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Despite Foucault’s total rejection of the postmodern, he is rightly considered to be a pioneer of poststructural postmodern philosophy. Foucault influenced philosophical thought and perception of reality. In spite of all severe criticism against Foucault’s incoherent philosophy, his work is undoubtedly significant, challenging and opened up for a useful discussion. 
Dealing with American literature or more precisely American drama there is one writer who bears resemblance with Michel Foucault’s work, lifestyle and his original approach to the reflection of reality. Both Foucault and Williams focus on the outcasts, freaks and misfits of the society who violate the social and moral norms. They studied outcasts and the way they are driven to the edge of the society with all the consequences they should face. Foucault work reveals a social mechanism that tries to eliminate all the abnormal from the system for the sake of its maintenance and preservation. Williams’ major characters usually originate from deviant social groups and are usually driven to the destruction by mainstream society. Williams shows individual characters and the extraordinary social pressure they should compete against. 
The aim of the work is to show the similarities between Williams’ plays and Foucault’s social theory. Attention will be paid to The Glass Menagerie and Foucault’s concept of the disciplinary society related to the actual discourse of thinking and concept of power and knowledge. My precondition is that Williams’ characters, who are considered to be outcasts and live at the edge of the society, support Foucault’s notion of disciplinary society that oppresses everything abnormal. 

Introduction to Foucault’s Thinking
The historical and sociological studies of punishment and sexuality in the works from the 1970’s meant a distinct shift in Foucault’s philosophical thinking. Discipline and Punish and History of Sexuality introduce and map the history of the phenomena.

Foucault believes that each historical period has its system of knowledge, in Foucault’s terms episteme or discursive formation, that determines the way of thinking and sets rigid boundaries to all the individual thoughts and overall knowledge within the period. Episteme unconsciously forms the way of thinking of individuals. The possibilities of knowledge are therefore predetermined and reduced. By mapping the history of development of punishment Foucault shows the changes in the discourse of thinking in the period of the Middle Ages and the period of Enlightenment up to today. In the Middle Ages, power was manifested by the repression of the body. People who were found guilty of offending against the rules were tortured and killed. The whole spectacle of public torturing was supposed to punish the criminal but also manifest the king’s power over common people. In the period of Rationalism and Enlightenment the repression of the body was replaced by the repression of the soul. The brutality of torturing was not accepted any more and the new way of punishment in the form of prison was set up. The main authority is an institution that decides about every sentence individually. The most important premise is that criminals can not be punished with the same tools as they used themselves. Violence is replaced by teaching obedience.

Punishment starts to be hidden, unseen, mysterious and scary. It moves from squares to places behind the high thick walls of prisons. The institution of prison developed in order to teach the prisoner obedience. That can be done by a systematic set of activities performed on the prisoners. What is quite important, monitoring, documentation and collecting new information about individuals becomes a necessary part of the whole process of control.

Except for isolation and discipline, visualization is the third tool of teaching obedience. Visualization is inevitably based on the observation of individuals and control. In prison, there is a possibility to control the prisoner all the time. The control provides overall and further knowledge about the individual. When the individual is observed and all his data are kept, the control and power over him is total and infinite. 

Bentham’s architectural idea of Panopticon was applied to prisons as well as to factories, schools and hospitals. Buildings were designed to carry out plans to be able to observe all people inside. The possibility to monitor people twenty-four hours a day is more than common. Monitoring is exercised by institutions, later by ordinary people and is part of everyday life. 

The birth of prison signified the birth of disciplinary society. Disciplinary punishment and model of prison serves as a model for other institutions such as hospitals, schools or factories. The new way of punishment defines the way of controlling the whole society. 
The old monarchical power of the king led to the modern institutionalized power. Order and law was replaced by discipline and normativity. The discourse that shapes our period is the discourse of normativity, discipline and control. The society is governed by institutions and institutionalized power that controls the individuals on the basis of visualization, keeping data and control. Everyone is visualized, controlled by several institutions. Institutionalization became an indivisible part of the everyday life of people. It is impossible to avoid contact with institutions. 

Control is the first weapon of the disciplinary society. It is no more in the hands of individuals but rather institutions. Control supports the process of normalization that sets standards and norms, which people obey and deviant ones are taught to conform.

Normativity governs people and those who do not follow the norms are sent into institutions like prison, hospital, school or army. The mechanism works in the way of getting rid of individuals that threaten the system. Everything that is abnormal, queer, authentical, spontaneous is moved from the centre. The aim of normativity is to eliminate all the abnormal to provide existence for itself. 

Institutions shape the life and character of everyone. People’s identity is therefore something that is created by an external power - individuals are dependent on their authorities and institutions which set the norms of their behavior and their identities are shaped accordingly. Therefore identity is not wholly artificial, something that is created by the person himself, but something that is shaped by the discourse the individual lives in, by the norms. All abnormal behaviour and authentic, spontateous deeds are repressed and put into the institutionalized madhouse, prison, army or school.

It would be premature to think that Foucault does not consider any space for creative, authentic selves. Despite the normative character of the disciplinary society there is always possibility to resist according to Foucault. What is crucial in Foucault’s interpretation is the fact that the subject is influenced and shaped by the discourse but it does not elicit the active participation in creating one’s self. 

Case Study: The Glass Menagerie
In the beginning of the play, Tom introduces the story as a sentimental, dimly lit memory play. Even characters are not realistic except for Jim: “He is the most realistic character in the play, being an emissary from a world of reality that we were somehow set apart from.“ (The Glass Menagerie 14) The lack of reality of the three characters can be interpreted in a way that they are not considered to be members of any social group. Laura, Tom and even Amanda are outsiders of the society. They are invisible to other people. They are living on its edge, trying to cope with their everyday worries as much as they can. 

Amanda is an ageing woman whose husband “fell in love with long distances“ (The Glass Menagerie 14) and left her alone with two children. She is the embodiment of all social norms in the play. She stands for all that normalization means but, paradoxically, she is an outcast. She was not able to follow the code of a complete nuclear family. Even though it was not her fault, she stayed on her own with two children and therefore lack of money. Her husband left nothing but shame to them. 
Amanda tries a lot to fit in the society. She is a member of DAR, she also sells subscription to a women’s magazine, but there are hints that the community does not accept her. She is not even able to make a successful phone call without hanging up a receiver on the other side of the line. She is not able to reconcile with her social status and rather pretends as if everything is all right. 
The only thing that reflects her good old days are her memories and all habits and traditions she keeps and annoys her children with. Her exemplary behavior seems to be unbelievable and exaggerated. She firmly insists on her rules. She wants her children to follow the accepted and agreed social pattern. She would like Tom to be a decent man and have a successful career to be able to take care of his family and Laura to become a loving mother and housewife or to have a career of a secretary. 
She is obsessed with social norms and rules and would do everything to teach her children good manners. She tries to run their lives. She scorns Tom for eating in an inappropriate way. She tells him to chew properly and not to gulp food, to drink coffee with milk and sugar, to go to bed early and her phrase rise and shine is as embarrassing as all her recommendations and commands. She is rather a comic character – being outsider herself she tries to fit into normal society and pushes the mainstream rules into the life of her children.
Her norms are following the desires and ideals of the society. They are also reflected in the magazine she is fond of and the subscription of which she tries to sell. The magazine advertises a standardized ideal lifestyle. It shows the ideal womanhood and women that are faithful to their husbands, always pretty and reliable, good mothers and perfect cooks or the other stereotype of women with a successful career of a secretary. She is supporting the concept of ideal womanhood, criticizing old maids and unmarried spinsters:
I know so well what becomes of unmarried women who aren’t prepared to occupy a position. I’ve seen such pitiful cases in the South – barely tolerated spinsters living upon the grudging patronage of sister’s husband or brother’s wife! – stuck away in some little mousetrap of a room – encouraged by one in-law to visit another-little birdlike women without any nest - eating the crust of humility all their life! Is that the future that we’ve mapped out for ourselves? I swear it’s the only alternative I can think of! It isn’t a very pleasant alternative, is it? (24) 
However, she is one of them with a daughter who is following the same pattern, as Amanda realizes. She scorns Laura for her idling and shyness. She does not want to admit that Laura is different and unable to cope with her disability. She is willing to change her life and fit into the society Amanda was once part of in her youth.

Even though she seems to help her children, her discipline rather depresses them. She is not able to admit the truth that she does not belong to the society anymore and her children are not able to fulfill or at least follow her dreams. She wants a successful career and a lot of money for her son and totally ignores his dreams, wishes and sacrifices he brings to take care of the family. She criticizes every deed he does. Trying to govern his life, she bullies him with her rules and recommendations. She never praises anything that he does. She considers him to be selfish and ignorant while he takes care of the whole family. 
Tom is a young sensible man. He is not happy with the life he is leading. His life consists of a boring job and everyday existential problems concerning money and family. He does not establish any personal relationship either at work or anywhere else. He is a solitary young man spending his free time in the cinema, watching movies to compensate for the missing adventures and interesting events in his life. “People go to the movies instead of moving!“(The Glass Menagerie 61)

Tom is one of them. He is gifted, creative and desires a more thrilling and interesting life. He is trying to change his life but he is trapped in his duties towards his family. He realizes that he has to choose between the responsibility to his family and authentic life that would be his own. He wants to change everything and escape but he is paralyzed in everyday routine and duties. 

He is exhausted of the never-ending lectures of his mother and his meaningless job. He desires to enter the merchant navy and become a soldier to live an interesting life full of adventure. Ironically, Tom wants to escape from his mother’s oppression to another oppression - that of an institution. In order to get relieved from his mother´s harangues he chooses the navy with its commands and duties. 
Laura is a central character in The Glass Menagerie, she is supposed to be a mature self-confident young woman but she is the opposite. She is shy, introverted, antisocial and peculiar. All she is interested in is her collection of glass animals and old music records. 
The cause of her behavior could be found in her disability – being different affected her so much that it places her to the edge of the society. Laura seems almost invisible for the others. Laura leaves school without anyone even noticing that. Jim does not remember her, even though he was speaking with her several times in a not very distant past. She has no friends, acquaintances and spends all her time with glass animals she confides to and considers her best friends. 
Her invisibility is a part of her inability to live with her handicap. She is obsessed with her disability. Even though Amanda, Tom and Jim assure her several times that her disability is just “a little defect – hardly noticeable, even!“ she is not able to cope with her illness and considers herself crippled. (The Glass Menagerie 26) She left high school, lost the opportunity to socialize in a business course. Her ”inferiority complex” shifts her out of the society.(The Glass Menagerie 77)
Although other people do not consider Laura to be crippled, they perceive her as different and abnormal and they behave accordingly. They assure her about her being a pretty young woman without any mistake, they show her that something is wrong and they are not right. Although they try to perceive her extraordinariness as an advantage, they unconsciously worsen the whole situation. 
Laura’s favorite glass unicorn’s fate is a metaphor of Laura’s disability. The unicorn was lonely. He had his position in a company of horses, but he was different. At the end he loses his horn and it seems to be the end of his exceptionality. Even without the horn he is not able to fit into the herd of horses and stays different. Laura’s defect is hardly noticeable for others, but her character is affected and shaped in such a way that she would never be able to fit in the society and change her attitude to herself, become more self-confident and sociable. She will always be different, without self-esteem and confidence. She will never be able to live a life of an ordinary woman and is condemned to stay in a world of her own.
Amanda’s effort to help Laura is rather contraproductive. Laura is reminded all the social norms that she can hardly achieve and it depresses her a lot. Amanda wants Laura to fit in either the category of a successful secretary, or a happily married wife. Laura is not able to become any of the two. She is not able to work or study within a group of people. All activities in public are stressful for her. Her shyness does not enable her to participate in any social events and to have a contact with people. Moreover, the strong protection of Amanda creates a greenhouse in which Laura is captivated.
Laura’s encountering Jim had fatal consequences for the whole family. Amanda realized she was not going to achieve her desirable goal in maintaining a protective husband and Laura would stay lonely. Tom did not endure his mother’s pressure and left her and his sister in the same way as his father did. Laura realized that she is determined to be a unicorn – solitary, exceptional and useless. Her love for Jim, the only thing she lived for, was destroyed and she stayed alone with her collection of glass menagerie. 
Social norms and codes destroyed Laura in the way that she perceived herself to be different and ugly. This resulted in the lack of self-confidence and her antisocial behaviour that placed her out of the community of her schoolmates and other people. Her mother’s help just consolidated the process of normalization that set Laura out of society because she was not able to conform to the rules. Her disability and Amanda’s continuous effort to place Laura into the society supported Laura’s queerness and inability to live a desired life. 
Tom escaped commands of his mother to fit into the institution that serves the principle of normalization. Jim and Amanda were those who helped the process of normalization to come to a final end in which Laura was definitely removed out of the society and Tom was resocialized in the merchant navy.
Conclusion
The analysis of Williams´ characters could be regarded as a case study of Foucault’s inquiry. Laura is not able to conform to the ordinary life of the community because she diffesr in many respects and so she is eliminated from the society. It is impossible for the disabled Laura to live a full life, establish her own identity or be tolerated as a different individual. Amanda’s unceasing recalling of social norms creates Laura’s lack of self-assurance and fatal encounter with Jim just completes Laura’s total alienation. 
Laura’s story shows how conformity and normativity works and that there is a slight chance to stay different and not to be sent to some institution for the purpose of normalization or elimination from the society. All deviances like alcoholism, female promiscuity, disability are treated by undergoing the process of normalization in particular institutions. It is beyond the bounds of possibility for Laura to achieve freedom and opportunity to live an independent life of their own within the community. Tom’s escape from his family could be seen as a symbol of the possibility to govern one’s life. It is not clear whether he achieved his desired goals, but he is for sure tormented by twinges of conscience.
The analysis pointed out the importance of institutions in the process of normalization. Laura is sent to school, Tom voluntarily enters the navy, Amanda is member of the DAR etc. 
It is also important to emphasize that no person is responsible for the whole process of normalization. There is the discourse that defines what is normal and abnormal and particular characters are driven by the discourse of thinking rather then by their reason. 
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Summary:

The paper focuses on the interpretation of Tenessee Williams play The Glass Menagerie with the respect to philosophical theory of Michel Foucault.  Williams work can be regarded as a case study of Foucault’s thought on society, discipline and conformity to normality. The main intention of the study is to outline the similarities between Foucault’s thinking and Williams’ playwriting and analyze the main characters of The Glass Menagerie in wider philosophical context. 
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