble MHaraxa-
HOBOH, KaK TepepasIokeHne ClI0Ba, aHarpaMMaTH3M, UCIIOIb30BaHHE TOI0(PPACTHUECKUX KOHCTPYKIHH — 3TO
OYEBHUIHOE MPOAOJDKCHNE U PA3BUTHE NMPUHIUIIOB aBAHTAPUCTCKOTO MHUChMa, OJHAKO PA3rOBOP O €€ MOI3UH
HETIPOJYKTHBEH Ja)Ke B KOHTEKCTE HEO(PHIMAIbHON JIUTEpaTyphl, Beib, Kak 3amedaeT K. Kopuarun, «nemb3s
CKa3aTh, 4TO IMod3Tecca OblIa ONMM3Ka K KOMY-JIMOO M3 HEO(HIMAIBHBIX TI03TOB (TBOpUECKH WM Onorpadu-
yeckn)» [5]. ObocobnenHoCcTh MHAIIAKAaHOBOM OT JINTEPATypPHBIX HAIPABICHUH M IIKOJI IOATBEPXKIAeTCs e
K€ CIIOBAaMM M3 MHTEPBBIO U dCce: «5] HUKAKUX HIKOJ HE TOHMMAI0 U HE 3HAI0, U HE MPUHAUIEKY HU K KaKUM
mkosam» [6], «XKuBs u paboTtast B 00CTaHOBKE MOYTH ITOITHOM M30JISIMH (3TO OBUT MO CBOOOIHBIN BBIOOD), Kak
ObI a0COJIOTHOTO BaKyyMa, sl M HE pacCUMThIBAJIa Ha MHTEPEC K CBOEMY TBOPYECTBY U He enana ero» [6]. He
ciyqaitno C. Cenjyiep, aMepHKaHCKast HCClIeI0BaTelIbHULA PYCCKOW JIMTepaTyphl, cpaBHUBaeT 00pa3 Muaraka-
HOBOH ¢ 00pa3om B. XiieOHMKOBa, TaKKe CTOSIIET0 0COOHSKOM cpeny moaToB CepedpsiHoro Beka [7].

Hpyrue uccnenoBarenu TBopuecTBa MuainakanoBoil (B. Pynnes, B. Apucros, K. Kopuarun, U. I'ynun)
OTMEUAIOT, YTO OHA MOAT-OJJMHOUYKA, HE BCTPAUBAIOIIMNCS B «Uy’KHe KOHIENTyaabHbIe cxeMb» [8]. Tak, co-
BPEMEHHHUKH-aBaHTaPIUCThI CYUTANIN €€ TBOPUECTBO CIUIIKOM KOHCEPBATUBHBIM, TPAIUIIHOHAINCTHI — CIIHII-
KOM pajuKagbHbIM. Ha Haml B3MIAa, KIMEHHO OSTOMY B aHTOJIOTHH «CaMu3aar BeKay e€ CTUXH IMOMEIICHBI B
paszen «BHe rpynmy.
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HeBo3MoKHOCTb U HexenaHue MHallakaHOBOM BIIMCATbCA HU B OJHY U3 JIMTEPATypPHBIX TPAJULUN rOBO-
PHUT O CaMOOBITHOCTH ¥ YHUKAJILHOCTH TBOPYECTBA MOATECCHI. [ TaBHOW 0COOCHHOCTHIO TOATUYECKOTO MUPa
MHarnaxkaHOBOH HCCIEI0BATeIN CUNTAIOT BU3yaIbHO-ayIHABHBINA XapakTep e€ M0331uHU, HO MPEkAe BCEro, Kak
yTrBepkaaet nostecca O. Cenakona, cTuxu MHaIakaHOBOM HYKHO «BUAETH IIa3aMM», TaK KaK OHU CTPEMATCS
«BBIPA3UThH HEBBIPA3UMOE» — TONHU(OHHUIO.

Iean craTbn

B nmanHOIi cTarbe aBTOp HCCenyeT Bu3yanbHo-rpaduueckue npuémel B kaure E. MuanakanoBoii «Illaru u
B37IOXH», PACKPBIBACT UX POJIb U CIICIU(UKY.

O030p MTEpaTYpHI

E.A. MHanakaHoBa CTajla U3BECTHA B PYCCKOM JINTEPATYPHOM COOOIIECTBE CPABHUTEIBHO HEABHO — B
2004 romy, mocne mpucyxaeHus eil mpemuu Auzapes benoro u BeIxoma mepBoil KHUTH «Arcadiay, M3maHHON
B Mockge. [IpnunHOIl HEN3BECTHOCTH MO3TECCHl B COBPEMEHHOW PYCCKOM JIMTEpaType craja €€ 3aKphITOCTh
or BHemHero Mupa. Mmernno B Hadane 2000-x IT., mocie BpydeHHs MHaIlakaHOBOH mpemMuH, HaOIromaeTcs
BCIUIECK MHTEpeca K €€ TBOPUECTBY: B Poccnu cTayii MOSBIATHCS MEPBBIE CTaThH-0030phI €€ TBOpUECTBa, a
TaKKe MTPOBOIUTHCS KOH(EPEHIINH, MTOCBAIICHHbIE €€ 1m033uu. PaboTsl MHallakaHOBOM MHTEPECYIOT U 3apy-
OeXKHBIX HCCIEI0BaTEINeH.

Joxepanba SIHedek, aMepUKaHCKUI TUTEPATYPOBE-CIABUCT, BO BCTYIIUTEIBHOM CIIOBE K 09Me «OCeHb B
Ja3apere HeBUHHBIX CECTEP» TOBOPHT O TOM, UTO «<umeHue noamul™> TOJIBKO IT1a30M HIIH TOJIBKO BCIIyX 00Kpa-
JIBIBAET BOCIIPHSTHE. .. 0€3MOJIBHBIN B3IV CIOCOOCH OBICTPO OXBATUTh BCIO KAPTHHY, B TO BPEMSI KaK OTHOMY
YUTAIOLIEMY Tojiocy 3T0 HenocTynHoy [9]. C. BuprokoB Takke MUIIET, YTO «... ei <E. Muayaxanoeoii> yaa-
JI0Ch OOBEAMHUTH JIBE CTUXUU: MY3BIKY U 1m033ur0» [10]. O0 3Tol Yepre TBOpYecTBa MHAIIAKAHOBOW — CIIasiH-
HOCTHU ayJHaJIbHOTO U BU3YyaJbHOIO — paccykaatoT u apyrue uccienonarenu: M. I'ynun. T. I'pays, K. Kopua-
ruH. JlaHHast 0cCOOEHHOCTH, Ha HaIll B3I, OEPET HaYaIo B «CTEPEO-CKOMTUYHO-(OHUIHOMY, 10 CJIOBaM CaMOi
MOATECCHI, BOCIIPUSTHN MUPA: «YTEHUE TTAPTUTYP U1l CAM(POHUIECKOTO OPKECTpPa MOTHOCTHIO TEPECTPanBaeT
MBIIIICHHE, JIEJIAET €0 CTEPE0-CKOMUYHO-(POHUYHBIM, 00bEMHBIM, MHOTOJIMHEHHBIMY [6].

ITpu 3TOM B UCCIIEAOBAHUAX U CTAThSX, [IOCBALICHHBIX TBOPYECTBY MHAallaKaHOBOM, KpaliHE MaJI0 BHUMaHUSL
YAETSETCS HETOCPEACTBEHHO ACMIEKTY BU3YaJIbHOCTH €€ TBOPUECTBA, A €CJIU U Y/IENAETCsI, TO TOBOPUTCS O CAMOM
OYEBHUIHOM TPHUEME, CBI3aHHOM C MPO(EeCCHOHAIBHBIM 3aHsATHEM MHalaKaHOBOW MY3BIKOH — PACIIOIOKCHUN
TEKCTa Ha CTPaHUIIE B MAPTUTYpHOU Gopme. B wacTHOCTH, O CBA3M MOA3UU MHAITAKAHOBOW ¢ MY3bIKaTbHBIMHU
napTuTypaMu paccyxnaaror B. Pynues, [x. SAneuex, U. I'ymun, T. I'pay3 u ap. Kpome toro, 06 3ToM murmeT u
C. buprokoB B MoHOTpaduu «Poky yKop», B KOTOPOH BBIAEISET OCHOBHOM MPHEM TBOpUECTBA MHAIIAKAHOBOM —
CeKBEHIMOHHOCTS [11: 347] (CekBeHIINS B TEXHUKE MY3BIKATbHON KOMITO3HIINH — MIPUEM, XapaKTePU3YIOITHHACS
TI0CJIE0BATEIbHOMY TTOBTOPEHHEM JAHHOM MENOANYEcKOH (pa3bl MM FApMOHHUYECKOTO 000pOTa Ha APYTOi
BbicoTe). OH TakKe OTMEYaeT U APYTHe My3BIKAIbHBIC MPHUEMBI, IepeHecEHHbIe MHAIlakaHOBOI B MO33HIO,
HaTpUMep, «IIPOpacTaHue JICHTMOTHBOB B JICHTTEMBI — XapaKTEPHBIN MPUEM CHM(POHIIECKOTO pa3BUTH» [12].

Tax, BU3yaJbHBIM aclekT TBOpuecTBa MHAakaHOBOW OCTAE€TCsl MAJIOM3YYEHHBIM, OJHAKO €r0 Ba’KHOCTb
TTOATBEPIKIACTCS CIIOBAMH CAMOH MOITECCHI, HEOTHOKPATHO CPABHUBABIIIEH B CBOMX 3CCE CJIOBA U OYKBBI C XKHU-
BOMHUCHIO (T.€. HCKyccTBOM Juts 1m1a3a): «Kaknas byksa — BonmmeOHast kapmuna, Hapucogannas Tak TIIATENb-
HO, TaK UCKYCHO — TaK TIIATEIbHO, TaK JIFOOOBHO, UTO PaIOCTHO cmompemsb u guoemsy [6: 28]; «Ho BykBs
HMEIOT CBOIO Cyab0y. HapucosanHule ¢ NI0O0BBIO, paJlOCThI0 M MyUEHHSIMH, OHU KOT/1a-HUOYb 3aiiMyT CBOE,
UM MpeAHa3HAYEHHOE MECTO, B HE3PUMBbIX M HEM3MEpUMBbIX Npeenax ['apmonuun» [6: 29]. Orcrona MOXHO clie-
JaTh BBIBOJ 00 0cOO0OM OoTHOIIeHNH MHaIakaHoBoi K pukcrupoBaHHOMY Ha Oymare Tekcty. < HAIITMCAHHOE,
HAITEYATAHHOE sxuBér...» [13: 13], — numer MHanjakaHOBa BO BCTYIHUTEILHOM CJIOBE K CBOEH KHHUIE
«Hogast Apkagus». Crieyer NpuHITh BO BHUMAHHUE U TOT (DaKT, 4TO TBOPUECKHIA ONBIT MHAI[aKaHOBOW BKIIIO-
YaeT B ce0st U COo3/JaHne KHUr-aJIb00MOB, COYETAIONINX BepOaTbHO-TpaMYeCKU 1 )KUBOIMCHBII JIEMEHTEI, B
YacTHOCTH, 103Teccoit Obutn co3nanbl kuuru «Das Hoheild», «y cmeptu B rocTsix» (1976 — 1977), «Das Buh
Sabeth» (1972 — 1988) u ap., 4TO TaKKEe CBHIACTEIBCTBYET O TOM, 4T0 MHAaIlaKaHOBA — BU3YaJIbHBIH MOAT.

MeToabI HCCIEI0BAHUS

B nporecce paboThl ObUIN HCIIOJIB30BaHBI CTPYKTYPHO-OIUCATENBHBIM METOJT B LIEIISIX ITOCIIE0BATEIILHOTO
onucaHusi, 0000NICHUST ¥ CUCTEMaTH3aluu HH(DOPMAIMK C OMOPOU Ha CTPYKTYPY BBIOPAHHBIX JJIsi aHATU3a
00BEKTOB, aHAJMTHUUECKUH, KOHTEKCTYallbHbIH. Takke aBTOpOM CTaThy OBLI MCIONIB30BaH OMOTpadUuecKuii
METO[I, TIOCKOJIbKY BU3yajbHO-rpaduueckue mpuémsl TBopuecTBa E. MHaakaHOBOW 0TYAaCTH O0YCIOBICHBI
ouorpadueii To3TeCChI.
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Pe3ysbTarhl M AMCKYCCHSA

T. Cembsin B MoHOTpaduy «Bu3yaspHBIH 00K MPO3aMYECKOTO TEKCTa» BBIACISIET TPU THIIA BU3yallb-
HO-TpadUIECKUX MPUEMOB: MTPUEM PACTIONIOKCHHS TEKCTA HA TUIOCKOCTH CTPAHUIIBI, MPpUEM mprudTOBOM ak-
OUACHITNH, WHTETPanns BepOaTbHOTO M MKOHHYeCKoTo KoMroHeHToB [14]. Kmaccudukamus T. CembsH (32
HCKJIIOYCHUEM HHTETrpaliy BepOaIbHOTO M MKOHNYECKOTO KOMIIOHEHTOB, T.K. IAHHBIA PUEM B KHUT'EC HE MTPHU-
MeHsieTes), a Taoke auccepranus J[. Cyxoseit «I'paduka coBpeMeHHOH pycckod mo33mm» [15], B koTopoit
HCCIIE/IOBATENb PACCMATPUBACT JIEMEHTHl BU3YaJIbHOHW BBIPA3UTEIBHOCTH B MOJ3UH, OIMPEACISIOT METOIUKY
aHanm3a npomsBeneHuii E. MHanakaHoBoW B JaHHOH craThe. TpeOyroT M3ydeHUs TaKue BU3yalbHO-Tpaduye-
CKHE MPUEMBI TEKCTOB MTOATECCHI, KAK PACIIOJIOKEHHIE TEKCTa Ha CTPaHHIE, IIPUQTOBAs aKIUACHINS, BCTaBKa
MHOSI3BIYHBIX (PparMeHTOB, OTCTYIIBI, MPOOEIHl MEX/Ty OyKBaMHU M CJIOBaMH, HETIOJIHAS 3aIHCh CIIOB, BKITIOYC-
HUE (ParMeHTOB YEPHOBHUKA.

B nanHO# cTarbe MBI ITpOaHAIM3UPYEM KIFOYEBHIE BH3yaJbHbIE OCOOCHHOCTH TEKCTa KHUTH CTHXOB
E. MuanaxanoBoit «Illaru u B31oxu», BeimyiieHHoi B 1982 rony B Bene. B Hee Bomummn npousseaenus 70-x —
Havana 80-x 1. Kaura cocrout u3 4 gacteii: 1. Bpemena ne6a, 1. BEIM TODE ZUGAST, I11I. DAS BUCH
SABETH, IV. lllaru u B310xu [6].

PaccMoTprM BapHaHTBI pacnosiokeHHs MHallakaHOBO# T€KCTa Ha INIOCKOCTH CTPAHHUIIBI U UX (YHKIUIO
B TekcTe. Cpean TakuX BapHaHTOB MbI BBIJIEJIUM CIUIOIIHYIO 3aIMCh TEKCTA, YJICHEHHE TeKCTa Ha HECKOJIbKO
BEPTHKAJIBbHBIX IOTOKOB, ()parMEHTAPHOCTh, OTCTYIIBI, POOEIIBI, TOI0(PPACTHUECKIE KOHCTPYKIINHU, HHOSI3bIY-
HBII IpUT.

PacnosnoskeHre TeKCTa Ha MPOCTPAHCTBE CTPAHMILIBI ITPEXKAE BCETO MAPKUPYET POJOBYIO MPUHAIIC)KHOCTD
TekcTa. CTUXOTBOPHBIHM TEKCT, KaK MPaBUIIO, PACIIONAracTCs B IEHTPATBHOM YacTH CTPAHHIIBI, IPH 3TOM IIPO-
HCXOIUT aKTyanu3alus Oenoro mojsi CTpaHMIbl Kak pamkH [14]. OTMETHM, YTO TEKCThI MEPBOM YacTH KHHU-
1 — «Bpemena Heba», 3a HCKIIIOUEHUEM CTUXOTBOPEHUs «I'acHET cBeT», PacIoyIOKEHBI B IIEHTPAIbHON YacTH
JICTA, YTO HE OCTABIISICT YUTATEIIO COMHEHUH B UX KaHPOBO-POJOBOM OIpeeIeHIH. PacrionoxeHne Ha cTpa-
HUIIE TEKCTOB BTOPOH-YETBEPTOH dacTeil 00HAPYKUBACT UX MPHUHAJIEKHOCTD K JINTEPATYPE HEKITACCHIECKOTO
THUIIA, B KOTOPOH BU3yallbHbIC IPU3HAKH JINTEPATYPHBIX POJOB M ’KAHPOB HEOUEBHIHBI 1 CHHKPETHYHBI.

OnHUM U3 TaKuX TPUEMOB PACTIONIOKEHHUS TEKCTa SBISETCS CIVIOIIHASA 3alMuch TekeTa [14], xapakTepu-

3yromIascsl yJUIMHEHHUEM CTPOK:
MATb nosgHum Beuepom batokaeT JOYb* KOJIBIBEJIBKO goyepun cnyxut crtapoe Kpecro-kadarka.
,D,OL'”D HE CMNMUT: XeCTKMe NoAJTOKOTHUKN CTapOro Kpecra ©onbHO BbLIOT ee No Horam npwn Kaxxaom asun-
xeHun matepu. Ho MATbB He 3amevaeT atoro, a JOYb He ymeeT ckasaTtb, OHa eLle CIULLKOM Mana.
B koMHaTe o4eHb TEMHO, BOMbLLIOE OKHO PacKpbITO, HA YNULIE - NETHSAA Houb [6: 184].

CrutonrHas 3a1Mch TEKCTa B JAHHOM CJIydae CTUPAET IPaHb MEX/y CTUXOM U MPO30ii, YTO HE ITPOCTO Xapak-
TEPHO JJIs1 COBPEMEHHOI'0 MOTHUECKOTO A3bIKA, & KOPPETUPYET C CHHKPETHUECKUMY TBOPYECKUM MBIIIICHH-
eM camMoil MHallakaHOBOM, IOJ] KOTOPBIM MBI IOIpa3yMeBaeM HEPa3phIBHOCTH B €€ CO3HAHUU MY3BIKU U CJO-
Ba. Kpome Toro, Hamuuue B JAHHOM OTPBIBKE INIAroJIOB TPETHETO JIMIA HACTOAIIEr0 BPEMEHH, OMHUCHIBAIOLINX
neiicrue nepconaxeidt MATEPU u JIOYEPH, a Takxe onucaHue HHTEpbepa OTCHUIAIOT HAC K APaMaTHUECKON
(dopme, a IMEHHO 3allCH aBTOPCKOM peMapKH.

Jpyrum, u Haubosee 4acTOTHBIM, IPUEMOM PACIIOJIOKEHUSI TeKCTa Yy MHalakaHOBOI SBIISETCS «ABYXKO-
JIOHHMK» [14] u ero Bapuanuu (Tpéx- U YETHIPEXKOJIOHHUK), MIH «4JIeHEeHHEe TEKCTA HA HECKOJIbKO BEePTH-
KAJIbHBIX MOTOKOB» [16: 176], kak Ha3bIBaeT 3ToT IpuéM H. dateeBa B ctarbe «Dopma 3amMcH TEKCTA U rpaM-
Maruka B 1o33un Ennzasets MuanakanoBoii» [16]. 1. CyxoBeii BbiiensieT iBe (GyHKIMH TaKol 3alMCH TEKCTa
Ha CTpaHMIle: KOMMEHTHPOBAHUE MM Pa3BUTHE MMEIOIIErocs TEKCTa U MCIIOIb30BaHUE COCETHEr0 CTOJI0MKA
«JUTSL CO3/IaHUS TTApaIIeIbHOTO TEKCTa, THATIOTHYECKH CBA3aHHOTO C TIepBOHadanbHeIM» [15]. B cTuxoTBope-
HusAX MHalakanoBo# 3TOT NpUEM 3a4aET BO3MOKHOCTh MHOTOHAIIPABIIEHHOT'0, TI0JIMBAPUAHTHOIO YTEHUS, IIPU
KOTOPOM HOBBIE CEMaHTHYECKHE CBSI3M 00pa3yrloTcs Kak CBepXy BHU3, TaK M CHU3Y BBEPX, KaK CJIeBa HAIpaBo,
TaK U CIpaBa HaJIeBO, TEM CaMbIM CO37aBas MOIH(OHHIO:
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motet
(TPexXronocHuR)
nolino nocnywan HO
nolino uesaps JIH 06
lioblt MH XHBEM oM BMC
viset noacyaHo 1T

[6: 129].

Hcnonp3oBanne MHaakaHOBOW ITprEéMa WICHEHHUS TEKCTa Ha HECKOIBKO BEPTHKAIBHBIX IIOTOKOB 00YCIIOB-
JIEHO KOHLIEMIMEN TBOPUYECTBA MOITECCHI — OMUCAHUEM MUPOBOM rapMOHUM» [ 13], BOBMOXKHOM TOJIBKO B CITy-
4yae «00BEMHOTO)» BOCTIPUSATHS MHpa. Y, KOHEUHO, HENTb3sI HE OTMETUTH CBS3b TAKOTO PACTIONIOKCHHS TEKCTa Ha
CTpaHUIIC C MAPTUTYPHBIMH 3aIUCSIMH, KOTOPYIO OTMedaa cama rmoasrecca: «Beap koraa Juprkep CMOTPUT Ha
CTpaHUILy TAPTUTYPHI, OH YATACT ¢ HE CBEPXY — BHU3 M HE CHU3Y — BBEPX, HO YHUTACT, 00BEMIICT €€ 3pCHUEM
BCIO B LIEJIOM, @ TAK)K€ KaXAYyI0 CTPOKY OAHOBPEMEHHO M B COECAMHEHHOM 3BYYaHUM C JPYTUMHU CTPOKAMU»
[13:187].

OTYeTIMBO MPOCMATPUBAETCS B MPOU3BEACHUSIX MOATECCHI TAKOM MOJEPHUCTCKUI NPUEM, Kak (pparmMeH-
TapHOCcTh. HecMoTps Ha TO, 4T0 MHaIlakaHOBa OTPHUIIANIA IIPUHA]ICKHOCTh CBOETO TBOPYECTBA K KAKOW-JINOO
JTUTEPaTypHON TpaaULIMKU, UCCIIEAOBATENIN BCE PABHO OTMEUAIOT CBSI3b €€ M033UHU C TBOPUYECTBOM aBTOPOB MO-
nepumsma: JIx. [Ixoiic, C. bekkert, O. Ilaynn. C. buptokos cuntaer E. MHaljakaHOBY aBaHTapAHBIM I103TOM,
Yeil aBaHTapAM3M 3aKJII0YAETCs B 0TKa3€ OT TPATUIIMOHHON CTUXOBOW M IpaMMaTHU€CKOM CTPYKTYPHhI B TIOJIb3Y
TPaIUIIMOHHON My3bIKQIBHON CTPYKTypbl. Kak HaM BUAUTCS, CBA3b TBOPUECTBA MOITECCHI C MOJEPHU3MOM U
aBaHrapJU3MOM OOHapyKMBaeTCd Ha YpOBHE BH3yaJbHOTO oOnuKa Tekcta. CtuxorBopenue «/luamor 2» [6:
192] moaTecca ApoOHT HA IPOHYMEPOBAHHbBIC YacTH, 0003HAYAs PEIUIMKH MATEPU M AOUCPU HE TPAIUIIUOHHBI-
MU IUIA 5TOT'0 3HAKaMH NIPETIMHAHMA, a HI/I(bpaMI/I. Ha nam B3I, OTOT HpI/IéM BOCXOOUT K BI/ISyaJ'IBHOI‘/’I MoOaCIn
MozepHucta B. Po3anoBa, b1 uien sIBUIUCH, 0 MHEHHIO T. CeMbsH, «KaTann3aTopoM BU3yalbHON THCKPET-
HOCTH MPO3aNIECKOTO TEKCTa HEKIIACCHUECKOTO ThTay [14: 64].

1. © mMaTe, © MaThL, Te CHH, T& CHH, -
CTPAHHH, © MATH, CTPAWHH IUIA BEYHO IOGAMHX
HECMHAMHKX ; MATDL, ONMA ONBEHEYRHXCH, MATL; O MATh;
O MarThbl
2. aa, no4ys, aaa, Oo¥Yb, TECHH, TECHH,
TESCHHLLE DPNANEHHA HEODHEHMX, DPEUYHO HEeNOOABHMHHX , HEeNnmOoDHEHLX .
oYL, OOYL,
nooour __
[6: 192].

E. MHanakanosa cB0OOOIHO 00paraeTcs ¢ IpOCTPaAHCTBOM CTPAHUIIBI, UCTIONb3YSl PA3IUIHBIE OTCTYIbI: OT
Hayasia CTPOKH U B cepeaune Tekcra. J[. CyxoBelt OTMedaeT, 9To OTCTYIB B COBPEMEHHOH ITOA3UH B MEHBIIICH
CTEICHNU CBsA3aHbI ¢ (JOPMAIIbHOM BU3yaIbHON TEKCTOBOW YHOPSJOUEHHOCTBIO M UMEIOT INTyOOKYI0 CEMaHTHUKY
[15]. Ha mpumepe ctuxoTrBopenust Auzapes IlomsxoBa mccienoBaTelh MOKA3bIBACT, YTO HAYAIBHBIA OTCTYII
MOYKET 3aMeIIaTh HadyaJIbHO€ MHOTOTOYHE, YKa3bIBasi HA HEOXKUTaHHOE, ciydaifHoe Hadamo peud [15]. Ha mam
B3IV, ATy K€ (DYHKIIMIO BBITTOJMHSIET OTCTYN Y MHAIlaKaHOBOM B CTUXOTBOPEHUH M3 BTOPOH YaCTH KHHUTH —
«BEIM TODE ZUGAST».

cMeThb
MepeTs
CMepTH

L

cneTsb
MEHHA
cmMmep
TH
HeT
[6: 38].
TaK)KC )1 CyXOBeﬁ YTBEPKAACT, YTO OTCTYIHHBI B CCPCAUHC MOITUYCCKOIO TCKCTA MOAYCPKHUBAIOT WA 34a-
TYIIEBBIBAOT AJUIUTCPAINH, AKHCHTUPYS BHUMAHUEC YUTATCJIA HA 3ByUYaHUU CTHUXA [15] Kak JJI1 MYy3bIKaHTa,
3By4YaHUC IJIs1 MHaHaKaHOBOﬁ '-Ipe?;BLI‘-IafIHO Ba’>XHO, U CJIOTH U CJIOBA B eé CTUXOTBOPCHUAX SABJIAIOTCA «HOT-
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HBIMU 3HaKaMU», U3 KOTOPBIX M CKJIQABIBACTCS MHTOHAIIMOHHBIN PUCYHOK. Tak, HalpuMep, B CTUXOTBOPEHUN
«KonpiOenbHbIe cMOpIIEHHBIM» [6: 184] OTCTymaMu BbIJIENICHBI CIIOBA, OPraHU3YIOIINE PUTM CTUXOTBOPEHUS,
a TaKkxke pupMyIoIrecs Apyr ¢ IpyroM. MOXKHO yTBEPXK/IaTh, YTO OTCTYIIbI BHIMOIHSIOT MAPTUTYPHYIO (QYHK-
M0 B cTUXaX MHalakaHOBOM, T.€. MPEUMYIIIECTBEHHO OPraHU3YIOT 3BYKOBOM PUCYHOK TEKCTa.
GecnpenensHue ¢nefATH
= MPOOONBHO =
6ecnpoCBeTHHE JIeHTH
- NOPOTH =
decnevanbHue (nefATH
= Hagonro =
Hagonro
Hamonro
B mopory

[6: 183].

Ocoboe BHUMaHHE CTOUT YAIUTh (YHKINU MPodes1oB B TBopuecTBe MHanakanoBoii. [Tox mpoGenom Mer
TIOHUMAaEeM «TEKCTOBBII CHMBOJI, H300paXkaeMblil ITyCTOW MO3UIMEH, KOTOPBIH MOAYEPKUBACT HANIU4ne «oOe-
JIOTO» MpoCTpaHcTBa cTpaHuubD [14: 76]. B mpo3se, B uactHOoCTH, B TBOpuecTBe A. benoro, A. Becenoro,
b. Mnnpnsika, A. Pemn3oBa npo0ebl MOTYT BBIOIHSTE (DYHKIIMIO TIEpeXoia K HOBOMY CMBICIIOBOMY ILIaHY,
CMEHBI CIOXKETHBIX OJIOKOB, BPDEMEHHOM MPOMEKYTOK MEXTy AByMsl CIO)KETHBIMHU Ojlokamu. B coBpemMeHHOM
1033uM (QyHKIHUS Mpobera vale BCero 3aMecTuTesbHast. [Ipu TeHIeHINY K OTCYTCTBHIO 3HAKOB IPETIMHAHUS
B TIO9TUUYECKOM TEKCTE aBTOPHI UCIONB3YIOT HEMyHKTyallUOHHbIE MHCTPYMEHTHI UlIeHeHHs TekcTa. B nepsoit
YacTH KHUT'M MHallakaHOBa MCIOJIB3YeT MTPOo0OeIibl MMEHHO B KQYECTBE 3HAKOB IPETTUHAHMSL:

MEeJIOOMA JOOTHH
NeTH Han cToneTrmem
MHHYR

MUXONeThA
MTHOBEHHYR Oans

MeJIOOHA JNeTa JNeTH
MHMO CBeTa JNeTH
MHTI0O BeTpa JieTH
MHMO BéKa NneTH

Ha CTpPyHe
KHapu
HEeYyTOMHMOTI'C
Kagpa

NeTH MeJIOOMA NeTHAR
Ha cTpene

Moefl HeyTONMMOR
JOTHK

[6: 26].

B TO K€ BpeMs (I)yHKIII/ISI HpO6eJ’IOB B I1023UHU MHaHaKaHOBOﬁ CMI)ICJ'IOO6paSyIOHIa$I. HeKOTOpLIC CTUXHU
MO3TECChI BBIINIAAAT HAMCPECHHO ((paS6pOcaHHI)IMI/I» MO0 NpOCTPAHCTBY JIMCTA. CJ'IOBa U CJIOTU — KIIKOUYEBHBIC
«CTPOUTCIIbHBIC CAUHULIBD) [9] €€ TEKCTOB — OKa3bIBAIOTCS CJ'Iy‘IafIHO Ppa30pBaHHBIMU U TaK KE cnyqaf/'lﬂo Cle-
MJICHHBIMU, OAHAKO ITPU MPUCTAJIbHOM B3ITIAAC YATATC/IIO OTKPBIBACTCA OCHOBAHHAA HA May3aX, 3UAHUAX U 11y~
CTOTax aBTOpCKasA CUCTEMA NHTOHUPOBAHUA. KpOMe TOT0, ITYCTOTHI B CTUXAX MHaHaKaHOBOﬁ BBITIOJIHATOT TIap-
TUTYPHYIO (byHKHI/IIO u O6eCHe‘II/IBaIOT MHOTOHAITPaBJICHHOC YTCHUEC U MHOTOMCPHOC BOCIIPUATUC €€ TEKCTOB.

w1

KA Myauxa

packonos  HeGo  Hammoe Hansoe
Haamoe
nansoe

pac pac

xO KpHB

nos  weGo

Ha Ha Han

nsoe  ABOMM MOpeM

Heto

Ham wan nan Han

BOe ponef BOe MHPOM
na

asoe

nsoe
[6: 111].

npoe
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He Tosibpko mpoOesbl CTPYKTYPUPYIOT MO3THYECKY0 peub MHamakanoBoil. TosioppacTuyeckne KOH-
CTPYKIMHU COCANHAIOT OTACIbHBIC CJIOTU U CJIOBA B SByKOBOfI 06p3,3, Jcjiad X HOBBIMHU BJICMCHTAMU NApTUTY -
paL. ITpy 5TOM Ka) b1l TAKO! 3JIEMEHT MHOTO3HAUYEH:

HacTaHeT MapT Kak Oyaro mapT HactamHeT [6: 107].

CrnoBo «HactamaeT B. Pyanes B ctarbe «Ctuxocnoxenue E. MHaiakaHOBOW» Ha3bIBaeT HHKOPIIOPUPYIO-
UM IpOoCOANYCCKU-CMBICIIOBBIM €IMHCTBOM, T'OTOBBIM PAaCTIaCTbCA HAa KOMITIOHCHTBI «HAC TaM HET» [9] IlaH-
Hasl KOHCTPYKLUSI TTOJIMCEMAHTHYHA, B HEW MBI CIBIIINM U HAJEXK1y Ha BCTPEUY, U TOpeub yTPaThbl, U MONBOY
0 BO3pOXKICHHUH [9].

PaccmoTpuM manee ocobeHHOCTH HIPU(TOBOI aKIMAEHIMH.

Hcnonp30BaHNe HHOA3BIYHOTO WIPHEPTA — OOUH U3 MPUEMOB MIPHUPTOBON aKIUICHINN, HCIIOIB3YEMBIX
MmuamnakanoBoii. T. CembstH B MOHOTpadun «Bu3yanbHBII 00IHK PO3aMdecKOro TEKCTay MHUIIET, 9TO «Map-
KHPOBaHHBIC MHOA3BIYHBIM IIPU(TOM CII0BAa BOCIIPHHIMAIOTCS KAaK 3PUTENBHBIN pa3ipaknTelb, BU3yaTbHBIN
3HAK JIPyToro KyIETYypHOTO Koma» [16: 137]. @yHKIMs, KOTOPYIO BEIOIHSACT HHOCTPAHHAS JICKCUKA B TTOI3HUU
MHanakaHOBOH — MHTOHAIIMOHHO-TIAPTUTYPHASL.

laudemun Ha mporynke laudemun
HAL MPOYNKOM Han
npo npo
yIKOM rynxkof
yaxom rynxo

TYNKOM TYnKo
laudate
O KOrma-To
rynko rynxo
BMapTen BMecTe®
MapTe MecTe
BMecTesMapTe

part
apart
& part
aparte
© Korpma-to
© Korma-1o © xorga-To
MOBCTPEYANHCHE Naynamyc naygate
naynate naynare
Han
npo
ynKoM
rynko YIKOM
yaKoM YIKHM
la
udate erimosa
rposs
Mapra lau ® mapTe
date

BMECTE MEepTBH BMEeCTe B mapTe
BMapTe B MapTe BMepTEe
MepTBN fubilate B Mapre BMecTe

[6: 83].

B npuBeneHHOM (hparmMeHTE CTHXOTBOPEHUS B OIHOM 3BYKOBOM DSy HEpEIIETEHBI PYCCKHE, JIATHHCKHE,
(paHIy3cKHe, HCIIaHCKUE U Hemelkue ciioBa. CO3BYYHBI JIpYT JIPYTy PYCCKOE «TYIKHi» M JaTnHCKoe «lau-
date» — «mmoxBana», TapOHUMHUYHBI aHIIMHCKUE «party (4acTh) M «apart» (kpome), (paHIy3cKoe «a party
(uacTp) u ucmanckoe «aparte» (kpome). [Ipy 5TOM CMBICI MTap ATUX CJIOB B3aMMOUCKITIOYAIOINI. MHOTOs3bI-
Yyue CTUXOTBOpeHUI MHalakaHoBOW Aa€T BO3MOXHOCTD CJ/I€JIaTh BBIBOJ O TOM, UTO IOAT, TOBOPS Ha Pa3HbIX
A3bIKaX, TOBOPUT Ha OJHOM — ITO3THYECKOM, B KOTOPOM JIOMUHHUPYET 3BYKOBOE Hayaso.

Cpenu npuémMoB mpudTOBON aKIWACHINN Y MHallakaHOBOH SPKO BBIPA)KEHO MCMOJIb30BaHUE MPOMUC-
HBIX OyKB. B mpo3anueckux paboTax Mmo3TecChl, HApPUMEpP, BO BCTYIUIGHHH K IocieaHeil kaure MHanaka-
HOBOM, «HoBas Apkamus», B «MayieHbkoM pacckaze» [13: 24-25] nponucHbie OyKBBI IPUMEHSIOTCS JIJIST aK-
HEHTYallH BaKHBIX U aBTOPa CMBICIOB. Tak, BO BCTYIUICHHH BBIJICICHBI CIOBA, CBA3aHHBIC C YTCHHEM U
muceMoM: YU TATEJIb, HAIIMCAHHOE, HAIIEUATAHHOE, IITMCBMEHHOE, a Tax:ke ¢ 0quHOYECTBOM:
OIMHOYECTBO, OAVH, OJJHO. TaxuMm o0Opa3om, MeXIy OBYMs TpYIIIaMH JIEKCHKH YCTaHABIMBACTCS
CBSI3b, OTpakarolasi MUPOBO33peHNE MHAIlaKaHOBOM, BCETa CTpEeMsIIeiics K 000COOIEHHOCTH M OIUHOYe-
CTBY B TBOPYECTBE.
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J. CyxoBeil oTMe4aeT, 4To B CIIOBaX, 3alMCAHHBIX MPOIMMCHBIMHA OYKBaMH, MOXKET aKTyaIn3upOBaThCsl MHU-
CTHYCCKOC MM MKOHMYECKoe 3HaucHue cioB [15]. Tak, B kaure «Das Buh Sabethy [6: 79-169] noBTopsieTcst
BBIJICJICHHOE 3ar1aBHbIMU OykBaMu ciioBo MAPT. MHorounciieHHOE TIOBTOPEHUE ITOTO CJI0BA U €r0 CeMaHTH-
YEeCKUX BapUaHTOB B JAaHHOM LIUKJIE (MapT-MpPaK-CMEPTh) OTCHIJIAIOT HAC K [TO33UU 3aTOBOPOB.

C npyroii CTOpOHBI, BBIJICICHHBIC IPOMMMCHBIMU OyKBaMH CJIOBa aKTyaJIM3UPYIOT TEMY LUKJIA — CMEPTh U
BO3POXKICHNE, HEPA3PBIBHOCTD JKU3HU U CMepTH, Benb c10B0 MAPT onHOBpeMEHHO MMEEeT MHOXKECTBO 3HA-
YEHHI.

B. PynneB B cratee «Cruxocnoxenue EnmsaBerst MHamakanoBoii» [9] ynomgo0isieT CTHXOBYIO CHCTEMY
MI03TECChl MHKOPIIOPUPYIOMINM SI3bIKaM, «T7I€ MMEET MECTO MPOCTOE HAHM3BIBAHUE OCHOB, IJI€ HET rpaMMa-
THKH, CMBICIT CITOBA-TIPEJIOKEHUS] CHHKPETHYCH, a MBIIIUICHNE Ha TaKOM s3bIke Mupomornaeckoe» [9]. Takoe
«HaHMU3BIBAHHME» U TIOBTOPEHHE CJIOB, HA HAMI B3IV, BEAET K MHOTO3HAYHOCTH JIEMEHTOB €€ TT033HH.

Tak, MapT — 5TO TIepBEIA MecsI] BeCHBI, cBsi3aHHbIH ¢ Bo3poxkaenuem: «KHACTAHET MAPT KAK BYJITO
MEPTB BOCCTAHET» [6: 181], u oqHOBpeMEHHO OH OKa3bIBACTCS CEMAaHTHYECKHU CBSI3aH CO CMEPTHIO U
mpaxom: «HATPAHET MPAK KAK BYITO MAPT HACTAHET» [6: 181], «HacTaHeT ¢ MapTOM MapT cMapT
Kak OyzneT cMepTh HarpsHeT» [6: 181]. ComocTaBiieHHEe «MapTa CO «CMEPTHIO» IPOUCXOANT M Yepe3 PeMH-
HHUCLEHIINIO Ha CTPOKY u3 ctuxorBopeHus Tapkosckoro: «HA CBETE MAPTA HET» [6: 181] (cp. «Ha cBere
CMepTH HeT...»). CroBa y MHanakaHOBOM, KaKk MbI yBH/ICIIH, HE CYIIECTBYIOT H30JMPOBAHHO, a aKTyaJIU3UPY-
10T CMBICIIBL: «MapT-MpPaK-CMEPTh», YTBEPKJast TEM CaMbIM HEPa3pBIBHOCTH KHM3HU M CMepTH. TakoBoMy BOC-
MIPUSITHIO YUTATENIEM €€ TI0A3MH CIOCOOCTBYET BBIICIECHHE ITPOIMCHBIMU OyKBaMu KiroueBoro ciiosa MAPT,
CIIOCOOHOT0 K MeTaMop(o3aM.

Beinenen oonprmmu OykBamu u pedper B cruxorBopenun «Ilecus necueit» [6: 149-169]: «JIFOBOBb
MMPOAOJIKAETCS». IlponricHoN mpUQT 371€Ch TaKkXkKe BBIIOIHSIET (yHKIUIO CMBICIIOBOM akiieHTyanun. He-
OZIHOKpaTHOE IMOBTOPEHHUE YKa3bIBAaCT B TEKCTE Ha TO, UTO JIIOOOBH MTPOJOIKAETCS, BOIPEKH CMEPTH.

3akiiloueHue

[Ipoananu3upoBas JBa THUa BU3yalbHO-rpaduyeckux npuémMoB B kuure E. A. Muanakanooii «llaru u
B3I0XM» — PACIIOJIOKEHUE TEKCTa Ha CTPaHHLE M MpU(TOBas aKIMICHIMS, MbI IPUILIA K BBIBOAY, YTO HC-
MOJIb30BAaHKE TT03TECCOI PACCMOTPEHHBIX HaMH BU3YaJbHO-IpapUUIECKUX NPUEMOB, BO-TIEPBBIX, OPraHU3yeT
3ByKOBO€ O(hOpMIICHHE CTUXOTBOPEHUSI, T.€. BBIIOJIHSIET MapTUTYPHYIO (QYHKIHIO (OTCTYIIBI, TPOOEIbI, rofod-
pacTudecKkue KOHCTPYKIIMH), BO-BTOPBIX, CO3AAET AOMOIHUTEIBHYIO CMBICIOBYIO aKICHTYalHIo (MCTIONB30-
BaHHE MHOCTPAHHOTO IIPU(TA, MPOIHUCHBIE OYKBBI), B-TPETHUX, TIOMOTAET LIEJIOCTHOMY BOCIPHSTHIO TEKCTa
1 o0ecreunBaeT BO3MOKHOCTh MHOTOHAIPABICHHOTO YTEHMS (3aMHCh CIUIOIIHOTO TEKCTa, YWIEHEHNE TEKCTa
Ha HECKOJIBKO BEPTHKAIbHBIX MOTOKOB). IIpu 3TOM HabOp BH3yanbHO-TpadUuecKUX NPUEMOB, UCTIONb3YEMBIX
MHarakaHOBOH, 00BSICHIETCS BU3yaJIbHO-ayANAIbHBIM XapaKTepoM €€ TBOPUYECTBA M «CTEPeO-CKOMNIHO-(O-
HUYHBIM» MBIIUICHHEM CaMOH MO3TECCHI.
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Pe3rome: «IHOE COCTOSIHUE» — ITO YTOINUSI COCIMHEHHMS IIPOTHBOIOJIOKHOCTEH PAIllMOHAIBHOTO U Mppa-
LUOHAJILHOTO. Mes «MHOOBITHSY, JIeTIIas B OCHOBY Bcero TBopuectsa P. Mysuist, odopmmiack B 1esioct-
HYIO KOHIICTIIIMIO [TO3HaHMsI, CO3EPLAHMs U TIOMCKa. B crarbe omucaH IMyTh CTAaHOBJICHHUS! KOHIIEITA B PAHHUX
JTHEBHHMKAX, IEPBOM pOMaHE M HOBEJIE paHHEro nepuoja TBopyectsa. OOliee moie CeMaHTUKU KOHIIENTa,
KOTOPOE€ PacIpoCTpaHsIeTcsl Ha paHHKE MTpou3BeneHust Mys3uis, mo-pasHoMy odopmisiercss 1 oOpacTtaer 1o-
IMOJIHUTECJIbHBIMU CMbICJIAMU BHYTPU OTACJIBHOI'O IIPOU3BCACHUA. B PpaHHEM TBOPYECTBE My3l/IJ'I51 MOXHO BbI-
JCIUTH OTallbl CTAHOBJICHUA KOHIICIITA: B JJTHCBHHUKAX — q)OpMyHI/IpOBaHI/Ie UACH MHAKOBOCTH (BO3MO)KHOCTI)
OITbITa MPPALMOHAILHOTO); B poMaHe «JlyleBHbIe CMyThl BociuTaHHHKa Tépiecay — NOCTaHOBKA U PELIeHHUE
npoOJIeMbl TIOMCKa CJI0BA U SI3bIKOBOTO BBIPKEHHUS KOHIIETITA; PACIIUPEHME acleKToB nuaen B Hoesuie «Co-
3peBanue Jr00Bu». B pomane «JlymeBHbIe CMyThI BOCTIMTaHHUKA TEpecay akTyaabHBI CMBICIOBBIC aCTIEKThI
KOHIIETITa B MOHUMAHHUHU JPYTOTO KaK 1) HEIMOX0KETo Ha OKPYKAIOIIUX; 2) IPYTOTO «sD».

B noBemie «Co3peBaHue Ir00BH» 3TH aCHEKThl COXPAHSIOTCS, KPOME TOTO, «MHAKOBOCTB» CTAaHOBHUTCS
MO3UTHBHOW YTONHEH HEPAIIMOMJHOTO COCTOSHUS B JIIOOBH — CMBICH, KOTOPBII Hanbonee akTyaleH B 103/~
HEM TBOpYecTBe. B paHHEM TBOpUecTBE OTpakEH ITyTh CTAHOBIICHMS KOHIIETITA OT CEMAaHTUKH K MTOUCKY (opM
BbIpakeHUs. SI3pIKOBOE O(hOPMIICHHE «MTHAKOBOCTH» BKIIIOYAET KOHTEKCTHYIO CHHOHMMUIO, MeTa(opu3anutio,
9B eMu3aInio, HeBepOaIbHOE BRIPAKCHNUE.

Knrwouegvie cnosa: «<AHOOBITHEY», KITHOE COCTOSHIEY», KMHAKOBOCTHY, KOHIIETIT, KOHIIENTYAIH3ALHsI, PALli-
OHAJIBHOE, NPPALUOHAIBHOE.

HAna yumuposanus: Konpimesa H.FO. CraHoBieHHe KOHIIENTa «MHAKOBOCTH» B PaHHEM TBOPUYECTBE
P. My3uns. Akmyanvhsie npodnemut unonoeuu u nedazocuueckoul aunesucmuru. 2020. Ne2. C. 157-166.
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Abstract: «Other condition» is a utopia of opposites of rational and irrational. The idea of «othernessy,
which is the basis of the whole creation of Musil took shape in a holistic concept of knowledge and search.
The way of the formation of the concept in early diaries, the first novel and the novel of the early creation are
described in this article. The general field of the concept of semantic, which extends to early works of Musil,
formalizes differently and gets additional meanings inside of the separate creation. In early creation of R. Musil
we can distinguish three phases of the formation of the concept. In diaries it’s the formulation of the idea of
the otherness: the possibility of an irrational experience; in novel «The confusions of young Torless» it is the
statement and the solving of the problem of word search and linguistic expression of the concept; and finally
it’s the conceptualization of the idea in the novel « The Perfecting of a Love». In novel «The confusions of
young Torless» semantic aspects of the concept are actual: 1) exceptionality of the hero, who is different in
relation to other; 2) the evolution of the character that is «different» in relation to yourself; 3) «different», that
is contraposed.

In the novel « The Perfecting of a Love» «difference» becomes an utopia of a non-rational state in love,
the meaning, which is actual also in late creation. The early creation reflects the way of the formation of the
concept from semantics to search of forms of the expression. Language formalization of «difference» includes
context synonymy, metaphorization, euphemization, non-verbal expression.

Keywords: otherness, other condition, difference, concept, conceptualization, rational, irrational.

For citation: Konysheva N.Yu. Formation of the concept «difference» in early works of R. Musil. Current
Issues in Philology and Pedagogical Linguistics. 2020, no 2, pp. 157-166 (In Russ.).

Beenenune

B nauane 20-x rogoB «oAMH M3 caMbIX Tparuueckux» [1: 234] nucareneil ceoero Bpemenu P. My3unb
TPWXK/IBI QUKCHPYET B CBOMX THEBHUKAX 3allMCh O «IIOIBITKAX HAMTH JPYyroro 4yejoBeka». B ompenenéHHOM
CMBICJIE€ 9TH CJIOBA CTAJM BBIPAKEHUEM COJICPHKAHUS BCETO TBOPUECTBA MHCATENA: OT MEPBBIX JIUTEPATyPHBIX
MIOMCKOB JI0 TIO3/IHEH MHTEIIEKTYaIbHOM Mpo3bl. [ToHATHE «MHOOBITHSY, «MHOTO cocTosiHus (der andere Zu-
stand) ocmblcisiercst My3uiieM B THEBHUKaX, B 3CCEHCTHKE, B POMaHaX M KOHIICNTYaJIH3UPYETCs B TIO3/THEM
TBOPUYECTBE KAK «THAKOBOCTHY.

Ilesblo cTaThy ABISIETCSA ONMPEAETICHNE STAOB CTAHOBJICHUS KOHIIETITA «MHAKOBOCTH» B PAaHHEM TBOpYE-
ctBe P. My3uis, aHamn3 akTyalbHBIX CMBICTIOBBIX aCTIEKTOB.

O030p MTEpPATYPHI

ABTOp, Ub€ TBOPYECTBO OCMBICISIETCS] HA MPOTSKEHUHU BOT YK€ TIOYTH BEKa Pa3sHOCTOPOHHE, HAYMHAs OT
COCTaBa TEKCTOB (HANpPHUMEp, MOCIEAHUH pOMaH, BBIIICAINNA [TOCIE CMEPTH MHCATEIsl, — MPEAMET U3YIEHHS
C TOYKH 3PEHUS PEaIM30BaHHOCTH 3aMbICIIa, Kak B KHUTe A.B. benoOparosa «MeTtox u pomMany), peann3aiun
B XyHAOKECTBEHHOM MHpPE IHCATENs €T0 MHKEHEPHOTO M MaTeMaTHYEeCKOTO MBIIUICHHs (HAaIpuMep, pamuo-
HaJIBHBII MOXOA B CyMME C MOITHYECKUM ITO3HAHHEM KakK CIIOCO0 pa3perieHus MPOTHBOPEUNH aHAIU3UPY-
et B. Kypm), cBs3u pomMaHOB ¢ TOH min WHOH (riocodckoli KO0 1 MecTa aBTOpa-TICHXOJIOTa, «BIIEPBHIC
pa3paboTaBIIEro JINTEPATYPHBIC MOAXOABI K AEHCTBUTEIBHO IICHXOJIOTHYECKOMY OINPEAEICHUIO Ay [2]
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(K. BproHuHr) akTuBHO oOpaiaercs K rnmpodiemMe BHyTpEHHEH caMouIeHTH(DUKALUK JTUYHOCTH, CaMOOIIpe/ie-
JieHust cebst kak J[pyroro.

«/HaKOBOCTB)» — OCHOBHOE MMOHSTHE MUPOBO33peHUeCKOi cructeMbl My3uitsi. OHO 00CysKaaeTcst UCCieno-
BareJisiMH B pazHou ctenenn (M. Barunep-Orenbxaad — kak cocTosiHEE, KOTOPOE PEIMIMO3HO MOTHBHPOBAHO
U UMEET ITUYCCKHUE, XyIOKECTBCHHBIC mocieacTBus; M. IIIMUTII — KaK yTonus OpaTcKo-CECTPUHCKOM JTI0OBH
[3]; X. Bpoctxayc u A.B. beoOparoB ¢ TOUKH 3peHHUS pa3BUTHS aBTOPCKOTO 3ambicia, A.B. Kapenbckuii — kak
BOIUTOIIICHUE aBTOPCKOi yrommn). D. Kaiizep n O. YHIKHMHC B yXKe KIaccH4eckoM «BBeneHnu B TBOPUECTBO
My3zums» (1962) ogHr U3 TIEPBBIX YKA3bIBAIOT Ha €AWHCTBO KOHIICTIIINU «HHOOBITHSDY BO BCEX MPOM3BEICHISIX
MIUCATENST: TOTPAHUYHOE COCTOSHIE MEKAY PAllMOHAIBHBIM M HPPAMOHAIBHBIM MIEPEPOKIAETCS TO B CEKCY-
aIbHOE HEWCTOBCTBO, TO B THOCEOJIIOTHIECKUN KPU3HC, TO B «IIOATHUYECKOE MO3HaHUe» [4], OamaHcupyromee
MEXXIY TOUHBIM U HeonpenenuMbiM. O «poacTBe» repoeB My3uits, IepeXHBAIOIINX HEBBIPA3UMOE COCTOSTHHE,
HauMHAasE C MChe BUBHCEKTOpA, MUIIET (paHIly3CKui rccieaoBartens J. Pease-CepBpanke B pabote «Pobept
My3uib. [ToCTOSIHCTBO U pa3BUTHE TEM, MOTHBOB M CTPYKTYP B T033uu» (1972). iness TBOWCTBEHHOCTH pac-
cMaTpHuBaeTcs B paboTe B KOHTEKCTE MY3HIIEBCKOH CHMBOJIMKH JIHS M HOUH, CBETA M TCHH, KOTOPAst HE CBOANTCS
K TIO3UTHBHBIM WM HETaTHBHBIM NpuHIMIAM. «CoeanHeHne palMoHaIbHOTO W UPPAIMOHAIBHOTO — MPOSsIBIIE-
HUE JIByX POACTBEHHBIX APYT APYTY COCTOSHHMH, €IMHON YMCTBEHHON criocobHoCcTH [5: 39]. O60oCcHOBaHHO B
cBoux paborax B.B. IllepBammase Ha3bBaeT «MHOOBITHEY My3HIISI «JBOEMHPHEM», B KOTOPOM ITPOTHBOMO-
CTaBJIEHBI MUD «ICHCTBUTEIBHOCTH» U MUP «BO3MOKHOCTHY, T/I€ YTBEPKIEHHBIN MOPSIIOK BEIeH TTOIBEPIKeH
aBTOPCKOM MpOHUHU [6: 66].

CyThb KOHIIETIIMHM HHOTO COCTOSIHMS M €€ CIOKETHOE BoIlIomeHne ananusupyer A.B. Kapenbckuii B cBonx
CTaThsIX 110 ABCTPUUCKOM JIMTEeparype: Ul repoeB mpousBeaeHui P. My3uiist yTorust ”HOOBITHSI — 9TO COCTOS-
HUeE JTI00BH, 100pa, MUPOOIIYIIIEHUS, CO3EpLAHHUs, MTPUOIKEeHNst K bory, BocTopra, 3T0 0TKa3 OT IPUBBIYHOM
BEKOBOH JIOTMKH U YTBEPIKJCHHUE OITBITA, OTPEIICHNE OT MTPEXKHEro 00pasa KMU3HHU, OT BCeX OyprKya3HBIX HOPM
U CBOWCTB, OT KaHOHOB MOpaJM M paccyaka. [IpoOneMHBIH TOIX0A TeMOHCTPUpPYET paboTa COBPEMEHHOTO
yuénoro M. Jlaiika «MHoe cocrosiuue» B pomane P. My3uist «UenoBek 06e3 CBOWCTB»: YTOIHSI MM BOILIO-
merne?» (2009). Yronus, oOpeTeHrne HHOTO COCTOSIHHSI — TO, K UeMy CTpeMaTcs Bce repou Mysuisi. OHO He
00pa3zyeT BTOPYIO PeajbHOCT, a MPE/ICTABISIET COO0M COCTOSTHHE MEPEKUBAHNUS, B KOTOPOM OIBIT PEAIbHOCTH
CJIMBACTCA C OCTCTUYCCKHUM, YYyBCTBECHHBIM, HEBBIPA3UMbBIM OIIBLITOM. B kauectBe (1)8.3 MEPEIKUBAHUA «APYTOTr0
COCTOSIHUSA» aBTOP BBIJACIIACT BOCIIOMHUHAHUA ACTCTBA, IMEPEIKUBAHUC J'[}O6BI/I, o6peTeHMe HCJIbHOCTHU AYUIN U
1eIBpHOCTH 9yBCcTBa [7].

Marepuan 1 MeTOAbI HCCJIETOBAHUS

[Ipoananu3upoBas 60JIBIIOE KOTHYECTBO OHMOrpaduuecKux padboT, TOCBAMICHHBIX TBOPYECTBY My3HIIs, MBI
JIeTIM ero Ha aBa 3tana: panHui (1898—1919) u mozganii (1920-1942) [8]. MaTtepuanoM TaHHOTO UCCIIEIOBA-
HUS TTOCITYKUIIO paHHee TBopuecTBO P. My3wmiis: mHeBHHUKH U dcce meprona 1898—1919 rr, poman «/lymeBHbie
cMyTsI BoctiutaHHuka Tépmecay (1906), HoBemna «Co3peBanne mooBu» (1911).

Mertozmonornieckn JaHHOE HCCIeIOBaHUE 0a3upyeTcs Ha CEMHOTHYECKOM ITOAXOJI€ M KOHIIENTHOM aHa-
JM3€e, KOTOPBIH K paHHEMY TBOPYECTBY mucarens He mpuMeHsuics. Onmpasice Ha Tpyasl C.A. AckoibaoBa,
B.I". 3ycmana, H.3. Ceiibenb, MbI HCXOAMM M3 TOTO, YTO KOHIETIT KOHIICHTPUPOBAHHO OTPa)kaeT MEHTAJIbHBIC,
JIOTHYECKHE W SMOIIMOHAIIBHO-00Pa3HbIE CMBICIIBI, BHIPQKCHHBIC JICKCHIECKH.

Pe3ysabTarhl M AHCKYCCHS

«MHOE COCTOSIHME» — 3TO YTOIHUSI COCMHEHNSI MUCTHKH U SIBH, CIVMSHUS IIPOTHBOINOJIOKHOCTEH PaIfo-
HAJIFHOTO W MPPAIMOHAIBHOTO, OOIPCTBYIONIETO YMa U YyBCTBOBAHUSI HOUH, COCTOSIHUE, TPOTHBONOCTABIICH-
HOe 4yBCTBY peaibHOCTH. KoHuenuust «uHOObITHS» PobOepra Mysuiist BiepBble Hosrydmiia 00pa3Hoe BOILIO-
menue B «Ilapadpazax» (1900-1901 r.) — kpaTKHX maccakax B JlyXe UMIIpeCCHOHU3MA. [ JTaBHBIN MepcoHax
OTPBIBKOB — MOJIOJION YeJI0BEK, HATOMHUHAOIINI MChe BUBHCEKTOPA, OJMHOKAsI, 3aTa0uHast ISl OKPYKAIOIINX
¢urypa. CBoeil TAMHCTBEHHOCTBIO U MUCTHUIIM3MOM 00pa3 COOTHOCHUTCSI C UJieeil HEBBIPA3UMOI'O COCTOSHUSI.
[TpumepHo B 3TO e BpeMsi My3nib HaYMHAET BECTU JHEBHHK, KOTOPBIH HasbiBaeT «JIMcTkamMu M3 HOUHOM
TeTpaay Mche BUBUCEKTOpa». ['epoil THeBHUKOB My3mis (GopMynupyeT HIe0 COCAMHEHUS PAIllMOHAIBHOTO
U MppauuoHaibHOro Havasl. Kaxkjaoe u3 HUX yCTOWYHMBO COOTHOCHTCSI CO BPEMEHEM CYTOK: PallMOHAIBHOE —
JICHb, UPpPalMOHAIILHOE — HOYb — OJIHM M3 IIaBHBIX CHMBOJIMYECKUX 00pa3oB Mysuis, orpaxaomux (yH-
JaMCHTAJIbHYIO I[BOﬁCTBeHHOCTL JKHU3HU: ((I[HéM MBI ABJIACMCA YJICHAMH TOI'O MJIM MHOI'O 06HI€CTBa, C TCMHU
WM MHBIMH O6${33TCJ'IBCTB8.MI/I, Mbl BBIHYXACHBI KUTH IO 3aKOHAM, KOTOPBIC IMPU3HACT HAIl pasyM. Housto
MBI OCTaBJISIEM BCE aJBTPYH3MBI CHAPYKH, APYyTasi CTOpOHA Hallel TuaHoCcTH TpebyeT cBoero mpasay [9: 10].
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JleHb xapakTepusyeT uesoBeKa C MO3ULMH COLMaIbHBIX posieil. Houb — BHE colmMaibHON, MOpaJIbHOM U IICH-
XOJIOTHYECKON B3anMocCBs3H. ['epon-noapoctku nepBoro pomana Mys3uis «/lyieBHble cMyThl BOCITUTaHHUKA
Tépnecay», Mokuaas MPUBBIYHBINA «IHEBHOW» 00pa3 MaJbuMKOB M3 MPHUBHICTHPOBAHHBIX CEMEH, HapyIIaloT
HOYBIO HIKOJIbHBIC MIPABUIIA, 3AMIPEThl POIUTENEH, 3aKOHbI HPABCTBEHHOCTH. [leHb — HeAMHAMUYHOE, Oe3/ei-
CTBEHHOE, HEMPOAYKTUBHOE Js Tépieca BpeMs MCIOTHEHUS OOIIECTBECHHBIX OOS3aHHOCTEW: YPOKH, UTPHI,
OJTMTHAKOBBII PAaCHOPSIOK JHS B HHTEpHATE, KK IOAHEBHOE OOIIEHHE C YIUTEIIMH M OTHOKIACCHUKAMHU, — BCE
3TO HE BBI3BIBACT 0COOOT0 MHTEpPECa, a MPEACTaBIIsAeT He0OX0MUMOCTh. HacTymienne cymepek BHOCUT Gecrio-
KOHCTBO B OOBIJICHHYIO KU3Hb, ITIABHBIM BOIIPOCOM ITOMCKA, TIOHUMaHuUs, cMATeHns Tépreca cTaHOBUTCS ApY-
ras, 4yBCTBEHHast 001acTh. Eciam mpaBIuBOCTD THEM T€pOIO MPEACTABIACTCS, KaK €M Obl OHa OblIa B CBETE
pa3yma, OOIbIIeH YacThIO ICHOW M MMOHATHOW, TO BEYEPOM OHA CTAHOBUTCS CTPAHHOHN W 3aral0YHOM IS HETO.
CronkHOBEHHME, Yepesia THs 1 HOUH, MEPETEKaHNs OHOTO B IPYTOE B PAHHHUX 3CCE U IIEPBOM poMaHe (hopmu-
PYIOT Apyrue KOHTpPAcTHbIC 00pa3bl: HABA3aHHOTO JIOJTa W JIMYHOTO JKENIaHWs, IPUBBIYHOTO, y3HABAEMOTO 1
YBHJECHHOTO, BOCIIPUHSTOTO HHAYE.

Bomnpocer camoro My3mits, ero repoes 0 Ipyroii 001acTi, CKphITOH 3a TOBCEAHEBHBIMI 00pa3aMu, BO3HHU-
KaloT B MPOM3BEICHHUAX HEOIHOKPATHO. B KakaoM citydae siBisieTcs MpoOJIeMOid, CIOKHOCTBIO, TIPEIMETOM
00BEKTOM TIOHCKA, A B IO3ZIHEM TBOPUYECTBE OCTAETCS HepelIeHHO 3anaueil. CTaHOBIeHNE KOHIIENTa HHAKO-
BOCTB)» HAYWHAETCS C PAHHUX JTHEBHUKOBBIX 3aMETOK.

HccnenoBaresin OTMEUAIOT, YTO MOWCKH SI3BIKOBOTO BBIPAYKEHUSI «MHOTO COCTOSIHUS) OBUTH TSDKEJOW 3a-
Javei, yeM OOBSICHSIETCS] HAJIMYKE JI0 IIATH BAPHAHTOB HEKOTOPBIX IV1aB poMaHa «Yenosek 6e3 corcTsy [10:
134]. B wactHOCTH, 00 3TOM TIHmieT A.B. benmoOparos B MoroTpaduu «Meton u poman». Kpome Toro, mpo0ire-
MBI SI3bIKa HAYMHAIOT OCTPO 3BYYaTh B aBCTPUICKON TUTeparype 1 uckycctse XX Beka. CkenTUuecKuil moaxos
K SI3BIKY COCTOSUI B TOM, YTOOBI 33/lyMaThCsl Hajl 0003HaYE€HHUSIMH, HECOOTBETCTBHEM MEX/ly 0003HAUCHHEM U
o6o03HayaemMbiM. OOOCHOBATh MJICF0 MHOTO COCTOSIHUSI My3WITb IBITAETCS C TICUXOJIOTHUECKOM, MeTadunye-
CKOM M MUCTHYECKOI TOYKH 3pEHHs, COOTBETCTBEHHO, B TEKCT BTOPOrO pOMaHa BOILIM OOLIMPHBIC IUTATHI U
TEOPETUYECKHUE IKCKYPCHI, UTO CYIIECTBEHHO OCJIOKHMIIO TIOBECTBOBATEIbHYIO JIMHUIO. [I0NHOCTBIO MOHATHE
KOHIETITYyaJM3UPYETCs] TOIBKO BO BTOPOM ToMe pomaHa. PanHee TBopuecTBo Mysuis (1898-1919) orpaxaer
MyTh CTAHOBJICHUSI KOHIIETTA.

BriepBrlie naes BO3MOKHOCTEI MHOTO BOCHPUATHS, HE TOJBKO PAI[HOHAIIEHOTO BO3HUKAET B 3cKu3e «Bek
cranmu3anmii» 1899 roxa, u mpeacTaBieHa OHa ABYMsI 3HAUMMBIMHU Te3UCaMu. Bo-TiepBhIX, pa3MBIIIIAA HAJ Ta-
WHCTBEHHOCTBIO MTOBCEIHEBHOCTH, My3MIIb TPUXOIUT K BBIBOJLY, YTO JUIs OOJBIIMHCTBA JIIOACH OHA HE MMEeT
cMbicna. [yt HuX BelM OObIICHHOW KH3HM, TaKUe KaK yNIUIA, SIBISIFOTCSI BOIIPOCOM, HE CTOSIIIUM Pa3MBbIII-
neHui. My3wib MUIIET O NEPEMEHUYNBOCTH B3NISA0B, COCTMHEHUN OJHOTO C JIPyTHM, 00 MHTEpece K morpa-
HUYHBIM COCTOSTHHSIM JIyXa, KOT/]a TOBCETHEBHAS PEaIbHOCTh OKa3bIBACTCS JIMIIH 000I0UKOH Ooree TryOoKoit
HCTHHBI. BO-BTOPBIX, yXke 3/1€Ch My3HiIb BbIACIACT (PaKThl, KOTOPBIE C JIETKOCTHIO CTAHOBSTCSI OOBEKTOM JIOTH-
YECKOTO OCMBICIIEHHS JIN0O HE TIO/IAI0TCS pallMOHAIBHOMY yropsigoueHuto. [1o3xe Bropoii Te3nc opopmurcs
KOHIIETITYalIbHO B «OUepKe MOATHYECKOTO TO3HAHUS U XylnoXkKecTBeHHO B « Tépiecey.

CII0)XHOCTD M/IEW WHOTO COCTOSIHHSI OOYCIIOBHMIIA M CIOKHOCTH (OPMYJIMPOBKH. B paHHUX JHEBHUKAaX M
3cce UJIes COMPOBOXK/IACTCSI METAsI3BIKOBBIM KOMMEHTAPHEM, BBIPAXKAETCsI KOHTEKCTyanbHo. Tak, repoii «Hou-
HOH TeTpai» TOBOPUT O TOM, YTO OH «8nepseble’ BOCIIPHHSII CBOIO KOMHATY KaK He4To yenvHoe» [9: 8]. Jlns xa-
PaKTEpPUCTHKH HOBOTO ITOTPAHWYHOTO COCTOSIHUSI My3WiIb HAXOUT CHHOHUMUYHBIE CJIOBA M COUYETAHUS CIIOB!
«Opyeas CTOPOHA JIMUHOCTHY, «cebsmodue», [9: 10] «konmpacm owywenuiin [9: 14]. IIpobnema si3pIKOBOTO
BBIPaKEHUS «MHOTO COCTOSIHUS» — Tpo0iemMa He Toibko My3uils, HO M ero repoeB. SI3bIKoBas 3aada coBep-
LIEHHO Y€TKO 0003HaueHa B «JIMcTKax U3 HOUHO TeTpa i MChe BUBUCEKTOPA»: YTOOBI «HU OJJHO CIIOBO M3BHE
HE HapyLIMJIO MPEKPAcHOTO €ANHO00Pa3Hsl MOETO HbIHEIIHEro ourymeHus» [9: 10].

B pomane «/lymeBHble cMyThI BocriuTanHuKa Tépiecay paHHas mpoodiema 3ByYHuT Haubosee octpo. [nas-
HBII Fepoi, MePexUBAIOLINHI COCTOSHIE HAa TPAHULIE PALIMOHATIBHOTO U UPPALMOHATIBHOTO, UIIET TPUEMIIEMbIE
(hopMBI, 4TOOBI BBIPA3UThH €ro cjaoBaMu. Ha aTamne cMsTeHUsI 1 HEIIOHUMAaHUs CaMbIM YJIOOHBIM U 0€3011eHOY-
HBIM BapUaHTOM CTaHOBHTCS dB(peMu3alys — HeUTpalbHas 10 CMBICITY U SMOIMOHAJIBHOW Harpyske gopma
BbIpakeHUsl. [IpOyKTHBHBIE U YaCTOTHBIE JIEKCHYECKO-MOP(OIOTHUECKUE SANHUIIBI — YUCIUTEIbHBIE: «BO
MHE OBLIO 6mopoe, KOTOPOE CMOTPEJIO Ha BCE 3TO HE Tazamu pasyma [11: 145]; HeonpenenéHHbIC MECTOU-
MEHHMS U MpUjaraTelbHbIe CO 3HAYEHUEM «HEONMPEACTIEHHOCTHY: «ero MPHUPOa MOTYUMIIa Ymo-mo CMymHOe»

!'3nech u manee kypeus Hair. — H.K.
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[11: 14], «OH xnan veco-mo, 4T0 HUKOTIA HEe Tpoucxoauio. Yero?.. Yeco-mo HEOXKUAAHHOTO, HEGUOAHHO20»
[11:18].

Hecwmotpst Ha «HeBbIHOCUMOE MHOTOCIOBHEY [12: 128] HOBeutbl «Co3peBaHue Jr00BU» U BHICOKYIO OIH-
CaTeIbHOCTH MEPEKUBAHUS TEPOMHEN OECITOKOMHOT0, CTPAHHOTO COCTOSIHHUS, 3/1€Ch H/Ies TOKE IMOTHOCTHIO HE
KoHIeTITYanu3upyercsi. O01ee HarpaBieHHe S3bIKOBOTO 0(OPMIICHHSI «MHAKOBOCTH OJIM3KO MEPBOMY poMa-
Hy: HEOIIpeeIEHHbIE MECTOMMEHHS U NPUJIaraTelbHbIe CO 3HAYEHHEM HEONPEACIEHHOCTH («4TO-TO CMYTHOE
no0paioch 0 CO3HAHUS, KaKas-TO MBICTh, Kakas-To uaes...» [13: 33]). Takum obOpa3om, u 31eCh uaes eme
MIOCTIEZIOBATENBHO IBGEMU3UPYETCH.

JlocTuras mpenenoB «IpON3HOCUMOTO», Tepor My3nils OKa3bIBAaIOTCs HA ITOPOTe TMOCTOSHHOTO TEPECTy-
TIaHKS TPAHWI] BEKOBOH MOPAJTH, MACTHKO-PAILIMOHATNCTHIECKOTO NEPEKUBAHMS «MHOTO COCTOSIHUS», TyBCTBA
HEBBIPa3UMOT0, 0 koTopoM et JI. Butrenmreitn B cBoeM ¢unocodcekom Tpakrate: «To, 9T0 BOOOIIIE MOXKET
OBITh CKa3aHO, MOKET OBITH CKa3aHO SICHO; O YeM HEIlb3s TOBOPHUTH, O TOM cienyeT Momdatey [14: 3]. dudde-
peHImanus ObITHS BEIIeH 1 OBITHS CIIOB MPUBOANT K OTPUIAHMIO s3bIKa. bosbmmHeTBO rnmocodor XX Beka
WCXOJAT U3 3TOTO NPUHIUIAAIFHOTO U KaTeTOPUYHOTO JJIsl HUX Te3uca. Pacnas meinocTHocTH OBITHS BEAET K
KPH3HCY M pactajy si3bIKa.

CrnocoObl BBIpaKEHUSI HHOTO COCTOSIHUS 3aBUCSIT OT JNCKypca IepcoHaxka. TEpinecoM «HMHAKOBOCTH» He-
PEeNKO HA3bIBAETCS CIIOBAMH, €CIU MMEETCSl B BHJy HEMOXOXKECTh U HCKIIIOUUTENIBHOCTh CaMOI0 Iepos: «OH
YyBCTBOBAJ B ce0€ UTO-TO UCKIIOUHUTENLHOE, BhIessttomeecs» [11: 8]. Ha arare ocMbicienus repoeM 4yBcTBa
MEHsIeTCA U JIEKCUKa. BMecTo cl1oB co 3HaueHrneM HEeONpeeNnEHHOCTU MOSBIISIOTCS CJIOBA C CEMAaHTHKOM yHH-
KaJbHOCTH, KaKUX-JIMOO BBIIAIOIIMXCS CIIOCOOHOCTEH, CBOMCTBEHHBIX OJHOMY M HECBOWCTBEHHBIX OCTallb-
HbIM. OTYETIIMBOCTD U SICHOCTh B 3HAYEHUU CJIOBA TPU NMOMCKE KOHIIEITOHUMA BHOCUTCS T€POEM CO CTETIEHBIO
OCMBICIICHHS cOCTOsIHMSL. UeM Oosibliie OHO nepecTaér ObITh 3arajikoii, TeM KOHKpETHEe CIIOBO, 0003HauaroIee
ero. OyiHaKo s13bIKOBas IpoliiemMa ocTaéTesi HepemEHHON 10 KOHIa poMaHa. K mpumepy, npencras mnpes Ko-
Muccuen yuureneit, Té€piec Tak 1 He CMOT BHATHO OOBSCHUTD, BBIPA3UTh COCTOSHUE, KOTOPOE OH UCTIBITHIBAI,
pacckas3arbk O IPUYUHAX CBOETO MTOBEICHUS.

3asaua He pa3pyInuTh €AMHCTBO HEBBIPA3UMOTO OIIYIIEHHUS, TOCTABICHHAs B JHEBHUKAX, YAaCTO pelaeTcs
B IIPOM3BEICHUAX HEBEpOAIbHO:

«Téprec xoTen 4To-TO CKas3aTh, OTIYCTUTh KaKyrO-HHOY/Ib 'pyOyro IIYTKY, OH 4yBCTBOBAJ, YTO BCE ceiyac
3aBHCHUT OT TOTO, YTOOBI CKa3aTh Kakoe-HUOYIb Oe3pa3inyHoe, MyCTOe CI0BO, HO OH HE U3all HU 3ByKa» [15: 33].

« omsate Kimomuna npomosnrgasia. To, 94To B Hell ObUTO HEYTO, HE MOIJAIOIIEECs BRIPAKEHUIO, ITOCKOIBKY
OHO HaXOJMJIOCH 33 TPAaHUIIAMH CJIOB, — BCE 3TO OHA OIIyIaia CHIbHee, Koraa Momdanay [13: 45].

BwMecTo Toro, uTo0BI MpoN3HECTH, Tepor My31iIsd BBIPaXKalOT CBOIO TTO3HIIUIO MOTYaHUEM, KOTOPOE HHTEP-
MIPETUPYETCS OCTATBHBIME IIPEBPATHO, TaK KaK CAMO CIOBO «HE (PMKCUPYET TBEPABIC MOHSITHUS, 3 POKAACT ITyIlb-
cupytomme cMeIcTB [16: 392]. «Momdanme kak popma kommyHHKAIUm» [17: 19] 1 criocod BeIpaXeHUsI HHOTO
COCTOSIHUSI 0OpeTaeT BaxkHOE 3HaUeHHEe. CyIIeCTBEHHEE CTAHOBUTCS HE CIIOBO, & OCMBICIEHHOE MOJTYaHNE KaK
MaKCHMaJIbHO 0e300JI€3HEHHBIN 1 HEHTPaIbHBIN C0C00 KOMMYHHUKAIINH, KAaK BHYTPEHHEE SIMHCTBO TepOsI.

3HauUTEeNIbHA MBICIUTENbHAS TPAANIHS, CTABSIIast KOHIENT B TAKHE B3aUMOCBSI3H, KaK:

- HCKJTIOYNTEIBHOCTB TEPOsI, TO €CTh JIPyTOi 10 OTHOHIEHHUIO K okpyskarounM (b. Bansaendensc, D. I'yc-
cepib, J. JleBunac, X. Oprera-u-I'accer);

- HBOJIIOLMSL XapaKTepa, TO eCTh «Apyroi» rno orHommenwuio k cede (I Terens; XK. Jlakan);

- «IpyTroil» B 3HAUEHUH IPOTUBONOCTABIECHHBIH, «IPYTON €CTh TOT, KTO HE SIBIISIETCSI MHOU U KOTOPBIM 5 HE
siBistrocky [18: 252] (OK.-IT. Caprp);

ACTICKTBI ONITO3UIUK «s — ApYyroi» odcysxknatorcs B padorax H.A. bepasesa, 3. I'yccepist, XK. boauii-
sipa, J. JleBunaca, XK. Jlakana, M. by6epa, X. Opreru-u-I'accera, XK.-I1. Caprpa. Kinaccuueckas ¢punocodus
(JI. Deiiepbax, P. [lexapr, I. I'erenn) onpenensier J[pyroro kak Bropoe I, kak HHOOBITHE.

Konnenmuu 3. JleBunaca, 3. I'yccepinst [19; 20] packpbIBatOT OTHOIICHUS «s — APYroi» B ABYX acleKTax:
1) oco3HaHue CBOEH YHUKaILHOCTH, O3HaHUE J[pyroro yepe3 coOCTBEHHYIO IPOCKIINIO; 2) 0CO3HAHNE HHAKO-
BOCTH OIPEEISeT OTHOIEHHUS «sI — IPyTOi» U IOMOTaeT CaMOPACKPBITHCSL.

HecmoTpst Ha MHOXXECTBO KOHIICMIIHMH, pasHbIMU (uiocodamMy oTMedaeTcsi He0OXOMMOCTh TTO3HAHUS
Jpyroro xak myTe k caMono3Hanuo. Ilonarue /[pyroro kak miaBHON COCTaBIISIFOLICH CaMOIIO3HAHUSL BBOAUT
I. Terens B «@enomenonorun ayxa» [21]. Dtot Te3uc lereiast COOTHOCHUTCS € TIABHBIM aCHEKTOM CMBbICTa
MHAKOBOCTH — JIPyroe BOCIIPHUSTHE, IPOTUBOIIOCTABICHHOE PALIMOHAILHOMY, SIBJSIETCSI KITFOUEBBIM 00BEKTOM
TOMCKa BCEX MHTEIJIEKTyalIbHBIX NIepcoHaxked My3uns u Tépneca kak MOJIOJ0T0, B3POCIICIONIETO Teposl.
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B pannem TBOpuecTBe My3uis BO3SMOXKHOCTh HHTYUTHBHOTO MPHOOPETEHHSI OIBITA, HE CKOBAHHOI'O BEKO-
BbIMU YCIIOBHOCTAMM, B IPOTUBOBEC pallMOHAJIbLHOMY, CTAHOBUTCA O}IHOﬁ 13 ITIaBHBIX TOMUHAHT NpEaACTaBIC-
HUsE My3uiist 00 «THOM COCTOSIHUM»: «OTKPBITh BCE LITIO3BI JJIsl YyBCTBA, PAaclaXxHYTh CEpIIle JTII00BH U BEpe;
JKUTh HE PACUETOM, a 03aPEHUEM; HE MPAKTHUECKOH JeITeIbHOCThIO B PEabHOM MHPE, @ IPUKOCHOBEHHEM K
HEM3PEUEHHBIM TaliHaM «UHOOBITHs» [22: 185]. «IHAaKOBOCTBY IpEAINOaracT opy2oe BOCIPHUATHE MPSIMETOB,
COOBITHIA, SIBIICHUH («Opyeue criocoObl TO3HAHUS U CTIOCOOHOCTH K MIO3HAHUIO, KPOME TeX, KAKMMH pacriojiara-
eT pannoHaJIBHEIN yenmoBek» [23: 1029]). Tépmec HacTONBKO TITyOOKO BIIEUATIICH MBICISIMU O IBOMCTBEHHOCTH
BOCTIPHSTHSA, YTO TO MOMOTAEeT €My SIBCTBEHHEE YBHUJIETh CBOM COOCTBEHHBIC 3a0Ty)KICHHS W OCO3HATh MX
TECHYIO CBSI3b C ABYMs chepaMHi MaTeMaTHKH, PAIlMOHATBHON ¥ TIpeAoaaraeMoi nppanroHaasHoit. Tépnec
00HApPY)KMBAET, YTO Ja)kKe B TAKOM PAIlMOHAIEHOM MHPE MAaTeMaTHYECKON TOYHOCTH €CTh HEOYEeBHIHAS, M-
panuoHagbHasi CTOPOHA, IPOTUBONOIOKHBI MUp, HEMOJABIACTHBIN JIOTMKE M TOUHOCTH BblunciaeHuid. Ilpu-
HATHE TepOeM TBOWCTBEHHOTO MHpPa — MHpPA B3POCIBIX, HX MOPAJH, CIOKOWCTBHUS M HAXOIIIETOCS 32 HUM
COBEPILIEHHO HETIOHATHOTO MHpa TPEBOKHBIX TTEPESKUBAHUN TIOAKPEIUISETCS MMapajuenbio co cepoii MaTeMa-
THYeCKOi HayKH. TEpiec 4yBCTBOBAN, YTO Pa3phIBACTCS MEKAY AByMs MUpaMH: Oypi>Kya3HBIM, B KOTOPOM BCe
YperyIupoBaHO W Pa3yMHO, U aBaHTIOPHBIM, TIONHBIM THMBI, TAWHBI 1 HEOXXHIAHHOCTEH. Ha mpumepe MHH-
MBIX BEJIMYHH repoil Y3HAET, UTO €CTh U HHOW, MHUMBIN Pe3yJIbTaT BOCIIPHUSTHS ICHCTBUTEIEHOCTH, HE TOIBKO
B3I pasdyma, B3N 3a npeneitsl popMel. C 3Toro Mmomenrta Téprec HaYMHAET BOCIIPMHUMATH BCE BEIIIH,
TIPOIIECCHI ¥ JIFOAEH KaK HeYTO JBOWCTBeHHOE. MeTos1, TPUMEHUMBIN K MaTeMaTHKe, TaK JKe JErKO MPUMEHUM
U K XKU3HU: «I0Ka3aTh pealbHOCTb HEPeaIbHOro MareMaruuecku» [22: 168]. Yxke Ha JaHHBII MOMEHT repoit
pacrio3HaeT IyOHHY MaTeMaTHKH, e€ 3HaUeHHUE 3a MPEeAeIaMy IPOCTOTO BBIYHCIICHHS, 3HACT, HACKOJIBKO MaTe-
MaTHYECKUE BOIIPOCHI TECHO CBSI3aHBI C PEIIMTHO3HBIMU B MeTau3ndeckuMu. CUTyarys Kpaxku, KOTopasi, Kak
Kazasioch TEpiiecy, 10KHA UMETh OJJHO3HAYHYIO OLIEHKY M IOCIJIE/ICTBHS, IOJIy4aeT COBEPIICHHO HHOW HUTOT.
Touka 3peHust popuTesIel, HECOIIACHBIX C KaTeropuyHbIM MHeHHeM Tépieca, CTaHOBUTCS IMEPBBIM ATAIIOM
BBIXO/Ia 32 TPAHUIIBI BEKOBOI1 yciioBHOCTH: «OH HE MOT TIPEJICTaBUTh, YTO €T0 POIUTEIHN MOIJIH J[yMaTh HHAYE)
[15: 54]. Cao)kHOCTH BOCHIPHSTHSI HEOJJHO3HAYHBIX CUTYallMi, TaKnX, KaKk Kpaka bazuHu JeHer, noOyxaror
Tépneca no-apyromy, He OTHOCTOPOHHE MOAXOUTH K OLIEHKE SIBICHUI U (PaKTOB, KOTOPBIE HE JIEISTCS TOIBKO
Ha MOJIOKUTEbHBIE WITH OTpHLaTenbHble. HOBbIe crloco0BI ¥ ClIOCOOHOCTH MO3HAHMS MPEIAraloT IPOBEPKY
HeﬁCTBHTeHLHOFO BO3MOXXHBIM, OTPUIIAHWUE JIOTUKH U YTBEPIKIACHHUE OIbITA: KCMOTPETH TO IN1a3aMu pa3yma, TO
IpyrumMim», — npuxoauT Téprec k BeBoxay [15: 146].

T'ubkocTh B MOHUMAHUH M TOKOBAaHWH KH3HH, KOTOpoi yuutcst Tépiec B mepBoM pomane, B HoBesie «Co-
3peBaHue JIIOOBM» WLTIOCTpupyeT Knoanna. Beicmas cTyneHs nmepeXuBaHus HHOTO COCTOSTHHS — HHOE, HEBBI-
pasuMoe, HeMOTHBHPOBAHHOE COCTOSHUE B JI0OBHU. KioanHa — 3aMy>KHSS JKESHIITNHA, JTIO0SIIIasi CBOETO CYIpy-
ra, HO TepeKUBaloIIas CKOBAHHOCTh, OTPAHNYEHHOCTh YyBCTBa B 3ToM Opaxke. Kak u Tépnec, ona BeIpaxkaeT
HEeCcOTJIacHe MPEIMUCAHHBIM BEKOBBIM HOpMaM, 3aKOHAM U YCIIOBHOCTSIM, BHYTPH KOTOPOTO MEITKOE BOPOBCTBO
JICHET B WHTEpHATE, 3alpeTHass TOMOCEKCyaIbHAasl CBA3b C OMHOKIACCHUKOM (poMaH «JlyIIeBHBIE CMYTHI BOC-
nuTaHAnKa TEprecay) win m3MeHa MyXKy (HoBeuta «Co3peBaHHe JTIOOBW») — YaCTHBIN TIPUMED, CITyJai, BBI-
XOIIINHN 32 Tpeessl oomenpruHaToTo. s My3uiis SBIsSeTcsl BaKHBIM 3alPETHBIN XapaKTep TaKOTO CIydas,
HO BaKCH HE IMIOTOMY, YTO STO MPOTECT OOMICTIPUHITON MOpaH, a 3HAYNM KaK CO3epIaHHe caMoro ceds, KaKk
COCPEIOTOYCHHOCTD Ha CBOEM TEPESIKUBAHUN M COCTOSHUY B 3TOM ITepeKUBaHUN. Ha mepBbIil B3I KaxkKeTcs,
YTO CMBICI 3aKJTFOYAETCs B )KEPTBEHHOM ITOCTYIKE, B IPUHSATHHA YHU3UTEIIEHOTO CEKCYallbHOTO TTePSIKUBAHMS,
KOTOPOE OJJHOBPEMEHHO INPHTATUBACT M OTTAIKMBaeT. OnHaKko Oosiee ITyOOKHMI CMBICH 3aKIIIOYACTCs B TOM,
4TOOBI Yepe3 3TO MEePEeKMBAHNE OCO3HATH CBOIO MJCHTHYHOCTH. B HOBeie My3miib BHOBb CTPEMUTCST 00b-
€IMHUTH TIPOTHUBOIIOIOKHOE, ITOTOMY HEBEpPHOCTh KIloAMHBI MBICIHTCS €l caMoil KaK 4To-TO, 32 CYET Yero
JIOCTHTAeTCsl COBEPLICHCTBO JIFOOBH, YTOIHMS HHOTO COCTOSIHUSL.

[To3HaHMe NACHTUYHOCTH TEPOsl IPOUCXOAUT Yepe3 MOHMMaHHUE TOT0, YTO HAXOAUTCS 3a MPEAeIaMy dTOH
WJICHTUYHOCTH, TO €CTh B COOTHOIICHUH I'eposi C OKpYyKarolMMuU: B3auMojelicTeue Tépieca ¢ ogHOKIacc-
HHUKaMH, OTHOIIECHUsS! KIIOMMHBI ¢ HE3HAKOMBIMH MY>KYMHAMH. POJMTENN OTHPABISIOT CBOETO ChIHA 32 TOPOJ
00yuarhbCsl B 2JIMTHOM MHTEpHATE JJIsl MAJIBYUKOB, aTMOc(epa KOTOPOro Teporo Uyskia 1 HerpusiTHa. Tak, KOH-
Hent o0pasyeT NPOCTPAHCTBEHHYIO OIMO3UIMIO «IOM — MHTEPHAT», KOTOpasi Ha MPOTSHKEHUH BCETO pOMaHa
HE MCYe3aeT, HO COOTHOILICHUE €€ KOMIIOHEHTOB MEHSETCS B 3aBUCHMOCTH OT TOTO, HACKOJIBKO MHAYe repoit
Ha4YMHAET BOCIPHHUMATH OKPYKAIOIyl0 ero arMocdepy U cBoé nojoxenne BHyTpu He€. KoHIeHTpHpoBaH-
HO KOHLIENT B JIAHHOM CMBICJIOBOM aCIIeKTe COACP)KUTCS B Hayalle pOMaHa M JIEKCHYECKH TPENICTABICH KaK
C IIOMOIIBK KJIKOYEBBIX CJIOB C CEMaHTHUKOM HWHAKOBOCTH, YYXKJIOCTH, TaK U O6p8.3HO, YCPpe3 KOHTCKCTYallb-
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HOIO CHHOHMMUIO: HEroctenpuuMHas uyxOuna» [11: 8]; «apyras, »kuBoTHasi, nassimas armocgepa» [11: 18];
«IpPYTOM, TIyXoii, OyIIyIOImNii, CTPACTHBIN, pas3pymuTeabHbiii Mup» [11: 49]; «3t0 ObUT MUp caMm Mo cebe,
ota TeMa» [11: 25]. TémHBIHN, myraroyii, *KECTOKUH, MONUIBI MHUpP, B KOTOPOM HPOUCXOSAT OTBPATUTENb-
HbIE, HESCHBIE, HE BCer/a O0bSICHUMbIE COOBITHS, — BCE 3TO BBI3bIBAECT YyBCTBO OTUYKIEHHOCTH U HENPUSITHSI.
IIepBoHa4YaIbHON NPUUMHON TAKOIO PE3KOTO HENPUATHS FepOM CUUTAET TOCKY 110 JOMY U poautensMm. Hceru-
HOHM MIPUYHMHON HECOOTBETCTBHUSI CTAHOBHUTCS OCOOBIM XapakTep YyBCTBEHHOCTH TE&pieca, HHOE COCTOSHUE,
K KOTOPOMY OH IIOTIBITANICS MPUONIN3nThes. B cBsizn ¢ 3TuM B «/lyleBHBIX cMyTax BocnuTaHHUKa Tépnecay
OIIBIT IPUHATHUS MHAKOBOCTH)» 3aKJFOYAETCS BO BCTPEUE C KEHCKUM HAdaloM. DTOT CEMaHTUIECKUI acleKT
pemaercs B otHomeHusAX Tépneca n basuau. @usndyecku ba3uHu BEIMIAANT HHAYE, YEM OCTANIBHbBIE MATBUUKN:
«IIPEKPACHO CIIOXKEH; Ha TEJIe IMOYTH OTCYTCTBOBAIU CIIEBI MYKCKHX (OPM, OH OBUI LIETIOMYIPEH, CTPOEH 10
XyHoObl, Kak foHast AeBymikay [15: 95]. MnakoBocTh bazuHn mogu€pkuBaeTcs HE pa3 B €ro BHEITHOCTH KOH-
TEKCTyaJIbHO (OOIbIIast TONI0BA, HEYKIIOXKHE ABMKEHHUS U T.J.) U BBIPAKEHUSIMU, B COCTaB KOTOPBIX BXOAST
CJIOBA CO 3HAUCHHEM MHAKOBOCTH, HEIIOXOXKECTH («EMy MOKa3aJI0Ch, UTO JIEBYIIKa HE MOTJIa OBITh Apyroi» [11:
104]). YpoxcTBo, nynieBHas, HpaBCTBEHHasI, (PU3NUECKast HEMOJIHOLCHHOCTD BBI3BIBACT B INIa3aX OKPYKAIOIINX
HACMEIIIKY, )KaJIoCTh, OTBparieHue. [locnenosarens 3. @peiina, cam P. My3muib, roBopst 0 OMceKcyaabHOH MpH-
poze yenoBeka, n30eraeT HeraTHBHOM OlleHKH ba3uHu, HecMOTps Ha TO, 4TO GJIArOTBOPHOCTH OTPUIIATEIILHOTO
OITBITa B €TI0 KOHIICTIIIMY [TO3HaHUs He Oe3oroBopouna. [t Tépneca basunu B cBoel aHAPOrMHHOM CyIIHOCTH
MIPEeKpaceH, Tepoil BUIUT B HEM YTO-TO, YTO MIPUBIIEKAET €r0, TAPMOHUYHOE COUYETAHUE MYKCKOTO U KEHCKOTO.
[IpuHsATHE KMHOTO COCTOSIHUA» YEPE3 AHAPOTUHHOCTD, U€PE3 IPOTUUECKUH OIBIT BO3BBIILAIOT CMITEHUS repost
JI0 ACTETU3Ma U HACIAXKAECHUS, HECMOTPSI Ha 3alIPETHBIN XapaKTep CBA3U I'epoeB.

[TomoOHOE cocTosiHME HCIBITHIBAET TeponHs HOBeIUThl. [t Kimonuubl cooTHOIIEHNE cebs ¢ ApyruM — BO-
IIpoC, B KOTOPOM OHA JI0 IOCJIETHET0 MOMEHTA COMHEBAETCsl, OTBEUast Ha HEro TO OTPHULATENBHO, TO YTBEPAU-
TEJIbHO, UCIIBITHIBAS TO XKeJlaHUe, TO OTBpaleHue. Tak xke, Kak U B ciydae ¢ TEépaecom, 3TOT OMBIT HE OT/IENUM
OT MO3HaHMs U HpaBcTBeHHOCTH. J{1s KitouHbI Takol OMST CTaBUT MO/ COMHEHHE €€ BEPHOCTh MYXKY, HO B TO
K€ BpeMs SIBJISIETCSI BBICIIICH CTYNIEHBIO CO3PEBaHMUs YyBCTBA, 3aBEPILEHNUEM JII0OBHU. OTIMYHE NEPEKNBAEMOTI0
reposIMU HEBBIPA3UMOTO COCTOSTHUS B TOM, 4TO Tépiec mpuiién k HeMy ciaydaiHo, KinonnHa HamepeHHo.

Ocy1ecTBUB TIOTBITKY MPUOIU3UTHCS K MEPEKUBAHUIO YTOIIMH HHOTO COCTOSIHUSI, TEPOU MEHSIIOT U OTHO-
HIEHUE K MPOUCXO/AIIEMY, HHBIM CTAHOBUTCS Pe3yJbTaT BOCHPUATHS. « ITHUECKOE H3MEPEHHE TOTO, APYTOro
COCTOSIHUS 3aKJIFOYAETCSl B TOM, YTO TPAJAUIMOHHBIC pa3inyusi GUiIocoGur MOPaIH TEPSIOT CBOK aKTyallb-
HOCTbh M CTaHOBSITCS BO3MOXKHBIMH HOBBIE, HETPAIUIIMOHHBIE nercTBus» [24: 709]. Kpaxka, koTopyto repoit
CHauaJsia BOCIIPUHSII KaK YTO-TO HEJOIyCTHMOE, TeTepb BOCIIPUHIMAETCSI UM He Tak KareropuuHo. «Korma s
ycIbIan 00 3TOM BIEPBBIC, MHE MOKA3aJI0Ch 3TO YEM-TO Uy OBHUIIHBIM... YEM-TO HEBOOOPA3UMBIM. .. <...>
A TIOTOM 5 HU O KaKMX HaKa3aHUIX YK€ HE [yMal, CMOTpEN Ha HETO COBCEM C Opy2oii CTOpoHBI» [15: 142].
Jlpyrre BO3MOKHOCTH BOCHPHSITHUS IPUBOAAT U K Opy2omy PE3yNbTaTy BOCIPHATHS. YIHIA HE 00s3aTeIIHHO
YTO-TO TMPSIMOE, TIOJTHOE CBETA, OHA TaK K€ MOXKET OBITh M3BHIIMCTOM, TEMHOM, 3aral0oqHOM, C TTOI3eMHBIMU
TIepexoJaMH M Y3KHMH OTBETBICHUSIMH, OHA MOJKET OBITh emé ueM-To opyeum?» [9: 13]).

WHakoBOCTB, ¢ OMHOHN CTOPOHBI, — BCeOOIIee HEMPUATHE, OTBep keHHOCTh (basuHm), ¢ apyroif — HCKITFO9H-
TENBHOCTD, yHUKAIBbHOCTD (Tépnec, Knonuna). B nneBHMKax My3uiib UIIET 0 IPEBOCXO/ICTBE YEIOBEKA, YMEIO-
IIIEr0 COBMECTHTH PAIMOHAIBHOE C UPPAIMOHAIBHBIM, HaJl TEMH JIFOJbMH, KOTOPBIE BU/ST YIUILY TOJIBKO YIUIIEH
1 HUYeM MHBIM. HeMHOrHe MMEeroT MUPOBO33pEHNE, U3 KOTOPOTO BCE KaXKETCSI CTPAHHBIM, HESICHBIM, HE TaKHM,
KaK OHO €CTb B JIEHCTBUTEILHOCTH. DTOT CMBICI B POMaHE ¥ HOBEJUIE COXPAHSAETCSA, OIy4aeT pa3BUTUE U JIEKCH-
YeCKH TpEeACTaET B poMaHe Buje MeTadopsl, epudpassl, cuHoHUMUH. [IpeBocxoncTBo Téprneca napyrue repon
BOCIPHHUMAIOT ¥ OLIEHMBAIOT Yepe3 MPU3MY CBOETO COLMAJIBHOTO MOJIOKeHUs. basuHu rosopur o6 «ocodbom
criocobe» [11: 118] Tépneca MyuuTs ero, yunTenb MaTeMaTuku 00 «octpoymun» [11: 142], Bokena o HeonbIT-
HOCTH U IOHOCTH. B HOBeJuIe 3TOT acleKT B MeHbIIIeH cTeneHn akryaneH, Mys3uis He noguépkusaet B Knoqune
TaKyl0 YHHKJIBHOCTB, KaK JienaeT 31o B « Tépuecey, HO U 371ech, U B poMaHe 00peTéHHask reposiMH CIIOCOOHOCTh
Pa3MBILUISATH MTOCTOSHHO CTaBHUT MX B CUTYalMIO TIIYOOKOTO MEPEKUBAHUSI, BBI3BAHHOTO HEIOHUMAaHUEM CO
CTOPOHBI YUHUTeNEeH, poAuTeNei, OTHOKJIACCHUKOB, TIPOXOXKUX Ha BOK3aje, ITOMYTYUKOB B MOE3/1E U T.A.

HaxoHner, «<MHaKOBOCTB» — 3TO COOTHOLIEHHE YelIOBEKa C CaMUM cO00H, ego 1 alter-ego, MOHUMaHUE «IPY-
Toro» Kak apyroro «». OnpenensonM BOIpoCOM B COOTHOILICHHH «TOKIECTBEHHOT0» U «MHOT0» CTAHOBHT-
Csl 0CO3HAHHUE CBOCH MACHTHYHOCTU. IHAMBUYaTbHOCTh MBICIISIIIETO YeJI0BEKa paHHETro TBopuecTBa My3uist
COCTOUT B 0OpPETEHHON CITOCOOHOCTH TapMOHUYHOTO COYETAHUS MMOTPAHUYHBIX COCTOSHUMN. DBOMIOLUOHUPYS
OT He3HAHU K 3HAHUIO, OT HENPUATHS K MPUMHUPEHHUIO C 00CTOATEIECTBAMH, C CAMHM CO00i1, Tepor MEHSIOTCSI.

163



AKTYAJIbHBIE NPOB/IEMbI ®W1010MMU U NMEJATOrMYECKOA IMHMBUCTHKM, 2020, Ne 2

B3anmHasi cBsI3b aClIEKTOB KOHIIEINTA MPUBOAMT UX K aKTHBHOMY TIEPEOCMBICICHUIO CBOEro alter ego, KoTopoe
COCTABJISIET ONPEIEIISIOINI AIEMEHT CO3HAHMs, MOOYXIaeT K caMOpe(IEKCHU M OCMBICIICHHIO COOCTBEHHBIX
U UyXKUX JAeHCTBHHA. DTO SIBHO BRIPAXKEHO B POMaHE MOCPECTBOM BBOJIHBIX CJIOB «C OJHOM CTOPOHBI», «C APY-
rOif CTOPOHBI», KOTOPBIMHU COMPOBOXKIAIOTCS BHYTPEHHHE ero MoHosoru Tépneca («CrpaHHasi CliocCOOHOCTh
3acTaBisiia €ro BOCIPHHUMATH COOBITHSL, JIFONEH, TPEAMETHI, @ IOPOii i caMoro cedst Tak, YTO Y HEro IpH 3TOM
BO3HHUKAJIO YYBCTBO, ¢ OOHOU CHIOPOHbL, HEPA3PEIIMMON HEMOHATHOCTH, ¢ Opyeoll — HEOOBSICHUMOTO, HUUEM
HE OMPaBAaHHOTO PoACTBay» [9: 26]). Kimognna BocripuHUMAET APYyToe «s1» KaK BTOPYIO KHU3Hb, KaK OTACIHHO-
TO YeI0BEKa, K KOTOPOMY «MOJKHO TOIBITAThCS MPHUCITOCOOUTHC» [12: 56]. B Oornee skcrieHTpUIHON Gopme
cooTHomeHue alter ego repost My3uiis, OIU3KOTo aBTOpY, onrcaHo B 3cce «O xamurax Podepra Myzmis» 1913
r. becena aByx nucareneil u reosora qureparypbl o kHurax P. Myswisg Ha caMoM Jiej1e SIBJISIETCSI MOHOJIOTOM
aBTOpa IO CYTH M AWAJIOTOM MHAWBHUIyanbHOCTEH repost mo opme. Ho u B THEBHUKAX, U B XyJO)KECTBEHHOH
po3e, U B 3cce My3Hilb MOJUEPKUBAECT HEOOXOMMMOCTD CBSI3M OJHOW TPaHN WHIWBHAYAIbHOCTH U APYTUMH.
PazpbIB AByX MHpOB — OyprKya3HOTO, B KOTOPOM LAPUT TOPSIOK, U aBAHTIOPHOTO, CTUXHIHOTO, HEYOPSI0-
YEHHOTO — BBI3BAJI PA3HUIly PAlMOHAIBHOTO M MPPANMOHAIBLHOTO BOCHPHSATHS. CBS3b CMBICIOBBIX I'DaHHUI]
KOHIIETITa COXPaHsAETCs KaK BHYTPH OT/IEIIHOTO IPON3BEICHHS, TAK M MKy MTPOU3BEACHUSIMU aBTOPA.
3akn04ueHue

CIIOXHOCTD JTMAJIEKTHUECKHX OTHOILICHUH «CBOETO» M «UYXKOTO» B «MHAKOBOCTH» OTPA3HMIMCh HE TOIb-
KO B 00pa3ax mepcoHaXkel, HO M B TBOpUECKoi O6uorpadun camoro Myszwis. [1o mepBbIM XynoKeCTBEHHBIM
ornbITaM My3miIst CTAHOBHTCS SICHO, YTO «MHOE COCTOSIHHE» — 3TO (hopMa ITpe3eHTalK aBTOpa U €ro repoes.
BonbimHCTBO NEepcoHael My3HIEBCKUX TEKCTOB — aBTOPCKUE CAMOTIPOCKIIMHU B pa3HOM creneHu. zo0pakas
ITyTAHMIIB! TIepCOHaXkel, My3HiIb UMel B BULy M CBOM ITOVCKH ¥ 3a0JTyKJICHNSI U CaM €/1Ba JIN MOT' OTJIMYHTh
OJIHY 00JIaCTh [TO3HABAEMOTO OT JIPYTOH, C TPYAOM HaXOIWJI CIIOCOOBI BBIPaXKEHHsI HHOTO cocTosiHus. Wen u
NPE/ICTaBICHUsS TIPE/IIIECTBEHHUKOB ITHCATENIsl, €ro YUUTes st B IuTeparype 1 puinocoduu, ¢ OAHONW CTOPOHBIL, 1
JTyXOBHBIE ITOTPEOHOCTH CaMOT0 aBTOpa, €ro MUCATEIbCKUH OITBIT, C APYTOW, OHU CO3/Ial0T MOTPAHUYHYIO 30HY,
B KOTOpOﬁ BJIMAHUC TCCHBIM O6p8.30M COCAUHACTCA C aBTOPCKUMU CTPEMIICHUSAMUA U ITOUCKaAMU.

B «Yenoseke 6e3 cBoiicTB» PodepT My3mipb numer: «...UenoBek, KOTOPbIA XOYET MCTHHBI, CTAHOBUTCS
YYEHBIM; YEJIOBEK, KOTOPBIH XOUeT JIaTh BOJIIO CBOEH CyOBEKTUBHOCTH, CTAHOBHUTCS, BEPOSITHO, MHUCATENEM; a
YTO JIeTIaTh YEJIOBEKY, KOTOPBIA XO0YET Yero-To MPOMEXKYTOUHOTO MEXKIY TeM U apyrum?» [25: 238] Ha atot
BOITPOC MHUCATEJIb HAYUHACT UCKATh OTBET C CaAMBIX PAHHUX JIMTCPATYPHBIX OIBITOB U HA POTAXKCHHUNU TBOPUC-
CKOT'O ITYTHU HE NMPCKPAIIACT MMOUCKHU, IBITAACh PACKPBITE UPPALTUOHAJIBHBIC KOPHU YEJIOBEYECKOT'O ITOBECACHUA,
KOTOPOE€ Ha3bIBAET «MHBIM COCTOSIHUEM». Mest NHOOBITHS MOCIIE0BATENILHO PA3BUBACTCS B PAHHEM TBOpYE-
cTBe My3HJIs U JIO)KUTCS B OCHOBY KOHIIETITA «THAKOBOCTBY.

S13p1KOBOIT 00pa3 KOHIIETITa IIMPOK U pa3HOOOpa3eH. Ero moBTOpsIOImmecs: CMBICTBI, @ IMEHHO: 1) oTndn-
TENBHOCTb, HETIOXOKECTh I'ePOst, TO €CTh JIPYTOi CPear OKPYKAIOIINX; 2) BHyTPEHHEE H3MEHEHNE XapaKTepa,
TO €CTh JPYTOH 1O OTHOIIECHHUIO K ce0e — BBIPa)KaloTCs darle 00pa3Ho, KOHTEKCTYaIbHO U MeTahOpHUICCKH,
XOTS CJIOBA CO 3HAUYCHUEM TYXKIOCTH, HETTOX0XKECTH, OTIININTEIBHOCTH HE Pa3 IPON3HOCATCS TIIaBHBIMHU Tepo-
sIMH poMaHa «/ly1eBHble cMyThl BocuTaHHNKA TEpneca» u HoBemutbl «Co3peBaHne JTIF00BMY.

OdopmiieHne «MHAKOBOCTM» KaK KOHIIETITA B PaHHEM TBOpuecTBe My3mis HE NPOUCXOINT, HO (OpPMH-
pyercst uiest ”HOObITHS, BOOpaBIas B cebsi MHOTHE TPaHUIIBI CMBICJIOB KoHIlenTa. Ha 3Toif ocHOBE MOXKHO
OIIPEAEINTh O0IIee HalpaBIeHHE CTAHOBICHUS KOHIENTa: 00pa30BaHHE CMBICIOBOTO IOJISI — ITOMCK ITyTeH
BBIPaKCHHUS] CEMAHTHKH.
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Pe3tome: B crarbe Ha OCHOBAHWU aHAJHM3a TPEX POMAHOB COBPEMEHHOIO POCCHICKOTO mHcaTelsi-paHTa-
cta Omnera JuBoBa — «Jlyummii sxunax ConHeuHoW», « Texmomuepkka» u «PoguHa CTIOHOB» — BBISIBIISAETCS
OpPUTHHAJIIFHOE OTHOIIEHHE aBTOpa K MpoOieMe HAIlMOHAIBHOW W STHHYECKON MPUHAICKHOCTH YeIOBEKa.
Lenpro vccmenoBaHms CTal aHAIH3 00pa3a yeloBeka HHOW HarmoHanbHoCcTH B KHMrax O.M. /luBoBa u mpen-
CTaBJICHHUE YEIIOBEKa JPYTroi HAIMOHAIBHOCTH B KOHTEKCTe o0pasa «Jlpyroro». Beimm mocTaBieHB! 3amadn
BEISBIICHUS aBTOPCKUX TPAKTOBOK 0Opa3a YeloBeKa MHOM HAIIMOHAIBHOCTH, OOHAPYKCHUS WHTEPIpETAIni
JAHHOTO 00pa3a B Pa3MUYHBIX MPON3BEACHUAX. HaydHast HOBH3HA HMCCIIEIOBAHUS 00CCIIeUnBaIach Kak HOBU3-
HOW BBEJEHHOTO B HAayYHBIH 000POT TEKCTOBOTO MaTepraa, Tak U MOAX0I0M K mpobieme odpasa «Jpyroro»
B COBPEMCHHOM JIUTEPaType C TOUYKH 3pCHHS HEOOS3aTEIbHOCTH COOMIONCHHS MPUHITUIIOB TOJIEPAHTHOCTH U
MTOTUTKOPPEKTHOCTH, TOYHEE, HOBBIX CITIOCOOOB COOIIONEHUS TAaHHBIX MIPUHITUIIOB. B paccMOTpEeHHBIX MPOU3-
BEACHUSX MHCATENs (PUTYPHPYIOT TepOr pa3HbIX HAIIMOHATIBHOCTEH, MPIYEM HAIIHOHAIBHBIC PA3IUIHS MEKITY
HUMH HE CKPBIBAIOTCS, a, HA000POT, perbe(hHO BEIICISIOTCS, BEIHOCITCS Ha iepenHuil mwiad. [IpencraBurenn
KaXJI0H U3 HAIIMOHAIBHOCTEH (PyCCKHe, €BpEH, HEMIIBI, aMEPUKAHIIBI, (PPaHITy3bI, UyKIHU H JAP.) H300paKaroT-
Cs1 KaK JIFOIH, 00JIaIaf0IIie HEOCIIOPUMBIMHA JIOCTOMHCTBAMH, U B TO XK€ BPeMsl — HPOHUYIHO, ¢ FoMOopoM. [Tuca-
TEJIb HE IECMOHCTPUPYET KAKUX-TO CTAOMJIBHBIX HAI[MOHAIBHBIX MPEAIOYTCHUN: B poMaHe «Jlydmmmii sxunax
CoTHEYHO» MPOCTIABISETCS B TIEPBYIO OUepe/ib PYCCKHUE, a B pomaHe «PonuHa cioHoB» — uykun. HecMoTrpst
Ha HAaCMEILIKH, OTPaXKaIOIIMe CTEPEOTUITHOE BOCIIPUITHE TOW MIJIM MHOW HALIMU, ONIMCAHWUE HU OJTHOW U3 HUX HE
CTAHOBHTCS HAIIMOHAIMCTUUYECKUM. ABTOP CO3[AET OPUTHHAIBHYIO KOHUEHIUIO BOCTIPUSTUSI T€POEB APYToi
HallMOHAJILHOCTH, IPOTHUBOCTOSIIILYIO MOMYJISIPHON B COBPEMEHHOM KYJIBTYpE TOJIEPAHTHOCTHU, MTOKA3bIBAIOITY IO
Ba>XHOCTb HAllTMOHAJIbHBIX OTJIMYUH U HCHYXHOCTb UX 3aMa/TYUBaHU.

Knroueswie cnosa: obpas, J[pyroii, HAMOHATIBHOCTh, ITHOC, STHHYCCKUH, (DaHTaCTUUCCKAs JIUTEPATypa,
Onmner JIuBOB.
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Abstract: The article is devoted to the analysis of the image of a person of a different nationality, who is
created in his works by the modern Russian science fiction writer Oleg Divov. Based on the analysis of the
author’s three novels, “The Best Solar Crew,” “Technical Support” and “Elephants’ Homeland,” his original
attitude to the problem of the national and ethnic affiliation of a person is revealed. The aim of the study was
to analyze the image of a person of a different nationality in the books of O.1. Divov and to represent a person
of a different nationality in the context of the image of the “Other”. The tasks were set to identify the author’s
treatment of the image of a person of a different nationality, to detect interpretations of this image in various
works. The scientific novelty of the study was provided both by the novelty of the text material introduced into
the scientific circulation, and by the approach to the problem of the image of the “Other” in modern literature
from the point of view of the optionality of observing the principles of tolerance and political correctness,
more precisely, new ways of observing these principles. In the reviewed works of the writer, heroes of differ-
ent nationalities appear, and the national differences between them are not hidden, but, on the contrary, stand
out in relief, are brought to the fore. Representatives of each of the nationalities (Russians, Jews, Germans,
Americans, French, Chukchi, and others) are portrayed as people with undeniable merits, and at the same time
— ironically, with humor. The writer does not demonstrate any stable national preferences: in the novel “The
Best Solar Crew”, Russians are glorified first of all, and in the novel “The Land of Elephants” — the Chukchi.
Despite ridicule, reflecting the stereotypical perception of a particular nation, the description of none of them
becomes nationalistic. The author creates an original concept of perception of heroes of a different nationality,
opposing the popular in modern culture of tolerance, showing the importance of national differences and the
uselessness of silencing them.

Keywords: image, Other, nationality, ethnos, ethnic, fantastic literature, Oleg Divov.
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Beenenue

OHUM W3 BaXKHBIX IS YSJI0BEKA HIACHTH()UKAIMOHHBIX PELICHUN SIBIISICTCSI IPEACTABICHUE O ceOe U Ipy-
TUX, HE BXOJSIINX B OMMKHION cdepy codcTBeHHOTO «SI». [IpoTrBonocrasienue «5» u «Jpyroro» chopmu-
poBajock B kiaccuueckor ¢umocopuu. ['B @. I'erenb BRIACTHIT TOHATH «HEYTO» M KHHOE, HAXOISIIINECS B
OTHOIICHUAX AUAJEKTHYECKOTO eUHCTBA. Hanmndme mHOTo TpakTyeTcs UM Kak HeoOXOAUMOe IS OTpeserie-
HUS MHIUBULYYMOM COOCTBEHHOI cymrHOCTH [1: 124].

«pyroit» MOXKET OTIHIaThCA OT «S1» 0 MHOXECTBY ITapaMeTpOB, KaXKIbIH U3 KOTOPBIX CIIOCOOCH BBI3HI-
BaTh Y JIMYHOCTH Pa3TMIHBIC PEaKIIUH — OT TOJIEPAHTHOCTH 10 HempuATHs. [loka3zarensiMu HHAKOBOCTH SIBIIS-
FOTCS (PU3MOTIOTHYESCKUE TTapaMeTphI (POCT, BO3PACT, BEC, TOJ, HATMYNE MITH OTCYTCTBHE (PH3NIECKIX YBEUHH
U 1p.), oOpa3oBaHKe, ypOBEHb HHTEIUIEKTA, IPOUCXOKICHHIE, CEMEHHOE MOJIOKEHUE, TPATUIIOHHBIIN TN He-
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TPaAMLIMOHHBIA XapaKTep CeKCyalbHbIX MPEINOYTeHUH U T. . ONHUM U3 HanOoJee 3HAYMMBIX JUIsl JIMYHOCTH
ABJISIETCA KPUTEPUI HAIIMOHAJIBHOCTH, STHUYECKUX PA3TUUN MEXay JtonbMu. HarmoHanbHOCTE onpeenseT
MHOT'HE KaueCTBa, TI0 KOTOPBHIM JIIOAN OTIINYAIOTCS IPYT OT Apyra, — BHEIIHUH BUA (MHOTA pacy), A3bIK, HCTO-
pHUECKHe U KYJIBTYPHbIE KOPHH, TPAIAULMH, MEHTAIUTET, ICUX0JIOrHYecKre ocobeHHOCTH U T. 1. K coxane-
HUIO, MUPUTBCS C ITUMH OTIHUYHUSIMU JUISI MHOTHX CJIOKHO, YTO 00YCJIOBIMBAET MHOXKECTBO KOH(JIMKTOB Ha
HAI[MOHAJIFHOW TI0YBE, IPON3OIIEAIINX B TOCIEAHNE AecaTmieTHs, — oT Haroproro Kapabaxa 1o Ykpausnsl, a
TaK)Ke TeH/ICHIIUH HallMOHAJIN3Ma, HAOII0laeMbIe BO BCEM MHUPE.

Kak oTMeuaroT crenuanicThI-MIOIUTOIOTH, «CYIIECTBYET yCTOHUMBAS KOPPENSIH MEXIY NMepexOiHbIM
COCTOSTHUEM OOIIEeCTBa M MOIHEMOM HAIIMOHAIM3MA U dTHOIOJIMTHYECKOW MoOmmm3anuein» [2: 6]. JleicTBu-
TEJIbHO, Ha TIOCTCOBETCKOM ITPOCTPAHCTBE MEPUOJ OCTPOTO, TOPOH OOIE3HEHHOTO BOCHPHUSITHS HALIMOHAIBHBIX
OTJIMYUH NPHUIIET HA CMEHY NEPUOAY WHTEPHAIMOHAIN3MA, TIPAKTUKOBABIIETOCS B COBETCKOE BPEMsI, — JUIA
KOTO-TO MCKPEHHETO, ISl KOTO-TO BBIHYXJICHHOTO, HO B JIFOOOM CITydae MPUBEIETO K HAI[MOHAJIHHOMY yTHE-
TEHUIO ¥ AK€ aCCUMIIIALUY. B 3amaiHoi HayKe MOSBUIINCH MCCIIEIOBAHMS, aBTOPI KOTOPBIX CUUTAIOT HAllU-
OHAJIN3M 3aKOHOMEPHBIM SIBJICHHEM COBPEMEHHOCTH, CBSI3aHHBIM C BECTEpHHU3anueH odmectsa [3], HaxonsT B
HEM 3JIEMEHTHI 37[paBOTO CMBICTIA, 00YCIIOBICHHOCTh PACOBBIMHU M KYJIBTYpPHBIMHU KaTeTopusiMu [4].

Brumanme k 00pazy «Jlpyroro» akTHBH3MPOBAJIOCH B COBPEMEHHOW HayKe B CBSI3HU C IVI00aIN3a[HOHHBIMU
TEHJCHIMSIMU, CBOWCTBEHHBIMH OOIIIECTBEHHOMY Pa3BUTHIO. B pesynmbrare modanu3anuy pasindust MEKILY
JIIOIbMU TIPUHSTO CETO/IHS HUBEIHPOBATh, HE 3aMeUarh, BEpHEE, JeNaTh Bu, 4To X HeT. Ho oT aToro onu He
MCYE3al0T, IPOCTO M3MEHSETCS PaKypc UX MOHMMAaHUS U clielu(rka BOIUIONICHUS! B CO3HAHUN YeJIOBEKa U B
pe3ynbTarax ero AesTeNbHOCTH. DTH Pa3Iuyus OTPa)XKalOTCsA B MPOU3BEACHUSIX MACC-KYIBTypbl, OPHEHTUPO-
BaHHBIX Ha BOCTIPHATHE IIHPOKO KpyTa perunuenToB. OHOI 13 GopM COBpEMEHHON MacC-KyIbTYPhI SIBISIETCS
TIOITYJISIPHAs XyA0KECTBEHHAS JINTEPaTypa, B TOM YHCIIE ITOJyYHBIIAs IIUPOKOE PacpocTpaHeHue (haHTacTu-
yeckast JTUTeparypa.

Ilean cratbn

Ienpro HACTOSAIIIETO MCCIICAOBAHUS CTAl aHaIM3 00pa3a YeoBeKa HHON HAaIlMOHAIbHOCTH B KHHrax O.U.
JuBoBa «Jlyummuii sxunax ConHeuHoi», «Texnonnep:xka» U «PoauHa CIOHOBY» € TOYKH 3PEHUS TPAKTOBKU
ncaresieM odpasa «/lpyroroy.

Outer Uroperuu JusoB (poauicst B 1968 romy) — oauH U3 pOCCHICKUX (DaHTACTOB, TBOPYESCTBO KOTOPHIX
MIPUBJIEKAET CBEKECTHIO CTUIISI, OPUTHHAIBHOCTBIO CIOKETOB U HEOOBIYHOCTHIO TPAKTOBOK MOJHUMAEMBIX aB-
Topamu ipodniem. [Tpomssenenust O.1. J[uBoBa B HACTOSIITII MOMEHT TOJIBKO BXOASAT B KPYT BHUMAHHUS HCCIIE-
nosatenei. B.C. MapTesHOB aHaNM3HPYET TPAKTOBKY aBTOPOM mpobiemsl cipaseannsocti [5], T.H. bpeesa
n JI.®. XabuOynnuHa paccMaTpuBarOT MPOU3BECHUS aBTOPA B JKaHPE ()IHTE3H U BBIABIAIOT UX CXOJCTBO C
¢dompropom [6]. Kaurn Toro ke xanpa (Hanmpumep, «Houroit cMotpsimuiiy) npusiexator u 1.B. Jlebenesa,
KOTOPBI BBISBIAET UX CBA3b C TOTHUECKHM poMaHoM [7]. OOpasHas ctpykrypa mpo3sr O.11. JluBoBa, B TOM
YHCIIe KITI0YEBBIE 00Pa3bl €ro NPON3BEICHNUH, B INTEPATYPOBEICHUH MIOKA HE pACCMaTPUBAIIHCE.

O030p JuTEpaTYypHI

3arem noHATHA «S» 1 «/Ipyroit» pa3padbarsiBanuck B prnocoduu I. 3uMmerns, 060CHOBABIIETO H3HAYAIb-
HYIO TOTPEOHOCTH TMYHOCTH BO BPaXKIEOHOCTH U YTBEPXKICHHUHN ce0sl depe3 oTpuiianme apyroro [8: 501-504].
B coBpemenHoii Hayke cooTHOmIEHNE «S» 1 «Jpyroro» oneHUBaeTcsl KAk BXKHBIH KOMITOHEHT NTPEACTaBICHNH
JIMYHOCTH O CTPYKType coOcTBeHHOI maeHTHYHOCTH. O0pa3 «/Ipyroro» aHamusupyercsi B IEpBYIO OYepesib
¢unocodamu [9], [10] u ap., a Taxxke KynpTyponoramu [11], ucropukamu [12], momuronoramu [13], muHrBU-
ctamu [14] 1 mpeacTaBUTENSAMU APYTHX TYMAHUTAPHBIX AUCHUILIMH. B MeXIUCIMIIITMHAPHOM NIPOCTPAHCTBE
copMHupoBaIach HOBasi HayKa MMAaroJlorvs, HalleJICHHAs Ha «HM3ydeHue oOpasza “dyxoro” (4yxoil cTpaHbl,
HapoAa M T. /.) B OOLIECTBEHHOM, KyJIBTYPHOM M JIMTEPaTypHOM CO3HaHWU TOW WIJIM MHOW CTPAHBI, DIIOXH»
[15:251]. Umaronorust onupaeTcs Ha TPyAbl ppaHIly3cKoro uccienopareis-komnaparusicra M.-d. niisipa, B
YaCTHOCTH, €ro KHUry « CpaBHUTENbHOE IuTepaTypoBeaeHue» [16]. OCHOBY HMaroiaoruu COCTaBUIN TPYAbI 1O
CPaBHHTEIILHOMY JINTEPATypOBE/ICHHIO, M CBOE MPUMEHEHHE OHA Hallljla B TIEPBYIO oyepe/b B cepe aHamm3a
JIUTEpPaTypPHBIX IPOU3BEICHUIL.

O0pa3 «/Ilpyroro» aHann3upyercst COBpeMEHHBIMH JINTEPATYPOBEJaMU HA MaTepualie pasinuHbIX XyJ0Ke-
CTBCHHBIX TEKCTOB. A. A. TropuH oOpariaercs kK aHajau3y o0pas3a a3uarckoro «JIpyroro» B pycckoii myTeBoit
nuTeparype BTopoi monoBuHbl XIX — Hagana XX Beka [17]. C. C. Cokyposa u A. A. KoHOBaJIOB BBISBISAIOT
ocobeHnHocTH 00pa3a «J[pyroro» (kaBkasua) B pycckoil jureparype XIX Beka mpu n300pakeHHH COOBITHIT
KaBka3ckoil BOMHBI M OTMEYAIOT, 4TO «00pa3 KaBKa3lla BIIEPBHIC B PYCCKOM KyNbType OBLT NMPEACTaBICH HE
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TOJIbKO KaK MPOTUBHHUK, HO U KaK mapTHep [yt quanora» [18: 144]. Kak Bunum, o6pa3s «JIpyroro» B xymoxe-
CTBEHHOM TEKCTE BOCIIPUHUMAETCS JIUTEPATyPOBEIaMH B TIEPBYIO OUEPEb C TOUKHU 3PEHHS €ro MpUHa [IeKHO-
CTH K MHON HAIlMOHAIBHOCTH, YTO CO3BYYHO C HAIIPABICHNUEM HAIIETO MCCIIEA0BaHMs. AKTYaIbHOCTh aHaIN3a
obpasa «/Ipyroro» B XyJ0)KECTBEHHOM TEKCTE CBSI3aHa C HEOOXOMMOCTBIO MEPEX0/ia «OT MOHUMAaHHMS IPYroro
K MOHUMAaHHIO camoro cebs» [19: 75].

MeToabI HCCIEI0BAHMSA

B xone nccenoBaHus IPUMEHSIICS KOMIUIEKC METOOB: METO]] HAOIIOACHHS UCTIONB30BAJICS C IIETBIO BBIS-
BUTH OCOOCHHOCTH 00pa30B repoeB pa3HON HAIIMOHAIFHOCTH B TBOPYECTBE MICATENS; METO aHATIN3a CITY KU
OCHOBOM HMCTOJIKOBAHUS MIPUYHH aBTOPCKOTO MOJX0a K 00pasy uenoBeka, «Jpyroro» ¢ TOUKH 3peHHs HAIUU
¥ STHUYHOCTH;, METOJI MHTEPIPETALINH CTaJl Y3JIOBBIM JUIS PEHICHUS 3aa9l OLIEHKU BOCTIPHATHS M TPAKTOBKU
O.1. luBoBBIM 00pa3a genoBeKka Ipyroi HallnOHAIBHOCTH.

PesyabTarsl 1 1McKyccHs

B coBpeMeHHBIX yCIOBUAX pemIeHre IpoOiIeMbl YeJI0BeKa APYToil HAIMOHAIEHOCTH M OTHOIIICHUS K HEMY
B TeKcTe (DAHTACTUICCKOW KHUTH OYCHb MHTEPECHO M MTOKA3aTeNbHO, 0COOCHHO C YYE€TOM TOTO BIHSHUSA, KO-
TOpOE MMEET TUTeparypa TaKoTo IJIaHa Ha MHPOIIOHNMAaHUE COBPEMEHHON POCCHIICKON MOIIOIEKHU. XyIoxKe-
CTBCHHAS JINTEPATypa CTAHOBUTCS OMHUM HX (haKTOPOB (POPMHUPOBAHUS Y MOJIOABIX JFOACH MPEICTaBICHAN U
CTEPCOTHIIOB, B TOM YHUCIIC O JIFOISX TOW WIIM MHOH HAIMOHAIBHOCTH.

Poman O.M. [lnBosa «JIyummnii 3xunax Coaneqnoin» (1998) — kimaccuueckuii KocMHYeCcKHi pomaH-0oe-
BUK. [lelicTBHE IPOMCXOAMT B OyrylieM, Koraa Ha 3emiie Ipon301LIa siiepHas BoiHa 1 OoJblIast 4acTh TeppH-
TOPHU TPEBPaTHIIaCh B HENPUTO/IHBIC JIUISI )KU3HK palioHbl. B Xoze 3Toii BoiHBI ObuTa yHHUTOXKEHA U Poccns,
TOATOMY PYCCKUX B MHUPE MOYTU HE OCTaOCh: «Om cunvl namvcom muicauy [20: 46]. Tepou npousBeaeHust
— OTB@KHBIE aCTPOHABTHI, CIIACAIOIINE 3EMIII0 ¥ OT BHYTPEHHUX BPAaroB — HEIOOPOCOBECTHBIX MTOJIUTHKOB, 1
OT BHEIIIHUX — J)KUTeJIeH KOJIOHUH, pacloIoKeHHBIX Ha Apyrux maHeTax COTHEYHOM CUCTEMBI, U JJaKe OT dy-
KX — TIPHIIEIbIEB U3 kocMoca. [Ipobiiema HallMOHaIBHOCTH UMEET B ITPOM3BEACHIH HECKOJIBKO PeaTH3alliid.

Bo-niepBbIX, MHTEpHAIIMOHATIBHBIMHU SIBJISIIOTCS DKHITA)KH KOCMUYECKUX Kopaliied, n300pa)aeMbIX Mucare-
nem. KocMuueckue BoWcka MpUHAIJIEKAT HE KAKOW-TO OT/IEIBHON CTpaHe, a 3emiie B IeJIOM, TOATOMY COCTa-
BBI 9KMITAXKeH MHTEepHALMOHATIBHEL. OHAKO TeMa HAallMOHATBHOM MPHUHAUICKHOCTH KaXKA0T0 U3 IepCoHaxei
Ba)KHA Ul aBTOpa M 00s3aTeIbHO OroBapuBaeTcs. YnTarenb MOCTENEHHO Y3HAET, KTO M3 TepOEB SBIISETCS
eBpeeM, KTO — pyCCKUM, KTO — BbIxoaen u3 I epmannu min @paHunu, a KTo — U3 AMEpHUKH.

[TocTerneHHO CTAaHOBHUTCS TOHATHO, YTO HAa 3eMJie MOCie MPOU3OLIeneld KaracTpodbl HECKOIBKO U3Me-
HWIKCh OTHOLIEHUS MEXy HauusaMU. KcraTu, Mbl y3HaeM, 4To B 3TOM BOMHE, KaK U B COBPEMEHHBIX BOMHAX,
CIIIA mocTtpamamu MeHbIIE BCETO: «...B danexoul coimoii Amepuxe 6000ue HaMeyaics nepmaneHmusiil pai
semnouiy [20: 64].

Kaxxmass n3 ymoMuHaeMbIX B MPOU3BEICHUH HAIIMH B KaKOW-TO MOMEHT ITOBECTBOBAHMS BBIITYYHBACTCS,
Ka)k/1ast TIPH 5TOM B JIPYTOif MOMEHT ITOBECTBOBaHHS BOCXBAIISCTCS, U HUKTO HE OTPHIIACT PO eCcCHoHAIN3MA
7 XpabpoCTH acTPOHABTOB JIFO00H HAMOHATBHOCTH: «M 6000ue, nyuue écex Kopabdau eooam espeu!l» [20:
108]. HeraTuBHBIC ¥ TO3UTUBHBIC XapaKTEPUCTUKHU MIPEICTABUTENEH KaKOW-INO0 HAITMH B TEKCTE pOMaHa IpH-
YyIUTHBO TieperuieTaoTcs. K mpuMepy, B KauecTBe HEraTHBa HeMIIaM MPHUIIOMUHAIOT pamusM: «Bom wa xkax
dam no moncmou gawucmcekou 3a0nuye! — npobacun kmo-mo, u eonoca cmuxauy [20: 108], HO TpHU3HAIOT
BBICOKO€ Ka4eCTBO MX TEXHHKW: «Hawu nazepel ciabee, a Hemyvl 0eiaiom MAWUHKU MAdCeIble, HO OYeHb
mowmnviey [20: 259]. ABTOp cTapaTeabHO U MHOTOKPATHO MOKA3bIBAET, YTO ACCUMUIIILIUYN U CTUPAHHS FPAHMUIL
MEXIy HalMsAMH B M300pakaeMOM MM MHUpe OyIyIiero He Mpou3o01uIo. B ool n3 cieH pomaHa paHity3bt
1 HEMIIbl YCTPAaNBaIOT COPEBHOBAHMUE 110 YIIPABICHUIO KOCMHYECKUM KOpaliieM, U KaXIbli TPUCYTCTBYIOMINI
IIPY 3TOM aCTPOHABT OTKPBITO MOAJCPIKUBACT IpeCTaBUTENeH Toi nin nHoit Hatun: « Cetivac mogpmesade
noKaicem meoemy paHyy3uKy, Kaxk 600sm kopabauy, «B 3adnux psoax yoce pacnesanu no-gpanyyszckuy [20:
108]. [IpoTHBOCTOsIHHE MPEICTABUTENICH IBYX HAIIMOHAJILHOCTEH N300pakaeTcs Kak Urpa, Kak pa3BiIcycHUE, a
He Kak HepaspelumMas rodaibHas npoodiaeMa. ['epor BOCIPpHHUMAIOT HAIIMOHAIBHBIC OTIIMYHS JIETKO, HO TIPH
9TOM TaKHe OTJINYHS, CAMO UX CYILIECTBOBAHME JJISI HUX OUCHb BaXKHBI.

B o0pucoBke Hanmii ¥ co3naHuK 00pa3a YejaoBeKa IPyroi HalMOHAJIBHOCTH B POMAaHE COBEPIICHHO HET
ToJepaHTHOCTHU. [Iucarens MpU3HAET, YTO BCE JIIOMU OTHOCSTCA K KaKOW-TO HAIlMM M MOTYT TOPAMUTHCS ITHM,
BBIITYyYHBas MpeICTaBUTENeH IpyTux Hauuit u 3THOCOB. Ho mpu 3TOM HaIlMOHATBFHOCTH HE MMEeT 3HAYEHHS,
€CJIM pedb UAET O BaKHOM — IIOMOIIH APYTY, MOAEPKKEe TOBAapHIa, TI00BU: «Kakasa pasHuya, Kmo mol no Ha-
yuonanoHocmu... Tebe 6vi10 nioxo. Kak s moe npotimu mumo?» [20: 69]. Takoe nmapagokcaabHOE MMOJOKECHUE
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CBSI3aHO, KaKk HaM Kaxkercsi, co crenudukoii coznannoro O.M. JIMBOBBIM MUpa: MOCIIE allOKaJIUIICUCA JIFOISIM
CTaJIO TIOYTH BCE PAaBHO, K KaKOM HAIlMK KTO W3 HUX OTHOCHUTCs. [tobanbHas karactpoda rmokasana HeBak-
HOCTB HaI[MOHAJIBHBIX (M, KCTaTH, PEIMTHO3HBIX TOKe) oTIH4ni. OKa3anock, 4TO y 4eJI0BEUYeCTBa ECTh Topas3io
Oosiee BasKHbIE TPOOJIEMBI U 11EJIM, HAIIPUMEP, HEOOXOAMMOCTh AJIEMEHTAPHO BHIKHUTB.

Bo-BTOpBIX, Ha (hOHE ITOTO OIATOAYIIHOTO OTHOIICHHS K IPEICTABUTEISIM Pa3HBIX HAIIMOHAILHOCTEH MH-
carellb BCE )K€ MOKa3bIBAET 0COOYIO POJIb PyCCKUX. PyCCKUMM SABISIOTCS /1Ba INIABHBIX I'eposi — TEXHUK DHIU
(Andrey) Bepuep n anmupan, Hactosmee uMs kotoporo (Uspensky Oleg Igorevich) maBHO 3a0bUTH B KOTOPOTO
HA3BIBAIOT MPOCTO Pauwen (0T anmuiickoro Russian — ‘pycckuit’). O6 MCTOPHIECKONH MUCCHH PyCCKOTO Hapoaa
TOBOPUT, K IpuMepy, aamupan Pamen: «Hukakue mul, pycckue, ne ocobennvle. <...> Mul dce Oypepnas sona
mexncoy Eeponoti u ocmanvhbim mupom. Hac 3axeamuieanu pas cmo, nopabowjanu, ucmpeonanu. A mvl gcmasa-
Ju pas 3a pazom — u 8 mopoy eaoamy [20: 207]. To ecTs ipu BCEM paBHOIIPABHHU HAIIHIA, KOTOPOE H300pakacT B
pomane O.M. J/IuBoB, oH npeuraraeT BcE ke M0-0COOEHHOMY BOCIIPHHUMATh PyccKuX. OHM MOKa3bIBAIOTCS HE
Kak JIydIast Halys, a KaK Hallus, CTaBIIas CHIIbHEE 0 HCTOPHUYECKUM ITPUINHAM, A TAK)Ke KaK HalUs, TIPHHSB-
mast Ha ce0st OCHOBHOM yziap BO BpeMs sIIEpHOIl BOMHBI. B M300pakeHNH pyCCKUX Kak 0COOCHHBIX OOJbIIOE
3HAUeHNE UMEIOT BeChbMa MOJIOKHUTENIbHBIE 00pa3bl aaMupana Pamena n rexuuka Beprepa, ocoOeHHO aqMu-
pajia, KOTOpOro IPOCTO 000XKAIOT BCE MOAYMHEHHBIC, KOTOPBIH CHMBOJIM3UPYET CBOOOIY M CIPAaBEIIIMBOCTD,
CIOCOOEH Bceryia HallTH JTydIiee pedeHue NpooieMbl 1 3a00THTCS O KayK/IOM YJIeHEe KOMaH/Ibl, HE3aBHCUMO OT
€ro HalMOHAJIBHOCTH.

Kcrarn, B X0/1e MOBECTBOBaHMS BBISICHSIETCS, YTO PYCCKHI HapOj YHHYTOXKEH HE MOJHOCTHIO U Ha TeppH-
topuu ObiBieit Poccun (B Beimnem Bonouke, Hosropone, I1ckoBe 1 qpyrux ropoaax) 0e3 BejomMa MpaBsiux
MHUpOM «/IMpeKTOpOB» 00pa30BaIMCh 0a3UChl HOPMAJILHOM JKM3HH, IJIE CTUXUHHO CO3/AJIMCh IOCY/apCTBa,
BEJIETCS «UUCTOE» XO3SIMCTBO, MOAPACTAIOT HEUCIIOPUEHHBIC HOBBIE MOKOJICHUS: «/[6ecmu MUITUOHO8 JHCUBYM
camu no ceder [20: 357]. Pycckue okazaiuch COCOOHBI BO3POAUTHCS M CO3/IaTh HA PYHHAX [MBUJIH3AIAN
«muxue pycckue celenus, 20e nAciu HAcMoAWUX KOPO8 U POAHCANU 300P08bIX demell, CUMNAMUYHble 20po0d C
UX HEMOPONIUBHIM U MOJKOBLIM HCUSHEHHBIM YKAaoom...» [20: 371]. Okazanoch, pyCCKAM JJisi HOpMaIbHOM
JKM3HU BOOOIIE HE HY)KHO MPABUTENBCTBO, a AyX MPEANPUHUMATEIBCTBA Y HUX B KpoBH: «Kpome moeo, éce
BOKpYe ObLIO NPONUMAHO OYXOM HACMOAWe20 YACH020 npednpunumamenvcmaay [20: 365]. Mbl BUAUM 3/1€Ch
U/IeaJIM3M ITUCATeNs U eTO OTPOMHYIO BEPY B CHIIy PyCCKOTO Hapoja.

WuTtepecHblil BapuaHT penieHus mpoOiieMbl 00pa3a YesoBeKa APyroi HalMOHAJIbHOCTH Mbl BHMM B pOMa-
ue O.1. [luBoBa «Texnmomaep:xka» (2019). [leiicTBre npon3BeACHNs MPOUCXOANUT B APpPHUKE, T POCCHICKUI
Mapketosor Jlexa @UINMOHOB, MPUEXABIINI MMPOAATh MECTHOMY IPaBUTENLCTBY 0oeBoil maroxon BIIIM-K
«HM36ymka», BBIHYK/JEH CIIacaTh CBOIO JKH3Hb, ITyTEIIECCTBYS HA JAHHOM IIArOXOZE M MbITAsACh Pa3oOpaThes,
YTO 3a BOIfHA uaeT BOKpyT. B Adpuxke Gyaymero, mo O.U. [InBOBY, cCOmepHIYAIOT MPEICTaBUTENN TPEX HAIUN
— pyccKre, aMepHUKaHIIbl 1 MECTHBIE YEPHOKOXKME. BpICKa3bIBaHMS M0 TIOBOLY TIPECTABUTENEH TFOOBIX HALIUH,
BCTpEUAIOIINECs] B TEKCTE, aOCOIIOTHO W /1K€ BBI3BIBAOIIC HETOJIECPAHTHBI: «...PyccKull uenogex... auipyea-
emcs Mamom, 0oCmanem novamyio 6ymliKy 600KuU ¢ 2a3emHOU 3aMbl4KoU, XpAnHem u3 20paviuika...» [21:
198]; «Amepukanyer 8cecoa na mens Oouxy kamsam, 4mo Ovl HU cayuunocs...» [21: 44]; «Kozoa 6ydem naoo
— gvickoyam Hezpumocwl ¢ pakemamuy [21: 123]. IIpu 3TOM cKka3aTh, UTO Kakasi-TO U3 HALIMKA MPEBO3HOCUTCS
WIN YHWKAeTCs, HeNb3s. HeraTtuBHbIe BBICKAa3bIBAaHUS B aJpec MPEJICTaBUTENIEH KaKOW-TO HAIIMOHAJIBHOCTH
CHOBa, KaKk M B pomane «Jlyunmii sxunax ConHeuHOI», BRIIAIAT Kak urpa. bombinas ux 4acTh BIOXKEHA B
ycTa KaKHX-TO TepOEB POMaHa, TO €CTh aBTOP TTOKa3bIBACT, YTO B MUPE OyAyIero, KOTOPBIH OH U300pakacT, B
TOM, YTOOBI «IIPOEXATHCS IO A/Ipecy KaKOH-TO HAllMK, HET HUYETO CTPALIHOTO. 3a 3TO TepoeB He OObSBIIOT
HETIOJIUTKOPPEKTHBIMHU, HE IITPayIOT U HE TOPHIAIOT.

U cymecTBoBaHME pa3HBIX HAIIMOHAJIBHOCTEH B MUpe OyIyIlero, M HaIM4nue TPEHUH MEXIy HUMH Ioja-
€TCsl aBTOPOM KaK €CTECTBEHHOE, NPHUYEM 3aCiIy)KHMBAaeT BHUMaHHs yMEHHE IHcaTels N300pasuTh MUp, /e
YEeJIOBEK JIPYTroi Hal[MOHAJIBHOCTH HE BOCIIPUHUMAETCS KaK Yy»KOH, BpaXk1IeOHO HACTPOCHHBIH, TOTCHIIUATILHO
OIIAaCHBINA. DTO MPOCTO JPYTOM YEJIOBEK, U €r0 ATHUUYECKHE OTIINYMS HE OoJiee BaXKHBI, YeM, K IIPHUMEpY, HHOH
LBET BOJIOC WJIH IJ1a3.

Hawubornee uHTepecHo, Ha HaIll B3IVIsLJ, 00pa3 4YeloBeKa JPYroil HalMOHAJbHOCTU MPE/ICTAaBICH B pOMaHe
O.U. luBoa «Poauna cjionoB» (2017). D10 peanucTuyeckoe Mo CyTH MOBECTBOBAHHUE, B KOTOPOM aBTOPOM
CJIEJIaHO TOJILKO OJTHO (haHTACTHUECKOE JIOMYIIEHHE — MIPEAIIOI0KEHHUE O TOM, YTO MAMOHTBI MOIJIM HE BbIMe-
peTb, ocTtathes B SIkyTun 1 Ha UyKOTKe, pa3BOANTHCS MECTHBIMH KUTEISIMH Kak pabounii ckoT. 1 moIHOCThIO
W3MEHUTD KU3Hb 11eJION HAllUU — YyKYeH.
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OOparienne nucarens K 4ykde U ero odpasy B KauecTBe o0Opasa uesioBeKa JPYroil HalMOHAIBHOCTH 3a-
CIIy)KMBaeT BHUMaHUS M yBaxeHMs. Uykya B MPEACTABICHUSX HAIIEr0 COBPEMEHHMKA, POCCHUSIHWHA, — ITO
MEPCOHAX aHEK0Ta, He OYeHb YMHBIA M 00pa30BaHHBIN, OTCTANIBIN U cMemHOU. [Ipu AToM 11t yUeHbIX He-
COMHEHHO, 4T0 00pa3 4yK4H, IPEJICTABICHHbIH B aHEKI0TAaX, He Tak YK npoct. T.A. bpauyH nuiier no sTomy
noBoay: «O0pa3 4yK4rM OTHOCHUTCSI K YHCITY TE€X, KOTOPbIC BBHIMOJIHSIOT POJIb aMalibIaMbl, O1arofaps KOTopoii
OCYIIECTBIISIETCS pedIieKCHs ueroBeka uBuim3anum» [22: 56]. EcTh Takke uccnenoBanus, MycTh U HEMHOTO-
YHCIICHHBIE, TIOCBAIICHHBIC HCTOPHH U IICUXOJIOTHHN TaHHOTO 3THOCA. Ta ke T.A. bpadyH oTMedaeT «BBICOKYIO
KyJIBTYPY OpPTaHM3alli{ M CTPATETHH BOCHHBIX JCHCTBHHA YyKOTCKHX BOWHOB B “pyCCKO-UYKOTCKOH BOMHE »
[23: 2]. OmHako, moXayi, HET APYTroro 3THOca B Poccwm, KOTOPHIH Tak Hy»Xaajcs Obl B peaOmIuTannm, Kak
YyK4H, ¥ 3Ty peaduInTannio oHu B pomane «Pomuna ciionos» O.U. JluBoBa B MOTHOH Mepe MOTYYaroT.

[ToBecTBOBaHME HANOIHEHO PACCKA3aMH «O YYKOMCKOU 80uHcKou oobnecmuy [24: 53], o cmocobHOCTH
YyK4el TTOHMMAaTh OTPOMHBIX KHBOTHBIX, C KOTOPBIMHU BOJICIO CyAbOBI OHM OKa3aJIMCh TECHO CBS3aHBI, 00 WX
YYTKOCTH IO OTHOIIEHUIO K PUPOJIE U BCEMY KHBOMY. BociHTaHNEe MAMOHTOB YyKYH ITIOHUMAIOT KaK B3pa-
IIMBAaHUE JIETEH, CTPEMSITCS YCOBEPIICHCTBOBATH 3TOT MPOIECC C MOMOIIBI0 HOBBIX TOAXOI0B M METOMUK. U
JIOCTUTAIOT B Pa3BEICHUH OTPOMHBIX JKHBOTHBIX HEBEPOSTHBIX YCIEXOB: «...Mbl Hayuunu ux yuumocs, u um
noupasunocvy [24: 134].

Uykun 1300pakaroTcsi Topa3no 0osiee BOMHCTBEHHBIM HAPOJIOM, YeM pYCCKHe: « Tym dadice pyccKum Xea-
muno Ovl 10600a OJis OPAKU, A YYKYU 3a MaAKoe 8000uje 20108y omkpymums mozymy [24: 6]. Ix cuna — B yme-
HHUH COYETaTh XpabpOCTh C XUTPOCTHIO, @ IOOPOTY — € UyBCTBOM IOMOPA M CKPOMHOCTBIO. A €Il OHU BBICOKO
LICHAT CBOW 3THOC, NCKPEHHE FOPASATCS TEM, YTO OHU YyKUH, M CTAPAIOTCS MOAICP)KUBATH PEHOME HAPOIHOCTH:
«Yykuu ckpommubie pedsima, — u mvl OYeHb CMapaewsbest noodepaicusams mom umuddxc» [24: 41]; «...C nayu-
onanvhotl 2opoocmoio Ha Hykomxe nopsadox. Omuezo Obi He NO2OPOUMBCS CODO, eci MBOU NPEOKU — Camble
ommopodicernvie bouyvl 6 ucmopuuy [24: 52]. To ecTh MHEHHE CAaMHX TEPOCB-YYKYCH O CBOEM 3THOCE OUCHB
BBICOKO.

OO0 OTCTaJIOCTH TAaKKE HE MOXKET OBbITh M PEUU: FepOr pOMaHa IOJyYHIN IpeKpacHoe 00pa3oBaHKe B JIyd-
X By3ax Poccun (oHM oneparopbl-KMBOTHOBO/IBI, BETEPHHAPHI, 300TEXHUKH, 300MHKEHEPbI, TCHETHKH, TICH-
XOJIOTH, METOANCTHI U T. I1.), OHU CBOOOJTHO U C FOMOPOM HCIIOJIB3YIOT CIOKHYIO CIIEUATbHYIO TEPMUHOIIOTHIO.
Ho 3T0 He 3acTaBMIIO UX OTOPBATHCSl OT CBOMX KOPHEH: B pOMaHe BOCIIEBAETCs OCHOBATEILHOCTh YyKYEH, OT-
pakéHHAs B UX TPATUIMOHHON KyNbType: « YyKuu ouenb meepoo cmoam Ha 3emiie, y HUX 0adxce HayUOHAIbHble
Manybl, eciu NPUCMOMPEMbC — HUKAKO20 8aM JIe2KOMbICTIEHHO20 NOPXAHUSA U 80CNAPEHUs 8 Hebecd, d CO8ceM
Haobopom, oHu 6YOMO EMANMBIBAIOMCSL 8 3eMI0, YMOoObl depicamvesl Ha Hell nokpenyey [24: 50], a Takxke ux
HE3aBUCUMOCTD U CHJIA: « yKuu — eOUHCmEeH bl Hapoo, He NOKOPUBUULICS PYCCKOU oeHHOU cuney [24: 53].

IMoptpet Hapona, koTopsrii momydaercs y O.1. JlnBoBa, MOXXHO CPaBHUTB, K IPIMEPY, C IIOPTPETOM COBpE-
MEHHBIX KaBKa3IeB: « YKyU 3a600HOU HAPOO, OHU J1e2KO B030YHCOAIOMCA U HOMOM He MO2YH YCNOKOUMbCY
[24: 77]. B urore aBTOpPCKO# pabOTHI HaI HOBBEIM 00pa3oM Haponia Ha CTPAaHHUIAX KHUTH BO3HHUKAET COBCEM
JIpyroil 3THOC, KOTOPOTro MBI B cOBpeMeHHOM Poccun He 3HaeM. I1o 3aMbIcily aBTOpa, pacKpbITh CBOU MIPUPOI-
HBIE JIOCTOMHCTBA YyK4aM yIajI0Ch HIMEHHO Oaromaps TOMY, 9YTO HE BEIMEPIIM MAMOHTHI, X HAIIUIOCH B CBSI3U C
STUM TIPUMEHEHHE /Il MHOTOYHCIICHHBIX TaJJaHTOB 3TOTO Hapo/a.

[IpencraBnerne 0 HEMOHMMAHUH YYKYEeH CO CTOPOHBI PYCCKUX B TEKCTE MPUCYTCTBYET. YIIOMHHACTCS, UTO
HEKOTOPBIC «DOpOKpamvly U « HUHywi» Ha MATEPUKE BOCIIPUHUMAIOT HAPOJ KaK «KAKUX-MO HelenblX YyKyell,
Komopble pazeoosim Ha Kparo 3eMu 8010Camulx cioHoey [24: 75]. OmHako 3T0 HEMOHUMAaHHE HE Takoe, KaK B
Hallled CeToHsIIHEN pealbHOCTH: B HEM HET OTTEHKA MTPE3PEHUs U BHICOKOMEPHSI.

[Ipu 3TOM B TEKCTE €CTh M NIYTKH HaJl YyKYaMH, KOTOPbIE HCXOAT Yallle BCEro oT HUX camux. Hampuwmep,
JIeBYIIIKa-4yK4a TOBOPUT cBoeMy Opary Ymke: «/{a uou moi... 6 mope! — cxasana Barenmuna. — Tooce mne
Hawerncs... Yyxualy [24: 34]. Hag Tem sxe nepcoHa)keM MOATPYHUBAET otell: « On y Hac, noHumaeus i, ee-
JIUKULTL U YIHCACHBIL YyKya no gamuiuu Ymkol...» [24: 43]. Bctpedaem IIyTKH U B aBTOPCKUX KOMMEHTApPHUSIX
CJIOB M TIOCTYIIKOB T'€pOEB, HAITPUMeEP, TI0 [TOBOJY ITPUMEHEHHSI IMH CIIOBA «OJTHAKO»: « YyKuu 2060psim 00HAKO
8 Mpex CAVUAsAX: eciu XOmsm NPUKUHYMbCS YYKUAMU, eCli 0X0ma NOOUWymums HA0 PycCKUMU UL KO20d 6Ce
nponano...» [24: 22]. IlloHsATHE «IPUKHHYTHCS YyKYaMU» B TEKCTE (QUTYpUPYET HEOTHOKpaTHO: «Omoen npo-
oaic Oumblll 4ac NPUKUOBIBAIICS. YYKUAMU, NEPECUNCUBASL C KAMEHHBIMU JTUYAMU UCMEPUKY oupekmopay [24:
102]. Iucarens MOKa3bIBAET, YTO YYKUIH MPEKPACHO 3HAIOT O CTEPEOTUIIAX, KOTOPBIMHU OKpPY’KEH X HapoJ, U He
XOTSIT UX Pa3BeMBaTh, HAOOOPOT, TOTOBBI HCIIOIB30BATh B [IOBCEJHEBHOM KHU3HU U B OPraHU3alUH OOIIEHHs C
JPYTHMHU JIFOIBMHU, JUISl «XXUTPOTO» JIOCTHIKEHHUS] CBOUX IEIICH.
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BocxBanenne uykdeid W He3lble IIYTKA HaJl HUIMH KOMOMHUPYIOTCSI B TEKCTE, U B PE3yJIbTaTe CO3JacT-
Cs1 HATIOJIHCHHBIN HACMEIIKOM U MPH 3TOM TOCTOMHBIA BOCXHIICHHUS 00pa3 YyKYH KaK CMEJIOro, yMHOIO, J0-
Oporo, CaMOMPOHMYHOTO YEJIOBEKa. Y YHTATENs IaKe BO3HUKAET MPEAIOJIOKEeHUE, YT0 Ororpadusi, reHeTHKa
WM MECTO KUTECJILCTBA aBTOpa MOT'YT 6BITI) CBsA3aHbl ¢ YYKOTCKMM HapOAOM, OAHAKO HECJIOKHO Yy3HATb, YTO
O.1. luBoB poxuiics B MockBe, B MHTEIUTUTEHTHOM ceMbe, M ¢ UCTOpUEH UyKOTCKOTO Hapoja He cBsi3aH. Ero
O6p33 YYKYHW BBIIMIOJIHEH CJIOBHO HTI'pa: MUCATCIIO0 IPHUATHO U HHTEPECHO I/I306paBI/ITB HEOAOTENY U3 aHEKIO0TOB
eIy CTPEMIICHHBIM, JICJIOBBIM, TPAMOTHBIM 4eJIOBEKOM. EMy HpaBHTCS HCIIONB30BaTh JaHHYIO eMy (aHTa-
CTUYECKNM JKaHPOM BO3MOXKHOCTb MEHSTh CTEPEOTHIIbI, © UMEHHO UYyK4a CTAHOBUTCS OOBEKTOM LIEHHOCTHBIX
TpaHcpopMaIHii He CITy9aifHO: aBTOP BBIOMpAET IS peaOUINTAIlMN CaMbIi HE3aIIUIIIEHHBIH, TPe3upaeMbli 1
HEIOHATBI POCCUNCKUNA 3THOC.

3akJiloueHue

[ozummsa O.M. /IuBoBa Mo OTHOMIEHHUIO K 00pa3y 4emoBeKa APYroi HAIlMOHATBFHOCTH W TPAKTOBKA COOT-
BETCTBYIOIIEH MTPOOJIEMBbI B €r0 IMPON3BEICHNUSAX MOTYT OBITH OIEHEHBI KaK IMPOTECT MPOTHB Bce Oosee pac-
MIPOCTpaHsIoIeiics B MUPE TEH/ICHIINHN HE 3aMeyaTh HAIIMOHAIBHBIX / STHUYECKNX Pa3IHIUN MEXTY JIFOIbMH.
JleiCTBUTENBHO, IO IPUKPBITHEM TOJIEPAHTHOCTHU U MOJUTKOPPEKTHOCTH COBPEMEHHOTO Y€JI0BEKA Y4aT, 4TO
HAIMOHAJIIHOCTb HE BajKHA, UTO €€ MOXKHO U HYKHO He 3ameuarb. OHaKO MbI 3HaeM, K Y€MY MOXKET IPUBECTU
1ogo0Hast TTO3UNKS, KaKMMHU OBl OJ1arMMU HaMEpEHHUSIMHU OHAa HHM OOBSICHSIIACh: HEM30€)KEH POCT HAIMOHAb-
HOTO CAMOCO3HAHUS U MPOTECTHOE ABMKEHHE, KOTOPOE MOKET B UTOTE MPEBPATUTHCSA B HEKOHTPOIUPYEMBIE
U paspyluTenbHble AeidcTBus. [lo3unus aBTopa, TpaHCIUpyeMas B XyI0KECTBEHHOM TEKCTE, TAKOBA: HALIUO-
HaJILHOCTH €CTh, M 3TO MPEKPacHO. DTO OjiHA M3 0COOCHHOCTEH, KOTOpas AeiaeT JIIOJeH pa3HbIMHU, a 3HAYMT,
HMHTEPECHBIMU APYT IS ApYyT. 3aMaluiBaTh, HE 3aMeUaTh HAI[MOHAIBHBIE OTIMYUS HEJb3s, HAaIPOTUB, O HUX
HaJ10 TOBOPUTH, & €CIIU €CTh MTPOOJIEMBI, TO X HaJI0 CBOEBPEMEHHO pPeIlaTh.

B ycnoBusix miobanu3anyy, pacnpoCTpaHSIONIEHCsS B COBPEMEHHOM MHpPE M JIMKTYIOLIEH MOCTENeHHOe
yCTpaHEHHUE Pa3IHuuil MeX 1y JIFObMH, CO3/IaHHAsI aBTOPOM KOHIIETIIIHSI BOCIIPUSATHS UeoBeKa Ipyroi Halu-
OHAJIBHOCTHU MOXKCT I1OKa3aThCs HeTOJ’IepaHTHOﬁ u HeHOJ’lMTKOppeKTHOﬁ. O}IHaKO, Ha Hall B3I/, 3TO IIOIIbIT-
Ka M300pa3uTh HALMOHAILHOE OOBEKTUBHO, 0€3 MACKUPOBKH Te€X 0COOCHHOCTEH, KOTOPhIE OYeHb BayKHBI JUIS
COBPEMEHHOTO0 4eJioBeKka. bomnee Toro, aBTOp TpaHCIUPYET MBICTB O TOM, YTO UTHOPUPOBAHUE HAI[MOHAIBHBIX
OTJIMYUHN — HENIPOAYKTUBHBIH IyTh Pa3BUTHS IPEACTABICHUN O HALIMSX U 3THOCAX.

B stom otHomiennu tBopuectBo O.1. JIluBoBa — MHTEpECHBIN 00pa3el] COBPEMEHHOM MOMYIIIPHOHN XyI0Ke-
CTBCHHOM JuTeparypbl. OpUrHHAIBHAS TPAKTOBKA MPOOJIEMbI YCIOBEKA APYTOi HAIMOHAIBHOCTH BBIACIISCT
pOMaHBI aBTOpa Ha (JOHE MACCUBA PYCCKOH (haHTACTUUECKOI KHUTH, IIPUBJIEKAECT K HUM BHUMaHue. Unurareis,
KaK HaM Ka)KeTCsl, UyBCTBYET MOTPEOHOCTD B INTEPATyPE, KOTOPAs TOKA3bIBAET, YTO PACOBBIC U HAIIMOHAJIBHBIC
Ipo0JIEMbI MOJKHO PEHINTh HMHA4Ye, HE TEMH CIIOCO0aMM, KOTOpPBIE MPEIIaraloTcsi COBPEMEHHOM IMBUIIH3AIIN-
eil. He mponaranmoil MoJIMTKOPPEKTHOCTH, HE BO3BEIEHUEM B HOPMY IIPABHIIA HE 3aMEYaTh HALIMOHAIBHOCTh
JPYTOTO YeJI0BeKa, a IIyTKOU, JOOPOH WPOHHEH Mo MPOBOIY HAITMOHANBHBIX oTinanid. 1 Takoi# crmoco0, Bo3-
MOYKHO, OoIlee IEHCTBEH M B OONBIIeH cTemeHHn OymeT crocoOCTBOBAaTh (POPMHUPOBAHUIO Y TIOAPACTAIOIIETO
TTOKOJICHHST — OCHOBHBIX guTareneit O.1. /luBoBa — peanbHOIi, a He TOIBEKO BepOaIbHON MOTUTKOPPEKTHOCTH.
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Pe3siome: Crarbsi IOCBSIIEHA HCCIIENOBAHHIO «IIEKCTUPOBCKOro Tekctay 0.0. JJoMOpoBCcKoro ¢ mo3unumit
0GaxXTUHCKOTO THANOTH3MA. Y TOYHSAETCS CaMO MOHATHE «IIEKCITHPOBCKOTO TEKCTa», 0003HaYaeTCsA U aHAJIN3HU-
PYETCs «IIEKCITUPOBCKUHM TEKCT» J[OMOPOBCKOTO, BKIIOUAIOMINN Xy[J0KECTBEHHBIC TPOU3BEACHHUS — TPHIIO-
ruro Hosesut o Illexkcriupe («Cmyrinas neany», «BTopas mo kauecTBy KpoBaTh», «KOpOIeBCKHil pecKkpunT») u
JBe T1aBbl HOoBEIUTEl «Cmytias nenn» («KoponeBay u «I'pad Dccexey), KoTopble TepBOHAYATFHO BXOAWIIH B
€€ COCTaB, HO MO3AHEEe OBIIN OIMyONWKOBAaHBI OTAETHHO, a TAKXKE JBE HAyYHO-KPUTUYECKHE CTaThH — «Per-
neanbskonCoytremnronlllexkcmp™: o mude, antumude u 6morpaduyeckoil rumoreze» U «tampsHIAM O
lexctmpe». B xome nccienoBaHus aBTOP YCTAHABIHMBACT, UYTO B «IIEKCTIMPOBCKOM TeKcTe» JloMOpoBCKOTO
peo0IaaroT TEMBI IECTIOTHH BIACTH, KOTOpasi HE XOYET CIBIIIATh HapOJ, IIEH3YPHI, TUIIAOMIEeH XyIoKHIKA
CBOOOJIBI CTIOBA M POJIH XYIOXKHHUKA B HECBOOOIHOM o01iecTBe. Oco0oe BHUMaHUE YIACISETCS MpodIeMe B3au-
MoneiicTBus [llekcnpa 1 MOHOIOTHYECKH-aBTOPUTAPHOTO OOIIECTBA B CO3TaHHOM ITHCATEIIEM XyIO0KECTBCH-
HOM MHpPE. ABTOP BBIABHTACT TUIIOTE3Y O TOM, UTO B Tpriioruu HoBey1 o Lllexcrmpe JlomOpoBcKkuit odparuiics
K TaKuM TIpo0iieMaM TOTATUTAPHOTO PEKUMA, KaK IIEH3YPa, JKECTOKOCTh H ACCIIOTHS BIIACTH, C OTHOCUTEIHLHO
«6e3onacHoi» nuctanimn — snoxu Hlekcnpa. OTMedaeTcst IPUCYTCTBHE B «IIEKCIHMPOBCKOM TeKcTe» JloM-
OpOBCKOTo 0cO0OH CUTyalMK ABOMHOTO JIMaJIora: C COBPEMEHHOW MHUCATEIIO ICHCTBUTEIBHOCTBIO, BIACTHIO U
KyJIBTYPOH JTMaJIor BEJETCS Yepe3 IEKCITMPOBCKYIO 3M0Xy. B crarbe moxaspiBaercs cxonctBo JJomOpoBckoro
Kak OnorpaguuecKkoro aBropa ¢ n300paxeHHbM nM lllekcimpom, oTMedaeTcest HaTMYKUE OOIIMX YepT Y 000uX
nucaresiel (cakpain3anus TBOPUECTBA, UMITYIbCUBHBIM XapakTep, MPUCTPACTHE K CIIMPTHOMY, DIIUJICHTHYC-
CKH€ NPHIAIKHU T.11.). [IpoBeieHHOe nccieoBaHne No3BOJSIET CAENaTh BBIBOJ O TOM, 4TO JJoMOpoBCKHid, mpe-
NPUHAMAsI TIOMBITKY JTUaJIora ¢ MOHOJIOTHYECKU-aBTOPUTAPHOW BIIACTBIO, OOPETAET rojloC Yepe3 MCKyCCTBO,
nof00H0 «cBoemy» Lllexcrmpy. [Tyt perieHus npodaeMbl XyIoKHUKA U BIacTH JJoMOPOBCKUIT CBSI3bIBACT C
HNCKYCCTBOM KaK €JUHCTBCHHO BO3MOXHBIM B YCJIOBUAX TOTAJIUTAprU3Ma cnocoooM BbICTpavuBaHUs Auajiora —
HE CTOJIBKO C BJIACTBIO, KOTOpasi HE CIIOCOOHA €ro YCIIBIIIATh, CKOJIBKO C CAMHM COOOM.

Knioueswie cnosa: YOpuit lomGpoBckuii, HoBemibl o Hlekcnupe, «Cmyrias nean», «Bropas 1o kadectBy
KpoBaTh», «KOponeBCKuil pecKpUIT, «IIEKCITUPOBCKUH TeKCTy», lllexcnup, quanor, Auajior KyasTyp, baxTtun.

Jna yumupoesanusa: MaxapsraeB A.B. TIpobnema nuanora B «mekcrnupoBckoM Tekcte» 10.0. JlomOpoB-
CKOTO. AxmyanvHuvle npobremuvl gunonocuu u neoazocuyecxou auneeucmuxu. 2020. Ne2. C. 176—184.
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Abstract: The article is devoted to the study of the “Shakespearean text” by Yuri Dombrovsky from the
standpoint of Bakhtin dialogism. Clarifies the concept of “Shakespearean text” refers to and analyzes “Shake-
spearean text” by Dombrovsky, including artistic works — a trilogy of novels about Shakespeare (“Dark Lady”
“Second-highest quality bed”, “Royal Rescript”) and two chapters of the novel “Dark Lady” (“Queen” and
“Count Essex”), originally entered into its composition, but later was published separately, as well as two
scientific and critical articles — “‘RetlandBaconSouthamptonShakespeare’: about the myth, anti-myth and bi-
ographical hypothesis” and “To Italians about Shakespeare”. The study author states that “Shakespearean text”
by Yuri Dombrovsky dominated themes of tyranny and government that does not want to hear the people, of
censorship, depriving the artist’s freedom of expression and the role of the artist in an unfree society. Special
attention is paid to the problem of interaction between Shakespeare and monologue-authoritarian society in
the artistic world created by the writer. The author hypothesizes that in the trilogy of short stories about Shake-
speare, Dombrovsky addressed such problems of the totalitarian regime as censorship, cruelty and despotism
of power from a relatively “safe” distance — the age of Shakespeare. The author notes the presence of a special
situation of double dialogue in “Shakespearean text” by Yuri Dombrovsky: the dialogue is conducted through
the Shakespearean era with the contemporary writer’s reality, power and culture. The article proves the sim-
ilarity of Dombrovsky as a biographical author with the Shakespeare he portrayed, and notes the presence of
common features in both writers (sacralization of creativity, impulsive character, addiction to alcohol, epileptic
seizures, etc.). The conducted research allows us to conclude that Dombrovsky, attempting a dialogue with the
monologue-authoritarian power, finds a voice through art, like “his” Shakespeare. Dombrovsky connects the
ways of solving the problem of the artist and power with art as the only way to build a dialogue in the condi-
tions of totalitarianism — not so much with the authorities, who are not able to hear it, as with themselves.

Keywords: Yuri Dombrovsky, novellas about Shakespeare, “The Dark Lady”, “The Second-best Bed”,
“The Royal Rescript”, “Shakespeare’s text”, Shakespeare, dialogue, dialogue of cultures, Bakhtin.

For citation: Makarychev A.V. The problem of the dialogue in “Shakespeare’s text” by Yuri Dombrovsky.
Current Issues in Philology and Pedagogical Linguistics. 2020, no 2, pp. 176—184 (In Russ.).

Beenenue

V. Hlekcnup 3aunmaet ocoboe mecto B TBopuectie F0.0. JlomOporckoro. [ToMuMO Tpex HOBEJT O KHU3HH
JpaMaTtypra v IByX W3JaHHBIX TO3KE TIIaB, MUCATENb TaKkke OMmyOnnkoBal ctathio « ‘PernennbakonCoytrem-
nroulllexcriup”: o mude, antumude u Ouorpadhuueckol TUIOTE3e» B KypHAIE «BOmpocs! tuTeparypbi», rue
oOpatmics K mpoOiemMe co3maHus OHOrpaUIecKoro TEKCTa, 3aTPOHYN TaK HA3BIBACGMBIN «IIEKCITHPOBCKUIT
BOTIPOCY, a TaKXkKe OTPeQISKCHPOBAT CBOM OMBIT paboTel Haja HoBeytamu o Lllexkcrupe. Yxe mocne cMepTu
mcarens, B 1988-m rony, B )xypHane «FOHOCTE)» ObLTa ommyOnukoBaHa ctaths «tanbsanam o [excrmpe» [1:
296-305].

Kpowme mepeurcienHoro BHIIIE, B TeKCTaX JJOMOPOBCKOTO YaCTO MOKHO BCTPETHUTH OTCHIUTKH K TBOPYECTBY
[excnmpa. Tak, HampuMep, CymecTByeT pacckas «Jlemm Makbet», m3Ha9anbHO, B 1974-M roxy, omyOnuko-
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BaHHBII KaK CaMOCTOSITeNIbHOE MTpou3BeeHue, a B 2010-M BhIenuii yxe B COCTaBe poMaHa B MOBECTAX U
pacckazax «Poxnenne Mblmy». MccinenoBaHuio «IIEKCIIMPOBCKOTO TEKCTa» B ATOM PaccKase MoCBsIieHa 001b-
nrast yacth crath O.10. Annpidgeponoii [2]. [Tomrmo sSIBHOH OTCHUIKH B Ha3BaHUU pacckasza «Jleqn MakOeTy,
B pomaHe «PoxieHne MBI yIIOMUHAIOTCS IEPCOHAYXKH MIEKCIUPOBCKUX mbec Jle3nemona, ['ammer u, Hako-
Her, cam llexcrmp [3]. [pyrue oTCBUIKHE K TBOPYECTBY aHIIMICKOTO ApamMaTypra MOXHO HaMTH B pacckaszax
«Tonmpko omgHa cMmepTh» [1] u «Pyuka, HOXKa, orypednk...» [1], a Takke B mm1aBHOM pomaHe J[oMOpoBCKoro
«®DakynbTeT HeHY)KHBIX Betmel» [4]. Ctonb oueBuaHOE BiIUsHUE TponsBenenui [llexcnmpa Ha JloMOpoBCKOro
CO37I1aeT HEOOXOANMOCTh HayUHOH pedekcun TaHHOTO SIBICHUSI.

Iean craTbu

Eme B 1991-m roxmy B cratse «l amiet, oTOMCTH!», CONPOBOKIABIIEH IMyONMuKaIio B xKypHaie «KoHTu-
HEHT» HE U3/IaHHBIX paHee T1aB HoBemIbl «CMyTiast tean», . ArncumoB u M. EMIieB ynomuHanm 3aMedanne
mo3ta Onera YyXoHIIEBa O TOM, YTO B «IIEKCTIHPOBCKOI» Tprmoruu HoBesut F0.0. JomOpoBcknit mox [ek-
CIIMPOM TOzIpasyMeBaeT camoro cebds [5: 37]. B yxe yrnoMsHyThIX HAMH CTaThsIX TAKXKe MOJAHUMAETCSI BOIPOC
00 skcrpanomsnun JJomOpoBckuM cBoero omnblta Ha Illekcnipa u Ha 310Xy, B KOTOpPO# OH KUBET. JlelcTBH-
TenbHO Ju JlomOpoBckmit uctonb3oBan Gurypy Llekcrupa ot perneHust CBOMX BHYTPEHHHUX BOTIPOCOB, M HE
SIBIISIETCSI JIX €TO TPHJIOTHS MOIIBITKOW TOBOPUTH O TOM, YTO IPOUCXOIHUT C HUM B TOTAJIUTAPHOM TOCY/IapCTBE
(HOBEIITBI TIHCATIMCH TIPEAIOIOKUTETBHO ¢ 1946-r0 [1: 365] mo 1967-i1 rT. [4: 34], T.e. 1O U BO BpeMsl YeTBep-
TOTO 3aKiroueHus nucaresns)? 1 rmaBHoe: ¢ keM oH 00 3ToM roBopuT? /1151 OTBETa HA MOCTABJIEHHBIE BOITPOCHI
MBI CYMTAEM HEOOXOMMBIM 00paTUThCs K OAXTMHCKOMY MPUHIMITY THaJIora C LEJIbI0 HCCIIeIOBATh M ONNCATh
xapakrep nuanoru3ma Hosem o llexcriupe 10.0. JlomOGpoBckoro.

O030p MTEPATYPHI

Ha naHHBIH MOMEHT CyIIECTBYET YeThIpe HanOosiee JOCTYITHBIX UCTOYHHUKA, 3aTParkBalOIInX KakK HeHo-
cpencrBenHo Tpuitoruio F0.0. JlomOposckoro o Illexcriupe, Tak u Gosee 001He BOIPOCH, KACAIOINECS «IICK-
CIIMPOBCKOTO TEKCTa» B MPOM3BEACHUSX mucatess. Kak yxke ynoMHHaIoCh, OJJHOM U3 MEPBBIX padoT, 3arpa-
ruBaromux HoBeJwibl JJomOpoBckoro o Illekcrnupe, Obuta crarbs I. Anucumosa u M. Emiiera [5], B kotopoit
aBTOPBI COOOIIATH MOAPOOHOCTH Ororpaduu JJoMOPOBCKOTO BO BpeMst €ro pabOThl HaJl TPHIIOTHCH, a TaKKe
AQHAJIM3UPOBAIIN TOJIBKO YTO M3JaHHbBIE HAa TOT MOMEHT INIaBbl HOBeIUIbl «CMyrnas nean». b.H. Taliaun B cBoeit
padore «V. Illekcriup B Te3aypyce F0.0. JlomGpoBckoro» [6] uccienoran Biausaue Y. [llekcnupa Ha TBOpUe-
ctBo }0.0. JIoMOpoBCKOTO, MPUMEHNB Te3aypyCHBIN MOIXO B CBOeM HccienoBanuu. Ilpu 3Tom mccienona-
TEJb OXBATHIBAET HE TOIBKO TPHIIOTHIO, HO U APYTHE pacckasbl U cTathu JJomOpoBckoro o Illekcnupe, yaenss
GonbIioe BHUMaHKuEe Ororpaduy mucaTess U pacKphIBas MHOKECTBO MOApoOHOCTeH ero xn3Hu. B.B. Kabmy-
KOB B cTathe «JlomOpoBckuii o [llexcrupe» [7] oOparuics k moatuke HoBell1 o [llexcnimpe. O.10. Antsidepo-
Ba B cBoeii crarbe «lllexcrimpoBckuii Teket FOpus [JlomOpoBckoro» [2] B GombIIeii cTeneHn HCCIeayeT pacckas
«Jlemn MaxbeT» U nemaeT ImpearnoioKeHne o ToMm, 9to JJomOpoBckuii skcTpanonmuposan Ha lllekcnmpa co0-
CTBEHHYIO XHU3Hb. [IOMHMO 3TOTO, 1T TUIOHOTBOPHOM HaydHOU pecdekcuu TBopuecTBa JloMOpPOBCKOTO HaAM
HE00X0IUMO 00PaTUTHCS K MCCISIOBAHUAM ITOTUTHYECKOTO JHUCKypea [§].

O npuHNUIE TUagoru3Ma ckaxeM, 4to teopuss M.M. baxTruHa ceromHs pacrpocTpaHMIach Ha OrPOMHOE
KOJIMYECTBO TYMaHUTAPHBIX HAyK: OT IuTeparypoBeaeHus [9] u ¢punocoduu [10] mo necuxonornu [11] u mexa-
roruki [12], 94To CBUIETENBCTBYET 00 YHUBEPCATHHOCTH JAHHOTO MIPUHIINTIA.

MeTtoabl HccIeI0BAHUS

HccnenoBanne 6a3upyercsi HA CPaBHUTEIHEHO-MCTOPUYECKOM M TE€PMEHEBTHYECKOM METO/Iax, KOHIICIIINT
nuanora KynsTyp M.M. baxTuHa 1 HEKOTOPBIX MOCIEAYIOINX ee MHTepIpeTaisix. B xoxe n3ydenus «ek-
cripoBckoro Texctay H0.0. JlomOpoBcKkoro Mbel obparmaeMcs K mpenniectsyronmm padoram F0.0. Axiside-
posoii, /1. beikoBa, b.H. I'aiinuna, B.B. KabiaykoBa u HEKOTOPBIX JIpyrHX HCCIE0BATENCH, 3aTparuBaloIInX
CXOJIHYIO TTPOOJIEMATHKY.

O tBopuectBe FO.O. JIoMOpPOBCKOTrO HAMMCAHO HE TAK MHOTO, HAa CETOAHSIIHUN JICHb JIa)Ke HE CYIICCTBYET
KPYITHOM JINTEpaTypoBEUECKOM paboThl, KOTOpasi Obl OXBAaThIBAJIa BECh KOPITYC TEKCTOB MUCATENsI, HECMOTPS
Ha TO, yT0 JIOMOpOBCKHI 1TaBHO CTOUT B OJJHOM DSy C JPYTMMH KJIAaCCUKaMHU PYCCKOM uTeparypbl XX Beka.
Ha naHHbBIl MOMEHT OIHUM M3 BEAYILIMX MCCIENOBATENEH TBOpUYECTBA nucares sApiasercs JMurpuil bikos.
Emy npunaanexur psj padot o JJoMOpoBCKOM, Cpe/ii KOTOPBIX CTaThs K U3/IaHHUI0 poMaHa « PoXKieHIe MBIIIN
[13], x HOBOMY mepen3aaHuio poMaHa «JlepxkaBun» [14] U kK AByXTOMHHKY W30paHHBIX NMpou3BeaeHui Jlom-
6posckoro [15]. 1. BeIKOB 3y4aeT CTPYyKTYpY TEKCTOB U HCTOPUIECKHE KOHTEKCTHI, Pa3BUTHUE U U MOTHBOB
1 0COOCHHOCTH CIOKETHO-KOMITO3UIIMOHHON OpraHu3anny, a Takxke Cenn(uKy HappaTHBOB.
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B Haieit pabore Mbl onupaemMcs Ha TOHATHE IIEKCITUPOBCKOIO TEKCTa» PYCCKOM JIMTEpaTypsl, MOIpa-
3yMeBaroliee 1oJi co00il Mpon3Be/ieHHs] PYyCCKHUX MHcaTesel, KOTOpble COAEPIKAT AIEMEHTHI, OTChUIAIOIIHE K
tBOpuecTBy Illekcnupa u mudy o Hem [16].

HccnenoBanus «mekcnupoBckoro texkcra» FOpust JJomOposckoro b.H. Taiinuusiv [6] u O.FO. Anupside-
poBoii [2] BKIIOYAIOT B Ce0sl BBISIBICHUE M aHAJIN3 IIEKCIMPOBCKUXY» aJUTIO3UI M acCOIMAIM, CBI3aHHBIX C
ouorpadueli ¥ TBOPUECTBOM aHIIIUIICKOTO Kiaccuka B nmpousseacHusx F0.0. JomOposckoro. LleHTpambHBIMU
TEKCTaMH JJIsl UCCIIeIOBAHUI MOT0OHOTO PoJia CTAHOBSTCA CIeAyIome: Tpuiaorus Hosemt o [llexcrupe, cra-
U ««PetnennbakonCoytremnTonlllexcrimp»: o mude, antumude n Ouorpadudeckord rumorese» n «Mra-
nmesHIaM o [lexcnmpey, paccka3 «Jlean MaxOer».

s 6oee mogpoOHOTO aHanm3a omorpadun JJoMOpOBCKOTO, IS MOCTIETYIONIETO €€ COOTHECEHHUS Ha CO-
OBITHITHOM M HICHHOM ypoBHAX ¢ 00pa3om lllekcmipa u3 Tpuitoruu, Ml cTionb3yeM ctatei U. Jlyapnosuua,
KOTOpBIE BBITILTH B XKypHaJe «Bompock nureparypsn» 3a 2019 rox [17; 18].

Jis Hatre#t paboThI Takke HE0OX0IMMO 00paTUThCS K KitaccrmdeckuM pabotam M.M. baxtuna u FO.M. Jlot-
MaHa, TIOCBAIICHHBIM TIpodiiemMe auainora KyiasTyp [19; 20], a Takke crartesm [.B. [Ipsxonosa [21] u JLA. Pax-
3UXOBCKOTO [22], MOCBSILIEHHBIM OTAEIbHBIM BONPOCAM MOHOJOTMYECKOM U Juanoruyeckoi peuu. Benen 3a
M.M. baxtunsiM u FO.M. JloTMaHOM MOA JUATOrM3MOM Mbl TIOHMMAE€M PaBHOIIPABUE CYLIECTBOBAHUS ABYX
BBIPKEHHBIX TOUCK 3peHus «SI» U «J[pyroroy.

Pe3ysnbTarhl M AHCKYCCHS

Juanor XyaoKHMKa W BJIACTH YacTO CTAHOBWIICS OOBEKTOM pediieKCHH B pycckoi jimreparype. s
10.0. 1oMOpOBCKOTO, MCIIBITABIIETO Ha ce0Oe TATOTHI M TOHEHUS] TOTAINTAPHOTO PEXHMMa, dTa TeMa BCerna
Obla oiHOM M3 HanboJee OCTPHIX U OOJIE3HEHHBIX TEM B €ro TBopuecTse. [lonTBepkaeHre 3TOMY Mbl HAXOIUM
1 B CJIOBAX €ro BJOBBI, OTMeuaBlIel B Oecene ¢ kpurukom M. Cypar, 4To IIaBHBIMU JJIsl TIHCATEIs BCerna ObUTr
«BOTIPOCHI TIpaBa 1 OecnpaBys, IIOTEPs TOCYIAPCTBEHHOM coBecTH» [23].

Tema quanora XymoXKHHUKA U BIACTH BO3HHUKAeT B Tpuiioruu Hosemn o lllexkcrnupe, a KBUHTACCEHIMEH B 3TOM
cMbIcne ABnsercs pacckas «KoponeBckuil peckpunty, B KOTOPOM aHIIMHCKHUN JpamMaTypr SBISETCS Ha MPUEM K
KOpOJIIO M BO3HHKAET caMa BO3MOKHOCTH AMANora MeXIy JpamaTryproM u MoHapxoM. ITocnenHemy Tak monpa-
Buach nbeca lllekcnupa, 94To OH 3aX0TeN MOTOBOPHUTH O Hel ¢ aBTopoM. Kazanoch Obl, B TOT MOMEHT U JIOJKEH
COCTOSATHCS AMATIOT Xy/IO)KHHKA C BIACTHIO, HO 3TOTO HE MPOUCXOUT. MOHAPX IETUTCS CBOUMHU HAOMIOACHUAMH HaJ
MIBECOH C e aBTOPOM, HaXo/Is1 €€ MOIUTHYECKOH, a TIOTOMY TIOJIE3HOMH, Be/Ib €T0 HapO HE0CTAaTOYHO AyMaeT O MPo-
HCXOXKJCHUH U CYyTH BIACTH MOHapXa; BMECTO TOTO aHTIMYaHe TATOTEIOT K MapIaMeHTCKON BIIacTH, KoTopas 6e3
Koposst HHuTO. [lo3TOMY €ro moaIaHHbIM ClenyeT AepKaThes BIACTH KOPOJIA KaKk CBOETO craceHbs. Kopoms uaer
BCE JaJblle U Jabllie, HacTanBas Ha TPAaHMIIE TOMTYCTUMOTO B OTHOIIEHHH bora u Tpedys OT aBTOpa HCIpaBICHHS
(parMeHTOB, KaCAIOMNXCs HEUHCTON CHUITBI M BEIIbM, B OTIMCAHNH KOTOPBIX OH, KaK CYMTAET KOPOJIb, JOMYCTHI S
ommook. Illexcmip oTBewaeT OnarofapHOCTHIO 3a MTOXBANY ¥ 32 YKa3aHHS HA HETOYHOCTH, MOCIIE YETO YIalsIeTCs.

C QopManbHON TOYKH 3pEHHS MEXKAY TepOsSMH paccKa3da B 3TOM AMH30/€ MPOUCXOAUT auajior. OmgHako
3[IECh HE peaTn3yeTcs MPUHIIHIT IUATOTH3MA, TaK KaK B TaHHOM (pparMeHTe He BOSHUKACT TOUKH 3PEHHUS, allb-
TEPHATHBHOW MHEHHUIO KOPOJIsi: co cTopoHH! [llexcnipa i Takke MpUCYTCTBYFOIIETO Ipu pasroBope [lemOpyka
€CTh TOJIBKO «ITHKETHAas» OJIarogapHoOCTh. B paccMarpuBaeMoM 31TH30/Ie pedb repoeB pacckasa JloMmOpoBckoro
COMmKaeTCcs ¢ MOHOJOTHYECKOH, TTOCKOIPKY MOHOJIOT M3HAYaJIbHO TpEAIoNiaraeT 3aBEepIICHHOCTh MHEHUS,
B OTJIMYHWE OT JHaliora, HaXOSIICrOCs B IOCTOSHHOW HE3aBEpIICHHOCTH WCH, €€ JBIKCHUU W Pa3BUTHU.
JloMOpoBcKknii 0OHaXKaeT aBTOPUTApHYIO NMpupoxy MoHosora [10: 18], uto MBI M HaOMIOAaEM B yKa3aHHOM
¢parmente. He BcirymmBasich B ciioBa coOeceTHIKA 1 JaXke He TIpeJnosiarasi Kakoi-mmoo aJibTepHaTHBBI CBOUM
CJIOBaM, KOPOJIb IBITAETCSl 3aMEHUTD UyKYIO MBICIIb CBOEH, HacTauBas Ha ToM, uto lllexcrpy HykHO HcIpa-
BUTH Be/lbM B «MaxOere», a KOpoJeBCKUil OMOIMoTeKaph HalIeT eMy He0OXOJMMbIE HCTOUHHKH.

MoHortor ¥ ecTh IVIaBHast YepTa aBTOPUTAPHOM CHCTEMBI, KOTOpas HE MPEAIoiIaraeT HHOW TOUYKH 3peHusI.
He 3ps Hlexcniup MomuuT, Haxo[sCh B ONUCaHHOM cutyanuu. OHAKO HEBO3MOXKHOCTb JUAJIOra B aBTOPH-
TapHOM cucTeMe, Kak 3T0 HU MapaJIOKCaIbHO, HE UCKIIIOYAeT ero MoJHOCTh0. Kak mogmMeTusn uccienoBarens
JI.A. Pan3uxoBckuid, u3ydast pabotsl M.M. baxTrHa, MOHOJIOT SIBJISIETCS] CBOCOOPA3HBIM ITOJIBUIOMY JTHAJIOTa,
ero «0oupIIoi perumkoit» [22]. U ecau ¢ aBropuTapHOil cCHCTEMOI HEBO3MOXKHO BECTH MPSIMOTO JHajora, To
lexcriup y JIoMOpOBCKOTO BEAET €r0 Yepe3 UCKYyCCTBO. DTO AeNaeTcs OUEBUAHBIM B KOHIlE pacckaza «Cmy-
m1ast JJeAW», KOTAa MOCje BCEX MOJIUTHYECKUX COOBITHH, MTPOM3OILIEIINX PaHee, y HEro BO3HUKAET, HAKOHEIl,
JONTOKIaHHbIN 00pa3 ['amnera. M, B KOHIIE KOHIIOB, UMEHHO MCKYCCTBO NMPHBOAUT ApaMaTypra K KOpoJo, OT
KOTOPOT'O OH U CIIBIIIHUT «OOJBIIYIO PETIIIMKY» B 3TOM JTHAJIOTE.
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CTaHOBUTCS TOHATHO, NOYEMY TaK cakpajbHO oTHolleHue lllekcrupa K MCKYCCTBY, KOTOpoe (B CYIIHO-
CTH CBOCIH) U SIBJISICTCS €r0 COOCTBEHHBIM T'OJIOCOM B 3TOM MOHOJIOTHYECKH-aBTOpUTApHOM 001iecTBe. B aTom
[excrup JJoMOpOBCKOTO OYEHB MTOX0K Ha CBOETO aBTOPA, KOTOPBINA HE MepecTaBaj TBOPUTH, Taxe Oylyur He-
cBOOOIHBIM (poMaH «PojkieHHe MbIII» ObUT HAIIMCAH BO BPEMsI YETBEPTOTO 3aKIIFOUCHUS) HIIH TIPUKOBAHHBIM
K ocrenu (mociie Bo3pamieHusi ¢ Konbimbl B 1943 rogy Bo Bpemst paboThl Haja pomanoM «O06e3bsiHa TPUXOAUT
3a CBOMM depernom» JJoMOpoBCcKuii n3-3a 00I€3HH JTUIINIICS BO3MOXXHOCTH XOJUTH ).

Ho 310 manexo He eAMHCTBEHHAs CXOAHAS depTra Mexay JJomOpoBckuM u ero lekcmpom. MbI cunTaem,
yro FOpuit Ocunosuu J{oMOpoBCKHil BOCIIPUHUMAI TBOPYECTBO KAK BOZMOKHOCTh BECTU JHAJIOT C MOHOJIO-
THYECKH-aBTOPUTAPHBIM TOCYJaPCTBOM, JKECTOKOCTh M ITyX0Ta KOTOPOTO HA MOMEHT CO3/1aHHs IIEKCIHPOB-
CKOM» TPHUIIOTUH ISl TUCATENS OBLIN OUEBH/THBI.

Ecmu Beputs Baose nmcarens K.@. Typymose-JlomOpoBckoii, HoBemutel 0 lllekcnipe ObLTH HamCAaHBI B
1946 romy. K stomy Bpemernn y FOpus OcumoBuda 3a Tie4aMy OCTajJOCh TPH 3aKIIOUEHUS, a caM OH JKHJI
Anma-Are, 3apabaTbIBasi pa3HBIMHE BUAAMH JEATEILHOCTH: YnTal Jekunu o lllekcrmpe, MockoabKy O4eHb XO-
poro pa3dupaincs B ero TBOPUYECTBE U MPOUNTAI IIPAKTHUECKU «BCe OCHOBHOE» [1: 297], HanucaHHOE HA TOT
MoMeHT o [llexcrmpe Ha TATH SI3BIKAX, BEN 3aHATHUS B TeaTpalbHOM cTymuu [5: 36]. Cropee Bcero, momoOHBIH
OIIBIT ITO3BOJIMJI TTMCATEITIO IPOYHO ACCOLMUPOBATH ceOs ¢ [llekcnpoM | BIIOKHUTH B CBOM HOBEJIJIBI O HEM TaK
BOJIHYIOIIIMIEC €T0 TEMBI LIEH3YPbI (M3BECTHA CTPOTOCTh AHIIMHCKOM IIeH3ypHI B 310Xy lllekcnupa), HecBoOOIbI,
JIECTIOTHH BJIACTH U T.1. B pe3ynbrare 3TOro MHOTHE HcciieioBareny oOpariaoT BHUMaHNE Ha CXOCTBO aBTOpa
u ero nepconaxa [2: 313; 5: 37; 6: 35].

MpI GBI XOTENIM Pa3BUTh CBOW TE3UC U OOJIee TOAPOOHO pacCMOTPETh HEKOTOPBIE 001ue yepThl JJoMOpoB-
ckoro u ero llekcnmpa. C camoro Hayanma oOpariaer Ha ceOsi BHUMaHUE UMITYIbCHUBHBIH XapakTep aHIIHi-
CKOTO Jipamarypra B uHTepnperanuu JJomOpoBckoro. [lepBast e clieHa, rje Mbl €ro BUANM, — 3TO JIpakKa, B
KoTopoii Brinmam gepercst cpa3y ¢ AByMsi coriepHUKamMu. [1000HO€ SKCIIO3UIIMOHHOE PEIIEHHE OYEHb SPKO
JIEMOHCTPUPYET YUTATEII0 UMITYJIbCUBHOCTb M arpeCCHBHOCTh Xapakrepa nepconaxa. Ho xyna oonee 1llek-
CIIMp MMITYJILCUBEH B 2IIU304aX, CBA3aHHBLIX C BBIIUBKOM. DTO qaige mMpoucxoauT B MOMEHTHI TAXKEJIbIX dMO-
[MOHAJIBHBIX PAa3roBOPOB, HapuMep, B «Cmyriol nequ» B crene obmenus mexay Llexcrimpom u [TemOpy-
KOM — JIPY3bsIMH, KOTOPBIX paccopuiia o01nas Jio0oBHHMIA, Koraa [llekcnup nmbeT BUHO 3aJI1IOM M IIPHHUMAET
pemenne: «Hamutbes, yto mu?» [1: 126]. Wnu B HOBemie «BTopas mo kadecTBy KpoBaTh», koraa Lllekcnup
BO3BPAIIAETCS B CBOW IOM M OCTaHABINBACTCS B TOCTHHHIIE «30JI0Tasi KOPOHA» y CBOETO Jpyra Bosnka, ¢ koTo-
PBIM TAKXKE MPUHUMACTCA BBIITNBATD. B stom OMU304€ Yy ;1py3el71 BO3HUKAIOT HCIPUATHBIC Pa3rOBOPEBI, BO BPEMsL
KOTOpBIX Bryuinam TpebyeT BBIMUBKHY, HE IPHHUMAS OTKAa3a OT CBOero apyra. Bonk ocranasnusaet Lllexcnupa,
HO TOT HE XOUYET €ro CIIyIIaTh.

ITomo6HOe moBeneHme ObUT0 CBOWCTBEHHO caMoMy JlomOpoBckomy. Hampumep, mucarens, TOHIMAN, 9TO
HE MOXKET KOHTPOJIMPOBATh CBOM MMITYJIbCUBHBIC KETAHU, €CIIU 32 HUM HE NMPUITIAbIBaeT jkeHa. O mpucTpa-
CTHH TIHCATENS K CHIPTHOMY H3BECTHO JOCTAaTOYHO mHpoKo [17]. B Mmemyapax apyra JlomOpoBckoro Bymsdo-
BMYa YIIOMHHAETCS CIIydail, KOTAa )KeHbI MUcaTelsl He ObIIIO B TOPOZE AOJTOE BPEMsI U OH, 00ECIIOKOCHHBIH ee
OTCYTCTBHEM, CETOBAJI Ha TIOTEPIO BPEMEHH U cpeACcTB. [IoHnMast, 9YTO TOIBKO OHA MOXKET IIOMOYb €My OCTaHO-
BUTHCS B pacTpaTax, OH HaCTaWBall HA TOM, YTO €€ CPOUHO 1TOpa BEI3BIBATH [24].

Hpyras nerans B o6pase lllexcrmpa, KOTOpo# mucaTens yaeiaseT MHOTO BHUMAHUS, — 3TO €ro OOJIe3Hb.
OnuenTnieckre IPUMaaKi cBoero repos JloMOpoBckuii ONUCHIBAET O4€Hb 0poOHO. M3BecTHO, uTo J{oMm-
OpOBCKHMI caM BCIO JKM3Hb CTpaaai snwmiencueil. arepecHo 3ametnts, uto y JlomOposckoro Hlekenup, Tak
K€ KaK ¥ caM OH, 3JI0yIIOTpeOIsIeT aJIkorojieM, HTHOPHUPYsI CBOIO Oosie3Hb. Tak, B OJJHOM U3 31TN30/10B HOBEII-
161 «Bropast mo kauecTBy KpoBarh» lllekcniupa meiTaeTcst OCTaHOBUTH €ro Apyr Bouk, roBops, 4To HE Xo4eT
1notoM ¢ HUM Bo3UThesl. Cam JIoMOpoOBCKuil He Mpekpamal MUTh 10 caMOl CMEpTH, HacTauBas Ha CBOCH
skuByuectH [17].

Y4uuThIBas CXOJCTBO ONUCAHHBIX YEPT NEPCOHAXKA C CAMUM I CATENIEM U BHUMAHUE, Y/I€JIEHHOE YacTOTe UX
NPOSIBIICHUS U JICTAJISIM, MBI MOKEM IPEATOI0KHUTh, 4To JJoMOpOBCKHI BecbMa TOYHO acCOLMUPOBAI ceOst co
CBOMM II€pCOHAXKEM. MBI TaKkKe CYMTAaeM HEOOXOAMMBIM PACCMOTPETh MUP, B KOTOPbIH JloMOpOBCKHil TOMe-
IIaeT CBOETO IIePCOHaXa, C IO3ULHUI ITpaBa u OecripaBusi, CBOOO b 1 HecBOOObI. CBOETO pojia «IpaBOBBIMI
TEMaMH TPUJIOTHH MO>KHO Ha3BaTh LIEH3YPY M B3aUMOJICHCTBUE BIACTH U JIFOACH.

Tema neH3ypbl TIaBHBIM 00pa3oM IpezcTaBieHa B HoBeuie «CMyrias Jiequ» U JABYX ee IaBax, oiyOIu-
KOBaHHBIX oTAeibHO: «KoponeBa» u «I'pad Dccexen. B «Cmyrmiioi Jienn» 3aroBopIIUKK 3aKazaid B Tearpe
«I'mobyc» mocranoBky «Puuapna II» HakaHyHE BOCCTaHHMS, YTO IBHO HE HPABUTCS KOPOJICBE U €€ OKPYKECHHIO.
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BokoH Ha3bIBACT 3Ty MOCTAHOBKY «BO3MYTHTEIbHOMY [1: 259]. [To ciioBam rpada Dccekca, mbeca Obuia paspe-
nieHa, ogHako Illexcriupy Bce paBHO yrpokaeT OMacHOCTb, O YeM U Ipeaynpexaaet ero [lemOpyk, yBepss, 4To
HE TaK BOKHO, YTO MIOCTAHOBKA ITbEChI OblIa 3aKa3aHa, BakeH (akT ydacTus B Hell. CiieioBaTesIbHO, IeH3ypa B
9TO NPaBOBOW CHCTEME 3aBUCHT OOJIbIIE OT CUTYalLlMH, YeM OT caMoro (akra 0JJOOpEeHHs TeKCTa.

OObpaTtuM BHHMaHHE Ha CIICHY 3aKa3a 3TOil caMoi mbechl: B TeaTp «l100yc» MpuIUK 1BOE, YTOUHWIH Y
HJGKCHI/Ipa, Kakas 6y)1eT IIOCTaHOBKA Ha CJ'Ie)IyIOH_H/Iﬁ JIC€Hb, U, HECCMOTPA Ha TOXOOAHOCTD IbECHI, HOTpe6OBaHI/I
3aMEHUTH ee MeHee ycnemHbM «Pudapaom [I». XoTs Bu3nTeps! 1 00€ImaioT MOKPHITH BCE PACXOIBI, BAYKHO TO,
KaK OHH MPOCAT O TOJI00HOM ycIIyre — HauMHAIOT C BEXIIMBOTO BONIPOCA, a 3aKaHYMBAIOT TpeboBaHneM: «Tax
BOT, ... BBI TOCTaBUTE Bce-Taku «Pudapma Broporoy [1: 120]. [IprmepHO mogo6HIM 00pa3oM BBITIIAIUT CIIeHA
3aziepkanns 3p10MHa B «DaKyIbTeTe HEHYKHBIX Belei». Takke claeayeT HHTepIpeTHPOBaTh U MPOChOy MpH-
meamux K Lekcnupy UKeHTIBEMEHOB, TPEOYIONINX 0€3 pa3roBOPOB HCIIOHUTE BOJIO KOpoieBhl. [Tomydaercs,
YTO BOJISI CTOSIINX y BIIACTH BayKHEE JKETAHUS TPaskKIaH.

BepHemcs k crieHe, ONMMCaHHOHN MPaKTHYECKHA B CaMOM Havajle Hamei paboTsl, — pasroBopy Lllekcrmpa ¢
KopoJieM B HOBeluie «KopomeBcKkuii peckpunT». 31ech, B CYIIHOCTH CBOEH, TOXE IPOUCXOIHT MPOIIECC IEH3Y-
pupoBanusi. Koposs mpoCcHT ApaMarypra He 3aTparuBaTh B CBOUX MPOU3BENICHNAX «aBTopuTeTa Eqnnoro», on-
HaKO OH BBICTPAMBACT MIPOCHOY C MCIIOIb30BAHNUEM BIIACTHON PEUM, BCTABIISS TAKWE KOHCTPYKIHMH, Kak: « 51 He
xotelt Obl...»; «S1 meHro ato» [1: 242-243]. Koponb y4nThIBAET TOJIBKO CBOU JKEJIAHMS, HE TBITASACH Y3HATh
aIBTEPHATUBHYIO TOUKY 3PEHUS U HE NIPHEMIIS €e.

Crenyer nokasarb, KaK 110700Hast BIaCTh OTHOCHUTCS K JIIO[SIM U PEryaupyer curyanuio. J{is storo oopa-
THUMCSI K TpeM (parMeHTaM, B KOTOPBIX NPEACTaBICHBI TpH ypoBHs BiacTu. Kopons u3 «Koponesckoro pec-
KPHIITa» TOBOPHUT O CBOMX IIOJIAaHHBIX, KOTOpBIE, KaKk eMy roBOpHUT [leMOpyK, He MOHUMAIOT BCEH NpeecTH
MIpaBJICHUs MOHApPXa, a He MapJIaMeHTa, Ha YTO KOPOJIb OTBEUAET, YTO IPOCTO MOBECUT ux. B «Cmyriioit nenqm»
IamaTan pacupoCTpaHsIoT HHPOPMAIIUIO O TOM, YTO BCE, KTO MOJJIEP)KUBACT MSITEKHUKOB, OYIyT Ka3HEHBI.
A B HOBemie «BTopasi mo kauecTBy KpoBaTh» OKC(OPIACKHHN JIOPA-KaHIVIED 3aIpeliaeT CTyIeHTaM Iocenarh
Xap4€BHIO, MHA4Y€ OH 6y}1€T BCEX «JIOBUTH U CYAUTH CBOUM CYJOM», UEMY MOKHO BEPUTDH, IIOCKOJILKY, I10 CJIOBAM
JIPyroro nepcoHaxa, Bonka, «4enoBeK OH KpyTOH, U Cyll y Hero KopoTkuid» [1: 175]. Kak MmoxxeM 3aMeTHUTh,
I[eﬁCTBH)I 1 BBICKA3bIBAHUA HpeaCTaBHTeHeﬁ BJIaCTU HA pa3HbIX YPOBHAX PE3KHU U UMITYJIbCHUBHBI, a )KU3Hb U
0€3011acHOCTb TPAXJIaH HE BOCIIPUHUMAIOTCSI UMH KaK HEUTO cepbe3Hoe. TeM MHTepeCcHee PacCMOTPETh OTHO-
nieHue odIecTa K Takoil Bnactu. [lyist atoro ooparumes k HoBesuie «KoponeBckuil peckpunty, rie, Ha Halll
B3IVIsII, OYEHB SIPKO M300paXkaeTcsi OTHOIICHHE OOIIECTBA K BIACTH U €€ CUMBOJIAM.

B sTOM npou3BeeHNN TOBECTBOBAHUE IPEUMYIIIECTBEHHO BEJIETCS OT JIMIA MOJIOJOT0 Bpaya 1o (haMuiInu
I'poy, koTOporo HaHUMaeT Ha paboTy 34Tk Lllekcnmpa, 4TOOBI TOT MOMOTaN €My HPUCMAaTPUBATh 32 OOIBHBIM
npamatyproM. VMl IMEHHO 4epe3 3TOro MepcoHa)ka YMTATeNlb Y3HAeT MHOTOUHCICHHBIE CIIyXH, KOTOPBIE pac-
npoctpanstoT xutenn Ctpardopaa o ToM, uro Hlexcnup oOmancs ¢ koposiem MakobiMm | 1 Kak peluKBUIO
XPaHMT TOJy4EHHOE OT HETO MOCTaHUE, KOTOPOE AT €My MacCy BO3MOXKHOCTEH M 3a KOTOPOE €ro B Tropojie
JIOOST W yBaXaIOT, IOCKOJIbKY HE y Ka)KIOMY JaHO XpaHWUTh IHchbMa Kopouts. 3s1h Llekcrmupa, mokrop Xom,
paccka3zbiBaeT I poy 00 3ToM nuchMe ¢ moo0ocTpacTieM — U K BiacTH, 1 K Lllekcnupy, eit ormeuenHoMy. YTo
MHTEPECHO: YeM MeHbIle 3HakoM ¢ [llekcrimpoM nepcoHax, TeM OOJbIIeil CTAHOBUTCS CHIIA PECKPHIITA B €TO
pacckase. Tak, ecu 359Tb ipamarypra TOBOPHUT O IIChME KOPOJIS KaK O HEKOTOPOM JIOCTHKEHHH, KOTOPOE CaMo
110 cebe y)ke JieTaeT 4eIoBeKa 0COOCHHBIM, TO CIy4aifHO BCTpeUeHHBIH [poy B TpakTHpe Ky3Hell, 3HAIOMNI
[ekcrupa TOIBKO Yepe3 CBOETO IS0, YKE MO-IPYyTroMy TPECTABISCT PEKCPUIT, HAa3bIBasl €T0 KOPOJIEBCKOM
XapTuei, KoTopasi AaeT OOJIbIINe MPUBIIIETHH, HO HUKTO HE 3HAET, UTO B Hell HarucaHo. B ero nHTeprperannu
KOPOJICBCKOE MMCHMO HaAEISIEeTCsl HEKOTOPOH TAMHCTBEHHOCTBIO M CHIION, IPeBpaIlasich U3 OQHIHAIBLHOTO 0~
KyMEHTAa B II0YTH MUpHUYECKHI apTedakT. ATiorest ’TOT MU JOCTUTACT MSATHACCST JIET CITyCTsI, KOTJa UM HHTe-
pecyeTcst UCTOPUK, CUUTAIOIIHI, 4TO MHCHMO U MOCIEI0BaBIINI pa3roBop ¢ MoHapxoM usmenunu llexcnupa,
I10CJIE YETO OH OTHPABHIICS Ha POJIUHY, YTOOBI TPOBECTH ITOCIIETHHIE I'OJIbl B MUPHBIX TPYAaX U Pa3MbILIUICHUSX.
CaMo 3TO MUCHMO Ha3BaHO UCTOPUKOM «JIparoleHHENIUM Manyckpuntom» [1: 190].

Ha camom nene muchbMo MOHapxa 0Ka3anaoch MPOCTO 3alMHUCKON ¢ MPEANUCaHUEM SIBUThCS B HY>KHBIN JIeHb
U yac, a pa3roBop ¢ MakoBbiM | okazajcst 10BOJIbHO HEOOIBIIMM MOHOJIOTOM KOPOJISl O TIIYIIOM aHDJIMIICKOM
Hapoyie 1 HEOOXOIMMOCTH BHECEHHSI HEKOTOPBIX MPABOK B TEKCT «MakbeTay.

B onrcannoit JJoMOpOBCKMM AHIIIMH IMATIOT MEK/1y BIACTHIO U HAPOJAOM HEBO3MOXEH. BiiacTh Ha pa3HbIX
YPOBHSIX HAXOIUTCS KaK ObI OTIEIBHO OT OCTAJBHBIX JIFOJCH, MMOJHOCTHIO 3aMbIKasICh Ha camoit cebe. IIpen-
CTaBUTEJIM BJIACTH HE XOTAT U HE CIIOCOOHBI AyMaThb O BOJIC IPYTUX, CBOAA BCC BSaHMO)IeFICTBHC C JIFOAbMH K
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TpeOOBAHHUIO MCIIOIHEHMsI CBOECH BOJIM, YTO HE CIIOCOOCTBYET YCTAHOBJICHHUIO M Pa3BUTHIO Juajiora. Kpome
TOT0, BJIACTH OYCHb UMITYJILCUBHA U crocoOHa Ha PE3KUC 1 HeOG)IyMaHHI:Ie HeﬁCTBHH, KOTOPBIEC MOT'YT CTOUTH
JPYTHM JIIOZISIM JKU3HH, TEM CaMbIM OHA JIEMOHCTPHPYET CBOE ITOJHOE IPEHEOpEKEeHUE JIOAbMH, MO3BOJISIS
ce0e UX He CJIBIIATD.

Ho unTepecHo, 4To JIIOM U caMU HE CTPEMSITCS K IMAJIOTY; OHHM CIIOCOOCTBYIOT CaKpalM3alui CHMBOJIOB
BJIaCTH, JAXKEC €CJIM Ha CaMOM JICJI€ OTU CHUMBOJIbI HUYTOXXHBI U HC 3HA4YaT NPAKTUYCCKU HUYETO. A IMOTOMY
BJIACTH U HET HEOOXOZMMOCTH BBICTPANBATh JUAJIOT, HOCKOJIBKY JIFOJISIM ATO HE HY’KHO U, 6osiee Toro, M HeoO-
XOJMMa BEPa B CUITY BIACTH.

B cBoeif Tpuorun JJoMOpOBCKHUI MBITACTCSI OCMBICIUTh TPArH4ecKoe CYIIECTBOBAHNE XYI0XKHHUKA B ar-
Mocdepe GecripaBust U BceoOIero nogunaenus. excnup mpu TOM CTaHOBUTCS CBOSOOPA3HBIM ITOCPEIHH-
KOM, HEIOCTAIOIINM 3BEHOM anasora. Biacts MoxeT TpeOoBaTh BHOCHTh HEKOTOPBIE H3MEHEHUS B €T0 TBOP-
YEeCKHI MPOILECC, HO MPH 3TOM HE MOXKET HE 3aMedaTh €ro, IOJ00HO0 ApyTruM JIosIM. B cBoto ouepens sonu
MOTYT HE HHTE€PECOBAThCS €0 TBOPUECTBOM, HO TIPH ATOM OHM HE CIIOCOOHBI HE 3aMETHTh YelIOBEKa, KOTOPBIi
OTMEYEH C BJIACTBIO, & OTMEUCH OH KaK YEJIOBEK, CIOCOOHBIN BECTH € HEH THAJIOT CPEACTBAMH HCKYCCTBA.

3akn04ueHue

10.0. TomOpoBcKuii uctibiTan Ha cede BCIO )KECTOKOCTh CTAIIMHCKOTO PEKMMA, U OH ITPEKPACHO TIOHUMAUI,
YTO )KUBET B TOTAJIMTAPHOM OOILECTBE, yXKE ONPEICITUBIINM JUIs Ce0st €JMHCTBEHHYIO HCTHHY, KOTOPYIO HUKTO
HE BITpaBe 00CYX/JaTh WIN OCHapHBaTh.

B MoHONOrHYecKo# cpejie XyJO)KHUKY HUYETO HE OCTAeTCs, KaK IbITaThCs BCTYIHTh B JAUAJIOT C BIACTHIO
IIPY TIOMOIIM MCKyccTBa. JJOMOPOBCKHMI clean 3TO ¢ OTHOCHTENIBHO «0e30MacHON» JIMCTaHIUH, EPEHECs
BOJIHYIOIIIME €T0 BOTIPOCHI B anoxy Lllekcrimpa. iIMeHHO moaToMy JipamMarypr B €ro MPOM3BEICHUX TaK ITOX0XK
Ha Hero camoro. Ho ¢urypa Illekcrinpa ucnosnb3yercst nucareyneM Jyisi TOro, YTOObl OCMBICIUTH HE TOJBKO
CBOE IOJIOKEHHUE, HO M COCTOSTHHE 00I1IeCTBa, TACCUBHOTO, C OJ1aroJapHOCTHIO TPUHUMAIOIIETO aBTOPUTAPHYIO
BJIACTb, KOTOPAasi He OECIIOKOMTCS O JIFOJSIX M CIIOCOOHA JieiaTh BCe, YTO €if 3abaaropaccyuTcs.

Yepes «cBoeroy llexcrimpa JJomOpoBckuii 0OperaeT rojioc, 4To0bl TOBOPUTH O BelllaX, BOJIHYIOIIUX €ro
caMoro: I[eCHOTH‘IHLIﬁ paBUTEJIb, KOTOprﬁ HC CITYHIAcCT, a MbITACTCA MOACTPOUTD I'0JIOC XYOKHHKA ITOJ 06651;
MPEACTAaBUTEIIN BJIACTU, KOTOPHIEC MOT'YT IMOCTYIIUTH C YEJIOBEKOM TaK, KaK CUUTAIOT HY>XHBIM; IICH3Ypa, JrlIa-
FOIIast XyJIO’KHUKA CBOOO/IBI CIIOBA, M, KOHEUHO, Cyh0a XyI0KHHKA B HECBOOOIHOM OOIIECTBE.
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Pe3rome: B HacTodIEl CTaThe pacCMaTPUBAETCS HappaTUBHAsA KATETOPUsl MOYKA 3peHusl. TaHbl BBOJIHBIC
TEOPETUYECKUE 3aMEYaHMs, PACKPBIBAIONINE M YTOYHSIONIME ATO MOHATHE B paMKaX COBPEMEHHOHM Teopuu
HappaTHBa, a TAKKE aHAJIN3 TaHHOHN KaTeropuu B pomane Jlensl Dnrtanr «KameHHsle kieHs». B Happaroio-
THH MOYKA 3peHus SABISIETCS ONHOW M3 BEAYIINX KaTETOPHil; OHa CHHOHMMHYHA TOHATHAM «(OoKann3aIusy,
«TIEPCTIEKTUBA» M «HAppaTUBHAS MOJAIBHOCTE» W HETOCPEACTBEHHO CBA3aHA C HAPPATOPOM IIPOU3BEACHUS.
B nanHO# cTaThe paccMaTpUBAIOTCS PA3IUYHBIC IOAXOIBI K TPAKTOBKE OHATHS MOYKA 3peHUs, pacCMaTpHBa-
IOTCSI CXOZICTBA M PA3NNYMs, Pa3HBIC TCOPETHUESCKUE TIOAXOBI K TEPMHUHAM «IIEPCIIEKTUBAY, «(HOoKaIn3aIusy,
«HappaTHBHAS MONATBHOCTH». AHAIN3 TEOPETHUSCKUX TPYAOB, MOCBAIMIEHHBIX ATOI Mpobieme, Takke JaeT
BO3MOKHOCTH 3aKJIIOYHUTh, YTO OFHA W3 BEAYIIMX POJICH MpPH MOCTPOCHWH HAappaTHBa OTHACTCS HappaTopy.
B pomane JI. Onranr «KaMeHHBIE KIIEHBD) CTAJIKHBAIOTCS MHOXKECTBO PA3UYHBIX TOUEK 3PEHUS (COOTBET-
CTBEHHO, HECKOJIPKO HapPaTOPOB): B TEKCTE MPEACTABICHBI HECKOJIBKO CYOBEKTOB PEUH W HECKOIBKO pa3iIid-
HBIX HappaTUBHBIX TUHUHA. BBUM paccMOTpPEHBI OCHOBHBIC HApPATHUBHBIC M CTHJICBBIC MPHUHITUITEL, a TaKKe
0COOCHHOCTH HAappaTUBHOU OpraHu3anuy pomana «KamMeHHbIe KiIeHbDy. KOMIIEKCHBIC METOIBI HICCIEIOBAHMS
ITO3BOJIFIIH OTIPENICIIATE, 9TO B poMaHe JI. DnTanr «KaMeHHBIE KIICHBD» CTAIKHBAIOTCS MHOXKECTBO PAa3IMIHBIX
TOYCK 3PCHHUS: B TEKCTE IPEICTABICHBI HECKOJIBKO CYOBEKTOB PEUU U HECKOIBKO PA3IMYHBIX HAPPATUBHBIX JTH-
HUN; KOMMYHHMKaTHBHas OCHOBAa HApPaTHBHOIO MPOU3BEACHUS, «MO3aUYHOCThY» MMOBECTBOBAHMS, Pa3HOYpPOB-
HEBBIC aBTOPCKHE 3araJIKi M ICTCKTHBHAS CIOKETHAsE OCHOBAa POMaHa aKTUBU3UPYET poiib uynuTarens «KameH-
HBIX KJICHOBY, KOTOPOMY OTIAeTCsl (DYHKITUS OJJHOTO M3 HAppaTOPOB MPOU3BEACHUs. B cTaThe momyepkuBactcs,
4TO B poMaHe (HOPMHPYETCS] HCOOBCKTUBHBIN, JIOKHBIN HAPPATHUB, Pa3pYIIAOIIHNA TPUHITUITEI KITACCUYECKOTO
[TOBECTBOBAHUSI.

Knrwouegvie cnoea: napparus, Touka 3peHus, Goxanuzanus, HappaTHBHAS MOAAIBHOCT, POMaH, MeMyap-
Has JIuTeparypa, JIeTeKTUB, Happarop.
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Abstract: This article examines the narrative category point of view: it introduces theoretical remarks that
reveal and clarify this concept in the framework of the modern theory of narrative, as well as an analysis of
this category in Lena Eltang’s novel “Stone Maples”. In narratology, the point of view is one of the leading
categories; it is synonymous with the concepts of “focalization”, “perspective” and “narrative modality” and
is directly related to the narrator of the work. This article discusses various approaches to the interpretation of
the concept of point of view, discusses the similarities and differences, different theoretical approaches to the
terms “perspective”, “focalization”, “narrative modality.” An analysis of the theoretical works devoted to this
problem also makes it possible to conclude that one of the leading roles in the construction of a narrative is
given to the narrator. In L. Eltang’s novel “Stone Maples”, many different points of view (respectively, several
narrators) are encountered: several subjects of speech and several different narrative lines are presented in the
text. The main narrative and style principles, as well as the features of the narrative organization of the novel
“Stone Maples” were examined. Integrated research methods allowed us to determine that in L. Eltang’s novel
“Stone Maples” there are many different points of view: several subjects of speech and several different nar-
rative lines are presented in the text; the communicative basis of the narrative work, the “mosaic” narrative,
multilevel author puzzles and the detective story base of the novel activate the role of the reader of “Stone
Maples”, who is given the function of one of the narrators of the work. The article emphasizes that a biased,
false narrative is formed in the novel, destroying the principles of classical narration.

Keywords: narrative, point of view, focalization, narrative modality, novel, memoirs, detective story, nar-
rator.
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BBenenue

Happatus B HacTosiIee BpeMs SIBISIETCS TOHSATHEM CBEPXIUTEpaTypHbIM. OCMBICIISISICH COBPEMEHHBIM JIH-
TepaTypoBEICHNEM OTYACTH KaKk CHHOHHM TEPMHUHOB «PacCKa3bIBaHNE» U KITOBECTBOBAHUEY, HAPPATUB U Hap-
paToIOTHsl BEIXOJAT 32 MPEZesbl TOJIBKO JINIIL BepOaIM30BaHHOTO 3HAKOBOTO KOMILIEKCA.

CoBpeMeHHOE yueHHE O HappaTHBe BKJIIOYACT 00s13aTeIbHOE MTOHSATHE — «COOBITHE pacCKa3bIBaHUS», KO-
topoe H.JI. Tamapuenko onpernensier kak «oOIIEHHE MEXTy CyOBEKTOM BBICKA3bIBAHUS B Xy/I0XKECTBEHHOM
MPOU3BEICHUU U €r0 aipecaToM-4nuTaTeIeM, B X0Je KOTOPOIo WX MOCPEACTBOM KOTOPOTO MPOU3BEICHHUE U30-
OpaskaeT ¥ oLleHHBaeT cBoi npexmer» [1: 206]. Mzy4as HappaTuB, Mbl HE CMOXKEM OTPAHUYUTHCS TOJIBKO TEM,
0 YeM T'OBOPHUTCS B TEKCTE; HaM 00s13aTelIbHO HY)KHO 3HATh, KaK, KeM, IJIe U T. 1. ToBoputcs. [lomyuaercs, camo
«COOBITHE PACCKA3BIBAHKME»: ATO HEKOE CIHMSHUE «JIBYX COOBITHH — pedepeHTHOro (HEeKOTOpast UCTOPHS, HIIH
(habyna) 1 KOMMYHUKATUBHOTO (TUCKYPC O MOBOLY 3TO# uctopun)» [2: 8]. COOTBETCTBEHHO, KIIFOUEBas POJIb
3[I€Ch OT/IAETCsl CyOBEKTY BBICKA3bIBAHHSI — HAppPaTopy.

Mup Xy0KEeCTBEHHOI'O IPOU3BECHUS, N300PKEHHOE, BBIMBICE — 3TO BCET/a KapTHHA, KOTOPYIO YHMTa-
TeNb BUAUT YbMMHU-TO ITIa3aMU. DTO HE I71a3a aBTOpa, 3TO MHP IIa3aMH TOTO YeJIOBEKa, KOTOPHII pacCcKa3bIBaeT
Ty WIN HHYI0 UCTOPHIO. Bylb OH €e yJacTHHUKOM, CBHJETENIEM, CIBIIIAN OH ee OT KOro-TO WM BCETrJa U He-
3pUMO HaOJIONAET 3a HE — MBI POKycUpyeMes, CISAUM U 00paliaeM BHUIMAHUE TOJIBKO Ha TO, YTO «MOKa3bl-
BaeT» HaM cyObekT peun (tepmun H.J[. Tamapuenxo): «Happarop, Takum oOpa3om, SBISIETCS KOHCTPYKTOM,
COCTaBJICHHBIM M3 CHMIITOMOB TIOBECTBOBATEIBHOTO TeKcTay [3]. 3Ha4wT, purypa HappaTopa U caM Mporecc
Happayy SBJIAIOTCS OXHUMHU U3 KIIOYEBBIX ()aKTOPOB, ONMPEIENAIOMNX CO3JaHNEe HAPPATUBHOTO MIPOU3BEE-
Hust. Takum 00pa3om, onpeaessiss Happaropa Kak HeOThbEMIIEMbIH KOHCTPYHUPYIOIIUH JIEMEHT HappaTHBa, HaM
CJIELyeT yACINUTh OTAEIbHOE BHIMAHNE MTOHATHIO «TOUKA 3PCHU.

186



M.C. MO3XEPHHA

Ilean cTaTbn

B nmanHO# cTatbhe paccMaTpHUBAIOTCS OCHOBHBIE OCOOCHHOCTH HAappaTHBHOW OpraHHM3allMH, a TaKKe CTHU-
JeBbIe 0COOCHHOCTH pomaHa «KaMeHHBIE KIIEHBI» COBpEMEHHOW mwmcatensHHUNBI JI. DOntanr. B gactHOCTH,
TIPEJICTABIICH MOAPOOHBIN aHAIN3 HAPPATHBHOW KaTETOPHUU «TOYKA 3PEHUS» U COIYyTCTBYIONIEH el KaTeropun
Happaropa.

0O030p JuTEpaTypsbl

V3HauanbHO NpeICTaBICHHE O TOYKE 3PSHUs KaKk 00 OTACIBHOM IMOHSITHH CIOKHIOCH B HCKYCCTBOBE/IC-
HUH; PacCyXJasi O KaTeropuH «TOYKa 3PEHHs, HCCICIOBATENIN ONMUPAIOTCS Ha Takue TPyIbl, Kak «O Touke
3penus B uckycctBe» X. Oprera-u-I'accera u «O06parnas nepcriekruBa» I1. dnopenckoro. b. A. YeneHcknii B
CBOEM TpYy/I€, OCBSILICHHOM ITpo0JIeMe TOUKH 3PCHUS B JINTEPATyPOBEICHUHN, TOBOPUT O POJIH 3TOH KaTerOpUH
BO BCEX PENPE3CHTATHBHBIX BHAaX TBOpuecTBa: «OHA MPEACTABISACTCS LCHTPAIBHOW MPOOIEMON KOMIIO3H-
LM [TPOU3BECHUS HCKYCCTBA — OOBEIMHSIONICH caMble Pa3nyHbIC BHIBI HCKycCTBA. be3 mpeyBenndyeHus
MOYKHO CKa3aTh, YTO MPOOIEMa TOUKHU 3PCHUS UMEET OTHOIIICHNE KO BCEM BHJIaM HCKYCCTBA, HETIOCPE/ICTBEHHO
CBSI3aHHBIM C CEMaHTHKOH (...), — HalpuMep, TaKuM, KaK XyJI0)KECTBEHHas JINTeparypa, n300pa3uTeabHoe
HCKYCCTBO, T€aTp, KHHO — XOTsI, Pa3yMeeTcsl, B Pa3IMYHBIX BUAAX UCKYCCTBA 3Ta Mpo0iieMa MOXKET T0JIy4YaTh
cBoe criennguueckoe Borutomenne» [4]. Touky 3peHust YCIEHCKHIA paccMaTpuBaeT Kak aBTOPCKYIO ITO3HIINIO,
C KOTOpPOH Be/IeTCs IOBECTBOBAHKE; COOTBETCTBEHHO, UCCIIEC0BAB PA3JINYHbIC AaBTOPCKHE MMO3HUILUH, OTHOLIIE-
HUSI MKy HUMH, (DYHKIIUU KOKIOH B TEKCTE, MOXKHO OIKCATh U CaMy CTPYKTYPY XYI0KECTBEHHOI'O TEKCTA.

B cBoem HU3HaA4YaJIbHOM, HeMeTa(bOpI/I‘IHOM 3HAYCHWU TOYKA 3pCHUA TaK WJIN MHAYC CBsA3aHa C MMOJIOKCHUEM
B IIPOCTPAaHCTBE. OJIHaKO Ha I[aHHLIﬁ MOMCHT B JIMTEPATYPOBEACHUU 3TO MMOHATHE ONIPEACIIACTCA, TPAKTYCTCA U
KJI1acCU(DUIMPYETCsl CO MHOTHX U Pa3IMYHBIX CTOPOH. PaccMOTpEB CyIIECTBYIOIIME TTOIXO/IbI K OIPE/ICTICHHIO
U KnaccuuKanuy moHATUST «Touka 3perus», H.JI. TamapdeHKo JaeT eMy CIeayIonlylo TPaKTOBKY: «...TOUKa
3peHHs B JINTEPATyPHOM NPOU3BEACHUU — NONOXMCEHUe «Hadmooamenay (I0BECTBOBATEINS, PACCKa3yuyKa, nep-
COHAXa) 8 uzoOpascenHom mupe (BO BpEMEHH, B IIPOCTPAHCTBE, B COLHAIBHO-UICOIOTHYECKON U SA3BIKOBOM
Cpene), Komopoe, ¢ 0OHOU CIMOPOHbL, Onpedesient e2o Kpy2o30p — KaK B OTHOIIEHUH «00beMay (TIoe 3peHus,
CTEIeHb OCBEAOMIICHHOCTH, YPOBEHb IIOHUMAaHH ), TaK ¥ B IUIAHE OLEHKH BOCIIPHHUMAEMOTO; ¢ OpY20li — 8bi-
paskcaem agmopcKyro OYeHKy 9mo2o cyovekma u e2o Kpyeosopay [1: 221].

TepMuHBI «TOYKa 3pEHUS», «(DOKATM3ALMDY U IIEPCIEKTHBA», MO CYTH, SBISIOTCS CHHOHHMMHYHBIMH,
HO, OIIAITh XK€, UIMEIOT B CBOEH OCHOBE Pa3HbIE MOAXOIbl K TPAKTOBKE U NPUMEHEHHIO MOHATUI. BBeneHHbII
K. KeneTtoM TepMHH «(POKaTH3aLHsD» YIIyOHII IPEACTABICHUS O CIIOKHOIM CTPYKTYpe CaMOro MOBECTBOBA-
HUS: TaHHBIA TEPMHH OoJiee a0CTPaKTEH M MEHEe CBA3aH C aBTOPOM U (DH3HUICCKUM ITOJIOKEHHEM B TPOCTPaH-
CTBE, YeM «TOYKa 3peHHs» Win «(Hokyc Happauum». B. [lIMua He aKIEHTUPYeT BHUMAHUE Ha PAasHHLE dTHX
NOHSTHIA: «Bexp HappaTop B OBECTBOBATEIFHOM TEKCTE BCETIa MPUCYTCTBYET, CKOJIb Obl OS3TMYHBIM OH HU
OBLI. A MOTOMY TIPH TOCIEAOBATENFHO MPOBOANMOM aHATIM3E «HEHTpaNbHasy (CHHYbS) TOUKA 3PECHHS WU
«HyneBast HoKaIu3aLus» HeMBbICTHUMBD [3]. « TOUKy 3peHHs» OH Ha3bIBAaCT «LCHTPAIbHON KaTeropuei Happa-
TOJIOTHUM» U JIA€T e ciienytomiee onperenaeHue: « Mpl orpeessieM 9T MOHITHE Kak 00pa3yeMblil BHEITHUMH U
BHYTPCHHHMH (haKTOpaMH y3el yCIOBHUIA, BIUAIOIINX HA BOCIPHATHE U Tepenady coObITHi [3].

Jpyrue 3apy0eXHbIe UCCIIEA0BATENN TaKXKe BBIJICISIOT TOUKY 3pEHUSI M HappaTopa Kak Belylue OpraHu-
3yrolue HapparuBHble kareropun. Hanpumep, M. Fludernik B monorpadun An Introduction to Narratology
paccMaTpuBacT pa3HbIC MOIXOABI M TPAKTOBKH MOHITUH point of view, narrative perspective u focalization,
COOTHOCSI MX [OHUMaHKHE M POJIb B TEKCTE M CBsI3bIBasi MX c nousitueM Happarop: «In the English-speaking
world it is traditional to speak of point of view, which corresponds to narrative perspective (Ger. Erzihlpers-
pektive). Traditionally, the aim is to make a distinction between narratives in which the story is filtered through
the consciousness of a character (reflector figure) and those in which there is a view from ‘outside’ (defined
in different ways). (...) As far as perspective is concerned, an outside (and unrestricted) view of the fictional
world (= external perspective) stands in contrast to a view from within, which is limited to the knowledge and
the perceptions of the reflector figure (= internal perspective)» [5: 37].

B.1. Tiona pa3aemnseT 3TH NOHATHSA: (OKAIU3ALN, 110 €0 MHEHHUIO, CKOpee SBIISETCS CIEACTBUEM OIIpesie-
JICHHOM TOYKH 3peHus. Touka 3peHns, KaK paccykIaeT yYeHBIH, 3TO «IPOMEXYTOUHasi HHCTaHIHsA, GOPMUpY-
eMasi HappaTopoM, HO TIpeIHa3HAYCHHAs U «HappaTtartopay (aapecara Happamun)» [2] (duTaress, B cirydae
JUTEPaTyPHOrO MPOHM3BENCHNUS, WM K€ MHOTO JPYroro BOCIPUHHUMAIOIIETO HCKYCCTBO cyObekTa). B cBomx
HCCIICIOBAHUSX OH PacCy’)KAaeT O MOHSATUH «HApPAaTUBHAS MOIAIBHOCTDY, 3asBJISAs €ro KaKk «pa3BUTHE Oolee
TPaIUIIMOHHOTO TIOHATHA “‘To4Ka 3peHus » [6]. HappaTtuBHas MOIanbHOCTH, TAKUM 00pa3oM, MEHEE CBs3aHa
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MMEHHO C KOHKPETHBIM NPOCTPAHCTBEHHBIM IOJIOKEHHEM CyObEKTa peud, HO CBs3aHa C ero nosuuuei (1o
AHAJIOTMHU C PUTOPUUCCKUM TIOHITHEM «I1aOC peUm»).

Tak wim wHa4Ye, paCCMOTPEHHBIE BBINIE MOHATHA («TOUKa 3peHUs, «(HOKAIU3ALMS», «HAPPATHBHAS MO-
JIANIbHOCTD)) HEOT/ISIUMbI OT HAppaTropa, T. €. HeIOCPEICTBEHHO CyObeKkTa peur. Ero Touka 3peHus Hanpsimyro
Y HEMIOCPEACTBEHHO BIMSET HA TOUKY 3peHus (B yxe Oosiee MeTaOPpUIHOM CMBICIIE) ajpecara TEKCTa — HM-
TUTHITUTHOTO YWTATENS M, 3aTeM, YUTATeNs pealbHOro. Pa3sHple TOUKM 3peHus, pasHble (GopMbl pedn, pa3sHbIe
paKypchl M Kaapbl HAPPATHBHOTO MaTepuana (OPMHUPYIOT TOT IEPLENTUBHBIA OTBET, KOTOPBI BO3HHUKAET Y
YHUTATEINs TEKCTA.

MeTonbl HccIeJ0BAHUS

B nporecce nccienoBanust ObUTH UCIIOIb30BAHBI METO/IBI CHHTE3a M KIACCH(UKAIINK CEMHOTHYECKOTO Ma-
TepHaa, HOAMAaTHIECKUIl 1 CEMHOTHIECKNI aHAIN3 XyHZO0KECTBEHHOTO JINTEPAaTypHOTO TeKCTa. B mpomecce
00paboTKN HMIUPUYECKOTO MaTeprana ObUIN MCIIOIb30BAaHBI METOABI KOHTEKCTOJIOTHYECKOTO aHalln3a, Ha-
OJFONEHMS M OTIMCAHUS Pa3JINYHBIX (PPArMEHTOB MUMETHIECKOTO TEKCTOBOTO 00pasia.

Pe3yabTaThl U IUCKYCCHS

Jlena Dntanr — coBpeMeHHas poccuiickas nucarensHuua. Ponunace B Jlenunrpane B 1964 rony, okoHUH-
na (axynsTeT (GHIIOIOTUH U KypHaIHCTHKH MpKyTcKoro rocynapcTBeHHOTo yHHBepeuTeTa. JKna B [Tapnike,
Jlonnone u Konenrarene; B 1991 rogy nepeexana B BunbHioc, ctonuily JIMTBBL r11€ 1 )KMBET B HACTOALLEE Bpe-
Ms1. TBopaecTBO JIeHBI DTaHT — MHOTOTPaHHO U HEOOBIYHO, HENPUBBIYHO JUIsi MaccoBOTO ynTaress. 1 nmposa,
W CTHXH DJITaHT OBUIM TEIUIO BCTPEUEHBI B JINTEPATYPHOU Cpejie: KPUTHKH Ha3bIBAIOT poMaHbl JIeHsl DnraHr
JYYIIMMHU 3a MOCIIEeHAE HECKOJIBKO JieT. Ha HacTosmumii MoMeHT oHa — aBTop Tisith pomanoB («Ilober kyma-
nukm» 2006 r., «Kamennsie kiens» 2008 1., «/Ipyrue 6apadans» 2011 r., «Kapraxena» 2015 ., «Ilaps Benen
Tebst moBecuTh» 2017 ).

Poman «Kamennsle kieHbsl» Bbixogut B 2008 roxy, a B 2009 cranoButcst mobdenurenem npemun «Hoas
cJI0BeCHOCThY». Kak 1 1e0I0THBIN poMaH nucaTeabHuIlbl, «[loder kyMaHuKi», BTOpoi poMaH DJITaHT Ha3bIBa-
0T JINTEPATypOl MHTEIIIEKTYaJIbHOM, CIOKHOM, «HeallbHbIM YTEHHEM “He JUis BCeX’, a JUisl MyOInKu “npo-
IBUHYTOW» [7], Takxke TpeOyromiei «HeManol padotel aymu» [8]. PoMan BcTpeyaroT MHOXKECTBOM OT3BIBOB,
KPUTHUYECKHX CTarei, BApUAHTOB MHTepHpeTanuidi. KpuTuku orMedaroT noin(oHUIO pOMaHa, ero Xymoxe-
CTBCHHOCTb, MacTepcTBO HamucaHus: «TyT ecTh HacTosimasi My3bika ()pas3bl, TOHKOCTb 00pa3a, 00bEMHOCTh
KyJNbTypHOIT arMmocdepsr (...). A miaBHOe: 3/1eCh €CTh HacTosee, CMM(POHUIECKOe MHOTOTOIIOCHE, KOTOPOE
MoHaYajy Kaercsi Kako(h)OHUEH, HO MOCTEINIEHHO BHICTPANBACTCS B JIOCTATOUYHO CTPOMHBIN TICHXOIOTHYECKHU
croxeT» [9]; «...IICeBIOAETeKTUBHBIN KOCTSK, OKYTaHHBIN I'yCTHIM MU(OIOTHUECKUM H HHTEPTEKCTYaIbHBIM
00J1aKOM, TTO3BOJISIET BKIIFOYUTh PACIUIBIBAIOIINIICS, INIICHHBIN Y€TKUX IPAHMI] TEKCT DNTAHT B OJUH PAJ] KaK
¢ pomanamu Jlxotica n Bupmxuanu Byng, Tak v ¢ COUMHEHUSAMH TTOCTMOIEPHUCTOB, HTPAIOIINX IIUTATAMA U
MAacCCOBBIMH JKaHpaMm» [7].

Benymast ocobennocTs pomana «KamMeHHbIE KIEHBD» — OTCYTCTBHE B TEKCTE OJHOTO Happaropa. TekcTt
TIPE/ICTABISIET HAM HECKOJIBKUX CYyOBEKTOB pedH, KOTOPBIE BHICTYNAIOT B POJIM MOBECTBOBaTeNel. Pasnudnbie
CIOJKETHBIE JINHUHU, ()OPMBI TOBECTBOBAHUS 1 HAPPATOPHI 3aMEHSIOT U AOTONHSIOT APYT IpyTa, MEePeIIeTaloTCs
BOEIMHO, OPTaHU3Ysl YHUKAIbHBIN HappaTUBHBIN TOH MPOM3BEICHUS.

LenrpanbHas nmuHUS poMaHa — 3arago4nas ncropus Camm COHIH, TIaBHOW TeépOMHH, XO3IHKH HEOOIb-
II0TO ITAHCHOHA B Y3JIbCE, HUKOMY HE ITOHATHOM /eByIkn n3 Poccun. IToBecTBOBaTEIbHOE IIOJIOTHOY CO3/1a-
ot qHeBHUKH Carn COHIIM 1 TIIAaBHOTO MY’KCKOTO TepcoHaxka — Jlyammmna DnaepOep, a Takxke muchbMa He-
CKOJIBKHX JPYTHX HepcoHaxked (CammHol Mayexu, ee ObIBIIETO KCHUXA, DIHBI AJICKCAHIPUHBI — MITAJIIICH
cecTpsl Anlekcanipbl, cocenku Jlyammmna). B3anMooTHONIEHHS MEX/TY TIEPCOHAKAMHE CIIOXKHBI M 3aITyTaHHHBI,
rapsel, 00pasyeMble reposiMH, «Kak B TaHIAX, IEPUOANYECKU MEHsIOTCs mapTaépamm» [10].

Kuznp Anexcanapbl, TAMHCTBEHHAs, MUCTHYECKas, NMPUBICKAET BHUMAHUE BCEX XKHUTEIEH MalleHbKOTO
Y2JIBCKOTO ropojika Buirapna: B ee maHcHOHE IPOUCXO/AT HEMOHITHBIE cOObITHs, Cally CYMTAIOT BEAbMOH,
ee OOBHHSIOT B HENPUSATHOCTSX €€ coceneil, n aaxe B yOMiicTBe COOCTBEHHOW cecTpbl. B ocHOBe croxera
— OKOJIO-JICTEKTUBHAs MCTOPHs, pacciae0BaHUE MPONaXU CBOJHON Miaamei cecTpbl AlleKCaHIpbI, DIHBI
Anexcannpunbl Conni. Bee sxuTenu HeOObIIOro yaIbCKOro ropo/iKa HerllaCHO OOBUHSIIOT B yOMICTBE camy
Camry. CTpaHHBIH, OAMHOKUH, OTUY>K/ICHHBIH 00pa3 >KU3HH TIIAaBHOI FePOMHHU M 3araflouyHble COOBITHS, TPOHC-
xonsmue B CalmmHOM MMaHCHOHATE, AIOT MPaBo cocelsiM cuuTarh Cally BeAbMOIl, Uero oHa cama, BIpPOYEM,
He oTrpumaet: «lypa 1o1, Carma, typa. A eme BenpMay [11: 38]; «OHM cunTaroT MeHs BEIBMO, a 3HAYUT — CO
MHOM MOYKHO TIOCTyMHaTh Kak Aylne yrogHo. Pazymeercs, s Beapma, a kto xe eme» [11: 15]. Bonna nenpwusi-
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TSI 1 HEOHMMAaHMsI CTAHOBHUTCS IPUBBIYHOMN ISl TEPOMHU; OHA HE OTPHULIAET OOBUHEHUH, HANaI0K U JDKH B
CBOIO CTOPOHY, IPU3HABASICh B TOM YHCJIC B MU(QHUYECKOM YOMHCTBE: <1 ee 30eCh NOXOPOHUIA, HANcala OHa
U TKHYJIA TTaJIbIIEM B CTOPOHY XOJIMHUKA, ec/ii 9Mmo 8ac unmepecyen, nopeaid Ha MeiKue KyCouKu U 3apblia —
Jydute2o ona u ne 3acayocusana» [11: 99]. Bo Bcex mpumepax, B3sSTHIX U3 TEKCTa poMaHa «KaMeHHbIE KIICHBD,
KyPCHUB aBTOPCKHH.

Ponb nerextBa Oepet Ha cebs Jlyammuna Dnaepoepu, HHCTPYKTOP MO BOXKICHUIO U3 JIOHIOHA, YCIIbIIaB-
i uertopuro o Camre u ee MaamIeld cecTpe B MECTHOM Oape. 3akioduB cBoeoOpasHoe mapw, JlysmmmH
o0elIaeT BEpHYTHCS B TOPOJ M «IIPOBECTH PACCIIEIOBAHUE): «3aAMETAHO, CKa3all s, MOAHUMASCh C SICEHEBOU
CKaMeWKH, 3aiiMyCh Balllel TepeBEHCKOI yOmiiliel, Kak TOIbKO HAWIYTCS TPU CBOOOTHBIC THSA, a TeNeph MHE
HY)KHO BBICTIAThCSl — JIOHAOHCKHH aBTOOYC YXOIUT B MOJIOBHHE BOCckMoro» [11: 23].

OcHoBoif pomaHna siBisiercst AHeBHUK Camn COHIM, B KOTOPOM OTIMCHIBAETCS XY/I0’KECTBEHHOE HACTOSIIIEE,
a TakKe MIaBbl JINIIEBOTO TPaBHHUKA, B KOTOPOM OIMCHIBAETCS ITpomIe/mee. PoMaHHOe HacTosIIee — 3TO KOH-
KpPETHOE BpeMsi, KOTOpOe HaunHaeTcst B KoHIe uioHs 2008 roxa n [UIUTCs, MO CYTH, OUH MECSL: TOCIEAHSS
3anuchk B qHeBHUKE Camm (B paMKax pomaHa) Obuta cyienana 29 nionst. XpOHOIOTHUECKUH MOPSIIOK MIMEHHO
JTHEBHHUKOBBIX 3allMCel HEe HapyIlIeH, W CI0OKET pOMaHa yJIaBIMBaeTCsl B OCHOBHOM Onarozapst fHeBHUKY Caru
Connn. Ilepconax, Bexymuil JTHEBHUK, HEN30€KHO NPUBIICKAET YUTATEILCKUH M UCCIIEN0BATEIbCKUI HHTE-
pec, TIOCKOIIBKY CO3/1aeT JIOTOIHUTEIBHOE, «9aCTHOE» MOBECTBOBAHME BHYTPU ITOBECTBOBAHMUS «OOIIETOM.
JueBHuk Calm cJIOBHO «TPYHITUPYET» BOKPYT cedsl OCTaJIbHBIE CBOSOOPA3HbIE IITaBbl IIPON3BE/ICHHSI.

OnHOH W3 MPEIIOChUIOK, OOBSICHSIOMNX JKellaHNe, a MHOTA U HEOOXOMMOCTh, AJIEKCaHAPHI CO3/aBaTh
TEKCTBI, 3aIMCHIBATH MH(OPMAIIMIO U OITUCHIBATH TPOMCXOAAIIEE, CTAHOBUTCS IEPBOE COOBITHE pOMaHa: Clie-
Ha, IJIe TEePOMHSI HaXOJUT CBOMX COOAK MEPTBBHIMH BO3JIE CBOETO JioMa. B odepeqHOI pa3 CTONKHYBIIHMCH C
TaKOH YK€ NMPHUBBIYHOM /sl ce0sl KECTOKOCTHIO JKUBYILUX PSIJIOM C HEl Jroziel, AjleKkcanapa pemaer B ove-
penHoM pa3 MOCTYNMUTh TakK, Kak KOrJa-To nocTynana ee Mama: «Korma mama pacctpanBaiachk, OHa epecTaBall
pasroBapuBarh — IMPOCTO MoJ4aia U Bce, OyATO pOT y Hee 3amekcs: cyprydoM. OHa mHcana HaM ¢ marou
3aIMCKY Ha KJIOYKax Oymaru... (...) Mama oTKyaa-To 3Haja, YTo Hy)KHO 3aMOJI4arh, KOT/ia IeHCTBUTEIBHOCTh
noBopauuBaeTcs K Tede crHoi. Bot u 51 3amomuy» [11: 9]. C aToro momenta Cariia He IPOM3HOCUT HU CJIOBA,
a BCe, YTO OHA XOYET JIOHECTH JI0 OKPYIKAFOIIKX JIFOJeH U CBOMX COOECEIHNKOB, OHA 3alIMCHIBACT B OJIOKHOTE,
KOTOPBIIl MTOCTOSHHO HOCUT ¢ c000#. COOTBETCTBEHHO, MBI MOXEM IPEATOIOKHUTh, YTO CBOM THEBHHK OHa
Hayajia co3/1aBaThb UMEHHO B 3TOT MOMEHT. Pelenne reponHu 3aMom4ars sBISETCS TEM COOBITHEM, KOTOpOe
3a/aeT ¥ MEMYyapHBIil XapakTep IIaB, U OOIINI HAPPATUBHBIA AUCKYPC IPOU3BEICHHUS.

VY IHEBHHKOB M IHCEM, (OPMHUPYIOLINX MOBECTBOBATENIbHYIO 0a3y poMaHa, eCTh elle OfHa OObEKTHBHA
npeanocsuIka: JIneBoi TpaBHUK, ONUCHIBAIOIINM COOBITHSI IPOIITIOTO, JETCTBA U I0HOCTH Callll U €€ CECTPBI.
Ha miepBbIit B3DIsAA, OH CO3/1aH a0CTPAaKTHBIM M CTOPOHHMM IOBecTBOBaresieM: «C Tex mop, Kak Mama yMmepia,
a yMepia OHa B BOCEMBJIECST CEJbMOM TONy, B iekadpe, korna Carlle HCTIOTHWIOCH TPHHAALATS JIET, TPOIILIOEe
CTaJIO0 TIOXO)KE Ha CIIOMAHHBIC Yachl U3 CTEKIIA, B KOTOPBIX MOXKHO ITOJKPYYUBATE CTPEIKH pyKoi» [11: 84]. Tlo-
BECTBOBAHHE CTPOUTCS OT TPETHETO JINIIA; CyOBEKT TOBOPEHHUS SIBISIETCS BCEBEAYIOIIUM H BE37IECYIIINM — HHBI-
MH CJIOBaMH, OTBJICUEHHBIM ITOBECTBOBATENIEM, KOTOPOTO YUTATENb BPSI/L JIU MOXKET «MaTepUaIN30BaTh», Mpe/i-
CTaBUTb, HO KOTOPBIH HETTOCPEACTBEHHO OJIM30K KaK aBTOPY M I'eposiM, TaK 1 XyA0KECTBEHHOMY MUPY pOMaHa.

«JInneBoit TpaBHNK» B pomaHe «KamMeHHBIe KIIeHb» — KHHTa, KoTopas ocraercst Came CoHim OT ee Ma-
Tepu: «Xopomia Obl 51 ObLIA, OCTABIINCH Oe3 TPAaBHUKA — BE/Ib 3TO MOCIEAHUH cr1oco0d pa3roBapuBaTh ¢ Ma-
MO}, APYroro MHE B JKU3HHU HE BBIIYMarTh, 1a U HETY HUKakoro apyroroy» [11: 15]. Kaxnas rmaBa oTHOCHTCS K
oInpeieIEeHHOMY TOJly, Bce I1aBbl TpaBHMKA oxBaThiBatoT nepuo ¢ 1979 mo 2000 roxn. U ecnu coctaBuTeneM
JIueBoro TpaBHHKA SIBISIETCS MaMa AJIEKCaHAPBI, TO CaAMH IJIaBbl, O4€BU/IHO, HAIIMCAHBI IPyTHM JuioM. Kak
MIPABUJIO, TOUKA 3PEHUS IOBECTBOBATENS 31€Ch — ATO Touka 3peHus Camm: «OTel Mawi MaMy 10 TOJIoBE U
norsiapIBa Ha Cary, Kak OyITO IOJMHIHBAs, HA CAMOM JieJie Y HETo Jiepraics JIeBbIi 1ia3, Ho Caina 3Toro
elle He 3Halia ¥ noaMuruBaia emy B orBe™ [11: 103]. U TONbKO K KOHILY MPOU3BEACHUS YNTATEIh MOXKET J10-
rajilaTbCs, 4TO aBTOPOM IJIaB, OMHUCHIBAIOIIUX Mpolioe Caliu 1 ee CeMbH, TaKKe SBIsSETCA caMa AJeKcaHapa:
«3a4eM s ULy THEBHUKH, J1a ellle Ha9YMHAI0 BTOPOi, HEe KOHYMB NepBoro? / 3arem, 4To MEepBbId S THILY JUIs
Mambl, a Bropoi 1 Jlysmimnay [11: 292]; «Kakoe cTpaHHOE 4yBCTBO IHCATh O MPOIIJIOM B 970m AHEBHUK.
Kak 6yaTo kujgaens mMcbMoO B HEMPaBUIIBHBIN MTOUTOBBIH AIIMK, MEpenyTaB Ka3eHHbIe Haamucu» [11: 316].

Eme onna cnioco6HoCTh, KoTOpast qocraercs: Came CoHIIM OT Marepu — CHOCOOHOCTD, J1aXke, MOYKHO TaK
cKa3arh, HEOOXOJMMOCTh, MCaTh, COYMHSITh, TMCbBMEHHO H3JIaraTh CBOU MBICIIN, BECTH JHEBHUK. Ha npoTsxke-
HHUH BCETO pOMaHa (B paMKax OFHOI M3 HAPPAaTUBHBIX JIMHUIT) MBI HAOIIOACM MIEPECEUCHUE ITUX JBYX TOUCK
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3peHust: «Mos rojioBa Terneph MOX0oka Ha MaMHHY, U Y MEHs ITOSBUJIACH €Ille OfHA IpUYKHA Ha3BaTh «KiaeHbn
KJICHAMHU: 3TO JIEPEBO MTHOBEHHO ITyCTEET OT XOJIOJHOTO BETPa, 32 OAMH OCCHHHUIl JIeHb MOXKET OCHINAThCH,
Jaxke 3a ouH oceHHui vacy [11: 381]. 3aroBopsl u 3aknuHaHusl, coOpaHHbBIe MaMOl B JIMIIEBOM TpaBHUKE,
CJIOBHO BBI3BIBAIOT B MaMATH AJIEKCAHIPHI ONpeesIeHHBIE MECTa M3 €€ MPOIUIOr0 M MPOIUIOTO €€ CEMBH.
IlepenuctriBast u nepeunthiBas TpaBHUK, Cala «IHCTaeT» CTPAHHUIIBI CBOETO mpornwutoro. Kaxasiii 3arosop,
CTOSIIIMI B Havajie TIaBbl TpaBHMKA, UMEET CBOE 3HAYCHHE, U 9TO 3HAYEHHE HAMPSMYIO CBSI3aHO C IOCIEIy-
IOIIAM COJIepKaHNUEM: HAIlpUMeEp, JaHHBIN «anuUrpad» mpeaBapsieT oJHy U3 INIaB, ONMMCHIBAIOIINX OTHOIICHHUS
Camm ¢ ee OpBIINM sxeHIXOM [P drmom MoamyTtom: «Ecmb mpasa eopoHey, 110606Has, pocmem Ha 60po-
8bIX 3eMAX, Yem bell, KOpeHb KpaceH. Y200Ha 0asamv dHceHAM U 0eeam — 2opemi o mMom 4elo8eKe HayHym.
Benvmu naoo sname uenosexy» [11: 59]. Ha cBoe mpomnoe Carra cMOTpUT OyITO CO CTOPOHBI, TOBOPS O cebde
B TPETHEM JIMIIC; 3aMUCHIBAs M OMICHIBAsI 3TH cOOBITH, Calla He MPOCTO BCIIOMUHAET, a KaK OyATO TMBITaeTCs
OCO3HATh WX, IPOAHATH3UPOBATH, TOHSATE.

Taxum 00pa3oM, TepOHHS CO3MAeT Ba THEBHUKA: OMH OIMICHIBACT HACTOSIIEE, a BTOPOH — IMPOIICAIICe.
JIHEeBHUK, B KOTOPOM OHA IHIIET O HACTOsIIEeM, OTHOCUTCS K 2008 TOqy W OMUCHIBACT T€ COOBITHSA, KOTOPBIC
COCTaBJISIFOT CIOXKET TPOM3BEICHH. V13 HEero MBI y3HaeM 0 TOM, Kak 3arafjoueH Uit OKPYKafoIuX 00pa3 AJek-
CaHJIPBI; O TOM, YTO €€ CYMTAIOT BEIbMOM; 4TO Mitamas cectpa Camy He )KUBET ¢ Heid, a BOSMOXKHO, F BOBCE
MEpTBa; YTO B TOPOJIE MOSBIISIETCs 3araounblil Jlysmmn Dnaepoepu, KOTOpOro SIBHO HHTEPECYET M UCTOPHUS
AnekcaHpsl, 1 OHa caMa. /laHHas HappaTWBHAs JWHUS MUIIETCS OT IepBoro jmnna, Cama sBIseTcss Heno-
CPE/ICTBEHHBIM YYaCTHHKOM COOBITHH, MPOMCXOASAIINX 3/I€Ch U ceiyac, K TOMY K€ JHEBHUK IpEIIoiaraet
MaKCHMaJIbHYIO OTKPBITOCTb U OTKPOBEHHOCTh — CJIE€I0BATENIbHO, Y YUTATENsS IPOCTO HET II0BOJA HE BEPUTH
pacckazuuky. Asekcanapa COHIM B poMaHe SIBJISIETCSI KaK MTOBECTBOBATeNleM — 00Jiee OTCTPaHEHHBIM, OIH-
CBIBAIOIIMM COOBITHSI CBOETO IIPOIIJIOT0 CO CTOPOHHEH ITO3UIIMU HAOIIONATesl, TaK U PaCCKa34nKOM — HEMo-
CPE/ICTBEHHBIM yYaCTHUKOM COOBITHH HACTOSIIET0, JOCTOBEPHBIM, SMOIIMOHAIBHBIM.

O0o03HauuB B JHIle AJEKCaHPbl OCHOBHOTO (HO HE €IMHCTBEHHOT0) Happaropa MpPOW3BEACHHS, DITaHT
CO3/1aeT BApUAaTUBHOCTh U HEKYIO KaJIeHIOCKOMMYHOCTh COOBITHI: TOBECTBOBAHUE ITOCTOSIHHO NEPEMEIAeTCs
U3 HACTOSIIETO B MPOIIIJIOE, IEPEHOCUTCS OT OHOTO MEeprojia BPEMEHHU K IpyroMy, HHOTA pacrojaras 4Yura-
TeJIsl B HACTOALLEH BPEMEHHOM IIeTIIe, CIIOKHOM U 3anyTaHHOU. Ho unrareis Tepsercs He TOJIBKO BO BPEMEHMU:
NOCTOsIHHAsT cMeHa (poKyca COOBITHII CO3/1aeT CIMIIKOM MHOTO BOIIPOCOB K JJOCTOBEPHOCTH OIMCHIBAEMBIX
(hakTOB, B TOM YHCIIC [IABHOTO: & UMCET JIM MECTO yOUICTBO Ha camoM aese? e ceifuac miammmas cectpa
Anexcauapei? Kakue emie Taifasl XxpanuT 3aragodnas Camra Connu? ITonckoM OTBETOB HA 3TH BOIPOCHI U
3aHAT TJIABHBIH MY>KCKOH TepcoHak pomana — Jlyammua Dnaepbepu.

Juesnnk Jlysnmnuna, HapaBHe ¢ TmaBamu JlumeBoro TpaBHuKa M qHEBHHKOM Cammn COHIH, COCTaBISEeT
HappaTUBHYIO OCHOBY pomaHna. [lepcoHak Takke NMUIIET JHEBHUK, pedieKCHPYs, BO3BpAIIasCh K CBOEMY
MIPOIIIOMY, aHAJIM3UPYS CBOE HACTOSIIEE; IIICEMO JJISI HETO — TaK)Ke CBOETO posia HeoOxonmuMocTs. OmHako
JTAaHHBIC TJIABBI MMEIOT HECKOJIBKO SIBHBIX BU3YalIbHBIX OCOOCHHOCTEH: OTCYTCTBHUE 3ariIaBHBIX OyKB (B Havase
TIPEUTOKCHNH, TIPU UCIIONF30BAHUN MMEH COOCTBEHHBIX M T. JI.), OTCYTCTBHE 3aBEPIIAIONINX IPEUIOKCHIE
¥ BBIICTIIOIINX TIPSMYIO pedb 3HAKOB MPENIHAHUS, KypCHB, MAPKUPYIOIIUI IPIMYIO Pedb, K TOMY XK€ OIHH
a63ar B Tekcre JIydanmmuHa Kak MPaBUIIO PaBHACTCS OJHOMY IMPEUIOKCHHIO: «a THl MHE OOJBIINEe HpaBHUIICH,
KOTJIa TIPUXOMMI 0e3 3TOH 00NIe3I0H KOITKH, CKa3al s, MOJA3bIBas TMaTPUKa IBYMs ITOMHSATHIMH MaNbIAMH, HO
st ke Teprution [11: 20]; «... mo apyx0e, TOBOPHUT yaWTXapT U TPEIUIECT MEHS IO TUICTY, MBI OTIalId TBOU YacChl
KOJIIeTe JPKOYH3Y, ThI MPOMaga deTelpe JUmHuX aHs, y!» [11: 193]. [logobnoe BusyanbHOe odopmieHne
OoITbIIIe BCETO HAIIOMUHAET HETIOCPECTBEHHOE M OBICTPOE, SMOIMOHAIBHOE MTUCEMO: HEBHUMAaHKE K TIPaBH-
JaM opOPMIICHHS TEKCTA, pa3rpaHUuCHHUS ITPEATIOKEHNI U PACCTAaHOBKE 3HAKOB MPEITUHAHMS, @ HHOIIa — €I1e
Y TIOSIBJICHUC CAMHUYHBIX OIIHMOOK B HAIIMCAHUH CJIOB: «YOPT, BOT 3TO 5 3pst ckazan!» [11: 23].

B maneHbKoM YaJIbCKOM TOpPOJIKE OH OKa3bIBAETCS MPOE3IOM M TaK e CIydaifHO y3HaeT 00 AJekcaHipe
CoHnu ¥ TOM, 4TO NMPOU3OILIO MEXIY HEll U ee Miajuiell cecTpoil. JTa 3arajka U JKeJlaHHE ee Pas3raaarb
MaHuT JlyannuHa; B croskeTHO sinHuK Camu COHTM OH BBICTYINAeT B KaueCTBE ClIE0BaTels, 1eTeKTUBA, HH-
CIEKTOpa — MMEHHO TaK U HaUMHAET 3BaTh €ro AJIEKCaHpa U IpyTue XKUTEIN Topoja, MPUHSB 32 HACTOSIIETO
nonuierickoro. OHa cpasy OHMMAET, YTO OH TOSIBIISIETCS] HE IIPOCTO TaK: OH IpHexall, YTOObI HIPOHUKHYTH B €€
TIIATEIFHO OXPaHAEMYIO €10 CaMOH U CKPBIBAEMYIO OTO BCEX ’KHM3Hb; U HMEHHO TOIJIa OHA pelaeT 0OMaHyTh
€ero, 3amyTarb, cOuTh co ciena: «OnHAKO HMYETO He Iofiesaeiib, MHE TIPUJIETCs 3aryTaTh Bac, Kak Hecylle-
CTByIOIIME MUTaHIBI 3 CrapThl 3amyTanu ['eponora, a eciiu He BBIIIET, s Cesalo Tak, 9TO BbI CAMH 3aIlyTa-
€TeCh, M BaM CTaHyT MEPEIUTLCS B3alpaBaaliHue KOCTH JIETyuuX 3Mei Ha oepery Kpacuoro mopsi» [11: 90].
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B ucropun Camn JlysmimH — cTOpoHHUIT HaOIIOAATE b, JIMLIO HA MEPBBIA B3IV HE3aMHTEPECOBAHHOE!
OH 3J1€Ch, YTOOBI PACKpPbITh NPECTYIJICHUE, TC (baKTI)I, KOTOPBIM OH ABJIACTCA CBUACTEIIEM, KOTOPHIC OH BHO-
CHUT B CBOH JHCBHUK, TAKXC JOJIXKHBI 6I)ITI) MaKCUMAJIbHO MpaBAWBbIMU. Cxema pacuCTIMBOrO U CTOPOHHETO
CBUACTCIILCTBOBAHUS PYHINTCA TOTAa, KOra .HySJ'[J'II/IH HAYMHACT UCIBIThIBATh YYBCTBA K AHCKC&H}IpC " Koraa
OH CTaHOBHUTCS CHa4ajla HEOCO3HAHHBIM, HO 3aTeM IT0-HACTOAIIEMY 3aBUCHUMBIM YUTATEJIEM €€ THEBHUKA: «8bl
noHumaeme? — OHA YCMEXHYJIAaCh MHE MPSIMO B JIMIO HA TIOCIIEAHEN CTPAHUIIE CBOETO THEBHUKA, a SI-TO YUTAJ
€ro C TPEIETOM MEIIBEKATHUKA, BCKPBIBAIOLICTO Ceii ¢ oxepenibeM Opucuuros!» [11: 297].

B cBoeM pomaHe DnTaHT pa3pylaeT HEKOTOPbIE BEAYIIHE MPUHIIMIIBI JETEKTUBHON CXEMBI, MOIOKEHHON
B OCHOBY CIOXETa: POJIb JETEKTHBA 3[1€Ch UCIIOIHSAET HHCTPYKTOP MO BOXKACHHIO, & €r0 CTPEMIIEHHE PACKPBITh
CammHbI CeKPEeTHI — 3TO CIOP, B CYITHOCTH, C CAMHUM COOOH, ’KeJaHne ObITh OMIKe K ee MaHsIIeMy, MpadHoO-
My, 3araJIoYHOMY MHpY; pasrajka TaiHbl B JCTCKTUBE JOJDKHA CTPOUTHCS Ha JIOTHUECKUX YMO3AKIIOUCHHUSX, K
KOTOPBIM ITPUXOANT ¥ aBTOP, M YATATENs poMaHa. OIHAKO MTOCTOSTHHASI CMEHA HappaTopa ¥ BpeMEHH ITOBECTBO-
BaHMS 3HAYUTEIILHO YCIIOXKHSCT BOCIIPHUATHE CIOKETA; KaXKJ0€ HOBOE OOCTOATENBCTBO NOIKHO MPUOIM3HUTH
Hac K pasrajike «IpecTyIUICHUS», OTHAKO OHO CTABUT IEpe]l YUTATEIEM €elle OOJbIIe BOIPOCOB, OCTABISIET
Bce OoJIbIe MpoOETIoB, 3aCTaBIsIET COMHEBATHCS B TIPEIBIAYIINX COOBITHSIX, IPU3BIBACT UCKATh OTBET Ha Clle-
JYIOIINX CTPAHUIIAX.

MBI HE MOKEM Ha3BaTh IIEPCOHAXKEH, KOTOPBIE PACCKA3bIBAIOT HAM O COOBITHSIX pOMaHa, IIOBECTBOBATEIIS-
MH: OHH HE TIOBECTBYIOT 00 NCTOPHH — OHH NPOKUBAIOT €€, )KUBYT BHYTpH Hee. Kakaasi caMoObITHas I1aBa
371eCh SIBIISIETCS] INIYOOKO JIMYHBIM IIEPEKUBAHHUEM, T. K. KIJIABBD) 3716Ch — ATO JHEBHUKOBBIE 3AIIMCH U MUCbMa
repoeB JIpyT Jpyry. B pomane crajkuBaioTcs pa3iuyHble MHEHHS O COOBITHSX M MX aHAJIN3bI, aOCOIIOTHO
pa3Hble BOCIIPHUSTHS OHUX COOBITHH. [lepcoHaku MOTYyT HaXOANTHCSI BHYTPU OJJHOM KOMHATHI M BHYTPH Of1-
HOTO JIMaJiora, HO IIPY 3TOM CHavajia Mbl BUANM coObITHE m1azamMu Anekcanapsl Connu, 3areM — Jlyaninuna
OnaepOepu, ¥ OUH U TOT XKe CIOKETHBIH MOMEHT MPUOOPETAET COBEPIICHHO pa3HbIe YePThl, MOTHUBBI U HIO-
aHchl. PoMaH «urpaer» ¢ ynraresnem, OCTaBIIsisi MHOTME MOMEHTHI (halylibl Ha Bepy MJIM BOOOpa)KEHHE CBOETO
ypTaresisi. TeKCT MOCTOSIHHO MOJTBEPIKIAET WK OIPOBEPraeT pealibHOCTh Pa3IMUHbIX CIOKETHBIX (haKTOB, B
TOM YHCJIe — COOBITHSI, PaJii KOTOPOTO CTPOMTCSI M JIETEKTHBHAs cxema: youiicra CammHoil miaamen ce-
ctpel: «Korga Miamias mosBuiack Ha OPOTe, S 4yTh IMTOJHOC C MOCYJ0N HE BBIPOHMIJIAa — MHE I0Ka3anocCh,
YTO BepHYyJIach MOsi Madexa Xej/ia, ¥ BCe HauMHAeTCsl CHavala, Kak B ¢uiibMe yxacosy [11: 248]. B urore
IIaBHBIM BOMPOC, KOTOPBIN 3a7aeT cebe yuTaTeshb: ObLIo M caMo mpectyiuienne? Y kakyro 3arajky, TaiHy,
MBI [IbITAEMCA OTKpBITB?

Poman npezcTaBisieT HaC HECKOIBKO BapHaLUil OTHOTO COOBITHS M MHOXECTBO B3IVIAJOB Ha HETO; MHOTZA
pa3IMYHbIE TOUKU 3PEHHs TIOMOTAI0T BOCCTAHOBUTH NCTUHHBIN NOPAOK COOBITHI, HHOTJa — BCe OOMbIIIE 3a-
My ThIBatOT. OIHAKO IETEKTUBHAS CXEMa B POMAHE HE aKIEHTUPYETCsI, BpeMEHaMH IPHOoOpeTas 3HadeHUE JTUITh
BepOaIbHOM U CMBICIIOBOM UT'PBI, COCTABISA B IMHYIO CXEMY BCE JICTCKTUBHBIC JIEMEHTBHI.

3arajka ¥ urpa — OJHH M3 LEHTPATBHBIX MOTHBOB B «KaMEHHBIX KJIE€HaX»; OH OJHOBPEMEHHO CO3/1aeT
1 CIOXKET pOMaHa, M 3a/aeT Ty (opMy B3aUMOJCHCTBHS, KOTOpAsk BOSHUKAET MEX/Iy aBTOPOM W UUTATEIIEM.
«H rpas» ¢ TeKCTOM, MOTPyXkasCh B HETO, YUTATENb MBITAETCS coOpaTh M3 ()parMeHTOB HappaTHBa €IUHYIO
KapTHHY. Hekast «M03andHOCTBY TEKCTa OYITO M HE MPEAIoIaraeT MpaBMILHOTO BAPHAHTA, BEAb Y KaXJI0TO
YHUTATEINSI MOXKET MOJTYUYNThCS CBOM TPaBUIIbHBIN BapruaHT. MIcX0/s U3 3TOTO, TaHHBIHA TEKCT MMEET eIIle OHOTO
Happaropa, (POPMHUPYIOIIEro OKOHYATEIbHBIN CIOKETHBIM 00JIMK MPONU3BEACHHS — CBOETO YHTATEIIs.

[Tonumas u paccMarpuBasi KOMMYHHKATHBHBIN aKT KaK MPUPOJY JIUTEPATyphl, HAPPATOJIOTHS aKTHBU3HUPY-
eT (DYyHKIIMM YHUTaTelIsl Xy/I0’KECTBEHHOTO TEKCTa, OTAABask €My OJHY M3 BEAYIIUX PoJiel B Mpolecce MoHNMa-
HUSI M TPAKTOBKH TekcTa: «Happaronorus, crpemsich n30exarb KpallHOCTEH 3THX NMO3UIMH, HE 0TOpachIBaeT
CaMOT0 TIOHSTHS «TITyOMHHOH CTPYKTYpBI», JIe)Kallel, Kak CINTAIOT €€ TPEICTaBUTENIN, B OCHOBE BCSIKOTO XY-
JIO’)KECTBEHHOTO ITPOU3BE/ICHNS, HO IIABHBIN aKIIEHT JIeJIaeT Ha MTPOIIecce pean3allii 3TOH CTPYKTYpPHI B X0JIe
AKTHUBHOTO «JIMAJIOTUMYCCKOTO B3aUMOJICUCTBUs» mucaTens u uutaressy [2]. ClHokHBIH «(hparMeHTapHBIN
HappaTHB U AETEKTUBHAsI 0CHOBA «KaMEHHBIX KJICHOBY» aKTHBU3UPYIOT YUTATEINS, IPEAOCTABIISIA €My IIPOCTOP
U JUIsl BOOOpasKeHUsI, ¥ JUIsl CBOEH COOCTBEHHOW MHTEPIIPETAINU TeKcTa. YuTaTenb OKa3blBaeTCsl HEOCO3HAHHO
«BTSIHYTBIM» B UI'DY, 38/JaHHYI0 DJITAaHT B Ha4ajle pOMaHa 1 BhIJICPIKAHHYIO J0 caMoro (huHasa.

B urpy BcTynaer n Anexcanzapa, y3HaB, 3aueM siBuics K Hel Jlysmun. JKenanue 3amyTate MOJIO#OrO ue-
JIOBE€KA, HEC 1aTb EMY MMOCTUYb COKPBLITHIC B FJ'Iy6I/IHe CBOET0 CO3HAHUS TalHBI 3aCTaBIISIET €€ UT'paTh MO HOBBIM
IpaBUiIaM: 3Had, 9TO JIya/IuH YyuTaeT ee AHEBHUK, OHA IIPEBPAINACT CBOM 3aIMCH B CO3HATEIBHO CO3JaHHOE
IMACbMCHHOC ITPOU3BCACHUC. Ee JHEBHUK IICPECTACT 6BITI) JOBEPUTCIIBHBIM U UCKPEHHHUM BHYTPCHHHUM MO-
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HOJIOT'OM; OHAa NHUIIET O TOM, O YEM XOUYCT IMUCaTh, NPEACTABJIAA PCAJIBHOCTh TaK, KaK HYXHO el 1 Kak JOJI-
JKCH yBUICTh e¢ JIya/IiH, IpuyKparinBas ¥ JOMoHsS (GaKTUISCKHEe COOBITHS, U TIC MIPOXOAUT IPaHb MEKIY
NPaBIOW U BBIMBICIIOM, JIOTaJIaThCsl CIIOKHO: «3aueM JIyayuinH npueskaer croa — 4To0bl pa3o01aunTh MEHs?
(...) OH BepHuT B TO, YTO s MHUIILY, sI [HIIY TO, YTO OH XOUYET MPOYECTh, MbI 00a 3aHSATHI ICJIOM, a 3HAYUT, 51 HE
Mory octaHoBUThCs» [11: 293]. Tlo cytu, Camra nuimeT yxe He THEBHUK — OHa CO3/1aeT CaMOOBITHOE JIH-
TepaTypHOE MPOU3BEIEHNE, BHICTyIas B KaYeCTBE XyI0KECTBEHHOTO Happaropa BHYTPH OOIIETro HappaTHBa.
CootBeTcTBeHHO, JIya/uinH B paMKax poMaHa — M CO3/AIONIEEe, U BOCHPUHMMAIOIIEE CO3HAHUE; U ajipecar
pedn, 1 Happarop.

B.U. Trona ompezenseT HappaTtopa Kak (GUTypY, «CBSI3bIBAIOIIYI0 BOSANHO (hpaKTaIbHBIE YIaCTKH Happa-
THUBHOTO TEKCTA M BBICTYIIAIONIYIO OJUIIETBOPEHIEM HHTEHIIMOHAFHOCTH paccKa3bIiBaeMoit uctopum» [12; 13;
14; 15]. OrcyrcTBue B poMaHe «KaMeHHBIE KIICHBD) €IMHOTO HAppaTOpa IMPOBOIMPYET BHEITHUI TIOBECTBOBA-
TENBHBIA Xa0C: XPOHOJIOTHIECKNH TTOPSATOK «IJIaBy» HapyIIAeTCs, YATATENb IIEPECKAKUBACTY C OJHOTO Aecs-
THJICTHS Ha JIPYTO€, ¢ TOYKH 3PEHHS OTHOTO Happaropa Ha JIpyTylo, OJHO U TO JKe COOBITHE MPEICTaeT CHaYaJIa
WCTHHHBIM, 3aTeM — OJHO3HAYHO JIOKHBIM. HO MMEHHO 3T0 pasHooOpasue GopM 1 CyObEeKTOB pedr B pOMaHe
ONTaHT M CO3MIaET €ro CIOKHOE HappaTUBHOE MONOTHO: «M cooTHomeHne (popMaabHO BBIAEICHHBIX YacTeH
TEKCTa, U COOTHOIICHUE TOUCK 3PEHMS Pa3HBIX CYyObEKTOB M300paeHHs (...) TOBOPAT 00 OZHOM M TOM Ke:
0 PA3JIMYHOM BOCIIPHSTHH M OICHKE H300paskaeMoro coObITHS. CmoaKHO8eHUe PA3HBIX BOCHPUAMUL OOHO20
cobvimus u coz30aem ocoboe cobovimue pacckazviganusy [1: 211].

Kaxplil THEBHUK — 3TO OTJIENIbHAS JIMHUS, OTAEIbHAS UCTOPHS CO CBOMM «IIOBEeCTBOBaresiemM». Kaxnas
TOYKa 3pEHUS U KQXK/BIH CyOBEKT peur B poMaHe ITyOOKO CyOBEKTHUBHBIL. TEKCT poMaHa MpeJcTaBIsieT co00i
HE MPOCTO PACCKa3 O CIYYUBIIUXCS COOBITUSIX; TEPOU THIIYT NHChMa U THEBHUKH, T. €. aHAJIM3, OCMBICIICHHE,
BIIEYATIICHUE OT 3THX COOBITHI. MeMyapbl MUIIYTCSl BCErja B MAKCHMAJIbHO JOBEPUTEILHON M OTKPOBEHHOM
MaHepe, T. K. OHH JIHOO BOOOIIC HE PACCYMTAHBI HA TO, YTOO MX YUTANH, JIUOO aPECOBAHBI OJIM3KUM JTHOISIM.
C apyro#i CTOpOHBI, Fepou DITAHT HE MUIIYT AHEBHHKOB. J[HEBHUK TepsieT XapakTep 4ero-To HacTOSIIEro,
JIMYHOI'O0 U UHTUMHOI'O, €CJIM €T0 aBTOP 06pamaeTcsI aJIpCCHO U OPHUCHTHUPYCTCA HAa KOHKPCTHOI'O YHUTATCIIA:
«JId 94€ro OHa mnucajia JHCBHUK 110 HOYaM, COUYHMHASA CBOU 68CTOHKOBLI€ KHHXXHBIC rpexm? 4TOOBI S MOIalI B
Kabally K 3TOMY TEKCTY, K MEJIKO [MOCaKCHHBIM OyKBaM, TIOXOXKHMM Ha IITHYCK Ha MPOBOJAX, YTOOBI s BIAJ B
3aMeMaTCIIbCTBO, MPUCTPACTUIICA K 3€JICHBIM U KpaCHBIM Y€pHUJIaAM, KaK OHHyMHBIﬁ CTpaJaJicll, KaK mocCJca-
HuH nypax» [11: 377]. HanucauHsli crieranbHO AJIS KOTO-TO, THEBHHUK ITEPECTAeT OBITh TAKOBBIM, OH TEPSET
MCKPEHHOCTh U IOCTOBEPHOCTH; MBI HE MOXKEM JIOBEPATh TeposiM (Happatopam) OntaHr. [IpeanoskeHHbI nMu
B3IVISA]] HA TIPOUCXO/SIIINE COOBITHSI HE SIBIISIETCS] HCTUHHBIM, OOBbEKTHBHBIM, TIO3TOMY HUKAaK HE MOJKET IIOMOYb
YUTATEINI0 BBICTPOUTD JIOTHUECKYIO COOBITHHHYIO CXEMY.

3akJ/04eHne

JIHEeBHUKH TepoeB DATAaHT — 3TO pedIeKcusi, aHAIN3, BOCIIPUSITHE, OCMBICICHHUE: ce0s1, CBOUX MOCTYIIKOB
1 cBOero MecTa B Mupe. I1ombITKa 4epe3 TEKCT, 4epe3 CBOM MBICIH U CJIOBA HAWTH TapMOHHUIO — U BHYTPH, U
cHapyxu cebs. Kaxaprif mepcoHa)k poMaHa — 3TO U aBTOp, M NIEHCTBYIOMIee JIUII0, M CTOPOHHHUN HaOIoma-
T€Jb, 1 HAPPATOP CBOEH JINYHOW CHKETHOM KOMITO3ULMOHHOHN JIMHUU. JITHEBHUKU I€POEB TEPSAIOT OCHOBHBIE
XapaKTEPUCTUKN MMEHHO JTHEBHUKOBBIX 3alMCEH: B HUX HET UCKPEHHOCTH, JOCTOBEPHOCTH, OHM CO3JIaHbI C
OpHMEHTALe! Ha YNTATels] U CTOPOHHEE BOCTIpHATHE. TakuM 00pa3oM, eMHOE MTOJIOTHO POMaHa COCTOUT M3
MHO)KECTBA KOMITO3UIIMOHHBIX JINHUH — JIMHEHHBIX TEKCTOB, KayK/IbI N3 KOTOPBIX HMEET U CBOETO CYyOBEKTa
peun, u cBoio (alyabHYIO HAIIOJHEHHOCTh, U OCOOCHHYIO BH3yalbHYIO BBIPa3HTENLHOCTh. «COOBITHS pac-
CKa3bIBaHUS» KKJOT0 TEKCTOBOTO KOMITOHEHTa OTIMYAIOT «IJIaBbD» JPYT OT APYra M COCTaBISIOT OOIIYyIO,
0COOCHHYIO M MH/IMBUlyalIbHYI0, HAPPATHBHYIO TKaHb poMaHa. B «KameHHbIX KiteHax» GopMupyercs HeoOb-
CKTHBHBIH, JIOKHBIH HAPPATUB, Pa3pyIIAOIINHA TPUHIUIIBI KJIACCUYECKOTO TIOBECTBOBAHMSI.

B pomane coenuHsieTCss MHOXXECTBO TOUEK 3PEHHS, OTPAKAIOIINX OTIMYAIONIMECcs, pa3HOXapaKTepHbIe
B3Il Ha oOriee (adynbHOE coObITHe. B paMKkax JETEKTHBHOTO CIOKETa HECKOJBKO B3IVISIOB U MHEHUH
JIOJDKHBI TTOMOYB B (pOpMHUpOBaHMM OOLIEH KapTHHBI, B pa3rajKe TaiHbI, OJHAKO TIOBECTBOBATEIbHBIC JINHHH,
BEJlyIIMECs] pa3HBIMH HappaTopaMH, pa3HsTCs, HHOT/A JjaXke ompoBepras Apyr Apyra. KomMyHuKaTHBHAs Oc-
HOBa HAPPaTUBHOTO MTPOM3BEACHUS, «MO3aMYHOCTB) ITOBECTBOBAHMSI, PA3HOYPOBHEBbIE aBTOPCKHE 3araJ iK1 1
JIeTeKTHBHas 0a3a poMaHa aKTHBHUPYET pojib 4yuTarelssi «KaMeHHBIX KIEHOBY», KOTOPOMY OTHAETCsl (PyHKIUS
OJTHOTO M3 HAappaToOpOB MPOU3BEICHHUS.

B pomane DnTaHr MHOXXECTBEHHOCTh TOYEK 3PEHHUS 33JaHa HE paju MPOSCHEHUS U KPUCTAJUIN3AIUH CIO-
JKeTa, a pajii aKTUBU3AIMH CAMO KaTeropuu mouxa spetus. CTOIKHOBEHHE B POMaHE MHOXKECTBA Pa3INYHbIX,
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B TOM YUCJIC U PA3HOICHACPHBIX, TOUCK 3pCHUs, (([[p06l/IT>) HappaTuB U OCJIOXKHACT CaMy JICTCKTUBHYIO CUTYya-
LIUIO, JIeJ1asl €€ KAJIEJOCKOIIMYHON U BApUaTUBHOM.
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Peztome: Tlpennaraemas paboTa TOCBAMIeHA nW3ydeHHIO dcTeTHKH @.M. JlocTOoeBCKOTO, B YaCTHOCTH,
acTeTHYeCcKOMY uaeany nucareins. Benen 3a Kantowm, [erenem, LnmiepoM pycckuii nucarenb paccMaTpuBail
njeanl B aHTPOIOJIOINIECKOM aCIeKTe. DCTeTHIECKUI HIea PyCCKOTrO MHUCATENs — YEIOBEK, BhIPAXKAIOMINI
HPaBCTBEHHOE HAa4YaJI0, 0O)KECTBEHHOE B YEJIOBEKE. B TeOpeTnieckoii MBICIIN PYCCKOTO MUCATENS 3ByUUT Ues
HPaBCTBEHHOH KpacoTsl. ['apMoHMs, OrarooOpasune cirykar JIMIIb BHEITHEH 000JI09KOH, KOT/1a MOpaJibHask BbI-
coTa npezncraeT screrndecknM uaeasom @.M. Jlocroesckoro. K 31oii kpacoTe, HCTHHE yCTPEMIIEHO BHYTPEH-
Hee CoziepXKaHue, CMbICI €ro Nmpou3BeAeHu. Benen 3a o0pasinaMu «OJIOKHUTEBHON KpacoThDy MUPOBOH U
OTEUECTBEHHOI IUTEPATyphl U UCKYCCTBA, JJ0CTOEBCKHI BOCCO3/al B CBOMX MPOU3BEICHUIX MOIOKUTEIBHO
IIPEKPACHBIX repoeB. Pycckuii mucaresib TOBOPUT O JIBOWCTBEHHOCTH KPACOTHI, «/IBYX O€3HAX) YEI0BEYECKOM
JYUIH: «COIOMCKOI» — HU3KOH, FPEXOBHOM, CBA3aHHOMN C KPAaCOTOH TENIECHOM, UYyBCTBEHHON U «MaJIOHCKOW) —
BBICOKOM, CBSI3aHHOM C JyXOBHOH KPacoTOM, YETIOBEK MOXET COCIMHSTH B cebe 00e. DCTeTHUECKUH Hieal -
careJist oOpalleH K JyXoBHOH kpacore. OcoOblil nHTEpec npeacTasisieT «/{HeBHUK nmucatens» JlocToeBckoro.
VIMEeHHO B HEM OTYETIIMBO 3BYYHT MBICIIb 00 SCTETHYECKOM Hjeane mucareis. Bonpoc 06 uieanbHOM 4eno-
BEKE paccMaTpHBacTCsl B KOHTEKCTE MOA3EMHOM (3arpoOHOIT) xH3HU B pacckaze «bo0oK» 1 HaJ3eMHOM TIpo-
crpaHcTBe B «CHE CMELIHOTO YesioBeKa». B aTux pacckazax v 00paMIISIOIINX MX MYOIMIUCTHYECKUX TEKCTaxX
pacKkpbIBaeTCs BHYTPEHHSS AWHAMMKA MHPOBO33PEHUYECKONW MO3MIMHU MHUCATENs: OT KOHCTAaTalluU PacTICHUS
nyxa u 6ecemeprus nymu («bo0ok») 10 Tparmueckoro npo3peHus UCTHHBI («KpoTkasi») U K yTBEpKICHUIO
«OKMBOTO» 00pa3a uctuHbl («COH CMELIHOrO YeJoBeKkay»). B paccka3e SKCIUIMIMTHO BBIPAKEHO IPEOIOTICHUE
CTOJIb MYYUTEJIBHOTO MTPOTHBOPEUHS MEXKAY €ANHUYHBIM M OOIIUM, MEKIY MOJOKHUTEIBHO MPEKPACHBIM Ue-
JIOBEKOM M OOIIIECTBOM.
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Abstract: The proposed work is devoted to the study of F. M. Dostoevsky’s aesthetics, in particular, the
aesthetic ideal of the writer. Following Kant, Hegel, and Schiller, the Russian writer considered the ideal in an
anthropological aspect. The aesthetic ideal of the Russian writer is a person who expresses the moral princi-
ple, the divine in man. The idea of moral beauty is expressed in the theoretical thought of the Russian writer.
Harmony and good looks serve only as an outer shell, when the moral height appears as the aesthetic ideal of
F. M. Dostoevsky. To this beauty, truth, his works strive. Following the examples of “positive beauty” of world
and domestic literature and art, Dostoevsky recreated in his works positively beautiful characters. The Russian
writer speaks of the duality of beauty, the “two abysses” of the human soul: “Sodom” - low, sinful, connected
with the beauty of the body, sensual, and “Madona” - high, connected with spiritual beauty, a person can com-
bine both. The writer’s aesthetic ideal is turned to spiritual beauty.

Of particular interest is Dostoevsky’s “Diary of a writer”. It is in it that the idea of the writer’s aesthetic
ideal is clearly expressed. The question of the ideal person is considered in the context of underground (after-
life) life in the story “Bobok” and above-ground space in “the dream of a funny man”. These stories and the
publicistic texts that frame them reveal the inner dynamics of the writer’s worldview: from the statement of the
corruption of the spirit and the immortality of the soul (“Bobok™) to the tragic insight of the truth (“Meek”) and
to the statement of the” living”image of the truth (“the dream of a funny man”). The story explicitly expresses
the overcoming of such a painful contradiction between the individual and the General, between a positively
beautiful person and society.

Keywords: aesthetics, poetics, writer’s Diary, dichotomy, intertextuality, idiostyle, story.

For citation: Sycheva E.O., Serebryakov A.A. Implementation of the aesthetic ideal in the” Diary of a writ-
er “ by F. M. Dostoevsky. Current Issues in Philology and Pedagogical Linguistics, 2020, no 2, pp. 195-205
(In Russ.).

BBenenue

B npemnBepun 200-1eTHETO F0OMIIES CO THS POXKACHUS BEIUKOTO pycckoro nucarenst .M. JloctoeBckoro
y4eHbIC ¢ ellle 0ojIee MPUCTAIBLHBIM BHUMAHHEM OOPAIAIOTCs K €ro TBOPYCCKOMY HACIICAMIO, O0HAPYKUBas
B HEM HOBBIC TPaHU TYXOBHBIX MpO3peHUil kiaccuka. COBpeMEHHOE JTOCTOEBCKOBEICHHUE, PYKOBOJACTBYSCH
MMpUHIUIIAMA [EJIOCTHOTO U3YUYCHUA HHJII/IBHZ[yaHbHO-aBTOpCKOﬁ KapTUHBI MUpa MUcaTtejisi U OTKa3aBUIMCh
OT YCTOABIIUXCA UACOJOTHMYCCKUX KITHUIIC, BI)Ipa6OTaJ'IO HOBBIC, OCHOBBIBAIOIIUECA Ha MPUHIUIIAX aHTPOIIO-
LIEHTPU3Ma, UCCIIEN0BATEIbCKUE TIOAXOAbI K BHYTPEHHEMY MUPY €r0 XyHdOKECTBEHHbIX IpousBeneHui. Tak,
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COBEPIICHHO ITPABOMEPHO, Ha MEPBbIi IUIaH BBIBUIAeTCs BBISIBJICHUE U U3yUeHHE MEeTapHU3NIEeCKUX, OHTOJIO-
THYECKUX aCMEKTOB TEKCTOB U uauoctuist @.M. JIocTOEBCKOTO B CHHXPOHHUH U JUAXPOHUH HE3aBUCUMO OT MX
JKaHPOBOM CTPYKTYPBI.

Dcrernueckuii naeai B modTuke JloctoeBckoro nMeeT BaxkHoe 3HaueHue. [1o MHeHuIo nucaress, 0e3 uiea-
JIa HE MOYKET CyIIeCTBOBATh HU HACTOSIIEE NCKYCCTBO, HU TOCTOHHOE 0011ecTBo [1: 75]. B acTeTndeckoii KoH-
LEMIUHI PYCCKOTO MUCATeNsl MOYKHO BBISIBUTH BOCXOJSIIIUE K HEMEIKOH naeanuctnieckoi Gpuiocopun (Kanr,
[Humep, T'erenb) Bo33penus. Benen 3a Hemenkumu dunocodamu JIocTOeBCKHiT ommpancs Ha aHTPOIOJIO-
THYSCKUH TPUHIINI, U3YYAIONH IPUPOAY M CYITHOCTh YeJOoBeKa. DcTeTHueckuil unean Kanra — denosek,
CHHTE3HUPYIOIINil B cebe MOpaIbHO-HPAaBCTBEHHBIE U 00KECTBEHHbIE KadecTBa. B koHuenuuu JlocToeBckoro
MIpeBaJIMpPyeT MBICTh O HPABCTBEHHOH Kpacote. ['apMonms, Omaroobpasne ciayKaT JTUIIb BHEITHEH 000I09KOM,
KOIZ1a MOpaJibHasl BEICOTA MPEACTAET NIABHOM B acTeTnyeckoM uieane Jlocroesckoro. K aToii kpacore, uctune
YCTPEMIIEHO BHYTPEHHEE COEPKAHUE, CMBICIT €r0 PON3BEICHHH.

@®.M. JlocToeBckuii ITyOOKO TOHUMAJ U [IEHIT TPAJUIINA MUPOBOU W OT€YECTBEHHOHN JUTEPATyPHI U UC-
KyCCTBa, B KOTOPBIX HAXO/MJI «TIOJIOXKHUTEIBHYIO KpacoTy» uesnoBeka: bubmms, punocodus [narona, nranbsa-
CKasl KHMBOMHNCH 310xu Bospoknenust, rymann3m Cepsanreca u Lllekcrimpa, ['foro, Bcemuprocts Poccnu n
IIOBOPOT K Hapoxy y IlyImknHa, HApOJHOCTD U AyXOBHBIE uaeaisl y [orons. EMy ynanocs Bocco3nars B CBOMX
TIPOM3BEACHUSIX MOJOXKHUTEIBLHO MTPEKPACHBIX TepoeB: KHsA3b MblknH, Anemia Kapamasos, Myxuk Mapeit u
ap. Kpacora, no MHeHnto [locTOEBCKOTO, 3TO CTpallHas, yKacHas U TAMHCTBEHHAs Belllb. TaMHCTBO €€ 3a-
KIIIOYaeTCsl B IBOMCTBEHHOCTH — «JIBYX O€3/IHaX)» Y€JIOBEUECKOH JyIIH: «COIOMCKOI» — HU3KOM, TPEXOBHOH,
CBSI3aHHOM C KpPacOTOM TEIECHOM, UyBCTBEHHOMN U «MaI0HCKOW» — BBICOKOH, CBSI3aHHOM ¢ TyXOBHOM KpacoTOH,
YeJIOBEK MOXET COEAMHSATH B cebe 00e. BHYTpeHHIO0 MycTOTY M 6€31yXOBHOCTh IIEpCOHaXKa He CIIacaeT Jlaxe
BHEIIHSISL, «IIpaBHIIbHAS KpacoTa. M aTy KpacoTy, ObITHIHYIO IEHHOCTB JI0CTOEBCKHI CTPEMUTCS OTHICKATh B
Ka)K]IOM YeJIOBEKE, BBISBIISISI B CHEOMUHYTHOM BEYHOE, OECCMEpPTHOE.

AKXTyasIbHOCTB paboThI orpeaensercs 1) COBpeMeHHBIMH HAaPaBJICHUSIMHA MEX/THCIIUITMHAPHOTO ITOIX0/1a
K CCIIeIOBAHUIO BHYTPEHHETO MUPA Xy 0KECTBEHHOTO TEKCTa U €r0 HHTEPIPETALNH; 2) 3HAYUMOCTbIO U3yde-
HUS JINTEPATypHOTO MPOU3BEICHUSI B COBOKYITHOCTH ICTETHYECKHUX, PUIOCOPCKUX, KYJIBTYPHBIX KOHTEKCTOB
B CHHXPOHHUH M TUAXPOHHUM; 3) MCCIIEI0BATEIbCKIM MTOTEHI[AIOM MOHATHUS 3CTETHUECKUI Hean B 10CTOEB-
CKOBE/ICHUH.

eab cTaTtbu

HccrnenoBanne HampaBIeHO Ha BBIABICHHWE W OMHCAHHE XyHOKECTBEHHOTO CBOEOOPA3Us ICTETUUECKOTO
naeana @.M. JIocTOEBCKOTO B XyZ0KECTBEHHBIX TEKCTAX, BXOSIINX B COCTaB «/|HEBHHUKA MUCATEIS, UX POIIU
B KOHTEKCTE TBOPUECTBA MUCATEIS U 7Sl HOHMMAaHHS aBTOPCKON KOHIETIIINH JINYHOCTH.

O030p nTEpaTyphI

MeTomonorndecky 3HAYNMBIMHU /TSI BBISIBICHHS XY/I0’KECTBEHHOTO CBOEOOpa3Hs 3CTETHUECKOTO Heana u
00pa3HOI CHCTEMBI B Xy/lIOXKECTBEHHBIX TEKCTaX «/IHEBHUKaA MUCATEISD MPEICTABISAIOTCS MEX IUCIUITITHHAD-
HBI ¥ MHTEPTEKCTyabHBIN moaxonsl. Kak yxxe ormeuanoch panee [2: 189], B XX Beke B JOCTOEBCKOBEICHUN
JOMMHHUPOBAJIN TICUXOJIOTHUECKUH M KyJIbTYPOJIOTHYECKHUH TTOX0/Ibl, KOTOPBIE OCTABIISAIN BHE IOJS 3PCHUS
MeTahU3NIECKOE, SK3UCTEHIINAIBHOE MPOCTPAHCTBO XyOKECTBEHHBIX TekcToB @.M. JlocToesckoro. [Ipobie-
Ma IIeJIOCTHOTO BOCIIPUSATHS WHIUBHIYaIbHO-aBTOPCKOM KapTHHBI MHpa B TIPOIEcCe M3YUEHHs TBOPUECTBA
@.M. JI0ocTOEBCKOTO OCTAETCs OHOM M3 IIIaBHBIX METOI0JIOTHUECKHX YCTAHOBOK B COBPEMEHHBIX HCCIIEI0Ba-
nusix. Tak, T.A. Kacarkuna ¢ukcupyer xapakrepHslit st anucremsl X X1 Beka. {1t Tiy6oKoTro moHnMaHus
coziepKalImxcst B Tekcrax nucarens cmbiciioB T.A. KacaTkuHa mpeayaraetT HCHosib30BaTh CyObeKT-CyOBbEKT-
HBII METOJ, «IIPU KOTOPOM MO3HAIOLIHUH BCTYMAET C I03HABAEMBIM B PABHOIPABHOE B3aUMO/IEHICTBUE) U BBISB-
JIieT B O3HABA€MOM HE BHEIIIHUE MIPU3HAKH, «a €r0 BHYTPEHHIOIO KU3Hb U CAMOOIIYIIEHUE KaK YHUKATbHO2O
yenoeo (Kypcus aBropa. — E.C.)» [3: 12]. Yuenomy ynanocs NpogeMOHCTPUPOBATh JBYCOCTABHYIO CTPYKTYpPY
obpasza y JlocToeBckoro, Korja «BHEIIHHNA 00pa3 TeKyleld pealbHOCTH MO3BOJISIET BHUMATEILHOMY B3IVISILY
YBUZICTh ¢ amotl dice peanvrocmu sienennuviil (Kypcus apropa. — E.C.) 00pa3 Beunocty [4: 421]. [Ipemioxen-
uweie T.A. KacaTkuHON THOCEOJOTHYCCKUI paKypChl MO3BOJSIOT YBUICTh TIYOHMHHYIO CTPYKTYpPY OOpa3HOMU
cucteMbl JlOCTOEBCKOTO B COBOKYITHOCTH CMBICJIOBBIX TEPEIUICTEHUH ¢ MX MyOJHIMCTUYECKOM, a, clieloBa-
TEJIbHO, U AKTYaJIbHOM JJISl POCCUNCKON U €BPONEHCKON PEAIbHOCTBI0 KOMIIOHEHTOM.

HccnenoBanus 0Te4eCTBEHHBIX JIUTEPATyPOBEIOB TOBOPAT 00 YHUKAJIHHOCTH TAKOTO SIBICHHS B TBOpUeE-
ctBe JlocToeBckoro, kak «JlHeBHUK mucaressi». B ¢Bs3u ¢ TeM, uTo «/[HEBHUK» co3faBayics MyOIUITUCTOM U
Xy/IOXKHUKOM, B paBHOH Mepe OeccropHBIM ocTaercsi (pakT mapajoKcaibHOCTH JaHHOTO (heHOMEeHa, CBsI3aH-
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HOTO C €ro ’KaHpoBOW cocTapisitomed. Yxe M.M. baXxTuH BBISIBHJI €ro JBOHCTBEHHOCTh: Kak (peHOMEH oTeue-
CTBEHHOI J)KypHAJIMCTHKU U «KaK 0c000e Xy/I0XKECTBEHHOE 1eI0e, 00Jaaaomiee reposiMi 1 NoIn(pOHNYECKH
OpPraHMU30BaHHBIM BHYTPEHHUM MUpom» [5: 92]. XKypHanucTckuil TOH, o MHeHHIO baxTuHa, mpeacTaeT JHIh
000JI0YKOi, BHEIIHE HATIOMUHAs MMyOJUIMCTUKY M BOCIIPOU3BOJS OHTOJOTMYECKUE MOJIEIHN YEeIOBEYECKOIo
nosezieHns. Ero cuaTeTHYeCcKas mpupo/a MposBIISETCS B OPTraHUYECKOW COOTHECEHHOCTH JBYX KOMITOHEHTOB:
MyOIUIUCTHYHOCTH M Xy/I0KECTBEHHOCTH, PEATN3YIOIINXCSI B CHHXPOHHUU U JMAXPOHHH.

Obpammenne K MyOIUIIMCTHKE TAJeKO HE CIydaifHo. JlocToeBCckmid 0TMedas, 4TO XyA0KeCTBEHHOE TPOH3-
Be/IeHHE Kak Obl HU OBLTO MPUOIIIKEHO K ICHCTBUTENBHOCTH, C HEH MOTHOCTHIO HE COOTHOCUTCS — «4TO OBI
BBl HEe M300pa3miii — BCe BEHIET ciabee, yeM B AeHCTBUTENBHOCTHY [6: 144]. «/lHEeBHUK mHcaTens» — 3TO
HWHTEIUIEKTya IbHO-TyXOBHAs JICTOMHCh POCCHHUCKON JKM3HU, OCO3HAHHAS M MEPEOCMBICICHHAs TeHUATbHOU
TBOPYECKOW JIMYHOCTBIO.

[Toxa3zats HapoIy €T0 AYXOBHOE COCTOSHUE, TOBIUATH Ha PA3BUTHE HCTOPHUHU U COLTIMYMa MOT paccKas, THEB-
HUK, BKJIFOYEHHBIH B JKypHAII, KOTOPBIH, OJIaromaps CBoel KOMIIAKTHOCTH U aKTYaJIbHOCTH, OpTaHUYHEE ITOCTH-
raJicsl IMUPOKUMHU MaccaMu. [IpocToTa MoBeCTBOBAaHMS, Pa3TOBOPHBIC MHTOHAIIMH TIOMOTAIOT aleIUTMPOBATh K
JIEMOKPATHIECKAM YUTATSITECKUM KpyraM. CIOKETHI, KOTOphIe Opairch MUCATEIeM U3 PeaTbHON pOCCHICKON
JNEHCTBUTEIFHOCTH, IPUOTIDKAIN «J{HEBHUK» K COBpeMEHHOH 00MIeCTBEHHOH CUTyalluu. B HEM ToBOpHIOCH
0 CaMBIX 3JT000THEBHBIX BOIPOCAX: MOJIOKEHIH HApoIa, ToMUHIpyonmx B EBpore u Poccnu mnesix, camoy-
OuiicTBe, MbstHCTBE, OetHOCTH U 1p. [TucaTens BEICTyNal Kak )KMBOW CBUAETENb U YYaCTHUK TIPOUCXOISIIIETO.

M3yuenue manoil npo3bl, BXosuiend B «/lHeBHUK mucatenss», sBisercs aktyaibHbIM. T.A. Kacarkuna B
¢dynnamenTanbHoi MoHorpadun «JlocroeBckuii kak Gprocod u 6OrocioB: Xy/10KeCTBEHHBI cIOCO0 BhICKa-
3p1BaHus» (2019) oTMeTHIIA aKTyaIbHOCTh BHYTpeHHEH (hritocodun «/lHeBHUKA HCATENSD» Il COBPEMEHHOTO
yesnoBeka. [1o MHEHHIO yueHOTO, 11eJ1bi0 JlOCTOEBCKOTO MPpH HAITMCAHUH ITPOM3BEACHUH OBUIO «IIPEJOCTaBUTh
YUTATEII0 HOBBIC TIOBEICHYCCKHE aTTepHBD [3: 240], KOTOpbIe TOMOIIH OBl €My TIEpEHTH Ha HOBBI YPOBEHb
B3aUMOJICHCTBHSI C MUPOM. «/IHEBHUK» TpeCTaBisieT cO00il MPOCTPAHCTBO ISl OTBETA HAa aKTyallbHbIE BO-
MIPOCHI CaMOOTIPE/ICJICHHS YeJIOBeKa, TaKue, KaK: OTHOLIEHUS C MUPOM, CaMOIIOKEePTBOBAaHUE, HUYTOKHOCTh U
BEIUYHE YEJIOBEKa U T.J.

W3yuenunro screTuueckux B3nsa0B JlocTtoeBckoro mocesiieHa padora K.A. Crenansina [7]. ABTop aHamu-
3UpYeT MPEACTABICHUS MUCATENS O CYITHOCTH CTETHUECKOT0, O €ro TOKIECTBEHHOCTH C AYXOBHOCTHIO. I1o
MHEHHIO UCCIIEIOBATENA, HIeall PYCCKOTO MUCATENs — IPABOCIABHBIIN YEIOBEK, OJ0JICBIINI IPeX U YeIoBeye-
CTBO, KOTOPOE JIOCTUIJIO B pe3yJIbTaTe TyXOBHOW SBOIIOIMH COBEPIICHCTBA. B acTeTndecKoM mieane nucaTess
OpraHUYeCKH 00BeINHACTCS HPAaBCTBEHHOCTh, TIOHUMAHHUS B PyCIIe CBITOOTEUECKON TPAIUIINH, U IPEKPACHOE,
T.e. nyxoBHoe. E.A. ®enopoBa KOHCTAaTHPOBANa, YTO HJEAN U PYCCKOTO MHCATeNsl COCTOUT B OONagaHun
Ka4ecTB, KOTOPBIE TMIPUCYIIH CBITOMY: CMHPEHHE, CTPEMIIEHHE K OUHIIECHHUIO, CIIOCOOHOCTh K JYXOBHOMY CO-
MPOTHBIICHUIO 312 [8]. Biam3Kyro mo3uIuro BeIpakaeT M aHIIMIICKas NCCIIe0BaTeNbHUIA TBOpYecTBa JlocTo-
esckoro JI. UBanutc: «For Dostoevsky the moral ideal toward which the good society must aspire remains, as
in the 1840s, the figure of Christ» [9: 49].

Kak ormeuanocs Beimie, JJocToeBckuii Beoien 3a HeMEIKUME (rtocodaMu ommpacs Ha aHTPOIIOIOTHYe-
ckuii npuHIMn. M3BecTHbIil Hemenkuii cnaBucT Xoper-FOpren I'epurk B o3TONOrM4€CKOM CpaBHEHUH MTOATH-
ku JlocroeBckoro u [lImmiepa OTMETHIT CXOKECTh UX ICTETHUSCKUX MO3UIHUNA. AHTPOIIOIOTHYECKOH OCHOBON
MUcaTeNIel CITY’)KUT HIeall «HHTEILUTUTHOCIHHOT0)» YeJI0BEKa — MOPAIBHOW JTMYHOCTH, HAXOISIIICHCS IO IIPH-
cMotpom coBectu [10].

Bomnpoc o cBoeoOpa3un 3CTeTHYECKOTr0, CONAIBFHOTO Heana JJocToeBCKOro HEOTHOKPATHO TTOTHIMAJICS
1 B COBPEMEHHBIX (PHIOCOPCKHUX MCCIIET0BAHMSIX, IPUYEM MHOTHE CYILIECTBYIOIINE TOYKH 3PEHUS IIPEJICTaB-
JISIFOTCSI, TI0 MEHbILEH Mepe, auckyccrnoHHbiMu. Tak, E.B. MapeeBa, paccMarpuBast «mpo0iieMy BOIUTOLICHUS
uneanay @. locroesckoro u K. JleontseBa» u npuBozs cnopuyto nozuiuto JI. lllecrosa o nepexoae Jloctoes-
CKOTO «K aHTHHJIEaIly «IIOJIIIOJILHOTO YeJIOBEKa»», MOITyTHO 3amedaeT: « TpakroBka naeana JloctoeBckum, Oe3-
YCIIOBHO, TPOTUBOCTOUT uzeanam lunnepa u neuxenus bypu u Harucka» [11: 400]. Ham mpencrasmisiercst
TaKast MO3UIHs HEJOCTAaTOYHO apryMEHTHPOBAHHOM, OCKOJIBKY HIMIIJIEPOBCKHE ciioBa B ojie «An die Freude»
«Alle Menschen werden Brueder» u «Seid umschlungen, Millionen!», kak u yBaxkuTenbHoe otHomeHue J1o-
cToeBckoro k TBopuecTBy llnmnepa («Y Hac oH, BMecTe ¢ JKyKOBCKUM, B AyIIy PyCCKYIO Bcocascs, KIeHMo
B HEH OCTaBWJI, MOYTH TIEPUO B UCTOPUH HAIIICTO Pa3BUTHsI 0003HAUMI») [6: 31] B 11€JI0M CBUAETEIBCTBYIOT
006 oOparHoM. Benb ucciieioBaresnb orMedaeT jnaiee, 4to JJocToeBCKuil BceM CBOMM TBOPUECTBOM CTPEMHUTCS
«TpoOYKIaTh B AyIIax JIOACH HpaBCTBEHHBIC, HicanbHble Hadana» [6: 403]. Yxe B 1876 roxy, B CBSI3H cO
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cmepthio XK. Canp, JlocToeBCKUi onpeenu «Beandaiiiiee u3 BeIuuanmx HazHaueHui» Poccuu «Ha3Have-
HUE 00IIeYeIOBEUECKOE, ... 00IIECTyKeHHe YesnoBeuecTBy» [6: 30].

Kak nokazan X.-1O. T'epurk, [Hluwmniep u locToeBCkuii UMEIOT «OIUH U TOT ke (yHIaMEHT, a UMEHHO 00pa3
HUHTEJUTUTHOEILHOTO YEIIOBEKa ..., Kak ero nmonuman Kaunt» [10: 7,8].

B muccepramuu B.B. Illyposoii [12] akueHTHpYeTCSl BHUMaHNE HAa IUKINYHOCTH «J[HEBHUKAY, aBTOP MPO-
CIIeKHMBAET €IMHCTBO TOYKH 3PEHHUS aBTOpA, PAa3BUTHE HJEH, KOTOpPhIE MOCIEAOBaTeIbHO MpoBoauT JlocTo-
€BCKHil, BBIIENAS CBOCOOpa3HBIN XydOKeCTBEeHHBIN TpunTtux — «bobok», «Kportkas», «CoH cMemHoro ue-
JIOBEKa», B KOTOPOM ITPOCIIEKHUBACTCS TPAAUIIMOHHBIN ITyTh PEeaTM3alliy YCTETHUECKOTO Heana OT «3epHay
HCTHHBI K ITOJTHOMY TIPO3PEHHIO.

MeToabl Uccie0BaAaHUS

B kauecTBe Hay9HOTO HHCTPYMEHTApPHUS B CTaThE HCIIOIB3YIOTCS CICIYIONIIE UCCIISIOBATEIECKUE METO/IBL:
1) MeXIUCIUTITHHAPHBIN ¥ HHTEPTEKCTYAIbHBIA TIOAXOBI 2) METO] KOMITOHEHTHOTO CEMaHTHYECKOTO aHAIH-
3a, MO3BOJIAIOMINI HCCIIEIOBATh ACCOIMATHBHO-CMBICIIOBBIC ACTIEKTHI BHYTPEHHETO MHpPa XYyIOXKECTBEHHOTO
MIPOU3BEICHUS; 3) KOHTEKCTOMIOTHYECKAN aHAIIN3, TIPEIIIONIATAIOIIHA PACCMOTPEHHE IITPOKOTO TyXOBHO-KYIIb-
TYpPHOTO KOHTEKCTa B CHHXPOHHH U THAXPOHUH.

Pe3yabTaTsl 1 THCKYCCHH

W. BonruH xapakrepu3oBall «/IHEBHHK mucareis» KaK YHUKATBHBIA «3r0-ITOKYMEHT», KOTOPBIH JIUIIb
BHECIITHE HAIIOMHUHACT JIMYHBIN JTHEBHUK, B PEATHBHOCTH K€ OKa3bIBACTCS «aKTOM ITyOIMIHOTO cOOCCeTOBaAHMUS,
IIPEZIMETOM JIOCTaTOYHO TOHKOHM JinTeparypHoit urpsp» [13: 116]. ITo BepHomy nabmonenuto K.A. bapmira,
3HaUUMOCTb «J[HeBHUKa» I JIOCTOEBCKOro ONMpeAemnsiach TEM, «4TO B HEM B HEMOCPEICTBEHHOM BHJIE CO-
Jieprkajach KBUHTICCEHIUSI €ro TBOpUECKOM nesitenbHoCTHY [14: 86]. YHHKaNbHOCTRIO «J[HEBHMKA mucare-
JI51» 00YCIJIOBJIEHBI MHOTHE TPYJHOCTH, BO3HUKAIOIUE B IIPOLIECCE MOHUMAHMSI U MHTEPIPETALMN BXOJSIIUX
B HETO TEKCTOB. B 3TOM cMbICIIe KOHCTPYKTUBHBIN moaxon Obut npemiokeH T.A. Kacatkunoii: «/x ciemyet
aHAIIM3UPOBATh 6 cocmase «/nesnuxa nucamensy (Kypcus aBropa. — E.C.)» [4: 405]. DTo 03Hayaert, 4To st
MTOHUMAaHMS XY/I0’KECTBEHHBIX TEKCTOB B «/|HEBHIKE» HEOOXOAUMO YUUTHIBATH BHYTPEHHUI KOHTEKCT, «COCE/-
HHUE CTPaHMILIbI», IIOCKONBKY «J[HEeBHMK MHcaTensy» — «ropaso 0ojee eIbHOE OPpraHudecKoe MPOU3BECHNUE,
YeM MPEJCTABICHUE O HEM OOJIBIIMHCTBA TOCTOCBHCTOB» [4: 412]. B cBOIO ouepens, 3aMedaeT UCCIeI0Ba-
Tellb, «BCE OCHOBHBIC IIIYOMHHbBIE TeMbl «/{HEBHMKA IUcaTess» BhICHIEE U OKOHYATEIbHOE CBOE BBIPAKEHUE
MOJTYYaIOT B XY/IOKECTBEHHBIX TEKCTaX», MOCKOJIBKY TaKOH TEKCT «00IagaeT BOZMOKHOCTHIO MHOTOCIIOMHOI
KOHIICHTPAITUU CMBICITOBY [3: 248, 249].

B nocesimenHoi ncciaenoBaHuio TBopuecTBa Jl0CTOEBCKOTO HAyYHOH JINTEpaType HEOAHOKpATHO obOparia-
JIOCh BHHMaHHE Ha KOHIETITyaJbHOE 3HAYCHHE ONpeneNeHus panTacTHueckuii. VIMeHHO B pacckaszax, mMap-
KHPOBAaHHBIX JKAaHPOBBIM OIpEJeNICHHEM «(paHTaCTHUECKUID), TO3HINSA MHCATeNsl PacKphIBaeTCsl Hanboiee
monHo. T.A. KacatknHa 00BSCHAET 3TO TEM, UTO XYI0KECTBEHHBIN TEKCT «1aeT BO3SMOKHOCTh OTPOMHOTO CTS-
JKCHHSI CMBICIIOBY, a «TIepeXof K «(HaHTaCTHIECKOMY» XYI0KECTBEHHOMY TEKCTY JaeT BO3MOKHOCTh MaKCH-
MaJILHOTO CTSKEHHS CMBICITOBY [3: 249]. U 3TO «MaKCHMaTbHOE CTSHKEHHE CMBICIIOB)» 00SCIIEUNBAET TEKCTaM
MaKCHMaJbHYIO CMBICIIOBYIO ITyOMHY W O€CKOHEUHBIC acCOIMaTHBHEIC CBS3U. B «J{HeBHUKe mucarens» IBa
npousBeneHus — «Kporkas» n «CoH CMEIIHOTO YeTI0BEKay — MMEIOT B ITO[3aT0JIOBKE KAHPOBOE OMpEACTICHIE
«parTacTHYeCcKUil paccka3y. Pacckas «boO0OK» Takoro ’KaHPOBOTO OMpEAETICHUS HE MMEET, HO eMy Ipe/Iiie-
CTByeT I1aBa «Biacy, B koTopoii JIocToeBCKH COOOMIACT, YTO «CIBIMIAN HA JHSIX OIMH YAHBHTEIBLHO (paHTa-
CTHYECKHH pacckas npo apyroro Brmacay [15: 33]. [lnst locToeBeckoro paHTacTHUECKOE HE €CTh HEBO3MOKHOE,
HO, HA00OPOT, peasTbHOe, XOTS ¥ PEAKOE, «eAMHUIHBIHN CiTydaii». ABTOp MOAPOOHO MOSICHSUT 0COOEHHOCTH CBO-
el acteTnueckoit mozummu B npoctpanHoM nuckMe kK H.H. CrpaxoBy ot 26 depains 1869 rona: «Y MeHs cBoi
0COOBII B3IV Ha JICHCTBUTEIBLHOCTD (B HCKYCCTBE), M TO, YTO OONBIIMHCTBO HA3bIBACT MOYTH (haHTACTHYe-
CKHUM U UCKJIIOUUTENBbHBIM, TO JIJIsl MEHsI MHOT/Ia COCTABIISIET CaMylo CYLIHOCTb JeiicTBUTeNsHOr0!» [16: 19].

Takum o0pazom, u pacckazy «boGok» ¢ ero TpyaHO00003pUMBIMU ACCOIMATHBHBIMKI HHTEHIIUSIMH TIpEIIIe-
CTBYET KOHIICTITYaJIM30pOBaHHOE B sI3bIKE J{0CTOEBCKOTO MOHATHE «(haHTACTUYECKUI paccKasy.

OmnyOnukoBaHHbIH B «/[HeBHUKe nucarens» B 1873 rony paccka3 «bobok» BoOpas B ce0st Bce 3HAKOBBIC
TEMbI PYCCKOT'O IIHCATEIIs: BCEA03BOJIICHHOCTh, OECCMEPTHE YN, HCIIOBEIb Oe3 mokasiHus u 1p. M.M. baxtun
B «IIpoGiemax TBOpuecTBa JJOCTOCBCKOrO» Ha3Basl paccka3 MHKPOKOCMOCOM BCEro ero TBopuecTra [5: 196].
B pacckaze «bo0ok» BaXHO He TO, Kak aBTOp OOBSCHSET (aHTACTHKY, a TO, KaK (DaHTaCTHYECKOE BBISIBIISI-
€T CYL[HOCTb IMPOMCXOASIIETO, BhIPAKAET TalHbI ObITHS. B Xy/I0)KE€CTBEHHOM TEKCTE SKCILIMIUTHO BBIPAXKEH
peanbHBIA U UppeatbHbIA (KIaA0HIIECHCKHI) MUp. 3aipeMaBIINi Tepoil pacckas3a MOICIYIINBACT PA3TOBOPHI

199



AKTYAJIbHBIE NPOB/IEMbI ®W1010MMU U NMEJATOrMYECKOA IMHMBUCTHKM, 2020, Ne 2

«TIOKOMHMKOBY». BBeneHne Takoro nepcoHaka BasKHO JJISi CTOJKHOBEHHUSI MUPOBO33PEHUYECKUX MO3UIHH, MO-
HSATHH, KOTOpPBIE NMPOTUBOPEYAT OOIICTIPUHSTHIM MPEACTABICHUSIM U «OOHaXKAIOT» MX UCTUHHYIO CYIIHOCTb.
CrenoBarenbHO, TaKoW «OE3yMHBII» Tepoil pacKphIBAET CYIIHOCTh JKH3HH TTOKOHHUKOB, T.€. aHTHI'YMaHHBIH
MOAXO/ K MPEACTABICHUIO O MHpE.

B TexcTe pacckaza MpeacTaBiICHBI MEPCOHAXKH C «TPA3HOI» JTyIION, Ha 3TO YKa3bIBAET UCTOPUS KaXKIOTO
oOuTarens Moa3eMHOro Mupa. [y MepTBeroB MpHUHaIekaT UMEHHO K ATOH KaTeropuu, W30BITOYHO TUIOT-
CKOH, cyrybo matepuansHOU. [locnennne qHU, OTMyIIEHHBIC UM IS TOKASHUS, OHU TOCBAIIAIOT «Pa3BpaTy
MOCTIETHUX YTIOBaHUIY, «0c000My ciamocTpacThion [15: 54]. Ilepconaku THIIICHBI IPEICTABICHHNA O TyXOB-
HOCTH, 0 TipekpacHoM. Yxke M. Kant (1788) BocpuHmMan «3Be3gHOe HEOO HAIO0 MHON M MOpPAJIbHBIN 3aKOH
BO MHE» KaK HPaBCTBEHHBIE COCTABIIAIOIINE YeJI0Beueckon aymu. Tem cambiM, mo KaHTy, denoBedeckas Ind-
HOCTH CBOOOTHA M HE 3aBHCHUT OT <CKHBOTHOW MPHUPOABD». JOCTOEBKHIA e MmoKa3asl pe3ylbTaT HeoOpaTuMoro
TpoIecca pacTieHNs TyXa, OMEPTBICHHS TyITH, OTYSTINBO MPOAOIDKAS TEM CaMBIM TOTOJIEBCKYIO Temy. s
TIEPCOHAKEH paccKa3a CMBICH CYIIESCTBOBAHUS — «3arOIMMCS U OOHAKAMCS» U «HUYETO He CTBIAUTHCS» [15:
52] — B aOCOIOTHOM OTKa3€ OT HPaBCTBEHHOI OTBETCTBEHHOCTH, OT KMOPAIIFHOTO 3aKOHA BO MHEY.

Kak ormedan M.M. BaxTuH, repon mpeacTaBisiFoT co00i OeCIUToqHbIe 3epHa, OPOIIICHHBIC B 3¢MITIO, HO HE
CHIOCOOHBIC HA YMEPETh, HU BO3POIUThCS O0OHOBIeHHBIME [5: 511]. Ha3BaHue pacckasza 03HadaeT 3epHO, TUIO],
CBSI3aHHBIN C rajJlaHueM, BOPOXKOOW M yKa3bIBAIOMINN HAa MHBIC MHUPHI, 3HAK «HEKU3HU» [17: 34]. U neitHbrit
CMBICT pacckaza «boOoK» ompenenseTcs MPOTHBOIIOCTABICHHEM «TEIIECHOE» — «IYXOBHOE», paccMaTpuBae-
MBIM C OHTOJIOTHUECKOH M aKCHOJIOTHUECKOH 1o3ununii. Panee orMeuanoch xapakTepHoe [uist eBporeickoil ¢u-
J0CO(CKOI TpaauIUK MPOTHBOIIOCTABICHUE IBYX CcyInHOCTel Tekere JJocToeBckoro [2: 189-191]. 3aganHbiid
pakypc omnpeenseT CMbICIOBOE Pa3BEPTHIBAHUE XY0KECTBEHHOIO TEKCTA U, B CBOIO OUEPEb, IKCILTULIUPY-
€TCsl uepe3 OMNMO3UIUU «BPEMEHHOE - BEUHOE», «MOPAJIBHOE - aMOPAJIbHOE», M03BOJISAs ONPEASIUTh «OHTO-
JIOTMYECKOe COCTOSTHHE M THOCEOJIOrHYecKue MmpeacTaBieHus yenoseka» [2: 191]. be3nyxoBHoe abcomoTHO
MOJABIISIET HPABCTBEHHOE HE TOJIBKO B 3eMHOM JKU3HU, HO U Iociie cMepTH. Kak 1 B 3eMHOM Mupe, epcoHaXu
HaXOAATCA B IUICHY YCTOSBIIMXCSI MEPKAaHTUJIBHBIX U COLIMAJBHBIX PaMOK, OTCTauBas MPOILUIbIE YUHBI, pe-
TaJINU U UEePapXUI0 OTHOIICHUI: KOJUICKCKUI COBETHHUK, TeHepasl, OapblHs, «TPETHH pa3psa B TPUALATh Py-
Oneity, TeHCTBUTENbHBIN TalHBIN COBETHUK, TaBOYHUK. O000111asi, MOKHO 3aKIIOUUTh, YTO B TEKCTE pacckasa
Jocroesckoro marepuanusyercst meradopa .M. TrorueBa «He mioTh, a 1yX pacTadiCcs B HALIK AHU...».

OcTaTky KU3HHU TEIJIATCS I CIaceHus (ounIneHus) aymu. Maes cnacenus sBaseTcst JOMUHAHTOH Bce-
TO pacckasza, MOTOMY YTO JUI XpHCTHAHWHA J[OCTOEBCKOTO BaKHO HE CTOJBKO TOKAa3aTh IMaJIeHUE YeIOBEKa,
CKOJIBKO YKa3aTh ITyTh K €r0 CIIACEHHIO: HE «3arojuMcs U O0OHAKUMCS», KaK MIPU3BIBACT ONH U3 IEPCOHaKEH
CBOHWX COCeJiell, a CTpeMIICHHE K JyXOBHO-HPABCTBEHHOMY OBITHIO.

Kak 0110 0OTMEUeHO paHee, pyCCKHI MHCaTeNb CBS3BIBAT SCTETUYCCKUH HIeal C YEITOBEKOM, HECYIITHM
HPaBCTBEHHBIC OPUEHTHPHI HA OJ1aro He IMIHOTO, a O0IIECTBEHHOTO. DCTETHIECKHEe BO33peHus [JocToeBckoro
paccMaTpUBArOTCS Yepe3 aHTHHOMHYHYIO TIO3HIINIO, THIIAKK paccka3a He COOTBETCTBYET SCTETHICCKOMY He-
ay nrcatens. JJnHaMuKa XymTo)KeCTBEHHOTO TeKCTa MPEACTaBIIeT COO0H ABIKEHNE BHU3 (TIPOCTPAHCTBEHHO
¥ HPABCTBEHHO), OJIUIICTBOPSISI HU3MEHHBIC TOTPEOHOCTH TePOEB IO3EMEITBSI.

CrnoxHas BapuaIysi SCTETUYECKOTO Hjeaja Ipe[CTaBlIcHa B (haHTaCTHYECKOM pacckase J[0CTOEBCKOTo
«Kpotkas» (1876). B ocHOBe crokeTa cirydaii, KOTOPBII 3aHHTEpECOBa IMUCATENS, 8 UMEHHO — CaMOyOHIICTBO
IIBEeH, KOTOPas BHINIPBITHYJA U3 OKHA ¢ 00pa3om bokueit Matepu. [To mueHHIO [locToeBCckoro, 00pa3 B pykax
caMOyOHHIIBI — SIBIICHHE PEIKOE, XapaKTepu3yloliee 0coOeHHbIe HAcTpOi TMYHOCTH. Tema caMoyOuiicTBa, 1O
MHenuto Jlyn Annena [18], xapakTepHa Uil MOTUKU PYCCKOTO MHCATENsl M MPOXOAUT Yepe3 BCE €ro TBOP-
4yecTBO. JIurepaTypoBe cuuTal, 4TO TPEXOBHBIN OCTYIOK Ieposi B MPOU3BeAeHUAX JJOCTOEBCKOIO CBSI3aH ¢
MeTaU3NIECKUMHU aclieKTaMu. Yaie BCcero TakuM acleKTOM SIBIISICS MaTepHaluCTHYecKni oTkas ot bora
(«bparps Kapamazosi»). B ¢anractnueckom pacckase Kporkas He BcTymaeT B 60ps0y ¢ borom, mokazaresns-
CTBOM JIaHHOMY yTBEPXKJICHUIO CIY)KUT 00pa3 boxueit Marepu, KOTOpyIo OHa JIEPXKHUT B pyKax.

Kak aprymenTupoBanHo nokasana T.A. KacatkuHa, CMBICI 3TOT0 ()aHTaCTHUECKOTO paccka3a MOXKET OBITh
MOCTUTHYT TOJIEKO B ITUPOKOM JTyXOBHO-KYJIETYPHOM KOHTEKCTE, BOCXoAsIeM K buommu, pacckasy «Ilocnen-
HUH JIEHb [TPUTOBOPEHHOTO K CMEPTHO Ka3zHm» B. 'toro, mymkuHckomy «/leMoHy», K coepkaHHIo 00pamIIsiio-
HIMX ATOT paccka3z MyOIMIMCTHYECKUX TEKCTOB CaMoro «/IHEBHHKa IHCATEIIsD; TO €CTh ATH TEKCThI SBISIOTCS
MHTEpIpeTaHToN paccka3a. B mpeaucioBuu «OT aBTOpa» MPHUBOAATCS HECKOJIBKO JKAHPOBBIX ONpPECICHUH:
JTHEBHHK, TIOBECTh, Pacckas, paHTacTuueckuii paccka3. @aHTacTHYECKOE aBTOP BUIUT KMMEHHO B camoid (op-
Me pacckaza» U 00BSICHSACT 9TO CpaBHEHHEM ¢ pacckazoM B. I'foro. OnHako yke TpeTuil ab3ail BhI3bIBACT HEIO-
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yMeHue yutaress: «Jleno B ToM, 4To 3TO He paccka3 u He 3anucku» [19: 5]. To ects nepen unrarenem uzobdpa-
JKaeTcs caM MPOLECC MOBECTBOBAHMS, «IIPOIECC paccKas3ay, Happalys, KOTopas ONpeaeseTCs] HDaBCTBEHHON
MO3ULUEN I0BECTBOBATEIIS.

Hapsny ¢ HazsiBaeMbIM caMuM JocToeBckuM pacckazoM [Toro OmmKaiimii KOHTEKCT COCTABISIOT MPEALIe-
CTBYIOII[ME MyOIUITMCTHIECKHE TIIaBKU «/J[Ba camoyOuiicTBay u «IIpuroBop» u nmocienyromme «3amno3aabiiee Hpa-
Boy4eHHE» U «[ 0I0CTOBHbBIE YTBEPKACHHUD. Bo Bcex Ha3BaHHBIX TEKCTaX pedb HJET O MpodiemMe caMoyOuiicTRa.

Ha3zBanue nmpousBeneHusl, Kak N3BECTHO, XapaKTEPU3yeT I'eposi U OPraHU3yeT YUTATEIBCKOE BOCHPHUITHE
Xy/I0KECTBEHHOTO TeKCTa. CMBICIIOBOM JOMHMHAHTON paccKas3a SBIAETCS MOpalbHO-3THYECKasl OLEHKA Iep-
coHaxka. ['epomHs Xxapakrepusyercs ekcemoit «KpoTkuity — cMUpeHHBIH, 0e3pOonoTHEIN (0 YemoBeke, Hapo-
ne). B HoBom 3aBeTte BCTpeuaeM COOTHECEHHOCTD JIEKCEMBI KPOTOCTh € XPUCTHAHCKUM HeanoM. «braxeHHbI
KpoTKHe, n0o oHM HacienyroT 3emiro» (Mo 5, 5), «Ilnox e ayxa: mo00Bb, pagoCcTh, MUP, JOIATOTEPIICHAE,
6marocts, MIJIOCEPaNE, BEpa, KPOTOCTh, Bo3aepxkanuey (Iam 5, 22-23) u T.1.

[TpoOema «IoIOKUTETLHOTO» Teposl CBsI3aHa ¢ aMOMBAJICHTHOCTHIO TIOBEICHNUS TepOrHHU. Bocnpusitue re-
pouHH TpaHcHOpMHUPYETCs TT0 Mepe Pa3BEPTHIBAHMS XY[JO)KECTBEHHOTO TeKCTa. B Hauane pacckasa MbI BCTpe-
gaeMcsl ¢ KOHCTaTalne KPOTOCTH TePOUHU: «...OHa UMeJia BHJI TaKkoi poOKkoit kpoTocTm» [19: 8]. 3akmamamk
ormeuaeT B KpoTkoii Takue kadecTBa, Kak KPOTOCTh M JJOOPOTa, KOTOPBIE COOTHOCATCS C IPSIMBIM HIEaIOM
pycckoro nucarens. OnHaKO B TEKCTE NMPOCICKNUBACTCS] OYHT TepOWHH, KOTOPBIN MPOSBIISIETCS CHavYala B He-
BepOabHOM arpeccuu («3aropesuch Iia3a», «CMoIJalla, HO BCIIBIXHYJIa», «OTSTh IVIa3a 3aropeliichy, «OIsTh
CMOJT4ajIay, «JIMIO CTAHOBUIIOCH BCE Jiep3de M Jiep3ue»), 3aTeM B BepOaJIbHOM («CKa3aHO ¢ eJIKOi HacMell-
Kol»). BocrpusiTie reporHN MPEACTaBISIETCS] B CPABHEHHUH €€ C YEM-TO YXKACHBIM — «Ta IpeecTb, 3Ta KpoT-
Kasi, 5T0 HeOO — OHa ObLIa THPaH, HECTEPITUMBIA THPaH Tyl Moeil n Myuutensy [19: 15].

Xapaxkrepuctuka KpoTkoil ormedeHa snureTamMu «OyHHOE», «HamaJaromieey», «0ecropsiioqHoe» Cyllie-
CTBO, CPAaBHEHHMEM «3BEPb B MPUIAIKE», UTO HE COOTHOCUTCS C MOHATHSIMU — «KPOTOCTbY» U «CMHUPEHHOCTbY.
Juxoromus obpaza KpoTkoil cBsi3aHa ¢ COOTBETCTBHEM/ HECOOTBETCTBHEM MPSMOMY 3HAUYEHHIO JIEKCEMBI.
B nanbreiimem B pomane «bparbst Kapama3oBbDy aBTOp BbICKa3asl UIEH0 ABYX O€3/1H JIyIIH: BHICOKAs — AyXOB-
Hasl; HU3Kas — IPEeXOBHasl.

JIBoiicTBEeHHOCTH MoBeIeHMsI KpoTKo#t XOpoIIio BUAHA B TIIABHOM SITHU30]1€ — CAaMOyOUICTBE, KOTOPOE Mpei-
CTaBISET U TPeX, U, I0 MHEHUIO J[0CTOEBCKOTrO, «KaKoe-TO KPOTKOE, CMHPEHHOE CaMOyOHICTBO... TPOCTO —
CTaJI0 HeNb34 JKNUTh, bor HE 3axoTeln, U — ymepna, MOMOMUBIINCEY (cMupenHas) [19: 31]. Jna Jlyn Annena,
npotecT KpoTkoil He HampaBieH «HU MPOTUB bora, HU mpoTHB TBOpEHUS, OH SABIAETCS KPUKOM O TTOMOIIIH,
curaanom oencteus [18: 230].

O. IOpneBa [20] cunrtaeT, 4T0 JSUTMOTHBOM paccKasa SBISETCS KOH(MIUKT ABYX STOMCTOB, Y K&JKIOTO CBOM
Oynt. Y 3axmagunka — OyHT ¢ obmectBoM, y Kpotkoit — ¢ mykem. [ToeqnHOK TepoeB mpeacTaBiseT coboit
JOMMHAHTY pacckasa. B oOpase 3akmagunka IpUCyTCTBYET Ta )ke TUXOToMusl. Meas, K KOTOpPOMY CTPEMHTCS
repoii, BechbMa MOJIOKUTEIICH: CEMbS, JII000Bb, AEATEILHOCTD, HO TOPAOCTD, JKaXKJa MIIECHHS U KU3Hb (BTN
OT BCEX» HE XapaKTepu3yeT ero Kak HpaBCTBEHHBIHN Hieal. B KoHIe pacckasa MbI BCTpedaeMcst ¢ peduiekcnueit
3akia[unKa, NCIOBE/bI0, KOTOpast IaeT eMy IIIaHC Ha BOCKpeceHHe. [ eporo OTKphIBaeTCs CyIIeCTBOBAHHE APY-
TOlf CHCTEMBI IIEHHOCTEH, OH oOpamaercs K OMOIIeHCKO# 3amoBean, TOBOPSINEH o II00BU K OmmkHEeMy. Bens
JUISL pYCCKOTO MUcaTessi ObUTO BaXKHO TIOKa3aTh HE CTOJIBKO TTaJieHNe, CKOIBKO MCIIPABICHHE Teposl.

Cremyer OTMETUTb, YTO B COBPEMEHHOM JIMTEPATypPOBE/ICHUH CYIIECTBYIOT Pa3HOIIACHS MO ITOBOIY BOC-
nipusitast 00pazos Kporkoit u 3aknaunka. Hanpumep, H.I. Muxuosen [17: 116-121] B kommenTapun k «Kport-
KOI» Ha3bIBaeT TepPOMHIO HOCHTEJIEM HAllMOHAJIBHOTO HMieana. JInteparypoBe]] OlpaBabIBacT TPEXOBHBIHN MO-
ctynok KpoTkoii, Ha3bIBasi ee caMOyOHIICTBO HEPUATHEM 3112, @ CMEPTh C HIKOHOW paccMaTpUBAET B KOHTEKCTE
HEepa3pbIBHOW CBSI3U YEJIOBEYECKOI 1 00ecTBeHHOH npuposbl. Vcripasienue 3akiiaquuka U BOCXOXKICHUE K
XPUCTHAHCKOMY BUJICHUIO, 10 MHEHHIO UCCIIE0BATENS, TAKKE BOSMOXKHO.

[IpotuBononoxxoi no3uruu npuaepxkusaercsa O. KOpresa [20], roBops 0 napaJoKcaabHOCTH C TOUKHU 3pe-
HUSI PEJIUTHU «GKEPTBEHHOTO camoyouiicTBa»y KpoTkoii u Bockpecenus 3akmaauuka. s ucciaeaoarens or-
CYTCTBHE XPUCTHAHCKUX JOOpO/eTe el NPUBOAUT NEpCOHaKeH K ropapiHe. OHaKo, C HaIIeH TOYKH 3peHus,
Kpotkast coxpaHsier B cebe CyIHOCTh BHYTPEHHEr0, BEYHOIO YE€JIOBEKa, BEIHOCS M3 CTABIIEro €i TIOPbMOI
noma O6pa3 boromarepu.

Takum oOpazom, /locToeBckuii B pacckaze «KpoTkas» MpeicTaBisieT JIBYCOCTaBHYIO, aMOHMBAJICHTHYIO
CTPYKTypy oOpa3a mepcoHaxka. B Xyno)KeCTBEHHOM IPOU3BEACHUH PENPE3CHTYIOTCS JBE HHTEPIPETALUN
o6pazoB Kpotkoii n 3akmnaaunka. [lepasi BO3BBINIACT T€POEB, AaCT UM IIAHC HA BOCKpPEIICHHE U BTOPAs —
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CO3/IaoNIasl OTPUIIATENIbHbIE KOHHOTAIMH. PyccKkuii mrcaresb co3/aeT CMBICIOBYI0 MHOTOMEPHOCTH 00pa3o0B,
YTBEPIKIasi, YTO «IIOOOBb K YEJIOBEUECTBY JJa’KE COBCEM HEMBICINMA, HETMIOHATHA U COBCeM HEBO3MONCHA Oe3
cosmecmuoll eepol 6 beccmepmue Oywu yenoseveckou (Kypeus aBropa. — E.C.)» [9: 49].

Ony6nukoBaHHBIN B «JlHeBHUKE mucatelis» B 1877 roay HEMOHATHBIN Ha TIEpBbIN B3I paccka3 ©.M. Jlo-
cToeBCKOro «COH CMEIIHOTO YeJI0BeKa» CeMaHTUYECKU HAIOIHSETCs ONMMKaUIIUM UCTOPUKO-(PHUI0CO(OCKUM
KOHTEKCTOM M TEMaTH4YEeCKH COOTHOCHUTCA ¢ OOJBINNMH pOMaHaMU TATUKHIKMA. B «/lHeBHuKax» 3a 1877 rox
PYCCKHI TUCATENh PA3MBIILIIIET O TpodnemMax u MeTa(pu3niecKnux MPUHIUNAX YCTPOUCTBA 00IIecTBa U Yelo-
BeKa. Yke B IIEPBOH INIaBe STHBAPCKOTO HoMepa 3a 1877 rojy HaxoIuM MPUHITUITHAIBHBIE MBICITH J{oCcTOEBCKOTO,
TIOJTyYUBINNE pa3BUTHE B «CHE CMEIIHOTO YENIOBEKa»: «... BCE CIIOPBI M Pa3beAMHEHUS HAIIN MPOU3OILIH
JUIIE OT OIIMOOK W OTKJIOHEHUH yMa, a He cepama. ... OmmrOKn 1 HeIOyMEHHUS yMa UCUe3al0T CKopee U Oec-
ciemHee, 9eM omrrOku cepama» [21: 5]. B aToit sxe rmaBe JlocToeBCKuMit Kak BaKHBINA (DaKTOp pa3BUTHS Ha3HI-
BAaeT «BCEIIETIOCTh M JYXOBHYIO Hepa3AeIbHOCTh MIJUTHOHOB Hapona Hamero» [21: 9].

VImeHHO 0 Takoif 3emiie, B KOTOPOil HET 000COOIEHHOCTH JINYHOCTHBIX MUPOB APYT OT APYTra, a €CTh €AHu-
HEHHUE YEJIOBEKA C OKPYKAIOIIMM MUpPOM U npupoaor meuraer Jocroesckuid. [To muenuto T.A. Kacarkunoi,
JTAHHBIN PAaccKa3 «3TO ero MaHU(ECT, TEKCT, TIIe MO CTPAIIHBIM JaBJICHHEM CXKATO BCE, O YeM IPOCTPAHHO MO-
BECTBYETCS B IPpyrux TeKcTax» [3: 299]. UMeHHO B HEM BUAHBI (PHIOCO(PCKIE OCHOBAHHS U TITyOUHHBIC MBIC-
JIM, JISKAIFE B OCHOBE MTO3JHUX ero paboT. danracTnieckunii pacckas HeceT B cede Harpy3Ky «II0ydHTEIbHO-
ro» cioBa «JlHeBHMKay. [IpekpacHble M HAIlOJHEHHBIE CIIOKOWCTBHEM M TapMOHUEH KUTeNn Heba, Beaymine
0e3rpexoBHYIO JKH3Hb, IIPOTHBOIIOCTABIECHBI HECIIOKOMHBIM M I'PEIIHBIM XHUTEIISIM ITOA3EMEINbs, KOTOpbIe He
TOTOBBI K NOKastHUIO («B0o60K»).

B pacckaze «CoH cMENIHOTO YeoBeKay IpeCTaBIeH MUP Haa3eMHbI. OTMETHM, Y4TO B TEKCTE paccKa-
3a JIIONU, HACEJISIFOIIUE HEBEIOMYIO 3EMITIO «ObLilU GOCNOMHEHbL 00 MAKOU 2APMOHUU, DbLIU 00 mM0o2o 00asi-
MenbHbl U NPEKPACHbLY, «21A3a IMUX CHACMIUSHIX 100ell C8epKanu ACHbIM Oneckom. Jluya ux cuamu pasy-
MOM U KAKUM-TO BOCNOTHUSUUMCS YoHce 00 CHOKOUCMBUS COSHANUCMY, « ...)}CU3Hb UX Oblaa éocnoanena» [21:
115]. CunrarmMatudeckast CBA3b JEKCEM «TapMOHUS» U «IIPEKPACHOE» B MPEACTABICHHOM OTPBIBKE TOBOPUT O
TOXJIECTBEHHOCTH 3THX ICTETUYECKUX Kateropuii. JlocroeBckuii otmMeuaer, uro «OHa (kpacora) ecTh rapMo-
HUs, B Hell 3asor ycnokoeHus» [21: 149].

CBoOI0 HJEI0 MUcaTeIb BKIIOYACT B COH IIAaBHOTO reposi. JIMHIBOMOATHYECKUN aHAJIH3 paccKas3a MOKasbl-
BAeT BaKHOE CMBICIIOBOE 3HAUCHHE 3CTCTHUYECKON KaTerOpHHU «IpeKpacHoey». (s mOHMMaHHs TEKCTa pac-
CKa3a KIFOYEBBIMHU SIBIISIIOTCS YaCTOTHO yMOTpeOssironrecs ciopa: npekpacuoe (9), yxachoe (6). B Tekcre
BCTPEYAETCsI KOPPEISILNS MOHATHH «IPEKPACHOE» U «ykKacHoe». PeasbHas )KU3Hb Iepost BBIPAXKEHA JTEKCEMOH
«y’KacHOe»: HeOO OBUIO yKACHO TEMHOE; OHa OblIa OTYETO-TO B Y’KACE; U CTAJTO0 KPYIOM MEHS Y)KacHO YEpHO.
WppeanbHas xKu3Hb (COH) 0003HAYCHA JIEKCEMOH «IIPEKPACHOE»: TPEKPACHBIE AEPEBhsI; OHU (JIIOAN) OBLIN ITpe-
KpacHBI; IPEKPACHBI POIIH, JIECa, TIECHH.

KonnenryansHo (anTactndeckmii pacckas orceuiaetr Hac Kk O.T.A. Todpmany. Kak u y Hemerkoro mmca-
Tens, y JlocToeBckoro uiaean 3akiarodaeTcs B He3eMHOM. OMMO3UINS MTPEKPACHOE — Y)KaCHOE KOPPEINpPYyeT ¢
OIIO3UINEH AyXOBHOCTh — 0€3yX0BHOCTh. Hampumep, B TEKCTE IKCIUIMIIUTHO BBIPAYKEHBI OTOXKIECTBIICHHS
JAHHBIX CTETHUYCCKUX KATETOPHUIA: «...CUacTIHBasi, Oe3rpenrHas 3emiis!», «<HeBHHHBI U cHacTIUBeD [21: 115].
PazBparienue repoeM «IpeKpacHO» 3eMiIN MPUBOJUT K OKCIOMOPOHHM3ALNK MOHATHH. JIeKceMBbl, 03Havaio-
1€ «IPEKPACHOE», TEeph MIPEACTAOT B ape ¢ 0e3yXOBHOCTHIO (KPacoTa JKH; aTOM JKH MOHPABHIICS UM),
a y)KacHO€ B Tape CO CJIOBAMH JYXOBHOW CEeMaHTHKH (yXacHas MpaBa; JI0 TAKOTO y)Kaca MCTHHHOE; CThIA
BO3BEIH B IOOPOIETEIB).

Jlronn uppeanbHOTO MHpa OoJblIe HE OECHEYHO CYACTIIMBBI, HA UX JIMIAX HOSBISETCS TOPeYb U CKOPOB.
YBUJCHHBIH T'epoeM COH BBIIIOJIHSIECT KPU3UCHYIO (YHKIUIO — TEPOH MEPEOCMBICIISICT CBOIO KHM3Hb U pelaeT
WATH JTyXOBHBIM ITyTeM, IPOTOBEIOBATh Ty VcTHHY, KOTOpYIO y3pen. MbICian reposi pe30HUPYIOT C TOJI0COM
aBropa. [IpexpacHoe 3akiroyaercst B JIIOOBU K ONMIKHEMY: «. . . INIAaBHOE — JIFOOU Apyrux kak ceosi» [21: 119].
I'epoit oco3HaeT, 4To TOJIBKO JI000Bb M HEHACHIIBCTBEHHOE €AMHEHUE BCEX CIIOCOOHBI M3MEHUTh Mup. He ciy-
YyaliHO paccka3 3aBepuraeTcs (pa3oi «A Ty MaJeHBKYIO IeBOUKY s oThIcKall. .. W moimy! U moiiny!» [21: 119],
CBHJICTENILCTBYOLIECH O HPaBCTBEHHOM nepepokaeHnn. H.H. ApceHTheBa B KOMMEHTapHH K paccKkasy oTMeva-
€T HPAaBCTBEHHOE JIOCTOMHCTBO I'eposi: M3 JAYIIN €ro UCUe3aeT TOPJI0CTh, OOH/IA. .. OH TOJIOH PEIINTEIbHOCTH
WCIIOTHUTH CBOIO MTPOpoYecKyto muccuion [17: 177].

Vke B paHHUX ITPOM3BEICHUSIX MUcaTeNsl (POPMHUPYETCSI MBICIIb O JYIIEBHOM KpacoTe, KOTOpasi CriaceT MUp.
AHanu3 3CTETUYECKOTO Hiacana y JOCTOEBCKOTO MOKa3bIBaeT OTOXKICCTBICHHE JIBYX 3CTETHUCCKUX KaTEeTo-
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pUi — «IPEeKpacHOe» U «IYXOBHOEY; TIIYOMHHOE CXOACTBO MPEJCTABICHUN PYCCKOTO MHUCATENSI U HEMEIKUX
¢unocodor. Koppernsius npekpacHOro M y)KacHOro B JajibHEHIIeM OyIeT pa3BepHyTa B pOMaHaX MSITUKHU-
Kus, onpe/:[eﬂsm HpaBCTBeHHLIe KpI/ITepI/II/I, HOpMI:I IIOBCACHUA U I‘yMaHHOCTL MI/IpOBOCHpI/IHTI/IH nepCOHan{eﬁ.
CMeIIHOM B UTOTE MPUXOAUT K BBIBOAY «s BuAeT VICTHHY, S BUIENT U 3HAIO, YTO JIFOJH MOTYT OBITH MPEKPACHBI
Y CUACTIIMBBI, HE TIOTEPSIB CIIOCOOHOCTH KHUTh Ha 3eMien» [21: 118].

HpO&HaJ’[HSHpOBaHHBIﬁ MaTepI/IaJ'l TIO3BOJISICT FOBOpI/ITB O TOM, 4TO XleO)KCCTBeHHBIC HpOI/I3Be)1€HI/IH MaJ'IOI\/’I
TIPO3BI, BXOAMINE B «/IHEBHUK MUCATEIS, CTAHOBITCS KyTbMUHAIIMOHHBIM BBIPA)KEHHUEM YCTETHUCCKUX HACH
Hoctoesckoro. ITucarens B «/IHeBHUKE» BBICTYIIA KaK )KUBOW CBUIETENb U KPUTUK HACTOSILLETO.

3akioueHune

B pesynbrare amamm3a (GpaHTACTHUECKOH «TpHIOTHH» pycckoro mmcatens «bobok», «Kpotkas», «Con
CMEIITHOTO YeIIOBEeKa», BXOMIMUX B «JIHEeBHUK THcaTeNs», OBUTH CIACTaHbI CICAYIONIIE BBIBOIBL: B paccKas3e
«boboKk» mHcaTes TOBOPUT O HPABCTBEHHOM TIaJICHUH YEIIOBEKa, MPEBPAIICHIH €T0 B OSCIUIONHOE 3EpHO.
Taxue repor He COOTHOCSTCS C 3CTETHYSCKUM HICaIOM TIHCATENs.

B «Kpotkoit» JIoCTOSBCKHIT TOBECTBYET O TAKOM 3HAYMMOM JJISI HETO XPHCTHAHCKOM KadecTBe, KaK Kpo-
TOCTB, KOTOPOE COOTHOCHTCS ¢ ero maeaioM. OmHako o0pa3 TepOWHHU CTPYKTYPHO aMOMBAIICHTEH, B HEM
OOBEIMHSIOTCS JBa THIIA YEIOBSUSCKOTO TIOBEICHUS: TOPABIA U KPOTKHUHU. [1epBhIii BO3BBIMIAIOIMINN, BTOPOHA —
MIPUHIKAOIIIA HPaBCTBCHHOE COACp)KaHUE JTMYHOCTH. Takoe coueTaHne 00eCIeunBacT CMBICIIOBYIO JTBYCO-
CTaBHOCTH 0Opa3a. M3 TekcTa BUAHO, YTO KpacoTa COCTOUT B JIIOOBU K OmmkHemy. [IposBiieHMe TOW camoit
HCTHHBI OOHapyXuBaeTcs U B «CHE CMEITHOTO YEIOBEKa», B KOTOPOM OBLIO IPEOI0ICHO CTONh MyYUTEIHLHOE
MIPOTHBOPEYHEC MEIKAY CTUHHIHBIM U OOIIAM, MEXK/Ty ITOJIOKHUTEIBHO MPEKPACHBIM YCIIOBEKOM U OOIICCTBOM.
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Abstract: The article explores the topic of ELT to toddlers and possibilities to develop language skills
among the youngest cohort in Banska Bystrica region, Slovakia, which has got a long tradition of being a
training hub for future language teachers, located at the Matej Bel University. The primary goal is to explore
the potential of foreign language classes to become an experimental laboratory for global skills” development
through the medium of trainee teachers facilitating their learners with early contact with other languages(s)
through the medium of being exposed to linguistic and cultural diversity. Following a set of observations,
self-reflections and semi-structured interviews, we have outlined a sample of activities which are deemed ben-
eficial to toddler’s personal development. The inspiration comes from our own teaching experience in selected
community centre located in Banska Bystrica region. Given the fact that globalization took hold of our lives
on a global scale, we have tried to make a list of recommendations suited not only to future English language
teachers but also to other foreign languages” future teachers within the Faculty of Arts. It is our overall aim in
the Department of English and American Studies to train candidates for teaching jobs in global skills including
critical thinking, creativity, cooperation, communication, digital skills, etc. so that they can disseminate them
further among their pupils at pre-primary, primary and secondary level. In the individual chapters we deal with
the most significant reproductive and productive, all-inclusive activities practiced during our teaching English
to a group of toddlers for more than a year (2019) with the ambition to serve as guidelines to university students
and to point out to the fact that global skills enhancement among future teachers should play an inevitable role
in any foreign language teaching program.

Keywords: global skills, critical thinking, creativity, communication, cooperation, digital skills, ELT, tod-
dlers, young learners, preschool community centers, future teachers, English language teaching program.
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Peziome: B crarbe paccMarpuBaeTcs IpoOieMaTHKa IPerojaBaHusl aHIIMHCKOrO s3blKa MIlaalieh
BO3PAcTHOM Ipylne JeTel — OeTsAM JOLIKOIBHOIO Bo3pacTa — B pernoHe bancka beicTpuna, B KOTOpOM B
paMmkax YHuBepcutTera uM. Martes bena cymiecTByeT MHOTONCTHSS TPaaulus 0Opa30BaTeIbHBIX MPOTPAMM,
OPHEHTHPOBAHHBIX HA IIPENOIaBAHNE HHOCTPAHHBIX SI3bIKOB. OCHOBHOMH LIENbIO JAHHOM pabOTHI SIBIISIETCS aHa-
JIU3 BO3MOKHOCTEH M MOTEHNNaIa YPOKOB aHITIMHCKOTO A3bIKa CTaTh IUIOMIAIKOM ISl pa3BUTHS III00AIBHBIX
KOMIIETCHIIUH y y4YHUTeNeH, KOTOpBIE CMOTYT OONIETYNUTh [UISi CBOMX YUEHHKOB TEPBBIE BCTPEUH C SI3BIKOBBIM
1 KyJIBTypHBIM pa3zHooOpasueM. Ha ocHOBe cOOCTBEHHOH pediekChu, HaOMIONESHIA M Pa3TOBOPOB MBI TIPe/-
yaraeM oOpasiel BUIOB JCATEIBHOCTH, KOTOPBIE, KAK HAM Ka)ETCsI, MOTYT OBITh ITOJIE3HBI IS IMYHOCTHOTO
Ppa3BUTHSI LENEeBOM rpynsbl. MccnenoBanue NpoBOAUIOCH B OJHOM U3 LEHTPOB /IS I€TEN U pOAUTENIEH B pETU-
one bancka beictpumia. Yuutsias ToT (akt, 4To miodanu3anys B 3HAYUTEIBHON CTEIICHH MOBIHSIIA Ha HAITy
KH3HB, MBI TIOCTAPAINCH MPEIIOKNUTH CLICHAPUI Mep HE TOJBKO JUT OyIyIINX MpernoaaBareneii aHmmiickoro
SI3bIKA, a TAKOKe JJISI TIPETIoAaBaresieil Ipyrux HHOCTPaHHBIX sI3bIKOB. Ha kadenpe aHINCTHKA W aMEpUKaHH-
cTukn Quiocopcekoro Qakynprera YHUBEpcUuTeTa UM. Martest bena Mbl MoCTaBWIIN LieJ)b TOBBICHTH YPOBEHb
I00ATBHBIX KOMITETCHIIMH OyIyIIMX MTpeno/iaBaresieil, BKIIOYAIOINX CIeIYIONINe: KPUTHIECKOE MBIIUICHHE,
KpEaTUBHOCTb, YMEHUE COTPYJHUYATh, KOMMYHUKAaTUBHbIE 1 KOMIBIOTEPHbIE HABBIKU. VX pa3BUTHE AOIKHO
OBITH Ha TAKOM YPOBHE, YTOObI OyayIIie MpernoaBaTe]Ir CMOIIM IPUMEHNUTH Ha MPAKTUKE 3TH KOMIICTEHIIHH,
paboTast Co CBOMMH yUYSCHHKAMH JIOLIKOJIBHOTO U IIKOJIEHOTO BO3PACTOB. B HEKOTOPBIX paszenax Mbl oOparaeM
BHUMAaHHE Ha MIPOBOJMMBIE Ha YPOKaX aHIIMICKOTO s3bIKa AJIS JeTel JOIIKOJBbHOIO BO3pacTa PEMpOILyKTUB-
HbI€, IPOYKTUBHbIE U UHKIIFO3UBHBIE BUJIbI JESITEIbHOCTH, KOTOPBIE MBI TecTUpoBaau B TeueHue 2019 roxa.
JlaHHbIe BUABI NESITEIBHOCTH MPOJOKAIOT OCYIIECTBIATHCS 10 CETOIHSIIHUN JeHb, OHAKO, U3-3a KOPOHA-
BHUpyCa OHU BPEMEHHO IMPUOCTAHOBICHBI. Ha OCHOBe aHanmm3a M MHTEPIpETAlMH MOTYyYCHHBIX JaHHBIX MBI
OpUuIIk K BBIBOAY O TOM, YTO pa3sBUTUC FJ'IO6aJ'II)H])lX KOMHCTCHHI/lﬁ JOJI’KHO CTaThb HEOTHEMJIEMOI 4acThbIO
o0ydeHus1 OyayIIuX MpernogaBarelicii; IPH 3TOM BHUMAHHUC JOJIKHO aKI[CHTUPOBATHCS HAa ayTCHTUYHOM HC-
IMOJIb30BAHUM A3bIKa B PCaJIbHbIX CUTyalludX Ha YPOKE, WJIIM Ha UX CUMYJISAINUA. M1 YBEPCHbI, 4YTO 6y):[yu1ee
IMPUHECET HOBBIE BO3BMOXKXHOCTH JJIA I/ICCJ'IC}IOBaHI/Iﬁ B O6J'IaCTI/I npenoaaBaHus AHTJIMMCKOTO SI3BbIKA MJIaaIIuM
BO3pPACTHBIM I'PYyIIIaM.

Knioueevie cnoea: Oynymue TmpenofaBaTesi, DIOOAJbHbIE KOMIIETCHIUH, JOLIKOJIbHBIE IICHTPBI,
KPUTHYECKOE MbIIIIICHNE, KOMMYHHKALNS, JOLIKOJIBHBIA BO3pAcT, Mila lIas IPyIa y4eHHKOB, CaMOPe(IIeKCHs,
COTPYIHUYECTBO, TIEAArOTUUECKUE POrPaMMBI.

Jna yumuposeanua: Cnaruncka A. IlpenogaBanie aHIITHIICKOTO SI3BIKA IETSIM JIOIIKOIBHOTO BO3pacTa M
HEOOXOANMOCTH Pa3BUTHS INI00ATBHBIX KOMIICTEHIINH OyIyIINX yIUTEIel HHOCTPAHHBIX A3BIKOB. AKmyanbHble
npobnemvl gpunonozuu u nedazoeudeckou aunesucmuru. 2020. Ne2. C. 206-214.
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Introduction

Teaching English to toddlers is not an easy task for future teachers if they decide to focus on the youngest
cohort. Indeed, it is a huge challenge requiring well-designed lesson plans based on examination of children’s
experiences, needs and knowledge of their physical and psychological development.

The fact that kids need a break for a sip of water after a series of singing and moving activities and have a
piece of calming down (settling) activities [1] after being active seems to be clear and substantiated. Each kid
comes to the English Language Time equipped with his/her own personality and a packet of emotions which
might explode during the class and acquiremultipledimensions (joy, anger, sadness, frustration, uncertainty,
embarrassment etc.). The period of the first three years of age is considered to be a forming one in the life of a
child. Arising out of this, it is of utmost importance to equip and train future teachers with the most useful skills
on which they could build their professional identity and serveas an authentic, emphatic, creative, adaptive and
responsible role models for pupils.

Future teachers should be aware, after graduating from the university, what peculiarities and challenges
preschool teaching of English is comprised of. Here we refer to a range of theoretical skills and practical
skills about how toddlers learn, specifically, how they tackle a new language. At the time of taking up the first
teaching job, they have to be ready to select among variety of activities and be able to filtrate them according
to the attention span of learners, preferring holistic forms of learning and a multiple of hands-on and inclusive
play-like activities [2],which make the lesson more easily acquisitive.

The aim of the article

The purpose of the article is to analyze English-language classes to the group of toddlers attending a select-
ed community centrein BanskaBystrica region and to identify best practices which are deemed to be effective
tools for developing early language acquisition among the youngest cohort of learners.The aim of the contri-
bution is to make the first encounters for future teachers with pre-school children easier, more tangible and en-
joyable.Our partial but not marginal goal is to create a list of observations, tips and recommendations for future
teachers whichwould serve as a helping hand during their practice and future teaching profession performance.

This paper seeks to treat the idea that English language lessons to young learners should be as much dynam-
ic as possible. They should be still-evolving according to the needs of learners in a constructive way. Thus the
basic premise we depart from is that there must be a balance between reproductive and productive activities in
English language (or any foreign language) class for young learners.

Marginally, we also try to point out to the fact that foreign language teaching to young learners demands
a pile of flexibility, perseverance, humour and ability to anticipate, stressing the fact that teachers have to al-
ways cultivate and revitalize their professional and personal identity. The last significant target is to exemplify,
through the medium of preschool activities” description below, that the toddlers” motivation to learn foreign
language is of intrinsic nature. Therefore, they should be served with the new language in such chunks they
can easily handle (no forced memorization by heart or presenting grammatical structures, etc.) emphasizing the
holistic way of constructing lessons, so that young learners view new words and phrases as meaningful units,
supporting authenticity of language learned in learner’s eyes.

Last but not least, we have also aimed at self-reflexive approach to our teaching of English to toddlers in the
community centre for children and their parents in BanskaBystrica region as part of global skills” enhancement,
fostering awareness of our teaching goals.

Literature review

The theory of teaching preschool kids English have been highlighted in many scientific articles and mono-
graphs elaborated by E. Homolova [3], D. Hanesova [4], B. Kasacova [5], K. Polok [2], P. Ur [6] and others.

By global skills development among future teachers, i.e. students of English language teaching program at
the Matej Bel University, we refer to strengthening their cooperation, communication, critical thinking and in-
tercultural competence skills [7]. In Poland they also realize how important it is to prepare “very young learners
to use a foreign language through awakening their language awareness and intercultural sensitivity”[8: 179].

There has been a lot of studies published about how important intercultural education and global skills
development is and what benefits it brings with itself for both students and teachers [7], [8] such as respect
and tolerance towards other cultures, viewing otherness as a positive aspect beneficial to a society. Broadening
one’s horizons about other cultural traditions enables us to reach to different perspectives, compare them with
our own, view diversity positively and get rid of negative stereotypes and prejudices, etc. We suppose that the
first steps to achieve the abovementioned itemscan be realized with very young learners too through the me-
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dium of foreign language class as it is emphasized in the works of E. Homolova [3], D. Hanesova [4], T. Rog
[9] and others.

Methods of Research

Our research comprises a series of observations acquired during our teaching English to children from the
age of 1,5 to 3 years old in the premises of selected community centre for children and their parents situated
in the Banska Bystrica region through the medium of stirring and calming down activities(such as playing,
singing, drawing, rhyming, hopping, jumping, running, acting, listening to a short story, etc). The classes have
been heldsince 2019. We have been observing and contributing to foreign language activities here since Jan-
uary 2019 till now. Every Monday each week there is an English class organized for toddlers and pre-school
kids in the time limit of 45 minutes. The minimum age criterion for participants is 1,5 years. The activities
were temporarily cancelled because of Corona virus threat in the period from March 2020 until the restrictions
are lifted. We have also initiated a series of interviews with mothers who were in charge of their kids during
English language mornings and afternoons.

The selected community centre tends to advertise their activities to different age groups, beginning with
toddlers and ranging to preschoolers. The Centre is attended regularly by mothers and their children from
nearby villages and smaller cities. It also offers help and support to mothers through the medium of different
lectures and workshops.

To summarize, the Centre is a significant venue providing language, cultural, craft and movement oriented
undertakings for mothers (and fathers also), not only on maternity leave. The overall aim is to create a venue
where parents and children can meet and spend time in a constructive way, in a friendly atmosphere, while
strengthening newly-built skills and enhancing the new ones of their offspring. The centre is open to all people
celebrating diversity, supporting intercultural communication, intercultural sensitivity, practicing intercultural
competence and paying respect and tolerance to otherness of any kind.

Results and Discussion

We assume that global skills” development is inevitable for the future. Training and practicing them can start
as early as possible including the youngest cohort of English language learners.It is advisable to be equipped
with a handfulof interactive and joy-generating activities which can help learners to acquire the language
chunks they will be able to use in real life situations.

When exploring the field of global skills we have come to a conclusion that they cover a range of competen-
cies. In this respect, four competencies (4 Cs) are presented, namely, critical thinking, creativity, communica-
tion, cooperation, all enriched by digital skills [7], [10]. They are umbrella terms which can be divided further
into a range of sub-skills the enhancement of which can make future teachers (and not only them) into adaptive,
flexible, collaborative, proactive, authentic, strategic and curious individuals [11].

Do globalization and global skills have something in common? We agree with the opinion that there are
many positive but also negative effects of globalization which should be tackled with the utmost care. The
negative aspects include a phenomenon of imitation of cultural patterns presented in media, Dallasiffication,
McDonaldization, Westernization, generating feelings of uncertainty, reduction and absence of national mem-
ory, destruction of transgenerational bonds, collapse of traditional models of identity, uprootedness, immense
consumption of goods, degeneration of national cultures, etc. [12].

As an antidote to the global identity which seems to be fragmented and unbalanced, one way of addressing
the cons of globalization is being suggested i.e. minimization of negative aspects could be carried out through
the medium of pedagogic and educational process [12]. The early measures may be centered aroundglobal
competencies” development. We believe that it is possible to start with the university students, future teachers
who are given the opportunity to exercise their skills among the youngest cohort, instilling an early desire to
use foreign language among young learners [9].

Given the fact that globalization took hold of our lives at an unprecedented rate, education institutions
could trigger a supporting program in global skills to students carried out by trained university teachers aimed
atcreating authentic, creative, tolerant, adaptive, empathic and interculturally competent individuals ready to
transfer their experience and newly acquired skills among their pupils.

Future English language teachers should be ready to use stirring and settling activities for this purpose,
respecting the kids” personality and individuality. Especially they should be able to determine the time when
to practice them accordingly. This piece of information can be included theoretically in the lesson plans before
students go to teach. However, sometimes when dealing with the real life situations in the classroom, the plan
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can change so quickly and abruptly that it is good to have a few stirring and settling activities in hand so that
we have a few tricks up our sleeve when in need. When exactly is the right time? The future teacher should be
able to examine the situation carefully, critically (employing also self-critical approach) and see how the class
involves concerning kids” needs and interests. This is about anticipation of what would suit best at a given
moment. Global skills” training as a part of English language didactics could be of help.

In general, teachers should be able to determine if kids need a break after a series of singing and moving
activities and have a piece of calming down (settling) activities. We stress again that kids come to the English
language time equipped with their individual personality and a packet of emotions which might explode into a
boom of joy, anger, sadness, frustration, etc. This is what we must be prepared for.

Furthermore, there is a variety of learners in the world ranging from visual, auditory, kinesthetic to tactile
learners [1]. We hold an opinion that it cannot be generalized that one learner is e.g. only a visual learner. Al-
though pupils might be prone to certain way of learning preferring one or two types to others, it is still essential
to create exercises aimed at all types of students, satisfying partially visual, auditory, kinesthetic and tactile
ones during one class.

We stress again that each child is an individual entity with peculiar identity. That is why it is crucial to em-
ploy varied types of activities during English language class. We would recommend to use a bit of all. While
singing to a song played by a CD player ,which supports listening development,we can also addup dancing
steps, stir a basic communication by saying hello to a handpuppet at the beginning of a class, introduce pup-
pet’s new friends and enrich the lesson by manual activities developing their motor skills, all in English using
mime, gestures and other means of non-verbal communication as well as TPR activities.

Kids love exploring the texture of different materials from hands to feet such as the fluffy balls which need
to be stuck on a piece of paper representing a rainbow. This last type activity supports motor skills” develop-
ment. Once it is followed by hand-eye coordination we can foster their experience and reach positive results.
In the community centre we use the following activities to enhance motor skills of toddlers: colouring pictures,
early learning how to hold and manipulate a crayon, clapping hands, touching fingers (through the medium of
Where is Thumbkin? and a Finger Family song, etc.), building a tower, completing puzzles with animal topic,
instructing them how to use safety scissors, glue, etc. Due to the age group variety ranging from 1,5 to 3 years,
the oldest kids are able to use scissors unlike 1,5 years old ones who are still learning it. The positive thing is
that younger ones are motivated by the success of older toddlers. Many of them like imitating them looking up
with awe to their more experienced folks, which also supports their learning, development and growth.

In short, it is important to raise a cohort of future teachers who are flexible, adaptive, empathic, creative,
critically thinking, self-critical, open, interculturally sensitive individuals, ready to accept emotional baggage
that toddlers might bring with them to the class. For this purposes it seems as effective to foster global com-
petencies at first in the group of bachelor and master students, future B.A. and M.A. holders. We would like to
add that teachers should be also good managers able to organize their class, activities and students in the best
possible way. Entering the community centre presupposes a detailed lesson plan and a few extra activities we
can count on in case we get stuck.

We have got a very good experience with singing activities as they are all-inclusive. We can speed up sing-
ing songs or thymes making it more dynamic and funny. Our youngsters love hands-on activities. It gives them
feeling of being important, taking part in something that adults can do. This is also important for children’s
motor skills development. Even when doing home chores, parents can practice basic vocabulary with their
children if they feel confident enough and master at least basic vocabulary, which is not difficult. Where there
is a will, there is a way. They love being independent, performing everyday activities their parents usually do.
Their self-confidence is built and motivation to perform increases.

In addition so singing, mime can be added to practice daily routine activities” vocabulary. All students make
a circle (Circle Time), join their hands and sing together with the English language teacher the song called Here
We Go Round the Mullberry Bush while repeating the phrases which were modified by the instructor to adhere
to the lesson plan concerning the daily routines” practice, such as:this is the way we wash our face.... brush
our teeth, eat our bread, drink milk, put on our jeans, hat, go to school, say hello, exercise, etc. in the morning.
These activities, although they use repetition and reproduction, could be described as productive ones because
they support using language in real, authentic, or simulated situations and once the phrases are learnt, pupils
can use them on their own. In order to tune young learners for ELT we can also use nursery rhymes, a short-in-
terval activities so they do not get bored, stories, flashcards, rhymes, chant, puns, etc. [3].
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The above-mentioned tips are based on the fact that kids of such an early age love moving around. They are
curious and we as teachers are here to find ways how to navigate their energy to be spent on something benefi-
cial for both sides. It is essential to teach these young learners in a natural, non-conscious way so that they are
totally absorbed in what they are doing without knowing that the teacher’s plan is to teach them e.g. new lexis
on animals, colours, basic phrases, etc.

While preparing a lesson plan for class we should be aware of introducing activities which will integrate
children together in an inclusive mode. We can use Circle Time for this aim makingsocial bonds between
learners stronger.

The first questionfuture teachersmight think of could be centered upon how to organize the first activity
upon entering the community centre full of toddlers and their parents, how to attract their attention from the
very start.Our English class in the selected community centre begins always with Welcome everyone or Say
hello Time, using a hand puppet with a catchy name. It is also essential to have a small talk with a puppet sim-
ulating a short, real-life conversation, not exceeding Smins.

Next activity dwells upon enjoying common Circle Time which is defined [13] as the period of classwhen
kids sit on the floor and do various kinds of activities, for instance reading stories aloud, joining hands followed
by chorus singingor dancing.

What comes next is a set of warm-up activities, exercising, pretending to be different animals, using on-
omatopoeic words to illustrate what sound they make, singing “Old McDonald had a farm” etc. During this
phase, which is the longest because it is comprised of series of short-period activities, children move around
while listening to songs, singing, repeating words and sentences heard and following the instructions of the
teacher. The below mentioned songs have shown to be the most enjoyable for preschool kids in our community
centre. They were made into videos by Slovak musical performers called by their stage name Smejko a Tancu-
lienka (Bumblee and Ladybelle), Tarajko a Popletajka [14], Fih a Tralala, Zahrajko a Spievanka—Spievankovo
[15], [16]. The song Stepy, stepy by Smejko and Tanculienka has not been surpassed in the period of one month
by any previous song except The Wheels on the Bus which was the first captivating song for our target group
of children learning English.

When playing, singing and acting Stepy, stepy, children get a grasp of active verbs like: to step, to jump, to
clap, to shake, to slap, to spin around. Moreover, they also come into contact with how to express emotion of
happiness by using a phrase, a directive — be happy!This type of song is really rhythmic and requires moving
slowly at first but after a few minutes the speed increases gradually until we ask children to make stepy, stepy
as fast as they can. The kids really love this song and often they ask to play it again. Similar songs we have been
practicing with our learners and which they liked are: Here we Go Round the Mullberry Bush (part of Spiev-
ankovo series), Ring a Ring Of Roses, The Wheels on the Bus, Walking, Walking song, Colours by Térajko and
Popletajka, London Bridge is Falling Down (two parents making a bridge and when the last word is uttered the
bridge falls down on one or two kids walking under), 1, 2, 3 vcelicka je Bee (Spievankovo). Extremely popular
was Rain, Rain Go Away and It is raining and pouring when children brought their umbrellas and acted as if it
was raining. Each singing activity in a series does not exceed 10 minutes [17].

Penultimate activityis aimed at relaxing, having a sip of water after previous warm-up exercises which
lasts approximately 10 minutes. Kids can go for a slow walk across the jungle to practice their balance and
feet movements, stepping on the artificial hedgehog, going up the hill, down the hill, sliding, going through the
tunnel, etc. This is very popular among such young learners.

Closing time is devoted to saying bye to the hand puppet, wishing him or her a nice day. If the time allows
us we sing often the Clean-up and Bye-Bye songs.

Thanks to the above-mentioned activities we are building global skills and empowering our preschoolers
with early experience with group work, collaboration, interaction. Furthermore their intercultural competence
is being fostered too through the medium of meetings learners from different linguistic and cultural environ-
ment. In larger cities these interactions must be more vivid for sure and in the capital city of Slovakia the need
to grasp multicultural issue constructively and creatively enough for preschoolers is even stronger.

During each of our Mondays” English Timeclasses we try to develop different classroom strategies. The
first strategy is connected with language and it dwells upon using regularly repeating phrases, directions,
instructions as well as old and new vocabulary. Language strategy is also based on asking questions, helping
students to create ones. The commonly recurring words and phrases have got tendency to become routines
and thus are easily acquired and remembered by pupils. They will have them stored in their memory by being
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constantly exposed to hearing them [17]. Teachers can also encourage parents to practice with their kids the
vocabulary that was taught in the class or sing the same song and dance the same dance at home, using new
words or fostering old vocabulary, playing word games.

We are also building their phonological awareness by repeating rhymes, clapping to syllables when divid-
ing words into their parts [18]. Reading stories during Circle Time accompanied by creative use of questions,
giving heroes (main characters) children’s names and activities during listening can be of benefit.

It is good for early L2 learners to know or at least anticipate what happens in each language class. What we
have in mind is routine building so our preschoolers can easily be tuned into what is coming.

Coming to the community centre at 5 pm every Monday is a community experience for all kids. One of
the aims of our English language classes is also to foster relationships between attendees, children as well as
adults.

Circle Time when preschoolers sit together on the carpet is essential for building friendship and practicing
interpersonal and intercultural competences in case there is a learner from different cultural environment. If not
we can pretend to be Chinese and eat with chopsticks or Italian and eat spaghetti learning how to use a fork for
this purpose. 5 pm is time for singing, playing, moving and having a bit of fun together.

Preschoolers love to work with authentic materials and are ready to give a hand in everyday activity. They
like being needed. In our community centre, during English classes, kids are often given bananas, they peel
them and then slice them with plastic knives so that they cannot injure themselves. Circle time is spent by
working with authentic materials like a piece of food, carton boxes, paper, plastic cutlery, simple tools, etc.
They make circle time into hand-on-and-do experience instead of hand-in-your-lap experience [19].

It is also of benefit to practice routine activities kids already grasped but need improving, like putting on their
socks, caps, gloves, sweaters, etc. An excellent way is to foster their current dressing skills through the medium
of singing Here we go round the Mullberry Bush which follows with phrases we modified to the purposes of
teaching kids to dress like: This is the way we put on our socks, put on our sweater, put on our gloves, etc.

To conclude, a well-accomplished English lesson, not only for a swarm of preschoolers,should always
center around carrying out an interactive, a hands-on, a movement, a read-aloud, a touching, visual, a routine,
culturally sensitive activities and support feeling of togetherness. Language classes have gone through trans-
formation in the process of several decades and sit-still-and-listen classes are no longer desirable. Our pupils
need to touch language through authentic material, sing it, play with it, draw it, move in it, feel it and very often
taste that it is real like a pinch of salt between their fingers!

Preschool children should be supported in their imagination, creativity and fantasy [11]. If they invent their
own activity or play, it happens often that adults interrupt them by unnecessary comments which may totally
destroy their invention. I agree with the fact that sometimes it is through short-term passivity and boredom and
I-have-nothing-to-do-state that new ideas emerge. | have got a concrete example when after English class in the
community centre which lasts 45 minutes, children are left to have a rest and play as they wish. It is rewarding
to see how well they feel after spending 45 min. singing, dancing, hopping, jumping, drawing, pretending to
be animals etc. all in English.

To summarize, phases of the learner’s contact with language — input, intake, output [2] should not be under-
estimated or described as trifling. Young learners need challenge-focusing environment. Through the medium
of implicit learning, they can reveal practical use of language. The new acquired vocabulary and phrases should
ideally be transferred to out-of-language reality so that learners do not see FL learning as an obligation but
rather a necessity to achieve certain real-life, authentic goals [2]. It is highly recommended that activities aimed
at the young learners (toddlers) and preschool children should not be viewed as obligatory exercised during
a specific time while being in the community centre or later in a kindergarten. Moreover, a foreign language
lesson should contain more than repetitive, reproductive type of activities, emphasizing their productive nature
employed in real life situations and supporting the idea of learning the language for life per se.

One of our findings dwells upon the fact that some foreign language teachers to the youngest cohort in Slo-
vakia tend to overemphasize the value of reproductive activities instead of trying to employ more productive
exercises which could foster the acquired language knowledge in real-life situations and enhance the learner’s
subconscious language acquisition.

Conclusion

In the long-term horizon the global skills development could have an immense benefits for the present
youngest cohort of students in terms of better employment opportunities, self-confidence, personal and national

212



AHHA C/TATUHCKA

cultural identity building, all enriched by intercultural sensitivity enhancement, cultivating and praising in-per-
son contact, etc. They seem to be preconditions to successful, emotionally balanced way of life.

Future teachers, therefore, should have an aspiration to make up the loss children have acquired during the
period of globalization in terms of feelings of uncertainty and address their needs by supporting their early in-
tercultural communication, critical thinking, creativity, cooperation, digital skills, etc., while giving them hints
how to cope with excessive consumption of material commodities and culture of imitation, supporting their
individual identity and paying attention to fostering their national cultural identity based on building interest in
their peers, national language, traditions, cultural values etc.

We hold an opinion that globalization might have generated the need to foster global skills. We do not wish
to train future teachers primarily to support globalization in general, but to create empowered 21 century
citizens who are critically thinking, responsible, empathic, interculturally sensitive, creative and emotionally
balanced individuals with self-confidence, interested in their own and other cultures.

To conclude, if the individual is already influenced to a greater extent by the culture of media, let him/her
be trained simultaneously in global skills which open new horizons and perspectives to be employed in pri-
mary, secondary and tertiary sphere of education. Once they are well-rounded in global skills they have better
chances to succeed.

The overall findings can only be regarded as explorative in their nature based on self-reflection of our
teaching English to young learners for the period of one year during 2019 in a community centre for children
and their parents in BanskaBystrica region. The last remark dwells upon the fact that society, culture and lan-
guage are dynamic as well as teaching profession which evolves gradually ideally with young learners” needs
in sight and mind. According to our data there seems to be a need to innovate English language lessons to the
youngest cohort in the future highlighting the authentic element in language acquisition through the medium
of real-life situations and their simulations (without being forced). This turns out to be a task for another set of
observations in the research to come.
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Nudopmauus a1 aBTOpoB

IIpaBuia HanpaBJieHHs], PelleH3MPOBAHUSA U ONMYOIMKOBAHUS HAYYHBIX CTaTell B KypHa/le «AKTya/IbHbIe MPOOIeMbI
(U100 U NEAATOTHYECKOI JTHHIBUCTHKI»

IIpu noAroroBke pyKOIMCH ISl HANIPABICHHS B PEAKIIMIO aBTOPAM CJIelyeT PYKOBOJICTBOBATHCS CIIELYIOIIUMH IIPAaBUIAMH,
COCTABJICHHBIMHU C YYE€TOM TPeOOBaHUI POCCHICKUX M MEXKIYHAPOIHBIX ACCOLMAINI M OPTaHU3aLHii, B TOM YHCIIE TPUHIIUIIOB
u npasus COPE (Committee on Publication Ethics), ORI (the Office of Research Integrity), CSE (Council of Science Editors),
EASE (European Association of Science Editors), ykazanuit AHPU (Acconnanus HaydHBIX peIaKTOPOB M M3JaTeliei) u TpeboBa-
auit BAK (Beicimast arTecTarioHHass KOMUCCHS).

YciioBusi ony0JUKOBAHMS CTATHH

K npezcraBieHHbIM B Hay4YHBIH KypHAIl «AKTyaJbHbIe MPo0JeMbl (PUIOJOTHH U NeJaroruuecKoii THHIBUCTHKN» (J1a-
nee: XKypHai) pyKOIHCSIM NPEIbSBISIOTCS CISAYIONHe TPeOOBAHUS:

* CTaThsl MOKET OBITh HANMCAHA HA PYCCKOM, aHITTMHCKOM M HEMELIKOM SI3bIKaX;

* CTaThsl JOJDKHA OBbITH O()OpPMIICHA B COOTBETCTBUH C TpeOoBanusamu JKypHaia;

* CTaThsl JOJDKHA COOTBETCTBOBATH TPEOOBAHUSM, IIPEABSBISICMBIM K HayYHBIM JKypHaJIlaM, COOTBETCTBOBATh OTHOMY M3 Ha-
npaBieHui (TeMaTnyeckux pyopuk) XKypHasa u HOMEHKIIAType ClIEUANIbHOCTEeH HayYHBIX PaOOTHHKOB,

* Marepuall, IpeuIaraeMblii aBTopoM Jutst 1myonukanuu B XKypHaiie, 10JKeH ObITh OpUIMHAJIBHBIM, HE ITyOJIMKOBaBIIMMCS paHee,
COOTBETCTBOBATH KOHTEKCTY COBPEMEHHOI HayYHOH JINTEPATyPhl M COAEPIKATh OYEBUAHBIN AIEMEHT CO3/IaHHUSI HOBOTO 3HAHHSI.

TpeboBanust kK 0pOpMJIEHHIO PYKONUCH

1. PYKOIIUCH

HarmpasisieTcst B peJakLifio B 3JIEKTPOHHOM BapHaHTe uepe3 JMYHBbIH KaOuneT B online-popme. 3arpyxkaeMslii B cucTeMy
(aiin co crarbelt 1omKeH ObITh peacTaBieH B popmare Microsoft Word (nmetsb pacuupenne *.doc, *.docx).

1.1. O0beM MOJIHOI0 TeKCTA pyKonucH (Hay4dHoU crarbi) posmkeH ObTh 19000 n He nmpesbimars 29000 3HAKOB (¢ yyeToM
mpo6enoB). O0beM CTaThy (BKIIIOYAsi aHHOTAIMIO U CIIUCOK JIMTEPATyphl) BapbUpyeTcs B npezenax oT 10 1o 15 cTpanuil Tekcra.
Bomnpoc o mybnukanuu crareid 00JbIIero pa3Mepa peraeTcs Mo COrIacoOBaHUIO ¢ pelaKMOHHON Kouterueii JXKypHana;

[IpencraBieHHbIe CTATbU IPOXOAAT IPOBEPKY B IPOrpaMMe «AHTHINIATHATY: OPUTHHAIBHOCTB pykorucH ot 70 %.

3asiBKa M CTAThs IPUCHUTAIOTCS OTICIBHBIMHU (haiimamu.

Odopmienue daiinos: 1. @amunus. Crarbst; 2. Damuius. 3asBKa.

1.2. ®opmar Texera pykonucu: Microsoft Word ¢ pactuupenuem rtf, mpudr — Times New Roman, kerys — 14, noss ciea —
3 cM, cpaBa — 1,5 cM, BHH3Y ¥ BBepXy — 2 M, HHTepBaJi — 1,5. YIioTHeHHe HHTepBasIoB 3anperieHo. CM. oOpaser opopmiIeHus
CTaThU.

1.3. ®aiis ¢ TEKCTOM CTaTbH, 3arpyxaeMblil B popMy Ul HOJa4u PYKOIUCEH, JOJDKEH COleprKaTh BCIO MH(POPMALMIO 1JIs
MyOIUKAIMHY (B TOM YHCIIC PUCYHKH U TaOJINIIbD).

2. CTPYKTYPA PYKOIIUCHU

CTpyKTypa TeKCTa J0JKHA COOTBETCTBOBATH MPUBEAEHHOMY HIUKE IIA0NIOHY (MOXKET MEHATHCS B 3aBUCUMOCTH OT THIIA pa-
60THI).

2.1. Pycckosi3bIuHAasi aHHOTALUS

» Tun crareu: OpurunansHas crarbs / Original Paper; Kpurnueckast 00630pHast cratbs / Review; Kparkoe coobmenue / Short
Communication; [Tucema B penaxuuto / Letters u ap.);

* Unnexc YK (YHuBepcanbHoii fecsTuanHoi knaccudukamun). Muaexe MmoxxHo Haiitu yepe3 MHtephert: http://teacode.com/
online/udc;

* DOI (Digital Object Identifier) — nnentudurarop nppoBoro 0oObeKTa (TAKKE HCIOIb3YeTCs CIOBOCOUSTaHNE IIUPPOBOIT
uaenTudukarop oovekra, [{1O) — cranmapt 0003HaueHHUS IPEACTABICHHON B CeTH HH(OPMAIINH;

» Ha3Banue cTaTbM — JUIsl 3aIv1aBUid CTaTell IPUMEHUTh CTUIIb HAIIMCAHUS CTPOYHO-IIPOITMCHBIMU OYKBaMH C BbLICICHHEM
MIPOITMCHBIMU COOCTBEHHBIX MMeH, ab0OpeBuaryp u T.0. Ha3BaHue cTaThi HOJDKHO OTpaXaTh MPEIMET U TeMy CTaThH, a TaKKe
OCHOBHYIO 11eJIb (BOIIPOC), MTOCTABICHHYIO aBTOPOM JUISl PACKPBITHS TEMBI;

* ABTOPBI — IIPYU HAIMCAHUM aBTOPOB CTAaTbU (paMMIIMIO CIIEyeT yKa3blBaTh IOCie MHHMIMaNoB uMeHu u ordectsa (I1.C.
Wsanos, C.1. ITerpos, 1.I1. Cunopos);

* Yupexnenust — Heooxonnmo npusectu opupansroe [IOJIHOE HazBanue yupexaenus (6e3 coxpauienuit). [Tocne Ha3BaHust
YUPEIKJICHUS Uepe3 3aITy0, B CKoOKax He0OXOAMMO HaIKMCaTh Ha3BaHUE CTPAHbL, TOPOAA;

* Jlanee yxazate ORCID (Open Researcher and Contributor ID) — 310 HeKOMMepUeCKHiA IPOEKT, 11eJIb KOTOPOTO MTPUCBO-
UTh KOKJIOMY aBTOPY Hay4HOMW CTAaThH CBOW YHHUKAIbHBIN Kon). [ TaBHAs 3a/1a4a HAEHTH(PUKAIMOHHOI0 KO/Ia COCTOHT B TOM, 4TO-
Obl IMKBUJINPOBATH Pa3HOUTEHUs B UMeHax aBropa). Cm.: Register for an ORCID iD: https://orcid.org/register, B koHie e-mail;

* B KaX/O# cTaThe JODKHBI OBITH METaJaHHBIC Ha JIBYX S3bIKaX (M Ha PYCCKOM, U HAa aHIIMICKOM), HE3aBUCHMO OT sI3bIKa
TEKCTa;

* yepel0BaHNE METaJaHHbIX Ha TUTYJIBHOH CTPAHHIE CTATbH 3aBUCHT OT SI3bIKA CTAThU: €CJIM CTaThs HA PYCCKOM SI3bIKE, CHa-
Yaja JaeTcsi OJIOK PYCCKOSI3bIYHBIX METaIaHHBIX; €CITH CTAaThs HA aHIJIMHCKOM SI3bIKE, TIEPBBIMH HIyT AHIVIOS3bIYHBIC METAIaHHBIC.
CwM. oOpa3zel; opopMIICHHS CTaThH;

* Pestome / Abstract no/mkHO ObITh (ecau paboTa OpPUTHHANIBHAS) CTPYKTYPHPOBAHHBIM: aKTYaJIbHOCTb, 11€]1b, MaT€pUAIIbI
W METOIIbI, Pe3YJIbTaThl, 3aKIIOUCHHUE, T.€. COIepP)KaTh OCHOBHBIC TOJIOKEHHSI, H3JI0KEHHBIE B pabOTe; OTpa)kaTh B3I aBTOpa
Ha 00CYXaeMyl0 B PYKOIIUCH MPOOJIEMY € y4ETOM MPOAaHATM3UPOBAHHOTO MaTepHaia U MOJMYyYEHHBIX PE3yJIbTaToB; MO3BOJISTD
YHUTATEINIO MOHATh YHUKAJIBHOCT JJAHHOW CTaThM (MCCIEIOBaHUS WM 0030pa). O0beM TekcTa pe3oMe noinkeH ObiTh 200-250
cnoB. HexxenarenbHo nenaTh OOJIbIINE pa3phIBbI MEXK/Y a03aliaMu B pe3loMe, TakK e, KaKk U KPacHbIe CTPOKHU (aOCTPaKT OJDKeH
BOCIHPHUHUMATBCS €MHBIM HHOOPMALMOHHBIM 0JIOKOM, PACKPBIBAIOIMM COJEPIKAHUE CTaThK). Pe3tome Hay4HOI cTaTbu JTOIKHO
OBITh JTAKOHUYHBIM U MH(OPMATUBHBIM, OTPAXaTh HaHOOJIEe BaXKHbIEC PE3y/IbTAThl HCCIEI0BAHMUS.

» KinoueBsie ciioBa / Keywords Ha pycckom si3bike (7—10 c10B); Uit CTaThi HA HEMELIKOM SI3bIKE aHHOTAIMS U KIIIOYEBBIC
CJIOBA ITHLIYTCS HA PYCCKOM M QHIVIMHCKOM sI3bIKaX.
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* baaronapnoctu / Acknowledgements (npu Haanuum) aBTOpbl MOTYT BBIPA3UTh 01aroflapHOCT JIIOISAM U OpraHU3aLHUsIM,
CIoCOOCTBOBABIINM ITyOJIMKAIMK CTAThH B XKypHAJIE, HO HE SIBISIFOLIAMCS €€ aBTOpaMu.

 Jlnsa nurupoBanus / For citation — BeIxo/HbIC TaHHBIE CTATHU.

* B ronue crareu gaercs Bcs Mugopmanuio 06 asropax / Information about the authors. (lanusie 06 aBrope — 3Banue,
CTeINeHb, JOIDKHOCTH, 3aCITyTH, MECTO pabOThl, KOHTAKThI Pa3MELIAIOTCs OTASIBHO OT adhUIHaluy B METaIaHHBIX, KaK PaBUIIO,
B KOHIIe cTarhu nocie References).

2.2. AHIJI0SI3bIYHASI AHHOTALUSA

* Article title. AHITOSI3pI9HOE HAa3BaHKE AOKHO OBITH TPAMOTHO C TOYKH 3PEHUSI aHTITHICKOTO S3bIKa, IIPH ATOM TI0 CMBICITY
MOJIHOCTBIO COOTBETCTBOBATH PYCCKOSI3BIUHOMY Ha3BaHUIO.

* Author names. ®11O HeoOx01MMO MUCATh B COOTBETCTBUH C 3arpaHMYHBIM [TACIIOPTOM, WIIM TaK jKe, KaK B paHee Omyoin-
KOBAHHBIX B 3apyOE€KHBIX *KypHAJIaX CTaTbiX. ABTOpaM, IyOJIMKYIOIUMCS BIEPBbIE U HE MMEIOLIUM 3arpaHUYHOrO Iacropra,
CIIeZyeT BOCIOIB30BaThCS cTaHIapToM TpaHciautepanuu BSI. https://antropophob.ru/translit-bsi

« Affiliation. Heooxonumo yxaseiBate OOULIVAJIBHOE AHIJIOA3BIYHOE HA3BAHUE YUPEX-/IEHV . Hanbonee
MOJTHBIN CTIMCOK HAa3BaHUN YUPEKICHUN U MX OPHUIIHATBHON aHIJIOSN3BIYHON BEPCHU MOXKHO HalTH Ha caiite PYHDB eLibrary.ru.

* Abstract. AHIIOs3bI9HAS BEPCHUSI PE3FOME CTaThH JIOJDKHA 110 CMBICTY  cTpyKType (Aim, Matherials and Methods, Results,
Conclusions) MOJHOCTBIO COOTBETCTBOBATh PYCCKOSI3bIYHOW M OBITh IPAMOTHOW C TOYKH 3PEHHUSI aHIVIMICKOTO sI3bIKA, U TAKXKE
BKJIIOYaTh He MeHee 250 cioB.

* Keywords. Heobxoaumo ykazarb Ki1toueBble c10Ba — 0T 7 10 10, ciocoOCTBYIOIME HHIEKCHPOBAHHIO CTAThbU B IIOMCKOBBIX
cuctemMax. KiroueBble CI0Ba IOJKHBI TOMAPHO COOTBETCTBOBATH HA PYCCKOM U aHIVIMIICKOM SI3bIKE.

2.3. Io1HbIii TEKCT

OCHOBHO# TEKCT CTAaTbH CTPYKTYPUPYETCS B COOTBETCTBUH C PyOPHUKaMH (JIOIyCKAeTCs aBTOPCKOE BapbUPOBAHUE TTOAPYOPUK
BHYTpHU pyOpHKH «Pe3ysbTaThl U IMCKYCCHSI» ):

Beenenue / Introduction

Heas crarbu / The aim of the article

O630p auTeparypsl / A review of the literature

Meronb! ucciaenoanus / Research methods

Pesyabrarsl u quckycensi / Results and discussion

3axJouenne / Conclusion

Cnucok aurtepatypsbl / References

2.4. Oopmiaenne rpadgmyeckoro MaTepuaia

* KaXIbIi 00beKT (Tabiuna, cxema, JuarpaMma 1 rnpodee) He J0/DKEH MPEBbIIIaTh YKa3aHHbIE pa3Mephbl CTPaHHILIbI, a PHQT
B HEM JIOJDKEH OBITh He MeHee 12 MyHKTOB,

* TaOJIMILIBI U PUCYHKH JIOJDKHBI OBITH BEPTHKAILHBIMHU;

* Bce (pOPMYJIBI IOJKHBI OBITH CO3/IaHBI C UCTIOb30BaHWEM KoMIToHeHTa Microsoft Equation niu B Buae 4€TKHX KapTHHOK;

* BCe TAOIMIbI U PUCYHKHU BKJIIOUAIOTCS B TEKCT U IOJDKHBI MIMETh CKBO3HYIO HYMEpAIlUIo;

* PEKOMEH/IYIOTCSI B PyCCKOSI3bIYHBIX TEKCTaX MOAMMUCH, MOSICHEHHS], JIETeH bl K MILTIoCTpanusM ((hoTo, 1MarpaMmsl 1 Jp.),
TaOIHLBI OGOPMIIATH HA IBYX SI3bIKAX MapauIeIbHO — HA PYCCKOM U aHIJIMHCKOM.

2.5. IIpaBuia odpopmaenust Cnucka 1umepamypul

CHHCOK JIUTepaTyphbl IOJKEH COJlepKaTh He MeHee 15 HayuHO-HCClIeI0BaTeIbCKIX HCTOYHUKOB (HAayYHbIe CTaThH, MOHOIDA-
¢un) ¢ ykazanuem DOI 1y1st BceX HCTOUHMKOB IPH €TI0 HAJTMYUH.

* BHyTpuTekcToBble Onbnuorpaguuecke CChUIKH IPUBOIATCS B KBAIPAaTHBIX CKOOKAX, II€ J€1aeTCsl CChLIKA HA MOPSKOBBII
HOMEp UCIIOIb30BaHHOM pabOThI B IPUCTATEHHOM CIIHCKE JIUTepaTypbl U cTpanuiy — [40, c. 77]. Eciu ccbuika BKIIFOYAET HECKOIIb-
KO MCIIOJIb30BaHHBIX pabOT, TO BHYTPH KBaJIPAaTHBIX CKOOOK OHM pa3JessioTcst TOUKoi ¢ 3amsitoil. Hanpumep: [2, c. 38; 25, c. 80].

* 3aTeKcTOBbIE OMOIHOrpaduIecKre CChUIKM MPUBOASATCS MOCIIE TEKCTa CTaThU OJ] 00IINM 3arooBKoM «CITHCOK JIUTEPaTyphl
/ Reference». bubnuorpaduueckue cBeieHnss HyMEPYIOTCS U pa3MeIIalTcs B aj(aBUTHOM IOPsIKE, CHaYala Ha PyCCKOM, 3aTeM
Ha MHOCTPAHHBIX sA3bIKaX.

* Crarbs MOXET COJlepKaTh IOJACTPOUHbIE OuOIHOrpaguueckre CCbUIKM (CHOCKHM-TIPUMEUaHUs): yKa3aHUs Ha apXUBHBIE
HCTOYHUKH, MAaTePUaIbl KOJUIEKIUH 1 9aCTHBIX COOpaHUH, IPaBOBbIC JOKYMEHTBI, 8 TAKXKE aBTOPCKUE IIPUMEYAHUS U KOMMCHTa-
pun. B oTanune oT BHyTPUTEKCTOBBIX OMONIHOTrpadMIeCKUX CChUIOK, TPUBOJMMBIX B KBAJPATHBIX CKOOKAX, MOACTPOYHBIC CCHUIKH
MOMEIIAIOTCS BHU3Y CTPAHUIIBI U JICNIAI0TCS B KOMITBIOTEPHOM peXuMe: BeTaBka-ceblika-CHOCKA.

* B Criicke nurepatypbl IPH CChUIKE HA KHUTY 00513aTeIbHO YKa3bIBaTh H3ATEIBCTBO U 00IIIee KOJIIMYECTBO CTPAHUI] B KHHTE.
IIpu ccblike Ha MHOTOTOMHOE U3/1aHue 00513aTeIbHO YKA3bIBACTCS, CKOJIBKO BCErO TOMOB M Ha KAKOM MMEHHO TOM JIa€TCsl CChUIKA.
Cchbulka Ha IIepuoiMUecKoe n3ianue gaercs cienyronmm oopasom: ®.M.0. aropa. Ha3anue crarbu// Ha3panue xypnana. [ox.
Tom (vol.), Ne (no) MHTepBan cTpanull cTaTby.

* OdopmiieHne KHUT U MOHOrpaduii

Apnonwo Y. B. Ctunuctrka. COBpeMeHHBIN aHITMHACKHN S13bIK: Y 4eOHUK [uist By30B / 10-¢ u3nanue, M.: ®@nunra: Hayka, 2010.
384 c.

* Odopmitenne cTaTeil U3 ;KypHAJI0B M KOH(epeHumii

Kanawmnuxosa JI. B. OCOOEHHOCTH JETCKOH SI3bIKOBON KapTHHBI MHpPa KaK CIIoco0a BOCIPUSTHS M OpPraHU3alMy 3HaHUH O
MHpe Ha npuMepe (pparMeHTa XyH0»KeCTBEHHOIO IIPOu3BeieHus // AKTyaabHble IpoOieMbl (GHIOJNIOTUH U 11eJarorHuecKoil JIUHT-
Buctuku. CeBepo-OceTHHCKHUI rocy1apcTBEeHHbIH yHuBepcuTeT. — Bnaaukaskas. Bnagukaskas: Mzn-so COI'Y, 2017. Ne 2(26). C.
95-106.

* DjeKTpOoHHBIE pecypcbl odopmisirores cieayromum odpasom: @.1.0. aropa (eciu ects). HazBanne matepuana/ Haspa-
HHUe caiiTa (MMEHHO Ha3BaHUE, a He aapec). [DnekrpoHHsli pecypc]. URL: aapec Toii cTpaHHIIbl, HA KOTOPOH HAXOANUTCS MaTepual
(mara oOpamieHus).

JlurepatypHas sHImKIoneus: CroBapb inTepaTypHbIX TepMuHOB: B 2 1./ Tlox pex. H. Bponckoro, A. JIapenkoro, D. Jlynuna,
B. JIbBoBa-Porauesckoro, M. Po3anosa, B. Uemnxuna-Berpunckoro. M.; JI.: M3n-o JI. JI. ®penkens, 1925 [OnekrpoHHslii pe-
cypc]. URL: https://literary _terms.academic.ru/ (qara oopamenus: 02.01.2019).
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2.6. IIpaBnia opopmirennst «References» B COOTBETCTBHH ¢ MeKIYHAPOXHBIM cTanaaprom Harvard

* ohopmIIeHHE CCBIIOK U3 HAYYHBIX PYCCKOSI3bIYHBIX KypHasoB: ®.1.0O. Bcex aBTOpoOB;

* PYyCCKOSI3bIYHBIE HA3BaHUS )KYPHAIIOB NIEPEBOIATCS HA AHIIIMHACKUIT S3BIK;

* B KOHIIe OHOIHorpadguueckoro OmuCaHusi CTaTbi NIPUBOAUTCS yKa3aHue Ha s3bIk cTaTh (In Russ.);

* ecni uTHpyemast ctatbs umeeT DOI, HeoOX0IMMO yKa3bIBaTh €ro B KOHIE OITHCAHUS;

* ecli HUTHPYeMbIH ucTouHUK He umeeT DOI, Ho pa3zmemnieH B cetu VHTepHeT, xenarenbHo BKIoYaTh B onucanne URL ero
MECTOHAXOXKICHHE.

* OdopmiieHHe CTaThU B )KypHaJIe:

Gavrilov, A.A. (2013). Linguistic means of media influence on public consciousness. Omsk Scientific Bulletin, no 1, pp. 99-
103 (In Russ.).

* OdopmiieHHe KHUT U MOHOTpadmii:

Baranov, A.N. (2007). Linguistic examination of the text: theory and practice. Moscow: Flinta, 592 p. (In Russ.).

* OdopmiieHHe MaTepPHAJIOB KOH(pepeHIHnii:

Dobrosklonskaja, T.G. (2009). Actual processes in different types of discourse: political, media, advertisement, discourse and
Internet-communication: materials of int. conference. Moscow-Jaroslavl’: Remder, pp. 122-129 (In Russ.).

* OdopMileHHe HHTEPHET-PECYPCOB: [IEPEBOJ HA3BAHUs pecypca Ha aHIIMICKHiT s13bIK. Available at: anpec cTpanuus! (nata
oOpartieHus).

Literary encyclopedia. Dictionary of literary terms in 2 vol. / edited by N. Brodsky, A. Lavretsky, et.al. Available at: https://
literary _terms.academic.ru/ (access at: 02 January 2019) (In Russ.).

2.7. CBeneHusi 00 aBTOpax Ha PyCCKOM U aHIIMIICKOM SI3bIKAaX IPUBOMASTCS B KOHIIE cTaThk mocie «Referencesy.

Bpenuxun Cepreii HukonaeBu4, 10KTop (HUIOIOTHUECKUX HAYK, AOIECHT, Mpodeccop kadeapbl TeOPHH U MPAKTUKHU TIepe-
Boza, CeBepo-KaBkasckuii denepaibHblii yHUBEpCUTET, Kadeapa TEOPUH U MPAKTHKH IepeBofa 'yMaHUTapHOTO MHCTHUTYTA, T.
Craspononb, Poccuiickas ®eneparys.

Sergey N. Bredikhin, Doctor of Philology, Associate Professor, North-Caucasus Federal University, Institute for the
Humanities, Department of Translation Studies, professor; Stavropol, Russian Federation.

MaxoBa Hpuna HwukoiaeBHa, xanmunar (UIONOTHYSCKUX HAyK, JOIEHT, JOLEHT KadeApbl MHOCTPAHHBIX S3BIKOB,
CTaBpOMOJIbCKUAN TOCYIAPCTBEHHBIN arpapHblii YHHBEPCUTET, Kadenpa MHOCTPAHHBIX s3bIkoB, I. CraBpomoinb, Poccuiickas
Denepanusi.

Irina N. Makhova, Candidate of Philology, Associate Professor, Stavropol State Agrarian University, Department of foreign
languages, Associate Professor; Stavropol, Russian Federation.

CwM. oOpaser; opopMIICHHS CTAaThU.

3. IIpaBujia peneH3UPOBaHUsI PyKoOnuceil

OCHOBHBIM YCIIOBHEM JIUIs yOJIMKAIMK CTaTeil HAyYHO-TEOPETHUECKOTO XapakTepa B XKypHaiie sSBIsieTCs IIPOXOXKICHHE MPO-
LEeypPbl TPOBEPKH IO CHCTEME « AHTUILIATHATY, IPEBAPSIONICH PELEH3UPOBAHHUE PYKOIIMCH, OPraHU3yeMO pelakKIIHOHHOM KOJI-
JICTHEH.

3.1. PelieH3eHT: onpeessieT COOTBETCTBUE MaTepHaa, H3JI0)KEHHOTO B cTaThe, pod o JKypHaiia 1 Ol[eHUBAET:

* QKTYaJIbHOCTh COCPIKAHMS CTAaThbU: COOTBETCTBYET JIM YPOBEHb M3JI0KCHHOTO B Heil MaTepuaia COBPEMEHHBIM J0CTHKCHHU-
SIM JTAaHHOM OTpAciu HAayKH;

* 3HAYMMOCTB IOJYYEHHBIX PE3YJIBTATOB UCCIICNOBAHUHN (HAYUHBIX, TIPAKTHYECKHX);

* [IOJIHOTY ¥ JIOCTOBEPHOCTH MPUBOJMMBIX CBE/ICHHUIA;

* IPaBWIBHOCTh U TOYHOCTB UCIIOIb3YEMBIX (MJIM BBOAUMBIX) ONIPEICIICHUI U ()OPMYITUPOBOK;

* IMTEPATYPHBIIl CTUIIb N3JIOKEHUS MaTepuana;

* Ka4eCTBO ¥ / WM KOJIMYECTBO OLICHKH IIPUBEICHHOIO B CTaThe MaTepHaa: (pakTHYECKOrO U HILTIOCTPALIMOHHOIO;

* yKa3aTh, HACKOJBKO YUTEHBI TPeOOBaHUS K O(OPMIICHHIO MaTepHala CTaTbu: COOTBETCTBHE 00beMa CTaThy, HAJIMYNE aHHO-
TalMU HA PYCCKOM M aHIVIMMCKOM sI3bIKax, HAJIMYME CIUCKA JINTEPATyphl U CCHUIOK HAa HErO B TEKCTE, KOHTAKTHON MH(pOpMaIUu
00 aBTOpax u ap.;

* 1aTh 000CHOBAHHbIE BBIBOJBI O CTAThE B LIEJIOM, 3aMEUAHHUSI, TIPH HEOOXOIUMOCTH — PEKOMEH/IALINH 110 €€ YIyUIICHHUIO.

3.2. DKcrnepTHas OI[eHKa PYKOMUCH OCYIIECTBISIETCS B TeUeHUE 2—4 HEJelb.

4. TloMTHKA CHATHSI cTaTell ¢ MyOIMKau

B psze ciygaeB penkosuierus JKypHana MOXKET IIPUHATH PEIICHHE 00 OT3bIBE CTAThU (PETPAKIIIN).

Penxonnerns XypHana MOXeT IpUHATH penieHre 00 oT3bIBe cTaThu (perpakimu). Ctarbs Oyner odunnaabHO 0TO3BaHA, €Cin
Ha 9Tale PacCMOTPEHHUS, HOATOTOBKH HJIN IOCIIE Iy OINKALNK PEAAKLCH WIH YUTATSISIMK OyJIeT BBIABICHO HapyIlIeHHE TpeOOBa-
HUH yOIUKannoHHOM STHKH. OT3BIB CTAThU 10 IIPUYNHE HAPYIICHUSI MyOIMKAIIMOHHON STHKH MOBJICYET 3a COOOH TaKKe 3arper
Ha MyOJIMKAIMIO CTaTel B 9TOM JKypHaJe Ul BCEX BOBJICUSHHBIX B MHIMACHT WICHOB aBTOPCKOTO KOJUIEKTHBA B OyyIIeM.

TIpUYKHBI pETPAKIIUK CTATHH:

* oOHapy)KeHHUE TUIaruara B CTarbe (B TOM YHCIIC 3aMMCTBOBAHHH PHCYHKOB, IPa)MKOB, TAOIMI[ U T. I1.);

* oOHapyxeHHe (akTa MyOIHKaIK CTaTbU B PYTOM H3JaHUU 10 IaThl e MyOIMKAIMU B XKypHAJIE,

* HAJIMYKE B OMYOIMKOBAHHOM CTaThe CEPhE3HBIX OIIMOOK, CTABSIINX [0J] COMHCHHUE €€ HAyYHYIO [ICHHOCTS;

* ecn (haKT IUIaruaTa crTajg OYeBUIHBIM YIKe ITOCTe TyOIMKaluK CTaThH.

B noo0HbIX o0cTosiTenscTBax peakouierus JKypHaaa HHULUHPYET IPOBEPKY, IO pe3ylibTaTaM KOTOPOH CTaThs MOXKET ObITh
oro3BaHa ¢ myonukanuu. COCTaBIsACTCs aKT 00 OT3BIBE CTAThH C ITyOIMKALNH, KOTOPBI IOAMKCHIBACTCS [IABHBIM PEIAKTOPOM.
Komnust akTa HanpaBIsieTcs aBTOPY CTAThU.

[pu 5TOM cTaThsl PU3MUECKU HE U3BIMAETCS U3 OMYOINKOBAaHHOTO THpaXKa U (haiiia Bblmycka Ha caiite. Penakims myOnukyer
3asBJICHUE 00 OT3BIBE CTATHH C Pa3MEILCHUEM €ro Ha COOTBETCTBYIOLICH CTpaHHIIe COlepKaHUs BBIIyCKa Ha O(HIMAILHOM caiiTe
Kypnana.
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Guidelines for Contributors

Rules for sending, reviewing and publishing scientific articles in the journal “Current Issues in Philology and
Pedagogical Linguistics”

When preparing a manuscript for submission to the editors, the authors should be guided by the following rules, drawn up tak-
ing into account the requirements of Russian and international associations and organizations, including the principles and rules of
the COPE (Committee on Publication Ethics), ORI (the Office of Research Integrity), CSE of Science Editors), EASE (European
Association of Science Editors), directives from ANRI (Association of Scientific Editors and Publishers) and the requirements of
the Higher Attestation Commission (Higher Attestation Commission).

Terms of publication of the article

The manuscripts presented to the scientific journal «Current Issues in Philology and Pedagogical Linguistics” (hereinafter:
the Journal) the following requirements are:

« the article should be presented in Russian, English or German;

« the article typography should follow the Journal’s requirements;

« the content of the article should be in compliance with the research paper requirements and one of the Journal’s sections (or
thematic rubrics);

« the material offered by the author for publication in the Journal should be original, not published earlier, correspond to the
context of modern scientific literature, and contain an obvious element of creating new knowledge.

Manuscript requirements

1. Manuscript

We accept submissions strictly online, via the form available at our website.

Please upload your manuscript as a Microsoft Office Word document (*.doc, *.docx and *.rtf formats).

1.1. Length of the manuscript should be no less than 2500 words and no more than 3 000 words. The volume of the article
(including the abstract and the list of references) varies from 10 to 15 pages of text. The issue of publication of articles of a larger
size is decided in consultation with the editorial board of the Journal; Submitted articles are tested in the Antiplagiat program:
originality of the manuscript is from 70%

Application and article are sent in separate files.

File Registration: 1. Last Name. Article; 2. Surname. Request.

1.2. Text formatting: the article should be in Microsoft Word format with rtf extension, font - Times New Roman, size - 14,
left margin - 3 cm, right - 1.5 cm, bottom and top - 2 cm, interval -1.5. Sealing of intervals is prohibited See sample article.

1.3. The text file of the article.The journal editorial board prefers to receive a manuscript as a single complete file with all
figures, tables and any additional supplemental materials.

2. Manuscript structure

2.1. Russian-language abstract

« Article Type: Original Paper; Critical Review; Short Communication; Letters, etc.);

* UDC (Universal Decimal Classification) Index. The index can be found on the Internet: http://teacode.com/online/udc;

* DOI (Digital Object Identifier) — digital object identifier (the phrase digital object identifier, CIO) is also used — the stan-
dard for designating information provided on the network;

« Title of the article — for the titles of the articles, apply the style of writing in capital-lower case letters with the capitalization
of their own names, abbreviations, etc. The title of the article should reflect the subject and topic of the article, as well as the main
goal (question) posed by the author for disclosing the topic;

* Authors - when writing the authors of the article, the surname should be indicated after the name and the initials of patro-
nymic (Ivan S. Ivanov);

« Institutions - It is necessary to give the official FULL institution name (without abbreviations). After the name of the insti-
tution, separated by commas, in brackets you must write the name of the country, city;

* Then follows the specify ORCID (Open Researcher and Contributor ID is a non-commercial project whose goal is to
assign each author of a scientific article a unique code). The main task of the identification code is to eliminate the discrepancies in
the author’s names). See: Register for an ORCID iD: https:/orcid.org/register, in the end e-mail. See sample article;

« each article should have metadata in two languages (both in Russian and English), regardless of the text language;

« the alternation of metadata on the title page of the article depends on the language of the article: if the article is in Russian, a
block of Russian-language metadata is first given; if the article is in English, the first are English-language metadata. See sample
article;

 Abstract should be (if the work is original) structured: relevance, purpose, materials and methods, results, conclusion, i.e.
contain the main provisions outlined in the work; reflect the author’s view on the problem discussed in the manuscript, taking into
account the analyzed material and the results obtained; allow the reader to understand the uniqueness of this article (research or
review).The abstract of the text should be 200-250 words. It is undesirable to make large gaps between paragraphs in the sum-
mary, as well as the red lines (the abstract should be perceived as a single information block, revealing the content of the article).
The abstract of a scientific article should be concise and informative, reflecting the most important research results.

» Keywords in Russian (7-10 words); for an article in German, the abstract and keywords are written in Russian and English.

» Acknowledgments (if available) Authors may express thanks to people and organizations who contributed to the publication
of an article in a journal, but who are not its authors.

« For citation - the output of the article.

« Information about the authors is given at the end of the article. (Author data — title, degree, position, merit, place of work,
contacts are placed separately from affiliation in metadata, as a rule, at the end of the article after References).

2.2. English abstract

« Article title. The English-language name must be competent from the point of view of the English language, while the
meaning is fully consistent with the Russian-language name.
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* Author names. Full name must be written in accordance with a passport, or the same as in previously published articles in
foreign journals. Authors who publish for the first time and do not have an international passport should use the BSI transliteration
standard. https://antropophob.ru/translit-bsi

« Affiliation. It is necessary to indicate the OFFICIAL ENGLISH NAME OF THE INSTITUTION. The most complete list of
the names of institutions and their official English version can be found on the website of the Russian National Electrotechnical
Agency eLibrary.ru.

* Abstract. The English version of the abstract of the article should be completely consistent with the Russian language and be
competent from the point of view of the English language, and also include at least 250 words in its meaning and structure (Aim,
Matherials and Methods, Results, Conclusions).

* Keywords. You must specify the keywords — from 7 to 10, contributing to indexing articles in search engines. Keywords
must match in Russian and English.

2.3. The full text of the article

The main text of the article is structured in accordance with the headings (author’s variation is allowed in the subheadings
under the heading “Results and discussion”):

Introduction

The aim of the article

A review of the literature

Research methods

Results and discussion

Conclusion

References

2.4. Graphic material

* every object (a table, scheme, diagram) shouldn’t exceed the given size of page,

« its fount shouldn’t be less than 12 pt;

« the tables and pictures should be vertical;

« all the formulae should be prepared using Microsoft Equation or in the form of

« distinct pictures;

« all tables and figures are included in the text and must have continuous numbering;

« it is recommended that in Russian-language texts signatures, explanations, legends for illustrations (photos, diagrams, etc.),
tables should be drawn up in two languages in parallel - in Russian and English.

2.5. The Requirements for Russian References

The list of literature should contain at least 15 scientific research sources (scientific articles, monographs) indicating DOI for
all sources, if available.

In particular:

« Intra-text bibliographic references are given in square brackets, where reference is made to the ordinal number of the used
work in the reference list of literature and page - [40, p. 77]. If the link includes several used works, they are separated by brackets
inside the square brackets. For example: [2, p. 38; 25, p. 80].

« Textual bibliographic references are given after the text of the article under the general heading “ Reference . Bibliographic
references should be numbered and placed in alphabetical order, first in Russian, then in foreign languages, and not in the link
sequence in the article (the first link in the article (square brackets) in the article can be, for example, under the number 2 or 18);

* The article may contain subscript bibliographic references (footnotes-notes): indications of archival sources, materials of
collections and private collections, legal documents, as well as author’s notes and comments. Unlike in-text references cited in
square brackets, footnotes are placed at the bottom of the page and are made in computer mode: Insert-link-footnote.

« In Reference, when referring to a book, it is necessary to specify the publisher and the total number of pages in the book.
When referring to a multivolume edition, you must specify how many volumes and which volume the link is given. The reference
to the periodical is given as follows: author. Article title // Journal title. Year. Tom (vol.). no. Interval of article pages.

* Electronic resources are designed as follows: author (if any). Material name // Site name (name, not address) [Electronic
resource]. URL: the address of the page on which the material is located (the date of circulation).

1.6. The Requirements for REFERENCES in accordance with the international standard HARVARD

« design of links from scientific Russian-language journals: full name. all authors;

* Russian-language journal titles are translated into English;

« at the end of the bibliographic description of the article, an indication is given of the language of the article (In Russ.);

« if the cited article has a DOI, you must specify it at the end of the description;

« if the quoted source does not have a DOI, but is available on the Internet, it is advisable to include the URL of its location
in the description.

* Making footnotes from journals:

Gavrilov, A.A. (2013). Linguistic means of media influence on public consciousness. Omsk Scientific Bulletin, no 1, pp. 99-
103 (In Russ.).

* Books and monographs:

Baranov, A.N. (2007). Linguistic examination of the text: theory and practice. Moscow: Flinta. 592 p. (In Russ.).

» Conference materials:

Dobrosklonskaja, T.G. (2009). Actual processes in different types of discourse: political, media, advertisement, discourse and
Internet-communication: materials of int. conference. Moscow-Jaroslavl’: Remder, pp. 122-129 (In Russ.).

* Online resources:

Literary encyclopedia. Dictionary of literary terms in 2 vol. / edited by N. Brodsky, A. Lavretsky, et.al. Available at: https://
literary terms.academic.ru/ (access at: 02 January 2019) (In Russ.).

1.7. Information about authors in Russian and English is given at the end of the article after “References”. See sample
article.
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Sergey N. Bredikhin, Doctor of Philology, associate professor, North-Caucasus Federal University, Institute for the
Humanities, Department of Translation Studies, professor; Stavropol, Russian Federation.

Irina N. Makhova, Candidate of Philology, Associate Professor, Stavropol State Agrarian University, Department of foreign
languages, Associate Professor; Stavropol, Russian Federation.

2. Rules for the Review of Manuscripts

The main condition for the publication of articles of scientific and theoretical nature in the Journal is the passage of the ver-
ification procedure according to the Antiplagiat system, which precedes the review of the manuscript organized by the editorial
board.

3.1. Reviewer: determines the compliance of the material presented in the article with the profile of the Journal and evaluate:

« the relevance of the content of the article: does the level of the material contained in it correspond to the modern achieve-
ments of this branch of science;

« the significance of the results of research (scientific, practical);

» completeness and accuracy of the information provided,

« correctness and accuracy of the used (or introduced) definitions and formulations;

« literary style of presentation;

« quality and / or quantity of the assessment of the material provided in the article:

actual and illustrative;

« indicate how the requirements for the design of the material of the article are taken into account: compliance with the volume
of the article, the presence of annotations in Russian and English, the list of references and references to it in the text, contact
information about the authors, etc.;

« give reasonable conclusions about the article as a whole, comments, and, if necessary, recommendations for its improvement.

3.2. Expert assessment of the manuscript is carried out within 2-4 weeks.

3. Retraction policy

In some cases the Editorial Board may consider retracting a publication. The article will be officially withdrawn if at the stage
of consideration, preparation or after publication by the editors or readers there will be revealed a violation of the requirements
of publication ethics. The withdrawal of the article due to violation of the publication ethics will also entail a ban on publishing
articles in this journal for all members of the authors’ team involved in the incident in the future.

The reasons for retraction may be the following:

« it constitutes plagiarism, including borrowed pictures, tables, diagrams, etc.;

« the findings have previously been published elsewhere before the date of its publication in the journal;

« the published article has serious errors, which place its scientific value in question;

« if plagiarism was detected after publication.

In such cases the Editor should initiate the revision, after which the article may be retracted. The Act on retraction is complied,
which is signed by the editor-in-chief. The copy of the Act is being sent to the author of the article. In this case the article is not
physically withdrawn from the published edition and the file of the issue on web site. The Editorial Office publishes the notification
on retraction of the article on the corresponding page of the issue content on the official site of the Journal.
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