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NAMIESTO UVODU

Vézené Citatel’ky a Citatelia,

tento rok bol pre vicsinu znas, ktori pracujeme v akademickom prostredi, priznacny
naroénymi administrativnymi a organizacnymi c¢innostami na akreditacii jednotlivych Studijnych
odborov a programov. Sme radi, Ze aj napriek tomuto Usiliu (a o pedagogickej ¢innosti nehovoriac) ste
nezabudli ani na NOVU FILOLOGICKU REVUE - ¢&i uz ako Gitatelia alebo ako autori prispevkov.
Dakujeme Vam za priazefi a pozitivne reakcie k piatemu vyro¢iu ¢asopisu, ktoré sme dostali. Berieme
ich ako zavizok do budticnosti a verime, ze spolo¢ne pripravime eSte mnoho cisel nasej revue.

V jedenastom cisle ¢asopisu sa opat’ objavuju vedecké Studie a odborné ¢lanky, tykajice sa
sucasnej lingvistiky, literarnej vedy, translatologie a kulturologie od kolegov zo Slovenska a
zahrani¢ia. Nechybaju ani recenzie vybranych filologickych monografii a u¢ebnych textov (lvan Susa
na knihu Iva PospiSila, Marta Kovac¢ova na pracu Josefa Dohnala, Katefina Martinova na texty Juana
Sanchéza Fernandéza, Eva Mesdrova na knihu Katariny Klimovej), zbornikov (Juraj Dolnik —
Translatologia a jej suvislosti) ¢i ucebnych textov. TradiCnou sucastou nasho casopisu su spravy
a informacie z viacerych podujati, najmi konferencii (Preklad a timo&enie-Eva Culenova), vystav
(Kamila Brtkova o vystave Martina Lizona) ¢i prezentacii knih (Martin Lizon o Larise Sugay).

Bohuzial’, toto ¢islo kon¢ime smutne — nekrolégom doc. Ivana Jancovica o naSom kolegovi,
priatelovi a literdrnom vedcovi doc. Cubomirovi Kovacikovi, ktory nas tohto roku opustil. Nasa

redakcia vyjadruje aj tymto spdsobom rodine a pozostalym primnu sustrast’.

Redakéné rada NOVEJ FILOLOGICKEJ REVUE
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VEDECKE STUDIE

THE ROLE OF META-INFORMATIONAL

STRUCTURES IN TRANSLATION

Sarolta Simigné Fenyo

University College of Nyiregyhaza, Institute of Linguistics and Literatury Studies,
sarolta.simigne@gmail.com

Introduction

The objective of the present study is to familiarize the reader with the notion of meta-
information and describe how knowledge about meta-informational elements of language can
be incorporated into the practice of translation. Comparison of original texts with their
published translations shows that the translated version is generally longer than the original
text. One reason for this is that translators sometimes choose the option of adding verbs
expressing metainformation in order to describe a more detailed picture of a state of affairs
than it was given in the original. In this way they guide the readers’ thoughts and make
interpretation easier. In addition to introducing knowledge about metainformation, the study
gives a detailed description of the various types of explicitation. Then the study illustrates the
sequence of information and meta-information on the basis of an original Hungarian text and

its English translation.

1. The notion of meta-information

Meta-informational research of linguistic texts in Hungary started at the very beginning
of the 21% century, after the publication of a collection of scientific papers by professor Janusz
Banczerowski of the ELTE University, Budapest (Banczerowski, 2000). In Hungary, this
book was the first to familiarize the readers with the notion of meta-information. In 2001 a
research team was formed in Debrecen with the aim of clarifying what exactly the term means
and carrying out theoretical and applied research on the subject matter. All the teachers of the
Department of Applied Linguistics at the University of Miskolc joined the team and decided
to study the role of meta-informational elements in the practice of translation.

Texts are characterised by the succession of basic information and meta-information.
The prefix of the term meta-, which is of Greek origin, means about, beyond. Basic
information transmits knowledge about state of affairs about actions and objects of the

surrounding world. In contrast to this, meta-information does not refer to elements of the
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objective reality. It expresses what goes on in the speaker’s mind, conveys ‘information (in
connection with the speaker’s mind and knowledge) about information (in the objective
world)’. Meta-informational elements of language refer to the various ways of obtaining,
processing and transmitting information. In the majority of cases meta-information is
expressed by verbs and text organizing elements called operators.

Meta-informational verbs are the ones giving information about the types of the
communication channel (to see, to look at, to smell, to taste, to feel, to notice, etc.); the
sender’s or the receiver’s state (to hurt, to have pain); the sender’s effort to receive
information (watch, pry into, eavesdrop, keep listening), the state of the speaker’s memory
(to know, to remember), the various phases of the communicative situation (to start, continue,
to finish); the communicative situation itself (to talk, to phone, to answer); the content and the
form of transmitting information (to explain, to recommend, to suggest, to laugh at); the
function of the information (to order, to forbid). In addition, verbs belonging to this group
express the way speakers process and transmit information (to state, to get to know, to find
out, to search, to consider, o think over, to speak, to say, to cry, to whisper etc.); and refer to
the emotional, mental and physical state of the sender (to be happy, to be sad), etc.

Meta-informational operators may play various roles in linguistic texts. They
participate in the organization of the processes of conveying and receiving information.
Operators, which characterise certain parts of verbal communication, express the relationship
of the sender to the information he transmits. They may refer to the act of speaking (to tell the
truth, in a strict sense, as we know); the sender s the relationship to the various elements of
speech (actually, after all, rather, that is); the sender’s delimitation from the words he has
uttered (it is said, as if) (Banczerowski, 2000).

From time to time, meta-informational verbs and operators interrupt the flow of basic
information (both in speech and writing) and divide it into smaller pieces. Then they interpret,
clarify and explain the pieces of information. In the end, meta-informational elements explain
and connect basic information on a higher, meta-textual level (Lévai, 2006). In this way, two-
level texts are generated: one is the basic information level, the other is the meta-
informational level. Meta-informational verbs can also express evaluation, direct the attention
of the addressee as well as provide control-information (Banczerowski, 2000, Lévai, 2006).

Evaluation means various degrees of modality that is, expressing possibility,
probability and certainty in this order of hierarchy. When a person says | think Tom will
arrive any minute now the statement implies that Tom may arrive soon. But statements
beginning with I am sure, that ... or | am convinced that ... indicate the speaker’s certainty,

his evaluation of and identification with the information that follows, which results in

VRV araVAVA ava VAV ava VAV AV va 1A VAVt AVAV ava Al



(LU LR T LI L LRV L LT L LLEL

NOVA FILOLOGICKA REVUE 1/2014 - ISSN 1338-0583

confirming the truth of his statement. Speakers have to choose the right verbs expressing
evaluation carefully because the impact their words will have on the listeners depends heavily
on these meta-informational elements.- Using the construction I am sure, that ...is much more
persuasive than introducing basic information with I think.

Directing the listener’s attention, influencing his behaviour and getting him to focus
on the basic information are also very important in communication. Phrases like Look! Look
out! It is important that..., Pay attention to..., Don’t forget to... have the function of guiding
attention, which may prove extremely important in the teaching process as well as in the
translated text.

Control-information serves the purpose of controlling whether the addressee has
received the necessary information and if so, whether he has processed it or not. It is two-way
information, one expressing direction from the sender to the receiver, and the other expressing
direction from the receiver to the sender. Questions like Do you understand? Have you heard
it? Is it all right? No? You won't forget to ...., will you? are asked by the sender, while
answers like Yes. Of course. Definitely. That’s right. You are right. It is obvious are given by
the receiver.

When translating a literary text into another language it frequently happens that
translators enrich the target text with meta-informational structures. The aim of this strategy is
to produce an easy-to-read text for the target readers. The addition of meta-informational
elements to the target text has two important linguistic implications: on the one hand, it makes
the target text longer and more explicit than the original and in this way it contributes to the
justification of the explicitation hypothesis, an important issue in translation studies (Vinay
and Darbelnet 1958; Klaudy, 1993, Klaudy, 2007). On the other hand, the addition of meta-
informational verbs makes it possible to express the speaker’s psychological point-of-view,

which serves the interest of the readers, because it makes the text easier to understand.

2. Explicitation in translation

When we compare original texts and their translations, we find that the translation is
almost always longer than the original. It is due to the fact that translators often make hidden
and implicit information explicit in the target language text. Explicitation has different
interpretations. Some scholars, for example Eugene Nida, the Bible-translator, a pioneer on
the field of linguistics and translation, regarded addition as the more generic and explicitation
as the more specific concept (Nida, 1964). Others interpret explicitation as the broader
concept which incorporates the more specific concept of addition (Séguinot, 1988). Englund
Dimitrova, researcher and translator scholar of the Stockholm University handles the two as
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synonyms (Dimitrova, 1993). The concept of explicitation was first introduced by Jean-Paul
Vinay and Jean Darbelnet in 1958. They regard explicitation as a translation technique and
define it as “the process of introducing information into the target language which is present
only implicitly in the source language, but which can be derived from the context or the
situation” (1958: 8)._They define implicitation as “the process of allowing the target language
situation or context to define certain details which were explicit in the source language”
(ibid.: 10). While explicitation causes gains in translation, implicitation entails losses. We can
illustrate this with an example taken from the Hungarian language. The Hungarian pronoun
system is not marked for gender. In translation from English into Hungarian part of the
meaning, that is, the feminine reference of the personal pronoun she is lost.

The explicitation hypothesis, the first systematic study of explicitation was formulated
by Shoshana Blum-Kulka, who explored discourse level explicitation (Blum-Kulka, 1986).
This hypothesis is connected with shifts of cohesion and coherence. According to the
explicitation hypothesis, explicitation is inherent in the translation process. It causes
translated texts to be more explicit in a given genre than texts of the same genre originally
written in the target language. For example, Finnish journalistic texts translated from Russian
were found longer than the same type of texts originally written in Finnish. This phenomenon
IS due to the frequency of connective elements that occurred in the translated texts (Klaudy in
Baker 1993: 82). The Routledge Encyclopedia of Translation Studies distinguishes the
following types of explicitation:

Obligatory explicitations forced by syntactic and semantic differences of languages.
This type of explicitation is caused by ‘missing categories”, one of them is the grammatical
category of gender in Hungarian. When translating from Russian into Hungarian nouns like
nesnaxomka, either the term nd, or asszony or ldany has to be inserted in the translated text to
express that the person mentioned is a female. One of the equivalents in translation may be
ismeretlen né (unknown woman). But the definite article, which is missing in Russian, also
has to be supplemented in the Hungarian text. These linguistic properties of the Hungarian
language dictate obligatory explicitation.

Optional explicitations are dictated by differences in text-building strategies. “They
are optional in the sense that grammatically correct sentences can be constructed without their
application in the target language, although a text as a whole will be clumsy and unnatural”
(Klaudy, 1993: 83). They include the addition of connective elements and emphasizers for
making the sentence perspective clear and the use of relative clauses instead of long nominal

constructions.
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Pragmatic explicitations are dictated by cultural differences, because “members of the
target language cultural community may not share aspects of what is considered general
knowledge within the source language culture and, in such cases, translators often need to
include explanations in translation” (Klaudy, 1993: 83). Names of items of food and
geographical names like village, river or lake are often added in literary translations.

Translation inherent explicitations are determined by the nature of the translation
process and can be explained by the necessity to formulate ideas in the target language that
were originally conceived in the source language (Klaudy, 1993).

Meta-informational structures often appear in translated texts as a result of optional
explicitation. The following Hungarian text illustrates the way basic information is followed
by meta-information in texts. Meta-informational elements interpret, clarify and explain the
segments of basic information and connect them on meta-textual level. The translational
equivalent of the text will show an increase in the number of meta-informational elements,

which is a result of explicitation.

3. The sequence of information and meta-information in a Hungarian text and its
English translation

The following text was taken from a novel by the Hungarian writer Ferenc Moéra with
the objective to illustrate that basic information and meta-information are interwoven. Meta-
informational structures appear on meta-textual level and being connecting elements they

strengthen cohesive links, they connect units of language expressing basic information.

Csele titokban torékmézre alkudott egy szomszédos kapu alatt. A térékmézes
ember ugyanis szemérmetleniil felemelte az arakat. A térékméz ara tudvalevileg
az egész vilagon egy krajcar. Ezt ugy kell érteni, hogy a térokmézes ember
megfogja a kis bdrdot, s amennyit a nagy darab fehér, mogyoroval spékelt
masszabol egy iitésre le tud beldle hasitani, az egy krajcarba keriil. Valamint
hogy a kapu alatt minden egy krajcdarba keriil, ez lévén az egység. [...] Egy
krajcar az ugynevezett diakabrak is. [...] Csele alkudott, ami azt jelenti, hogy a
torékmézes ember folemelte az arakat. (Molnar 9)

There are seven meta-informational elements in the Hungarian text. With the exception
of titokban (in secret) all the others have the function of clarifying and explaining the
meaning of words giving basic information. At the same time all the words written in
bold type have text-cohesive function. When we look at the English translation we can
find that the translated text contains more meta-informational elements than the original
does. They are as follows:

(1) titokban (in secret)— unobserved by his mates

VRV araVAVA ava VAV ava VAV AV va 1A VAVt AVAV ava Al



(LU LR T LI L LRV L LT L LLEL

NOVA FILOLOGICKA REVUE 1/2014 - ISSN 1338-0583

(2) ugyanis (as, since, namely, that is)— for

(3) Ezt ugy Kkell érteni (you must understand it like this) — you must understand
(4) tudvalevoleg ( it is well-known) — it is a fact generally known

(5) 0 — that is

(6) valamint (as well as)— it is likewise understood

(7) 0 — in fact

(8) ugynevezett (so-called) — what is known as

(9) ami azt jelenti (which means that...)— which meant

The English words corresponding to the Hungarian meta-informational elements are

indicated in brackets, and the arrows are followed by the equivalents in translation.

Csele, unobserved by his mates, was haggling over the price of a piece of halvah
near the gate. For, you must understand, the vendor had brazenly raised his
rates. It is a fact generally known that halvah sells for the same price the world
over — that is, for a penny. The halvah man wields his mallet, and whatever of the
nut-filled white mass he chops off at a single blow sells for a penny. It is likewise
understood that anything sold by the school gate must fetch no more than a
penny per portion. [...] In fact, for a penny one can also buy what is known as
“student fodder” [...] Csele was bickering, which meant that the vendor had
raised his price. (Rittenberg 11)

We can find that in a short text like this there are four meta-informational structures
with equivalents consisting of more words than the original. They are the following: titokban
— unobserved by his mates, tudvalevéleg — it is a fact generally known, valamint— it is
likewise understood, ugynevezett — what is known as. Here the translator carried out an
operation we call division of meaning. In two cases the translator added meta-informational
structures that were not present in the original (0 — that is, 0 — in fact, which facilitates
interpretation and understanding. There is one occasion illustrating one-to-one equivalence
(ugyanis—for), and there are two cases when the number of the words in the translation was
less than in the original (ami azt jelenti — which meant; Ezt ugy kell érteni — you must
understand). As a result of adding meta-informational elements and dividing their meaning
the translation became longer than the original, but at the same time it became easier to

understand, thus the translated text serves the interests of the readers.

4. The role of meta-informational verbs in expressing point-of-view in translation

When we compare original texts and their published translations we often find that meta
informational verbs are often added to the target text optionally by the translator. With the
addition of such verbs the translator can express a characters’ point-of-view, which is always
determined by a vantage-point, the most advantageous position, from which people as

observers look upon the surrounding world. Their position can be compared to the position of
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the viewers’ sitting in the theatre and watching the stage. While paying attention to the actors
and actions, observers are capable of attending only to a limited portion of the stage. Their
viewing is determined by their subjective vantage-point, which has an impact on the linguistic
formation. Different viewpoint interpretations are possible because any human language is
equipped with the capacity to denote an event or a state of affairs as seen from various
vantage-points. For example, in the sentence The man came into the bedroom the imaginary
observer is in the bedroom, while in The man went into the bedroom the observer is likely to
look at the events from outside the bedroom (Korponay-Pelyvas, 1991: 42). In this case
various viewpoint interpretations are possible, thanks to the use of converse motion verbs, one
of them indicating motion towards the speaker, while the other indicates motion away from
the speaker. Another example illustrating the same phenomenon is that features of
directionality incorporated into these verbs make it possible to construe a situation from the
speaker's point-of-view in | am going to see you, while the hearer's point-of-view comes to
the fore in | am coming to see you (Simigné, 1997: 475).

Linguists identify four main areas of point-of-view: 1) spatial, 2) temporal, 3)
psychological 4) ideological (Simpson in Munday 1997: 467). There are different linguistic
markings of spatio-temporal point-of-view, for example word-order in general and the
sequencing of adjuncts in particular (which defines the order in which the reader perceives the
events) and deixis: spatial adverbs such as here, there, pronouns such as this and that,
conversive verbs such as bring and take or come and go, locative phrases, and temporal
adverbs such as now, then. Deixis can either be proximal (bringing events closer to the reader)
or distal (bringing events far away in space or time) (Munday, 1997: 468). It has been found
that in translation the addition of meta-informational verbs like saw and heard also contribute
to the manifestation of point-of-view.

As pointed out by Simpson, “In the context of narrative fiction, point-of-view refers
generally to the psychological perspective through which a story is told. It encompasses the
narrative framework which a writer employs ... and accounts for the basic viewing position
which is adopted in a story” (Simpson, 1993: 4-5; Munday, 1997: 467). A novel can be
unfolded in two ways: from the viewpoint of the author or by a narrator. Whenever the author
as narrator intends to describe the characters’ state of mind and their thoughts, he uses indirect
speech. It consists of a main close generally containing a meta-informational verb (he/she
said, thought, saw, heard, etc.) and a subordinate clause conveying the content elements of a
character’s internal monologue. When the story is told as if by the narrator, it is usually done
in the third person, but the events are related through the eyes of a character within the

narrative. In this case the writer of the original text uses free indirect speech.
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As a result of explicitation, instead of free indirect speech translators are prone to use
indirect speech in the translated text. In such cases introductory verbs are added, which are
meta-informational verbs. They convey information about the channel (visual, auditory,
gustatory, olfactory or tactile) through which the information is transmitted. In this way
additional information, that is, a surplus appears in the translated text, which makes it easier
for the reader to understand and process the content. This phenomenon can be illustrated by
the following examples, taken form two Hungarian novels (Molndr Ferenc: A Padl utcai fivik;
Moricz Zsigmond: Légy jo mindhaldlig) and their English translations (Ferenc Molnadr: The
Paul Street Boys, Zsigmond Moricz: Be Faithful Onto Death).

The background knowledge we need for the understanding of the first example is as
follows: The main character of the novel, a poor boy called Nyilas Misi, who studied in the
College of Debrecen usually went to a blind man and did some reading for him in order to get
some money.

(1) ...s olyan kiilonos volt ez a vak éregember, ahogy teljes rendben szivarozott, s
lobogo tiiz mellett ildogélt. (Moricz 54)

A word for word translation might be like this: This blind old man was so strange as he was
smoking his pipe as usual and sitting by the blazing fire.

The published translation goes like this:

It was strange to see this blind man sitting in his arm-chair, smoking near the fire-
place, everything around him in the greatest order, ... (K6rosi, 54)

In the Hungarian construction ...s olyan kiilénds volt ez a vak éregember... / This blind old
man was so strange the source of information is the old man. Although the recipient of the
information about the old man is the boy, it is not expressed in an explicit way. The blind man
and his surroundings meant a strange sight for the boy. The recipient of the whole situation
including the man and the boy is the reader. If he reads the lines carefully, it may be clear for
him, that the information the boy received was transmitted by the visual channel: it was the
sight that caught his attention. As we can see, the original sentence contains basic
information, but the translator supplements it to make the text clear for the target language
readers. The following example shows the addition of the verb to hear, which indicates that
the character of the novel received auditory information.

(2) lzgészen megijedt, hogy odakint hirtelen a Nagytemplom ordja iitni kezdett. (Moricz

5

A word for word translation might be like this: He got quite frightened, because outside the

clock of the Big Church suddenly began to strike.
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The published translation goes like this:

He became nervous when he heard the church clock strike. (Kérosi 54)

When we read the Hungarian sentence we focus on the Agent, which is the clock of the
Big Church. But in the translation the addition of the meta-informational verb changes the
point of view. The translation does not emphasize the action performed by an outside object,
but the way this action was experienced by the character. To illustrate that this type of
addition is done not only by one particular translator, we introduce some other examples from
the novel by Ferenc Molnér, translated by Louis Rittenberg. The background knowledge the
reader needs about the novel is like this: The Paul Street Boys is a novel about two gangs of
boys fighting a war for a piece of land which is a symbol of freedom for them. It was written
for young people in 1907. This part of the novel is about the hero of the story, Emd
Nemecsek, and the English translation makes it explicit how he experienced the event
described:

(3) Folnézett az erddre. A zdszI6 mellett, jobb labat az erdd faldara téve, dllott fonn

Ats Feri, ... (Molndr 25)

He looked up to the fortress. There he saw, standing beside the flag, his right foot
resting on a rampart, Feri Ats... (Rittenberg 27)
A word for word translation might be like this: He looked up to the fortress. Beside the flag,
putting his right foot on the wall of the fortress was standing Feri Ats ... . Although this
translation conveys the meaning of the original, the one by Rittenberg (he looked up ... and

saw) is more explicit.

Conclusions
The study has illustrated with examples taken from published translations that the

addition of meta-informational units to the translated text may contribute to the justification
of the explicitation hypothesis, namely the fact that the target text is almost always longer
than the original. Besides this, the addition of meta-informational verbs has an important role
in expressing the character’s point of view. The function of such additions is to direct the
reader’s attention towards facts which are implied but not explicit in the original. Although it
means interference in the translated text from the part of the translator, we can state that it is

useful, because it serves the readers’ interests.
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PRISTUPY K ODHALOVANIU SLOVENSKEJ JAZYKOVEJ IDEOLOGIE

Julia Vrablova

Jazykovedny ustav Dudovita Stira SAV, Bratislava
juliav@juls.savba.sk

Nasledujuca S$tadia priblizuje ramec vyskumu slovenskej jazykovej ideoldgie.
Predstavuje tri Ciastkové vyskumy, ktorych vysledky mozno povazovat za komplementarne,
vzajomne referencné. Tieto vyskumy sleduju slovensku jazykova ideologiu v troch typoch
diskurzov na podklade otazok: Aka predstava jazyka sa aktualizuje v konkrétnom diskurze?

S akymi inymi spolocenskymi témami sa tato predstava prelina?Aké socidlne kategorie
vymedzuje tento spolocensky koncept jazyka? Akt tlohu hrda v danom diskurze tradicia a
akym spdsobom sa s fiou pracuje?

Hypotetickym predpokladom je, ze odpovede na tieto otdzky sa budu scasti liSit
vzhl'adom na konkrétny diskurz, avsak identifikujeme ideologickt Struktaru, okolo ktorej sa
odvijaju. Opierame sa tu o definiciu ideoldgic ako metadiskurzu, pricom diskurzom
rozumieme sucast’ interpretaéného ramca naSho myslenia (Dolnik, 2010a), vo foucaultovske;j
tradicii,,dvojseény* moment vztahu medzi myslenim a hovorenim. Ideologia konStruuje
diskurz, nie je vSak akousi ideovou, obsahovou strankou diskurzu, ideoldgia nerovna sa to,
,Co diskurz hovori“. Neexistuje samostatne nad diskurzom, diskurz je prostriedkom jej
Standardizacie, formovania, stvariiuje ju (Dolnik, 2010a). Z uvedeného vyplyva motivécia,
aby sme obraz slovenskej jazykovej ideologie ziskali na podklade viacerych diskurznych
formacii. Pokusime sa o ich syntetické uchopenie a pochopenie/vysvetlenie vzh'adom na ich
spolo¢ensku funkciu. Prispevok vyustuje do navrhov d’al§ich relevantnych tém vyplyvajacich

z doterajSieho vyskumu.

Pojem ideologie je konotacne nasyteny, v spolo¢enskom vedomi ma silne pejorativny
charakter, slovensky kultirno-spolocensky priestor nevynimajuc. Ideologia sa prepaja s
politickou mocou tak uzko, az vedie k presved¢eniu, zZe predstavuje napadny myslienkovy
systém, ktory je explicitny, a ked’ze uz bol jasne formulovany, je I'ahké ho ,,odhalit** (myslia
sa tu predovsetkym totalitné ideoldgie nacizmu, komunizmu).

Defini¢ny ramec jazykovej ideoldgie (ideologii) je polarizovany nazeranim na otazku
moci; skupinu autorov (napr. Lanstyak, 2013), ktorych pohl'ad je opozicny voci
totalizujlicemu, zmienenému vyssie, reprezentuje nazor, ze spoloc¢ensky zdielané informécie
predstavuju formy socialnych reprezentacii (Van Dijk, 2004, s. 6). V pripade jazykovych

1deoldgii preto za ideoldgie povazujeme akékol'vek presvedcenia, viery, postoje vo vztahu k
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jazyku. Preto podl'a niektorych autorov (napr. Lanstyak, 2013) by mal kazdy lingvista priznat’
svoju jazykovu ideologiu.

Nase definicné vychodisko priblizuje otazka moci. Pracuje sa tu s Foucaultovu tézou,
ze pravda je konstituovand v rdmci diskurzu, ¢o potvrdzuje moc a je potvrdzované mocou.
Ideolégia podmienuje diskurz, chidpeme ju ako teleologické pozadie diskurzu. Je
legitimizaciou obsahov predkladanych diskurzom, ddva im zmysel, je akymsi metadiskurzom.
Diskurz sa deje kvoli ideologii a zaroven jej artikulacia je mozna len v diskurze. Diskurz
utvara preferenéné reakcie, interpretacny konstrukt (pozri tiez Dolnik 2010a) sveta, ktory
zlegitimfiuje na zédklade jeho naturalizacie. Podl'a Dolnika a Orgonovej aktéri diskurzu sa
opieraji o percepéné ramce, ktoré ,.spocivaju vo vedomostiach, postojoch a ideologii)*
(Orgonova — Dolnik, 2010, s. 69). O ideologii budeme hovorit’ vtedy, ak ju jasne oddelime od
akychkol'vek presvedceni, mienok a ndzorov. Ideologie ,,poskytuju koherentnost nazorom
(beliefs — JV) v skupine, a tak ulahcuju ich ziskavanie a pouzitie v kazdodennom Zivote* (van
Dijk, 2006).

Vo vSeobecnosti by sme mohli povedat, ze ak isty svetonazor vytlaca opodstatnenost’
inych, teda si potvrdzuje svoju dominantni (neomylnu) poziciu, nevyhnutne sa pri tom
vymedzuje zvnutra aj zvonku — vymedzovanim sa voc¢i opozi¢nej skupine ¢i skupindm. V
slovenskom kontexte nachddzame definicni oporu u Dolnika, podl'a neho je jazykova
ideologia ,,suhrn Standardizovanych kognitivnych preferencii vo vztahu k jazyku, fungujucich
ako interpretacné konstrukty, prostrednictvom ktorych sa utvrdzuje interpretacia jazyka
zodpovedajuca istéemu socialnemu poriadku‘ (Dolnik, 2010a, s. 239). Za kI'aiCovy moment
povazujeme prave spoloCensku funkciu ideoldgii, ktora spociva v schopnosti rozdelit
kontinuum ucastnikov spolocenského zivota, vytvara bazu pri formulovani identity skupiny.
Tato spolo€enska funkcia ideologii je typicka vytvaranim opozicie my a oni, ide o ideologické
polarizovanie ingroup a outgroup (Van Dijk, 2006, s. 115). Polarizovanie ma povahu
absolutizacie vlastnosti skupin: ta nasa ma kladné vlastnosti, zatial’ ¢o ta4 druha (outgroup) zlé.
Ideoldgia vychédza z naturalizécie socidlnej skutocnosti (pozri Eagleton, 1991), na udrziavani
tohto povedomia ma podiel aj ,,obrandrstvo tradicnych intelektudalnych tried, ktoré sa

obavaju toho, zZe vedecké skumanie socidlnych koreniov myslienok ohrozi ich postavenie*
(Geertz, 2000, s. 221).

Dalsou z uloh vyskumu slovenskej jazykovej ideoldgie je analyzovat jej vyrazové
prostriedky, jazyk ideoldgie. Opierame sa tu o jej kognitivhu funkciu; tato ,,poznavacia
schéma* disponuje symbolmi, anal6giami, prirovnaniami, konceptudlnymi metaforami atd’.

Ideoldgia podava jednoducho pochopitel'ny a 'ahko zapamaétateI'ny koncept jazyka, schému,
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ktorou vysvetl'uje spolocenské javy, vd’aka comu do nich vnaSa akysi poriadok. Bourdieau
(1991) hovori, ze jazyk je popri umeni a ndbozenstve symbolickym systémom a jeho sila
spoc¢iva v schopnosti konstruovat’ skutocnost’ (idea jazykového konstruktivizmu). Nadvazujic
na Durkheima vychadza z tzv. ,,logického konformizmu, co je homogénna koncepcia casu,
priestoru, mnozstva a pricin, ktorej porozumenie je umoznené rozlicnym intelektudlnym
urovniam’ (Bourdieau, 1991, s. 164), ide o homologiu medzi (diskurzivnymi) Struktirami
vyznamov produkovanymi ideoldgiou a Struktarami skutoCnosti. Fairclough nacrtava
Strukturovanost’ ideologického systému, ked” hovori o homolégii (zhodnosti) medzi
diskurzivnymi stratégiami a hegemonii politickych stratégii (Fairclough, 1995, s. 81).

Ciel'om vsak nie je len opisat’ ideologie ako usporiadany systém kulturnych symbolov,
ale aj rozpoznat’ suvislosti medzi nimi, ich funkciu vzhl'adom na societu a socidlne kategorie,
ktoré sa v nej formuluju, a to v zavislosti od aktérov, ktori ich produkuji (Marx). Tu sa
dostavame spit’ k uvodu — k jazykovej ideoldgii formulovanej réznymi diskurzmi. V nich
identifikujeme paralely a konfliktné momenty. V nasom prispevku sa zameriavame na
predstavu jazyka a postoje k nemu, ktoré su pritomné v expertnom (1. politickom a 2.
odbornom) 1 laickom diskurze. Nemozno ich vSak posudzovat len ako izolované obsahy,
naSou ulohou bude odhalit’ mieru ich vzajomnej podmienenosti: do akej miery su totozné a
kedy sa odlisuju? Aké socialne kategorie sa v nich formuluju a na zéklade akych kritérii? Ako
sa navzajom legitimizuja, ¢o kooperuju? Identifikuju sa tu aj kognitivne funkcie ideologie —
prinos vidime v logickej schéme jazyka v spolocenskom vedomi (laickom, odbornom,
politickom). Nasledne sa ukaze formovanie spoloCenskych skupin a autorit, ktoré sa

emancipuju na zaklade tohto percepcného modelu jazyka.

Ak sa na jazykovu ideoldogiu pozerame ako na potencidlnu legitimizacnu bazu
jazykovej politiky, jednym z vytsteni vyskumu je identifikacia produktivnych momentov v
tomto vzt'ahu. Ako jednu z foriem jazykovej politiky chapeme formovanie pozicie Statneho
jazyka v slovenskej legislative (nie vSak jedint), v nasledujucej Casti ukdzeme moznosti. Ttto
liniu vymedzuje odpoved’ na otazku: ¢im je jazyk pre slovensku legislativu. Orientacné bazy
predpokladaji zjednodusenia, generalizacie, metafory, analdgie, l'ahko zapamaitatelné¢ a
reprodukovatel'né¢ symboly a podobne. Politické nézory, doktriny maji zaujem vystupovat’
ako jasné, Citatelné, konzistentné, podliehajuce istej logike ,,zdravého rozumu®, pretoze
navodzujui a formuluji najjednoduchsiu orientacnu bazu. Na druhej strane vieme, ze ucastnik
politického diskurzu interaguje s verejnostou, preto jeho prejav charakterizuje mnozstvo
provokativnych, rétorickych formulacii, skresleni atd. Nemozno ho skimat’ len izolovane

ako, takpovediac, exoticky jav (v duchu frazy ,ale to je politika®), dolezity je tu prave
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politicky kalkul, ktory pocita s verejnou mienkou, do istej miery ju odraza a takisto formuje.

Politicky diskurz do istej miery vyplyva z laického.

Polarizovanie mé povahu absolutizacie vlastnosti skupin: td naSa ma kladné vlastnosti,
zatial’ ¢o t4 druha (outgroup) zlé. Jazykova ideoldgia je konStituovana takymi diskurzmi,
ktoré reprezentuju identitu skupiny, vymedzuju jej miesto, oddel'uju ju od inych skupin, ale
zaroven ju zvnutra diferencuju — dominancia je uréovana na zaklade istého vztahu k jazyku.
V sledovanych parlamentnych diskusiach o novelizacii zdkona o Statnom jazyku z rokov

2010 2011 sme identifikovali nasledujuce produktivne formacie (1.):

— stotozilovanie jazyka a naroda

— odvolavanie sa na autority (transcendentny poriadok, zdkon, L. Star)

— hra s pevnym poc¢tom prvkov (mensinovy jazyk na ukor Statneho a opacne)
— idedl poriadku (v jednojazycnosti, homogénnosti)

— vyvolavanie pocitu ohrozenia.

Odlisné typom diskurzivneho textu st oficidlne prijaté (pripravené) dokumenty
tykajtce sa slovenského jazyka, ako napr.: predkladacie spravy k zakonu o Statnom jazyku a
jeho novelizaciam, Zasady vlady SR na vykonavanie zdkona Narodnej rady Slovenskej
republiky (€. 270/1995 Z. z. o Stitnom jazyku Slovenskej republiky v zneni neskorSich
predpisov), Vychodiska jazykovopolitickej stratégie SR ako ¢lenského $tatu EU, Koncepcia
starostlivosti o S$tatny jazyk Slovenskej republiky a podobne. Tento typ sa priblizuje
odbornému diskurzu, vykazuje vysoky stupein transparentnosti (formuldcie sa opakuju):
vychddza z potreby ,konkrétnych opatreni na systémovi a vsSestrannu ochranu a
zveladovanie Statneho jazyka*“, .,z neuspokojivej urovne jazykovej kultury vo verejnych
prejavoch® , pricom sa opiera o jazyk, ktory ,,plni nenahraditelnii wilohu pri uchovivani a
dotvdrani ndrodnej a kulturnej identity, je vyrazom suverenity Slovenskej republiky,
zdkladnym dorozumievacim prostriedkom, ktory spdja, zjednocuje a zrovnopraviuje vsetkych
obcanov na celom uzemi Slovenska... V tomto argumentacnom type je zaujimavy
automatizovany prechod z konstatovania neuspokojivého stavu k potrebe zaviest’ sankcie za
nedodrziavanie zédkona o Statnom jazyku v duchu argumentécie: ked’ze stav sa zhorSuje a
zaroven Uroven legislativnych opatreni je na istej urovni, aby sme zvysili Uroven jazykovych
prejavov, musime zvysit' ,,autoritu” jazykového zdkona zavedenim sankcii. Priznacné je, ze
vztah tychto dvoch rovin nie je potrebné vysvetlovat, explifikovat’, pricom ide o zrejmu

logickt nedoslednost’. Z hl'adiska formovania opozi€nej skupiny z parlamentnych diskusii
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jednoznaéne vyvstava jazykova men$ina (madarska), zatial' ¢o oficialne dokumenty sa tu

priblizuju k vedeckému diskurzu (identifikuju ¢initele ohrozujice kondiciu slovenciny).

Dalsia &ast nasho vyskumu predstavuje historiografiu ideoldgii, skama postoje k
jazyku v procese formovania identity. Historické ¢i politické vedy pri konsStrukcii dobovych
postojov k narodu vyuzivaji jazyk ako jednu z vyjadreni spolocenskej identity, zaroven
opacny postup (od identity k jazyku) ndm pomodze pochopit’ formovanie spolocenského
obrazu jazyka. V tejto faze vyskumu interdisciplindrne presahujeme do vyskumu
spolocenskej (kolektivnej, kultirnej) pamiti, ktory sa uz od druhej polovice 70. rokov
minulého storocia stal objektom zaujmu spolocenskych vied a ktorého obsah ndm poméha pri
pochopeni povahy (jazykovej) ideologie (Pichler, Zajac, Bibd, Todorov a i.). Pri vyskume
jazykovej ideoldgie nemozno obist’ otdzku, z coho prameni charakter sucasnej slovenskej
jazykovej ideologie. Pri ilustrovani synchronneho stavu ju moZzno opisovat z funkéného
hladiska, avSak problematizujeme moznost’, Ze ideologia je formovana ad hoc pre konkrétny
mocensky zaujem. Ideologiu nedefinuje len spolocenské zdielanie, spoluprezivanie nazorov;
»-.. Nie su to len nejaké druhy spolocenskych vier, vedomosti, postojov, ale su ovela
fundamentdlnejsie a axiomatické® (Van Dijk, 2006, s. 116), pretoze tvoria ich bazu,
vychodisko, zaroven ich overuji svojim vnatornym poriadkom. Tak, ako sa o historii hovori
ako o sluzke ideologie (v tomto zmysle nadstavby politiky), my budeme v tejto faze sledovat’,
ako sa myslienkové obsahy prendSané naprie¢ histériou narodotvorného formovania az do

sucasnosti v stvislosti s jazykom ustanovuji v si¢asnom diskurze.).

Definicia identity na zaklade spolo¢ného (spisovného) jazyka predstavuje silny
argument kolektivnosti, vymedzenia slovenskosti. Hl'adanie narodného pribehu (pozri tiez
Pichler, 1998) sa artikuluje ako objavovanie niecoho prekrytého, zaml¢aného, znovunajdenie
rovnako ako rozpamétanie sa slovenského ducha na svoju ,,druzku® rec, ,zabudnuta ona
lezala tam v Tatrach (Star). Starov prejav zaroven pripomina Platonovo gnozeologické
ucenie, odvodiac od neho re¢ spada do sveta dokonalého, pravého bytia a pomocou
duSe/ducha sa na fiu rozpamitavame. Tymto zddvodnenim aktivita v jazykovom obrodeni
nadobuda kvalitu pravého poznania (citované podla Star, s. 140). Ak k uvazovaniu o hladani
zabudnutej reci pripojime ideu o jej nepoznacenosti inym, o jej Cistote, tento transcendentny

akt (vy)nachadzania jazyka obsahuje silny potencial pre sakralizaciu.

Proces konStituovania ndroda, sloven¢iny ma charakter hladania: ¢o ,,/ezalo
opovrhnuté, odhodené, nevyskusované®, (...) ,,nasli sme, ze ono je skutocnou a opravdivou
slovencinou* (tamtiez, s . 14). ,,... narodny duch od tisic rokov u Slovakov bez navedenia ku

Znamosti pre nedostatok knih v hrobe lezal®, atributy pripisované jazyku su formulované
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analogicky s vlastnostami prirodného zivlu: hrub4, silnd, plné vyrazu, svieza, bystra, muzska,

hlboka, plnohlasna (s. 12 — 17). Dal3im silnym momentom je apel na jednotnost'.

Zretelne sa tu prejavuje jeho dovera v I'udovy jazyk ako vyjadrenie jeho duchovnej
podstaty (Hegel) v duchu argumentacie: ak tvorime so Slovanstvom jeden kmen, tato
pribuznost’ je najhlbsia v stredoslovencine. Predpokladom st dve kl'icové opory vedomia
slovenskej jazykovej identity: téza o metafyzickej nevyhnutnosti pouzivania slovencéiny ako
spisovného jazyka a idea o privilegovanosti strednej slovenciny (Dolnik, 2006, s. 25). Z
Siastkovych sond do diskurzu o jazyku z 20. storodia vyplynula nadviznost’ na Sturovu
koncepciu jazyka — Casto sa deklarativne uvadza (spominali sme ho ako dominantnu autoritu
slovenskych jazykovednych debat). Napriklad ivodny ¢lanok prvého Cisla ¢asopisu Kultury
slova sa emancipuje citatom: ,, Nebolo by ani v nas viery k zZivotu ndaSmu, keby sme mysleli, Ze
sa v jednom, a sice v tom, co je cisto slovenské, nezjednotime, a nebolo by v nas iste sily
Zivota, keby sme sa v tom nezjednotili a vsetci v jednu vélu nespojili“ (L. Stur, Nauka reci
slovenskej, Bratislava 1957, s. 156). Tato jednotnost' je ideovou oporou vedicej tGlohy
spisovného jazyka ako najhodnotnejiej podoby slovenéiny. Autorita osoby L. Stira sa ako
argument vyuzije napr. v spore o pravidle rytmického kratenia: ... znovu sa vraciam k
Ludovitovi Stirovi, ktory — tak ako v inych otizkach — o kvantite v spisovnej slovencine
povedal zdkladné a stale platné slovo* (Kacala, 2009, s. 352), argumentacia si nevyzaduje
blizsie zdovodnenie: ,, Mozno mnohych z tych, co sa dnes ponukaju verejnosti ako osobnosti

(napriklad televiznej obrazovky), porovnat s Ludovitom Stirom? ** (Kral, 2006, s. 77).

PrendSané obsahy su kultirnymi komunikatmi, z hl'adiska Assmanovej tedrie tvoria
wexterni zdsobniky, v nichZ jsou ulozeny informace a sdeleni v zakédované podobé* (Subrt
2011, s. 138). Ich produktivnost je deklarovana v argumentacii predostretej v
predchddzajicom vyklade, kde sme nacrtli sposob, akym v odbornom diskurze
dekonStruujeme tieto zdsobniky — na zéklade tzv. emblematickych prac a ich intertextualnej

nadvidznosti (explicitne ¢i implicitne vyjadrenej).

Zaver

Ambiciou prispevku bolo predostriet’ spdsoby uchopenia slovenskej jazykovej
ideoldgie v celej jej komplexnosti — zo synchrénnej 1 diachronnej perspektivy, poukazujic na
ich podmienenost’ (kultirna pamét ako podmienka). Z predkladanych analyz vyplynuli dva
typy kategorizacie: politicky diskurz formuluje (,,Statotvornd, hovoriacu Staitnym jazykom*)

vacsinu a (,,mad’arskd, menej lojalnu voci Stdtnemu jazyku‘) menSinu, sonda do odborného
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diskurzu zatial’ ukdzala kategériu I'udu ako nositel'a spisovného jazyka a tych druhych, ktori
jazyku Skodia svojim vplyvom (u Henricha Barteka najmai cestina). V analyzovanych dielach
sa ,,opozicnici* artikuluju nejasne, doraz je na jednotnosti, pdvodnosti a Cistote. V prispevku
nespominame treti typ vyskumu, v ktorom sa prostrednictvom metddy narativneho rozhovoru
overi charakter jazykovej ideoldgie u beznych pouzivatelov jazyka. Tento vyskum sa
realizuje popri grantovom projekte s nazvom Slovenska jazykova situacia a jazykova politika
v medzindrodnom kontexte.

Prognoza d’alSiecho vyvinu jazykovych ideoldgii v aktudlnych spolocenskych
podmienkach vyplynie z podrobnejsej deskripcie jazykovej ideologie a jej porozumenia.
Doterajsi vyskum nacrtdva jej potencidlne podoby, a to vzhladom na globalizatné a
integracné podmienky v europskej jazykovej situdcii. Z vysledkov vyplynula potreba blizsie
preskimat’ fenomén nostalgie ako sakralizdcie minulosti. Zarovenl vidime aj priestor na

skimanie otazky jazyka vo vztahu k rodu (gendru), mensinam, cudzincom atd’.

Poznamky
(1.) Spomenutym diskusiam sa podrobnejSie venuje prispevok Jazykova ideologia v slovenskom parlamente
(Vrablova, J.).
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RESUME

APPROACHES TO DISCLOSURE OF SLOVAK LANGUAGE IDEOLOGY

The author deals with the approaches to Slovak language ideology research and also tries to
ask the basic attitude questions: what the language means for Slovak linguistics, for Slovak
legislation, for his users. In the context of current world language ideology research the article
consists of three ways of language ideology existance — in dependence on the type of
discourse. Keywords: language ideology, expert discourse, political discourse, laical
discourse.
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THE GENEOLOGY OF THE GLOBAL MYTH

Sona Svorakova — Anna Slatinska

Filozoficka fakulta Univerzity Mateja Bela, Banska Bystrica
sona.svorakova@umb.sk, anna.slatinska@umb.sk

Nowadays, it would be difficult to search for a sphere of social life that is not in some
way affected by the concept of globalization. Phenomenon of globalness has gradually had
control over its former prototype of universality and broadened its former meanings into
unexpected dimensions. Unprecedented possibilities of a virtual image of the world, enhanced
by technology and media, have changed current value parameters of the creation and
reception of culture, based originally on tradition and ritual, and now subject to the rules of
technology and commerce. Globally open culture offers man unseen possibilities of new
cultural identity, but the complexity and constant variability resulting from this openness
seems more to be the source of our doubts rather than a means of spiritual identification. At
the present time global tendencies have been colonizing tradition by unprecedented pace as a
consequence of radical technologization and commercialization of all spheres of social life in
order to make it subordinated to the media policy and omnipresent commerce. We recognize
only with difficulties if the offered possibilities are also possibilities of self-realization and
cultural self-identification of man or if they are only an artificially sustained image, a myth in
the service of anonymous economic and political interest. The example is ritual of baptism. In
its original meaning, given by traditional culture it was mostly a religious ceremony, a way of
consecration of man by entering the Christian world. In present days, this ritual is transformed
into conceptual space for advertisement and mass popularization of series-produced industrial
products. The subjects of ritual ceremony today are e.g. cars, books, musical productions,
perfumes, simply everything what has got a potential value of a product. The ceremony of
consecration refers to exchange value at the moment of its entering the commercial networks.
Effect of functioning of this mechanism is based on traditional Cant transcendental subject
structures because it makes the memory of the ceremony present. It was the ceremony that
was constituted by ritual and cultural tradition in its original meaning of religious
sanctification. Here, the advertisement takes over the ritual as aesthetic phenomenon and
away of sacralization of sensualized and commercialized atmosphere of civilization
environment. What seems to be a triumph of secularization from the historical aspect signifies
rather a clever advertising trick parasitizing on ritual archetype of sacral reality. In the global
world we often do not realize how different types of politics, beginning with advertising,
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media industry and ending in ideologies of high politics, through aesthetic reality
interpretation, have usurped traditional values and how these processes have been
Loutwardly* relativizing social status of culture and art.

Development of production forces, roused by technical progress, has changed the
share of capital towards institutions whose significance was negated and ceased to exist
during promotion of its secular paradigms. In pre-modern societies the population lived in
villages where ritual via tradition kept balance between man, nature and social group to which
he belonged and which gave him the feeling of identity. When capital caused movement of
people from a village into a city, it classified individual into collective mass which he was not
connected with by traditions and ritual but by the same life destiny that determined everyone
to be the equipment of technical productive force. A new complicated psyché of man in
modern era emerged from the new identity and alienation of the nature and own self, easily
submissive to every manipulation that takes on cynical forms of what had made him initially
closer to the world and people. Exhibitions have become one of the first most magnificent
rituals of modern era. The capital discovered them for its politics of ,,propagation ,,and
representation when it established industrial exhibitions which were the basis for tradition of
world exhibitions. According to Walter Benjamin (1966), the exhibitions have taken
nowadays over the form of ritual place where vibrant masses are heading in order to indulge
in the adoration of exchange value. Benjamin in his essay about world exhibitions critically
describes already that connection of commercial business and aesthetic arrangement of reality
as one of the basic dimensions of inner interconnection of economic power with aesthetics.
According to Benjamin, at world’s exhibitions “utility value of the daily consumption objects
retreats to phantasms, made by arranging dead objects and diffusing light that surrounds it*
(W. Benjamin, 1966, p. 71). World's exhibitions introduced into life aesthetic principle as the
main principle of modern advertising politics and commercial business by aesthetic arranging
of reality. W. Benjamin admirably noticed phenomenon of general expansion of the aesthetic
in the modern era, fostered by influence of modern media as well as a way of how this
phenomenon began to relativize the differences between art and exchange value.
Reproducibility of art work and media entry such as photography and film into space reserved
for space-time uniqueness and unrepeatability of the statue or painting, caused that they left
their original ritual base and gained, through the means of exhibition function, a new quality
of social influence that reproduction technique offered them. Reproducibility alone would not
have to mean aesthetic problem, of course. Technique of woodcarving made once visual
image of texts accessible for all who could not read or write and even though we do not
consider woodcarving as devaluation of art. Reproduced work of art does not have ties and
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links with the single place, it can be omnipresent and at any time accessible for the sphere of
reception. So art value can be also anywhere and by different way it can be made appropriated
by commerce and politics that penetrated into the culture and art with the development of
modern information and communication media.

Aesthetic way of reality interpretation was symptomatic for modern era through which
the capital introduced an exchange value cult that was offered to art through exhibition value.
Exhibitions, these new and old rituals and the first modern medium of exchange value
demonstration, upgraded the official institution of aesthetic representation of reality that was
also accepted by autonomous art when it was identified with social function of the exhibiting
object. Aesthetic theory reacted to this state in such a way that it concentrated on redefining
the art term as the object of aesthetics for which a category of aesthetics started to be applied
after aloss of trust in the category of beauty. Aesthetics on the same time expressed
emancipation of aesthetic thinking in art and life because it opened borders of aesthetic
understanding and assessing for till then marginalized aspects of everyday life. This openness
on the same time brought doubts and worries into aesthetics concerning the dying away of the
tradition of highest values together with high art institution. The question of immanency and
methodical viewpoints of analytical philosophy appeared in art and in assessment of art based
on the strict scientific differentiation and classification of outside social regulators and inner
individual preconditions. Criterion of the work of art of highest value, whose philosophical
base was Cant’s category of disinterested beauty as a clear value without outer purpose and
without a specific aim, transferred the center of understanding and work of art interpretation
to analytical performances based on consistent analysis of inner aspects of art creation.
Interpretation and work of art assessment came by this way to the level of scientific research
and expert investigation.

Connection of the clear internal value thought with functionally disinterested aesthetic
work of art fixation excluded on principle understanding and art assessing in relation to any
external function. Aspects of function and influence of external social regulators on art
together with its own institutions found themselves as an external sphere beyond the subject
and also interest of aesthetic theory concerning the fact that the special viewpoints of
interpretation and evaluation concentrated on work of art as on the object of clear internal
imagination. Interpretation concerning transformation of art relation towards traditional
institutions of religion and academic science also stands beyond its specific viewpoints today.
It cast doubt on the present in such a way that it places its own historical limits as an obstacle.
The capital renews further, via the way of aesthetic reality interpretation, its ties with

traditional institutions and backwards it also draws art into them.
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The concept of autonomous art was found also beyond aesthetic competencies. With
the progressing promotion of art, the competencies of its comprehension and assessing
increased itself by quite new institutions; by their managers and owners, advisors, sponsors,
businessmen and specialists concerned with profits that were created by the global media
culture space. Exhibitions today, as completely independent and specific phenomenon of
cultural representation also contain scheme of economic and political demands that are
calculated beforehand in order each enthusiasm for art could be paid; starting with the owner
or manager of exposure place and ending with taxi man. Special and organizational
production of theorists, experts as well as media and promotion aspect of event must be paid
completely. It could seem that the only one, except for the public, who takes part in the
exhibition selflessly and enthusiastically for art, is the artist himself. In this case it is
inevitable to speak about the profit, about symbolic one, that is making the artist and his
creation in media visible. Symbolic act of making somebody visible is nowadays more
precious than the financial profit. Even important personalities like e. g. politicians do not
require compensations for their public presentation because they need to make themselves
visible. In some countries these and similar activities of politicians are even included in a
particular law because the public can view them as undesirable form of advertising. For the
artist, the moment of making himself visible is the question of his professional recognition.
The artist, whose name does not appear in the newspapers, seems as if he did not exist. Only
thanks to personal and professional foresight and perception of some producers and curators,
there appear from time to time also works of contemporary artists of the third world at
important exhibitions. After some time the creation of these artists or the artists themselves
will start to perform in the more famous western cultural center where originality and
authenticity of their works will become part of market supply of other cultural products. Art
value is surrounded from each side by beforehand calculated economic and political profits on
which social operation of art as well as ways of its assessment are dependent. In these
circumstances we can speak about particular activities and actions and it is important to keep
the impression that art and culture are exceptionally spiritual and absolute non-profit-making
support of social environment. Key role in this cultural politics is played by media and
specialized cultural institutions such as e. g. museums. In a museum the work will acquire art
value from the long-term point of view; it means that it will obtain claim for prestige and

recognition and also claim according to which it could be placed on market.

“Museums can buy and prepare my work, there are competent people who will introduce it

and who will understand it. Besides | am not interested in Future-lII-Moment (name of the
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exhibition in Venice, 2005) as in the pose but mainly 1 am interested in politically creative
possibility in the sense of: This could be the past. Museum seems to me attractive because it
offers such a long-term perspective. There are only a few institutions that are based as long-
term. And by this way they also offer cultivation of long-term politics. “(T. Sehgal, 2005, p.
50)

In such away, a German artist, Tino Sehgal, a German author from Venice Bienale
(2005) characterized his relationship towards museum institutions. According to his own
words, this author makes art of non-material character. That is why the part of his exhibition
in a German pavilion at Venice Biennale could not be a catalogue or anything else in the
bound form. Catalogue should have in this case substituted his interview with philosopher
Petr Sloterdijk that was published in the cultural supplement of the German daily Die Zeit
(2005):

P. Sloterdijk: When you speak about the politics, why are you so sure that you actually must be an
artist?

T. Sehgal: | have got more reasons. The first one is that creative art is long-term based, on the
intergeneration communication. The second one is that it can differentiate itself without getting lost.
That is why the position as mine is at most possible. Above all, it has the role of reflecting relationships
of people and things. So if | do not have anything, | have still reflection of something that can substitute
this thing. Interesting thing is that in the area of art something can be substituted by action but it stays
only in brackets. It can be tried without harming anyone.

Zeit: Mr. Sehgal, is it your wish, the talks in newspapers like this to substitute the catalogue of your
exhibition in Venice? Are we thereby participants in a work of art? Is the terrace of Peter Sloterdijk,
where we are sitting,and a part of the German pavilion?

T. Sehgal: (laughing) for me, art is never a one-off thing like this interview. It is something that lasts
and that can be repeated, albeit in a museum. A museum, if I can see well, is not here.

P. Sloterdijk: You can see well but we are let’s say, in the space from which a catalogue emerges. And
the theorem of Arnold Gehlen realizes itself by beautiful way according to which contemporary art
becomes art especially in the media of inherent texts and interviews. It is inserted in the word catalogue.
Katalogos is besides the pronounced word exactly this inherent word.

Zeit: But why cannot this our katalogos appear in the bound form of catalogue, Mr. Sehgal?

T. Sehgal: Because the basic principle of my work is not to make any material things, i.e. no books but
works that are simultaneously something and also nothing. | delegate people to do something at the
exhibition, e.g. the guards in the museum could sing e.g. this is propaganda, you know, you know. My
art materializes in the bodies of these interpreters.

P. Sloterdijk: It seems like performance, or am | mistaken?

T. Sehgal: You are mistaken. When speaking about performance it is about escaping from the market

and the museum. | on the other hand look for how to operate inside of the market and museum.
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Zeit: But no work of art emerges in the process?

T. Sehgal: Work of art does, but not materially fixed work. The starting point of my work is that from
the period of 50s -60s, on the west, we live in the societies where there exist a surplus of supply to basic
demand. That was once being proposed by economist John Kenneth Galbraith what is cited in his next
to last book by Mr. Sloterdijk. So in the history appears unprecedented case that more is produced than
we need. For the minority it does not seem right, at least we direct our expectations to the point that our
economy will give up the pressure of logic. We live something like reversal of epoch.

P. Sloterdijk: You say that art offer lies on one preliminary line with the other products ‘offer. Do you
profane the art by this?

T. Sehgal: It is not in my competence to speak anything about profaning. For me, the art is a feast; it
celebrates the freedom of people, transforms the nature and makes things resulting from subjective
constitution. Art is a form...

P. Sloterdijk: Dandy is atotal aesthete who gains perfect transformation of life into a picture. In
Munich, there exists for ten years quite a new open movement called Neo-Dandy. There you can see
young men, dressed in the ,,British way,, how they push into lapel carefully chosen carnations.

T. Sehgal: 1 am interested less in how man transforms himself in a visual way. | rather ask if it is
possible to further create something like subjectivity via commerce, by the way of behavior, by
communication forms.

P. Sloterdijk: Dandy is always who he was. He has turned into a statue. He always poses in front of the
world and also changes people that meet him into ,carriers” that have got him in memory. One
existence is in Future Il. It does not refer to your person, but to your work. Only like this it can be that
in his memory there is just what he has seen. When you reject a catalogue and ordinary documentary
forms, you will have only the memory of visitors who involuntarily became a historical book.

P. Sloterdijk: It means that you as an artist look for work that does not represent values:

T. Sehgal: Creation of value does not exist, for me. But | would not sit here today if I did not associate
something non-material with the market. Creation of value is tied with the economy of fossil fuels.

P. Sloterdijk: My colleague Boris Groys develops the theory that in the modern art industry there is
being realized something like a course of consumerism. At first the people in the museum learn how to
recognize aesthetic differences. And with this new ability based on art, they will enter again the
ordinary reality and look at it with different eyes and are open for making reality aesthetic. It is the
place where design emerges.

Zeit: Art as a slave to consumer society?

P. Sloterdijk: For the ears of the traditional art lover it is naturally an unbearable analysis. But from the
functionalistic point of view it really shows that progress can be seen in the awareness of growing
excess. That is to say there is a shift in production towards fireworks...You often speak about the subject
and about differentiation. This could also mean that a subject discovers that it can suffer particularly
well. Here we can go back to late Middle Ages where innumerable townsmen in the imitation of Christ
showed that they could be masters of their own pain. In other words, a modern subject arises from an
increased ability to suffer. Because one who can suffer can do almost anything, even do business...

T. Sehgal: | think rather of the living and about the celebration of abundance. That is something that
I am interested in at my work, to affirmatively pass into joy, to link responsible work with joy, with

something apart from asceticism, apart from Protestantism.
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P. Sloterdijk: You invented a world-view for the unemployed who can celebrate simultaneously.

Zeit: That makes it sound like all problems should be solved by the market in the end.

T. Sehgal: Naturally, there is always resentment on the part of the cultural minority against the market
because the market will always allow the majority’s cultural values to manifest most strongly. Even I
myself cannot resist it entirely. That is why nobody should condemn the market as such. It is a very
democratic principle into which everyone always brings something. The only question is what exactly
we bring and what consequences it will have.

P. Sloterdijk: Thus our reflections have come full circle. We have arrived at the concept of the subtle
market. On this subtle market, highly immaterial values will be exchanged, and as exactly as real goods.
Here, the question of utility value of the increasingly higher level shows itself because the market will
become subjective and still it will be more about the development of one’s own personality. Or it will
be about acquiring the means for the demonstration of sovereignty. Now you only have to persuade me
that by owning one of your works I will appear a little more sovereign. Then I will buy it. (The

interview was shortened).

This artist sees the way of integrity of his subjectivity and his work of art in social
environment in connection with the museum institution and at the same time with the market.
He got rid of the problem of the direct relationship of art value as a society gift of altruistic
courtesy and market by the way of transferring it on the shoulders of institution. Later he tries
to differentiate his work of art value by various ways from the ordinary product exchange
value with which he gets at the same level while arranging it on the market. Global risks of
the market such as e.g. problem of unemployment resulting from current overproduction of
material products, to which it could contribute by its participation, tries to eliminate in such
a way that it underlies creation of art value by something nonmaterial what contributes nor to
overproduction and thus nor to social conflict. Artist’s interpretation on one side developes its
critical view of current overproduction of material products and unemployment problem and
currently it defends the legitimacy of art with market connection. According to him, the art is
in these circumstances possible through the transformation of other people to ,,carriers® (in
the interpretation of P. Sloterdijk). Shegal understands the given starting point as
»transmission of subjectivity* that is economic and at the same time progressive because it
does not ,,harm* anyone, does not contribute to over products creation that modern society
does not need or to deterioration of social conflicts. From it he then deduces his art
interpretation in the market conditions based on the condition that art can represent
assortment of some social-economic ,harmless,, values production. At the same time he does
not admit that he places the immanency of art value on one level with any other exchange
value what also philosopher reproaches him. At the end the result of their common deduction

is compromise in which the work of art is admitted the value resulting from its function
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(arrangement) between so called ,higher or high nonmaterial“ commodities that are about
a certain refined parallel of current market.

Ambivalent position, in which the artist and behind him the standing institution are
applying traditional demand on specific autonomous assessing position of work of art situated
on the market, is significant for current modified images of the art autonomy myth. The
representative of the French, sociologically oriented aesthetics, Pierre Bourdieu revealed the
most vividly circumstances and the way of interconnection of autonomous art myth with
market economy. Bourdieu who was concerned with the question of social position of art and
culture in market conditions of developed western economics, characterizes this current
position as the market of symbolic products (Bourdieu, 1999). Specific logic of this kind is
according to him based on particular, dual quality of symbolic product, as a product and
meaning while symbolic price and her utility value remain relatively independent. This leads
to, on one side, cultural production focused intentionally on the market and on the other side it
leads to works of art production of clear autonomous art, based on denying of commerce.
Bourdieu speaks about two contradictory polar logics of production and cultural product
circulation. One pole represents ,,economic logic* focused on quick sales that is source of
short-term economic profits. On the opposite pole there is ,,anti-economic* economy of pure
art based on denial of commerce and short-term economic profits and which privileges
specific production resulting from the autonomous tradition demands. This type of art
industry orientates itself on accumulation of symbolic capital as admitted and legitimate
economic capital that under given circumstances brings long-term ,,economic® profit.
According to Bourdieu, a businessman with art has got long-term economic profits best
guaranteed only when he transforms his economic capital to symbolic capital that is
accumulated prestige, respect and recognition. It means when he invest it into such art value
that is without any doubts verified and by public acknowledged art value. In this case the
market interest orientates itself especially on collectively acknowledged values of generosity
and unselfishness of talent that belongs not even to the artist himself but to all society to
which he presents it as a donation. Investment into a donation or present that is at the same
time cultural property of society, does not stir any shadow of suspicion that it has got or could
have in the future something in common with exchange value, although Bourdieu reminds us
that each donation conceals in itself the future most precious anti-value: recognition. That is
why Bourdieu (1999) speaks about economic ,,mode of obsolescence® or ageing of cultural
production in which it is about unique and legitimate kind of accumulation making
commercial time interval of roofing and misting-up of economic profit that declares itself as

the most interesting and altruistic investment, favorable for the author, critic as well as for
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businessman with art. It is about making of a name that will stir respect and recognition, it is
about making of consecrated capital that comprises objects” and persons’ consecration and
where then power grants price and makes profit out of this operation (Bourdieu, 1999).

In contrast to the literary-creative industry, in business with works of creative art in
which such a kind of mass commercial success as Harry Potter or Da Vinci Code does not
come into consideration for the author or producer, the market and accumulation of symbolic
products has got a little bit more specific form. Demand for works of creative art is not a mass
phenomenon; this task was taken over by at each other commercial sectors of visual culture
moving on heterogeneous field of advertising and amusement industry. It is not because
there is not enough of artists but in this case the paying audience that is oriented mainly on
undemanding forms of mass visual amusement, is simply missing. According to statistical
market and demand surveys, a prognosis of direct economic investments’ assessing can be
made in the literary-creative industry. On the market with creative works we cannot count
with such a mass type of economic assessing. Commercial sector that developed in business
with creative works of art, works on classic economic level of exchange relations through
direct auction-sale or through specialized businessmen’ networks. Business with ready,
collective and in the media way long ago recognized art values does not need any consecrated
roofing of economic profits from the sale of Rembrandts, Rubenses, Picassos. Here the supply
and sale are governed by interests of businessmen and collectors for whom the only danger
threatening their investments is represented only by thieves and fabricators. This business
influences the market position with current creative works of art production by the way of
orienting it mainly on long-term economic profits that are brought only by works of so called
pure art. Here is needed a consecrated logic of obsolescence making necessary time interval in
which the value of ,,pure art“ is being confirmed and that is later transformed into symbolic
capital put into art value. As far as we talk about work of current creative art, specifically,
about names of living authors, the market with art values is at most being careful. It chooses
only the most media-famous names because success in media is from the point of view of the
long-term perspective the mark that their works will become socially confirmed and
legitimately recognized works of high art value that will increase more after their death.
Bourdieu (1999, s. 247) also says that: “The one who is not successful in media way, does not
have talent “. This condition pays also on the other side: If the talent is about to be
recognized publicly, it has to be successful in media way. Contemporary creative art is not in
this sense reliant upon the audience but upon the media institutions policy that ,,makes* its

name.

VRV araVAVA ava VAV ava VAV AV va 1A VAVt AVAV ava Al



(LU LR T LI L LRV L LT L LLEL

NOVA FILOLOGICKA REVUE 1/2014 - ISSN 1338-0583

The artist, made visible under the letterhead of the institution specializing itself on
talent recognition and that comprises charismatic names of media famous personalities, gains
media authority and public recognition status because his creation is comparable with values
that were being recognized and confirmed by the same institution. The place and exhibitions’
number that the artist has gone through, numbers of visitors, calculation of institutions at
which the artist was educated, producers of cultural values with whom he cooperated,
calculations and lists of awards and recognitions, citations, sales etc. this all belongs today to
the basic media equipment of the artist applying for consecration. Media indicators gather
themselves in museums” and galleries” archives and are valid on current market of cultural
products as objective talent recognition. Institutions where consecrated capital can work, are
situated beyond commercial networks and instead of storerooms in which publishing houses
concentrate their goods with cultural values, dispose of archives, deposits, intellectual
potential and statutes that makes them legitimate to lead and influence the intentional
development of social environment. These institutions do not need quick success or quick sale
because the center of their function is in symbolic activities whose basis is symbolic capital
accumulation i. e. accumulation of social prestige, respect and recognition.

In pre-modern societies, in which religious and secular types of power were reliant
upon art in creation and propagation of contents, the high art was strongly interconnected with
symbolic capital creation and accumulation. Art, whether it was strongly cultivated in
monastic schools or by the court, it was always the unique means of political power
representation. In this original position that can be in certain way designated as unique, the art
and its institutions gained historically the highest degree of social recognition and respect.
Development of reproduction technique and communication technologies of modern era freed
art from the ties of its subordination to power representations; media of mass communication,
e.g. photography and film offered her social and economically effective possibilities. Several
pre-modern institutions that specialized on forms of representations and symbolic contents
propagation through art ceased to exist or they transformed into the type of modern
institutions what is obvious e.g. in education institutions. A new type of modern media
institutions also emerged. The content of their social ambitions is at the same time always the
same: to make symbolic capital and by that to gain participation in symbolic power.

High level of autonomy that art managed to gain at the end of the 19th century,
established, on the contrary to the conditions during which there was a symbolic capital being
created in the past, qualitative new dimension of art participation in its creation and
accumulation. Historical art reversal that can be also called ,,diversion® from any symbolic

power ambitions, dependent on current bourgeoisie market policy, that happened about the
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end of 19th century, finished with acquiring social prestige and recognition in the service of
former religious-secular political compromises. Modernism gave them up by its
nonconformist attitudes in order to gain its recognition alone by pure autonomy authority. For
creation and accumulation of symbolic capital in the period that came after modernism, it
meant historically new level of gaining social prestige and recognition through art. Symbolic
activities and actions suddenly found themselves in contradictory oppositions in comparison
with the past. It is generally valid for symbolic power and its institutions, constituted on the
basis of social prestige and recognition that there is not official production intentionally
focused on the market otherwise it would forfeit this power; it would be too weak and unequal
competitive partner for economic and political power. Symbolic power and its capital as it is
known from history were always functioning in the intentions of its economic and political
power that they were dependent on. It was only a question of a very short time in order the
phenomenon to be institutionalized and in order work of art as a product of pure altruism to
become the subject of appropriation.

From the symbolic capital creation and accumulation point of view, decisive is
therefore the ,,anti-economic* (P. Bourdieu) dimension of high art that does not admit
connection between the highest pure art values with market or with political order. On the
contrary, the condition to gain social recognition and prestige at least for hundred years
proclaimed distance from any forms of economic and political dependence. The given
tendency functions till these days as obvious condition of the exclusion of above - aesthetic
functionalistic points of view enabling to see contradictory position of high art in the middle
of symbolic power. Its ambition and character today are in the first place influenced by
science that is connected with technique and also cultural capital consisting of the amusement
industry and advertising that have a substantial part in creation its relative strongest material
and financial sources via the media market. J. B. Thompson gives example of Japanese
transnational Sony Corporation and Matsushita companies’ investments that in this way
gained part of American cultural capital from Hollywood amusement industry and
advertisement for milliards sums of money (Thompson, 2004). It means that production of
this cultural capital, comprising except for retail sales also vast activities of popular
amusement and free time spending, got itself under the total control of biggest producers of
consumer electronics, in which it is subordinated exclusively to creation and accumulation of
material and financial sources of this section. Although these type of facts belong more to the
area of economy or sociological scientific branches as aesthetics, we cannot avoid the fact that
portion of current high art on creation and accumulation of these sources is insignificant in

comparison with portions coming from the mass visual culture sections, advertisement, design
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and other art performances that are from the functional point of view given into opposition
with autonomy and its anti-economic position. In other words, current economic and political
power representations are no more reliant upon high art institution neither in the scope and
form as we know from pre-modern era. Cultural capital, if it is about the possibility of direct
economic assessing is far more profitable than symbolic capital nowadays.

Of course, we cannot deny that towards the institution of high art the power proceeds
with generosity and perception. The MPs of German Bundestag would otherwise agree only
with difficulties with the fact that Christo, artist of Bulgarian origin living in the USA, would
pack it all into a gift pack. His concept must have met with the same perception of politicians
in the New York City Park in which he arranged wooden gates and he hung colorful pieces of
cloth on them or he covered the landscape with more than 350 umbrellas. Reverse face of
current high art autonomy is, in comparison with history the loss of its original socially
absolutely privileged position in the space of current symbolic power. Institutions that
appropriated the art by the way of performing defense of its autonomy do not need to defend
it anymore; they need to renew and maintain through the high art institutions their
participation in creation and cultural capital accumulation and also participation in symbolic
power. So, it is the capital that according to Thompson cited before, consisted of information
and communication means inevitable for production, propagation and receiving of symbolic
contents including knowledge and abilities of those specializing in this type of symbolic
activities. Symbolic action, activities and mainly their actors who promoted ,anti-
economic*“position of high art to the level of institution and by this act appropriating it at the
same time, present themselves in the name of socially legitimate demands for privilege,
protection and integrity of the highest values of pure art that are like altruistic gift and are not
subject to any greedy speculations of market policy. Institution of high art as art that is
incorrupt from the point of view of commercial interest is inevitable for the needs of cultural
or symbolic capital accumulation and myth of autonomy as art independence from commerce
and business is inevitable for maintaining this institution. The paradox is that already these
demands or more exactly demands resulting from them are the subject to economic and
political assessing. Exhibitions, biographies, catalogues, analytical discourses about art
peculiarities, belonging of authors to some of the several brands of current ,arts®, various
activities connected with acquisition of media indicators, these all things are now activities
subject to conditions and rules of media market. We would only in vain look for the pure
altruism. It is about the media publicity production of visualization, officially roofed by
demands of pure art highest values on altruism but which at the same time functions on the

market with cultural products as a part of refined media marketing that outwardly makes itself
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distant from market supply and demand in order to be able to make and accumulate cultural
capital that is being transformed into economic or political capital. Practice of cultural
institutions is adapted to the conditions of media marketing which the consecration of media
market provides with existential profits and portion on symbolic power and so the art is also
confronted face to face with all of them. Status of its autonomy stays under such conditions as
if untouched but it is the institution not the artist that decides about the way of its integrity,
about acquiring social status and prestige, i.e. social function of art constituting the basis of
autonomy. Art, in the economically developed market society, is in the first place subject to
media value points of view. Rules of media and media market are at the same time merciless,
it is not possible to avoid them; even the artist cannot avoid them, or the institution that places
him there in the name of integrity.

Conditions of creation and culture and art reception in the open global space are then
from the point of view of possibilities of their primary local sources limited by rules of
globally functioning market and media economy. As on the market with art the art is also an
article as any other article, the market with art is also subject to economic problems resulting
from the competition and overproduction. Art quality criterion is still of paramount
importance but global market is always filled enough with qualitative works of art. In the
relation to the sphere of global market transformation concerning cultural capital, accordingly
to the subject of economic assessing, the majority of local cultures production changes into
cultural surplus. Accompanying sign of global practice in the sphere of high art is also that
global market focuses on personalities; arrangement of collective correctness or local culture
altruism as a whole in the range of its market rules and economic logic does not exist. The
institutions that react to this situation are the ones which promote cosmopolitical culture and
art orientations in the domestic environment. Their promotion was accompanied by new
revitalizing processes in cultures of post-communist regimes of Eastern Europe that at the
beginning of 1990s attempted to their incorporation into the space of common global culture.
Removal of political and communication barriers between cultural spaces of western and
eastern Europe was, inter alia, perceived as the condition for general availability of value
dimensions of the West. Their mediation was as a result of revolutionary political and social
changes literally part of new social expectations. The idea of repeated connection with
western culture resulted from the historically well founded adherence of Central European
space to the western culture. In the former Czechoslovakia, the majority of the Czech and
Slovak intellectuals and artists saw in this connection, even years after that, how the
revolutionary euphoria and enthusiasm disappeared in everyday worries of after-revolution

chaos, sense of acquired freedom. In these circumstances, generally felt trauma of social
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isolation and dichotomy played its role that they tried to overcome by creation of new ties
with cultural environment of the West. The significant feature of their viewpoint were value
aspects; in the free development of western culture they saw values that people were not
allowed to identify with or equalize with in the politically normalization pressure. Only few
of the residents were aware in the sufficient extent about the range of changes that happened
in the western culture from the time of pre-global phase. Concise viewpoint of the given
situation was expressed then by the member of one of the numerous conferences that were
being held in Prague at that time, when he declared that “it is mainly needed to learn the rules
of the game; without which we cannot be accepted as equal partners in the western Europe®.
(I.Thomasche, 1990, p. 2) In the course of few years, while looking at historically renewed
fight for the place and integrity of the Czech and Slovak culture in value models of western
culture, it is now obvious that it was being decided, let’s say, ex post about its way, result,
victories and failures on media consecrated field. When, after almost twenty years, the Slovak
art culture could introduce itself in the countries of the West, the home organizations started
from the creation of so called unofficial authors using art practices of current stylistics on the
base of which the picture of creative art was comparable to European and world art context.
The aim of the exhibitions prepared for abroad could be characterized by the following: to
introduce and present Slovak unofficial and forbidden art in the context of European
connections in the eyes of mainly western audience. The choice of exhibiting authors and
their works of art was underlain then by the aspect of style comparison with the assumption
that it would correspond with the taste orientation of specialists as well as visitors in the
western world. The paradox was that the context of official and forbidden art connected with
years of lack of freedom in the totalitarian regime was in fact represented as current European
art. The West that expected experience of something new and not known by that time
concerning the unofficial culture of the East was disappointed. From the unofficial
phenomenon of Eastern culture became the same culture as everywhere else. One Slovak
artist recollects the meeting with the students of the French academy in 1992: “We expected
a kind of ,,exotic men* from Czechoslovakia. Finally we were a little bit disappointed. As the
main advantage they wanted to use against me was the statement that our exhibition
introduced normal European culture. | stressed that they should look at us as at European art*
(Sikora, 1992, p. 5).

Progressive art tendencies and practices that characterized art development in western
culture were like an incentive, inspiration provoking in a positive sense to express oneself in
the language of not only current but mostly self-liberating art statement that found its

adequate expression in 60s. The main feature of this art was not desire for approximation of
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home culture towards the world but desire for self-confirmation as existential necessity
through language that was the language of free art. Whether it was happening at the level of
the picture made peculiar by the features of writing, attributed in the spirit of some
kunsthistorical models to the influence of American lettrism, picture as collage and
assemblage, attributed in the same spirit to the influence of American pop-art, or at the level
of light objects of Milan Dobes as solitary representative of pop-artist tendencies or contrary
at the level of happening as action or conceptual art in which the authors (together with the
Czech Milan Knizak) are in the same spirit most frequently compared with the American A.
Kaprow or Polish Tadeusz Kantor. There were also prime differences resulting from, on one
hand, diametric differences of cultural-social environment by which these expressions were
saturated from the outside, on the other hand from the peculiarities of psychophysical make-
up of artists, daily confronted with absurd reality of totalitarian regime. While Kaprow’s
happenings which Slovak author of action manifestation Alex Mlynaréik was often
confronted with, was nurtured by the spirit of revolt against capital and social consumption,
happenings of the Slovak Alex Mlynarcik had different content; they headed to celebration, to
the art celebration as to a feast. In the middle of everyday numb greyness of life in which the
totality regime made hostages of children and transformed society into a mute majority. From
time to time there appeared peculiarity of the world and idea of what it could become through
art and various activities of intellectuals. So, one day there appeared a poster with the call for
Happening Sociologique (Alex Mlynar¢ik, Stanislav Filko, Zita Kostrova, 1965) in which
these authors focused on reality defined from stereotype of its existence. It was about
uncovering of other, new dimensions of non-formalized reality (so called aesthetics of found
reality). The city Bratislava was declared as work of art between 1st and 9th May 1965, so it
was between the two holy socialism dates. In the resolution Bratislava was represented by the
number of men, women, balconies, television antennas and tulips in the town. In 1971 there
was an event called Day of joy or If all the trains of the world, when Mlynar¢ik with the group
of his friends reconstructed a small train on a light railway so visitors of the event could have
aride. At the railways there was music on, various fun events and people had fun. In the
summer of 1971, Alex Mlynarcik, realized an event called Eve’s wedding according to the
folk tradition whose proposition was gobelin of afounding personality of Slovak art
modernism Ludovit Fulla. In the town of Zilina, one Saturday there appeared village carts
with wedding guests, with a bride and a groom, loaded with duvets and other wedding bride’s
dowry. These events did not demand anything more from the art than to be what it was, the
mode of common happier and freer living of existence. The sixties of the 20th century when
the spirit of liberal-mindedness penetrated into the Slovak culture gradually, unobtrusively
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and without more shout, did not have long lasting. It went down to history as the Prague
Spring in 1968. After former Czechoslovakia occupation by occupying allied armies of the
Warsaw Treaty, there was a period of political normalization accompanied by prohibitions
and repressions of freely thinking citizens, intellectuals and artists. In these circumstances
a handful of freely thinking artists and intellectuals developed their common activities (Night
street sweeping, Stream cleaning) that were later designated as prohibited art. Their primary
focus was but ecological not creative. By the example of mentioned events and activities we
wanted to suggest that the common language of art in global culture was only a means in this
forbidden art, not a target with which it is often replaced. This failure was noticed also by
home Slovak criticism; in 1996 it was named by Slovak art critic Iva Mojzisova (1996) in the
article called Prostriedky nesvitia ucel (Means do not consecrate purpose). Home
interpretation of Slovak art culture based on expression of steadiness and synchronicity with
development tendencies and global culture trends, gave way to the idea of overcoming
development dichotomy at the beginning of 90s, derived from analogies of more social-
political and economic than cultural differences between the East and the West. In the effort
to overcome the cultural gap frustration, some points of view fell in, especially the ones that
characterized activity of one unofficial and forbidden culture. By repeated reconstruction of
the outside look it is inevitable to admit that no memory stayed after them.

Both parties participated in this paradox, of course. Key for selection, which was
represented by the creation of fifteen Central European artists, in the study of Pierre Restany
at the great exhibition catalogue in Bonn’s Kunsthalle Europa (1994) was intuition and
expression in which he sees intuition of European awareness and radical humanism
expression. Development in Poland represented by authors with the leading creative
personality Tadeusz Kantor characterizes Restany as “Polish vision of radical humanism*
(Restany, 1994, p. 287) Its component part was Museum Sztuki in Lodz that emerged from
the initiatives of Ryszard Stanislawsky as “ideal place for western-eastern relations* whose
standard should have been “humanism without borders* (Restany, 1994, p. 288). Performance
and the first historically Slovak happening “happ-soc* (Happening Sociologique, S. Filko —
A. Mlynarcik, 1965) evaluates Pierre Restany as the expressive manifestation of alarming
state that characterizes marginalized culture of Central Europe of 60s and 70s. In the article
Restany also characterizes development of mail-art and performance in Hungary as
a foreshadow of ,rediscovered” relation of Hungarians towards the West in 1968.
Consequently there is also name of the Hungarian art theorist Laszl6 Beke as a representative
for the field of international influence and alternative communication (expanded-art) that was

appreciated by American artist of Lithuanian origin Georg Maciunas. Restany evaluates the
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definitive contribution of the former Czechoslovakia for constituting Eastern European
humanism as spectacular especially in connection with the eccentric personality of Milan
Knizak. According to Restany, Czech institutions recognized at the turn of 60s and 70s for the
first time in history an expanded-art happening as a term for new art form after his happenings
shook Prague cultural scene. The French, Pierre Restany was perhaps the only western art
theorist who knew very well the creative art of European East and with peculiar view he
understood peculiarities of Slovak culture development in the conditions that were more
severe in comparison to other totalitarian regimes in the Central Europe. Flux performances
happening and action were by his contribution integrated into European development context
via cultural-political modified contents. But behind his Eastern art interpretation there was
also values” hierarchy equivalent to criteria of official art development in the West. It means
the criteria of formal newness and originality that in the current global hierarchy pay as the
highest values and according to which the culture of Central Europe is perceived as marginal.
The picture of unofficial or forbidden culture in post-communist countries after
November 1989 for a short period of time attracted really the interest of the West, media,
scientific and also broader cultural audience. These processes were ideal opportunity for the
West to strengthen own identity and viability; according to what came from the West before
1989, it helped the culture of the East towards the self-awareness and courage towards
gaining own freedom. Cultural development of the West was more presented as universal
socio-cultural model of values. Therefore in the West the term of the forbidden art became
prevalent. When speaking about the term of unofficial and forbidden art, in the western art
they did not have clear idea about what it meant. In the catalogues their characteristics
appeared more or less indirectly as an opposite of the Lenin, Stalin portrayal or factory female
worker in the scarf and dungarees. Political framework of unofficial and forbidden art of
Central and Eastern Europe (except for such famous person as was Pierre Restany) was
perceived only superficially; including recognition of differences between official and
forbidden art. By the occasion of itinerant exhibition DAgegen Verbotene Ostkunst 1948—
1989 that was held in 1991 from the initiative of the German Foundation for the East, art
critic of Hungarian origin Lorand Hegyi called attention to quite afew of shortages in
assessing aspects of eastern block art from the side of western professional circles and media
including turbid confusion around the very term of eastern art. One of the mistakes that Hegyi
blamed the West for was ,,insufficient recognition of official and unofficial art in the east that
differ from each other by clearly defined formal, contextual and aesthetic moments* (L.Hegyi,
1991, p.5). Simplified identification of the eastern art term (Ostkunst) with so called state or

official Eastern Europe art is according to the author a considerably misrepresented starting
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point for overall pluralistic and true picture of culture and art in the Central and Eastern
Europe in which state (official) art was only one of the phenomena between the others. The
difference was that some were institutionally preferred in this system while the others were
removed to periphery (Hegyi, 1991). In other words, in eastern art some kinds of art
expression were officially legitimate as representative i.e. supported and financed by the state
while others were cast aside on the periphery without state subventions and officially support
of their legitimacy. Phenomenon of unofficial and forbidden art in Slovakia was also subject
to the quite specific social, political and personal grounds than those that characterized
unofficial art e. g. in Poland or in Hungary. Images of the West about Central European
culture finished here by pictures of enthusiastic workers with their faces with hard lines and
proud expression of the builder’s determination, by motifs, happy crowds of children with
pioneer scarfs etc. This unitary, unquestionable forced picture of socialistic realism ended in
Central Europe already in 1953 and the real art came on the scene in the 90s that was
described by the term ,,unofficial®.

In the quickly changing conditions of supply and demand on the western market with
products of dual quality, new values” aspects of forbidden and unofficial art had only
temporary validity. They ceased to be valid in the same speed as the differences between the
official and unofficial in the cultures of the East started to disappear. At first sight, the
paradoxically constantly spreading global space of media communication seems too narrow
for local cultures. When talking about the current picture of home art culture we have often
impression that awareness of cultural-historical continuity and attachment faded away from it.
Slovak art culture began to apply for its place in the huge multicultural space in which it
became discreet. During recent years there prevails an opinion that in the time of political lack
of freedom, Slovak art expressed more viability to be autonomous and the way it really was
than in the current free situation. The initial enthusiasm and interest of the sensation-loving
West in ,,Eastern European exotic*“ was replaced by relentless laws of cultural lobbyism.
What is then the conclusion after twenty years? If the culture and art has got to fulfill its
mission and stay to be spiritual support of man it has to keep the ability to independently
create its identity in its affiliation to specific social and national ethnicities. Only in the
environment of local culture can the creation and reception keep its privileges of autonomy.
Experience of culture of Central Europe and the East is experience that autonomy of art is not
a gift given by politicians or capital but it is an expression of civic and personal bravery and
responsibility towards us and others. Principles of global market will not change, these

processes is not possible to bring back or to influence in some other way; at the local level it
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is but individual who decides what will be culture and art like. But decision must be made by
every man for him/herself.

LITERATURA

BENJAMIN, W.: ,, Grandwille aneb svétové vystavy“. In: Dilo a jeho zdroj. Praha : Odeon,
1966. 71p.

BOURDIEU, P.: ,, Der Markt der symbolischen Giiter*. In: Die Regeln der Kunst. Frankfurt
am Main : Suhurkamp Verlag. 1999. 227p.

EXPO '92. 1992. Interview with Rudolf Sikora. In: Profil. 9/1992. pp. 12-13.

HEGYI, L. Begriffskidirung. In: DAgegen. Verbotene Ostkunst 1948 — 1989.
Bundesministerium Unterricht und Kunst, 1991. 5p.

Kunst im Futur Il. Der Kiinstler Tino Sehgal und der Philosoph Peter Sloterdijk — ein Zeit —
Gespréch zur Biennale in Venedig. In: Die Zeit, ¢. 24, 9. Juni 2005, pp. 50-53.

MOIJZISOVA, 1.: ,, Prostriedky nesviitia ticel. “ In: Galéria. Bratislava: SNG. 1/1996. Rog¢. 3.
pp. 8-9.

RESTANY, P.: Expression und Intuition. In: Europa, Europa. Das Jahrhundert der
Avantgarde in Mittel- und Osteuropa. Kunst — und Ausstellungshalle der Bundesrepublik
Deutschland, Bonn, 27. Mai — 16. Oktober 1994, 287 p.

RESTANY, P.: ,Expression und Intuition. In: Europa, Europa. Das Jahrhundert der
Avantgarde in Mittel- und Osteuropa. Kunst — und Ausstellungshalle der Bundesrepublik
Deutschland, Bonn, 27. Mai — 16. Oktober 1994, p. 289.

THOMPSON, J. B.: Média a modernita. Praha : Karolinum, 2004. 138 p.

RESUME

GENEALOGIA GLOBALNEHO MYTU

Vedeckd studia sa zaobera otdzkou globalne otvorenej kultary, v ktorej je umelecka produkcia
determinovana globalnymi zmenami, pri¢om reflektuje spolocenské zmeny a tvorbu tzv. ritudlnych
ceremoéOnii. Prva cCast’ sleduje genealdogiu mytu o globalizacii na zaklade umeleckej percepcie
a symboliky. V druhej ¢asti sa zaoberame situaciou v ¢esko-slovenskej zakazanej kultare pred padom
Berlinskeho muru a po otvoreni sa globalizaénym trendom.
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KATARSKA HEREZA Z POHCADU STREDOVEKEJ FRANCUZSKEJ KULTURY

Jana Pecnikova

Filozoficka fakulta Univerzity Mateja Bela, Banska Bystrica
jana.pecnikova@umb.sk

Obdobie stredoveku zacina zanikom antickych Statov a prindSa nové usporiadanie
Eurdpy, zalozené¢ na vlastnictve pody. V hierarchickom systéme, ktory sa vyvija
S vzrastajucim vplyvom krestanstva, stoji na Cele kral. Transformacia starého a nového
systému vSak neprebehla jednoducho. Celému procesu predchadzali udalosti, ktoré formovali
nielen francuzsku spolo¢nost, ale cely svet. Myslienkové prudy prichadzajuce do Eurdpy
prindsali novy pohl'ad na svet, ucenie JeziSa Krista nahrddzalo pohansku vieru. Prdve na
tomto kulturno-filozofickom strete vznikd feudalizmus, ktory sa stava nastrojom mocnych
a umocneny ich ideologiou rozdeli Europu na panov a ich poddanych.

Na uzemi dneSného Franctzska sa v roku 481 Chlodovik stava kralom kmena
Frankov (Duby, 2003). Jeho uznanie je podmienené prijatim krestanstva, ktoré je zaloZené na
vizii nebeskej hierarchie, na ¢ele ktorej je sim Boh. Vytvorenie podobného usporiadania aj na
zemi, sa stava zakladom pre vznik ranofeudalnych S$tatov. Kral, panovnik, ziskava
neobmedzeni moc. Vladne ako samovladca, s podporou cirkvi, ktorda sa formuje ako
institiicia zachovavajica Slovo bozZie. Vzapiti sa rozputava boj proti starej viere v prirodné
zakonitosti, s cielom zjednotit’ ostatné kmene a vytvorit’ tak pozemské kral'ovstvo.

Nova viera v rukach mocnych je zédkladnym néstrojom sily. Pohl'ad na to staré, ako
na nie¢o hodné zaniku, vzbudzuje déveru v novu, lepsiu spolo¢nost’. Franctuzske kral'ovstvo
je vsak stdle rozdelené na malé vojvodstvd, svlastnymi panmi, ktori sa nepotrebuju
unifikovat’ s ostatnymi. Na druhej strane, kral' si zac¢ina uvedomovat’ moZnosti svojho
postavenia apdvodne vSeobecne prospesné myslienky sa menia, ovplyvnené snahou
zabezpecCit’ si ¢o najvacsi vlastny blahobyt. Prave z tohto dévodu sa nedari unifikovat’ kmene
na tomto Uzemi. Dochadza k separacii a vzrastajicej moci Pariza na severe a Toulouse ¢i
Marseille na juhu rise. Jedenaste storocie uz prichadza s viziou ,,Boha jako feudalniho pana
na trinu uprostfed soudniho dvora, nebo jak jako baron jede na koni“ (Duby, 2003, s. 174).
Myslienka hierarchie moci sa teda udomacnila, zosilnena viziou bliZiaceho sa konca sveta.

Cirkev amoc idu ruka v ruke. Okrem toho sa Vv okoli panovnika zacina vytvarat
okruh jemu naklonenych privrzencov, ¢o vyustilo do vzniku §l'achty. Ked v roku 1030 prelati
vyhlésia rozdelenie I'udi na tri skupiny: na tych, ¢o pracujt, tych, ¢o sa modlia a tych, ¢o

bojuju, je definitivne urcené rozdelenie spolo¢nosti. Eurdopa sa meni z dobyvanej na
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dobyvacnu. Po usporiadani vnutornych pomerov sa za¢ina orientovat’ na dobyvanie, a prvym
cielom sa stdva vyslobodenie hrobu Jezisa Krista z ruk inovercov. Pod znamenim kriza sa za
najvacsiu poctu poklada zacastnenie sa takejto vojenskej vypravy. Faktom ostava, ze ,,vladci
panstvi milovali valku. Radi obétovali bohatstvi, jez jim plynulo z rozvoje zeméd¢lstvi a
z oziveného obchodu, jen aby ji mohli provozovat s vétSim potésenim a ziskem* (Duby, 2002,
s. 31).

Franctzski panovnici vSak neostavaju len pri vojenskych vypravach na Blizky
vychod, ale organizuju kriziacke vypravy aj na vlastnom uzemi. Okcitania, oblast, ktord sa
tiez nazyva Midi, sa rozvijala nezavisle od severnych oblasti. Vd’aka pristupu k moru sa tu
Sirili poznatky rychlejsie a boli tu silné kultirne vplyvy z celého sveta. Jej prosperita a rozvoj,
nezavisly od moci panovnika, vyustili do sndh dobyt’ tito oblast. Ako zdmienka mala sluzit
tamojSia heréza Albigéncov, zvanych tiez katari, ktori vystupovali proti nadradenosti kléru a
verejne kritizovali cirkev. Tieto vypravy na vlastnom uzemi a proti krestanom, nemali zelany
ucinok, preto sa cirkev musela pokusit’ napravit' si meno inak. Vhodnym sposobom sa zdalo
byt zaloZenie tzv. Zobravych radov, lenZe ani tie sa Uplne nepodriadili cirkvi. Dokonca ju
istym spdsobom ohrozovali, pretoze jej ¢lenmi mohli byt laici, ktori dokazovali, ze ¢lovek
k viere nepotrebuje ziadnu institciu. Okrem toho ,, pies tuto feudalni rozdrobenost, jiz
zvySovala i nejednotnost jazykova (na severu naiec¢i langue d’oil, na jihu langue d’oc)“
(Frycer, 1972, s. 22), sever krajiny sa ocitol vo finan¢nej tiesni. Ked’ze kriziacke vypravy
a naroky panovnikov nestihal pokryt’ kral'ovsky rozpocet, dobytie Okcitanie bolo nevyhnutné.

Podarilo sa to az v roku 1226 LCudovitovi XIII. Tato Cast’ sa teda napokon pripojila
ku kralovstvu, ktorého krestanské idedly ostavali v uzadi. Boje sposobili zanik unikatnej
kultary, ktora uz v 11.-13. storo¢i prejavovala znaky dnesnej multikulturality. Jej stopy sa
dodnes zachovali v piesniach trubadurov. Ked'ze pochybnosti vo¢i tomuto postupu silneli,
klérus nemal int Sancu, ako potlacit’ vSetky pochybnosti o spravnosti rozhodnutia tym, ze na
1V. Laterdanskom koncile v Clermonte (r. 1215), ustanovil inkviziciu, ktorej tlohou bolo
prenasledovat’ heretikov (katarov z Juhu).

,Ked do feudalnej spolo¢nosti zacali prenikat’ rozkladné prvky, sa pojem kacir
a ¢arodejnik zacal zdmerne stotoznovat. Ked'Ze kaciri boli vlastne ideologicky odporcovia
vSemocne]j cirkvi, zaujala napokon nové, nekompromisné stanovisko aj k carodejnikom.
Oprasil sa takmer tisic rokov stary zdkon rimskeho cisdra Justiniana, (...) podla krutej
starovekej tradicie ziadal trest smrti upalenim® (Gregorova, 1986, s. 249). Cely proces
vyvrcholil v roku 1232, ked papez Gregor I1X. zalozil Sud svdtého oficia Inkvizicie, ktory
viedli dominikani a ich tlohou bolo systematické vyhl'adavanie heretikov na Juhu. Okcitanska

kulttra bola definitivne potlacena a znicena.
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Kral'ov pokus o oslabenie vplyvu vojvodov vSak stale nemal dostatoény ohlas. S
pomocou cirkvi sa mu darilo podmanovat’ si ich tzemia v Case, ked’ vojvodovia museli
absolvovat’ cestu za oslobodenim Jeruzalemu. AvSak, postupom casu, sa unifikécia
kralovstva podarila ana konci 13. storo¢ia bolo franctzske kralovstvo najvacsim
krestanskym kralovstvom na svete. Svedkami tohto tGspechu su aj katedraly, ktoré v sebe
nesu idedl pozemského kralovstva, ale taktiez, z pohl'adu 21. storo¢ia, marne snahy kralov
ostat’ v pamadti I'udi. Venovat’ Stedry finan¢ny prispevok na vystavbu bolo priam pravidlom,
pripadne si nechat’ vyrobit’ vitraz so svojou podobiznou, otazkou ostava, ¢i sa da nieCo tak
,hematerialne* ako stopa v paméti naroda kupit’.

Franctzsko sa s feudalizmom akralmi rozlucilo kruto. Osud Ludovita XVI. je
vSeobecne znamy. Aj vSetky ostatné generdcie kralov, ktoré si boli v katedrdlach pytat
pozehnanie svojich ¢inov, zili vo svete mimo redlneho postavenia ich I'udu. Tejto dobe vSak
vd’a¢ime za umelecké diela, ktoré sice neboli prvotne tvorené ako umenie, ale spajali v sebe
uzitok a estetiku. Jeho velienstvo kral’ bol osobnost’, ktora podliehala tlaku, ¢i uz cirkvi,
alebo Sl'achty. Jeho ulohou bolo viest’ krajinu k rozvoju, prostriedky si vSak volil sdm. Vo
chvilach bezradnosti sa vSak vzdy obracali tvarou ku katedrdlam, ktoré vraj dokazali
poskytnat’ odpovede ukryté v kameni. 11. — 13. st. vo Franctzsku bolo ¢asom, ked’ boj o moc
stal na pilieroch idey o kral'ovstve, ktoré vedie k spase, ktoré ponuka 'nd’om krestansky ideal
Zivota. Bol to ¢as panovnikov, ktory neziskali slavu krvavymi bojmi, ale ¢inmi v prospech
svojho T'udu. Za krala, ktory sa stal prvym skutocnym panovnikom a sucasne jednym
z najvyznamnejsich, je bez pochyb povazovany Karol Velky. Legendy o jeho Zivote a jeho
¢iny ho prezili. Zjednotenie krajiny pod jeho vedenim bolo nevyhnutné, lebo len vd’aka nemu
krajina odolavala Gtokom vybojnych kmenov. Karol Velky vSak priniesol rozmach na
vSetkych urovniach, nezanedbaval rozvoj kultiry, udrziaval dobré vztahy s ostatnymi
panovnikmi. Taktiez s Jeruzalemom, najmé s kalifom Harun-al-Rasidom, ktory bol pokladany
za ,,ochrancu svitych miest”. Aj Sainte-chemise, relikvia umiestnena v Chartres, bola darom
Karolovi Vel'kému v tomto diplomatickom priatel'stve (Kovag, 2007).

Upeviiovanie moci a snaha o zisk ¢oraz vicsieho vplyvu pomaly nahradili povodné
myslienky ranofeudalnej spoloc¢nosti. Nezabranili vSak prilevu novych myslienok, ktoré nutili
krajinu k zmene. Zaklady vSak ostali rovnaké astoja na nich vSetky krajiny dnes uz

demokratickej Eurépy.
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Magicka doba temna

Na troskach antického Grécka a Rima a pohanskych tradicii sa do Eurdpy rozsiruje
nové ucenie, ktorého zakladatelom sa stdva Jezi§ Kristus. Polyteizmus sa meni na vieru
V jedného Boha. Krestanstvu vSak trva istd dobu, kym je oficidlne uznané. Spociatku jeho
privrzenci Celia prenasledovaniu, ktoré pomaly prestava az po prijati Milanskeho ediktu
v roku 313 (1) cisarom Konstantinom. Stiipenci nového nabozenstva sa napriek tomu stale
schadzaju tajne. Miesta stretnuti, ako aj cestu k nim si oznacuju jednoduchym symbolom
»ichtys ( fecky ryba), sestavajici ze dvou jednoduchych protinajicich se obloukt, jednoho
prohnutého nahoru a druhého dolli, které piipominali profil ryby* (Kenner, 2007, s.109).
Tento symbol sluzil tiez na rozoznanie krestanov pri ndhodnom stretnuti tym, ze ho nakreslili
palicou do prachu.

Centrami krestanstva sa zacinaji stavat’ klastory, v ktorych sa sustreduje
vzdelanost’, veda, ale tiez prepych sveta. Na druhej strane poskytuju utocisko vSetkym tym,
ktori sa nevedia v¢lenit’ do spolo¢nosti. Medzi najvyznamnejsie centrd patrilo Cluny, zalozené
v roku 909. Eurdpa, v ocakévani konca sveta pri prilezitosti nového tisicrocia, len podporuje
vznik duchovnych centier tohto typu. Odvratenou stranou ostava fakt, ze ,,veskeré aktivity
probihaly v souvislosti s neustalou a nadhernou liturgii, nebot’ Cluny si oblibilo — pro slavu
bozi — zdobnost, okrasy a slavnosti, které povzbuzovali Slechtu ke zboznosti* (Duby, 2003, s.
176). Prave prepych a okazalost’, ktoré tu nechybali, viedli k reforme zvanej ,,biely $at novych
kostolov. Mnisi v Cluny nesluzili ako vzorny priklad I'udu, nepracovali manualne a vd’aka
dobrym vztahom so Slachtou nemali nidzu o prostriedky, pretoZze pred nebezpenymi
vypravami si tu rytieri nechavali osobné veci a pokial’ sa nevratili z boja, ich majetok pripadol
klastoru. Aj ked’ cirkev najprv opovrhovala rytierstvom, neskor sa rytieri vysvidcovali
v klaStoroch. Postavanie cirkvi a rytierov rastlo, aj ked’ v skutocnosti ,,francouzské zemé vSak
setrvavaly v hluboké bidé€. Pokud jde o rolniky, které je obyvali, hovoii kroniky jen o hrozné
chudobé (Duby, 2003, s. 178). Tuto situaciu mala zmenit reforma, ktorej vysledkom bolo
zalozenie novych, asketickej$ich radov ako napr. cistercianov.

Dalsim fenoménom sa stavaju pute, ktoré su vedené k posvitnym relikviam. Pokial
sa putnikom nedarilo dostat’ priamo do Jeruzalema, navStevovali asponi posvétné miesta
v Eurdpe. Pat’ bola prijemnym spestrenim Zivota najmé $lachty, pretoze sa jej zacastnovali
celé skupinky priatel'ov. Okrem toho ,,pat’ bola vyhodnym sposobom ako si zarucit’ posmrtnt
cestu do neba“ (Histoire, géographie 5°, 1982, s. 176). Pri jej dosahovani putnikov sprevadzali
strazni rytieri, ktori ich ochranovali, aj ked” vacSie nebezpe€enstvo nehrozilo.

Uctievanie akéhokol'vek materidlneho predmetu je charakteristické pre stredovek,

ako piSe C. Wright: ,Kazdy c¢lanek kiestanské viry byl transformovan v néjaky viditelny
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pfedmét. (...) Kazdicky predmét v hmotném svéte, bez ohledu na to, jak trividlni, tudiz mohl
byt proménén v symbol nékteré vlastnosti svétce ¢i néjakého duchovniho pojmu. Tyto
kazdodenni artefakty ztélesnovaly vyznam kiestanského piibeéhu. Pravé ony — spiSe nez
abstraktni doktrina — fikali lidem, ¢emu maji véfit. Vidét znamenalo vétit (Wright, 2008,
5.169).Gregorova ,,reforma cirkvi sa za¢ina klastornou reformou* (Schmitt, 2006, s. 24).
V roku 1113 sa Bernard stava opatom v Clairvaux, cisterianskom klastore, ktory sa poktsa
0 navrat k pévodnym myslienkam krestanstva. Asketizmus, manuélna praca, a hlavne vacsia
nezavislost’ od Slachtickych darov sa tu snazia presadzovat, ale ich vzajomna prepojenost’ je
neodskriepitel'na.

Mnich, idedl asketického zivota, ale tiez akykol'vek predstavitel' cirkvi, ma od 11.
storoCia zakaz ozenit’ sa, Co prakticky znamena, Ze vstupom do klastora alebo pripojenim sa k
cirkvi, prinasa celé svoje osobné bohatstvo, ktoré by inak preslo na jeho potomkov. Klastory
zhromazd’ovali majetok obrovskej hodnoty.

Popri formujucom sa krestanstve ostavaju v spolocnosti i zvysky inych — pdvodnych
nabozenstiev. V prvom rade su to keltské/galské pohanské tradicie, ktoré sa pomaly presuvaji
cez oblast’ Bretonska az do Irska. Potom je to vplyv gréckych filozofov — Sokrata, Platona,
Aristotela, ktori inSpirovali mnohych krestanskych veriacich. A na zaver je to oblast
Okcitanie, kde sa rozvija katarské hnutie, ktoré akoby vychadzalo z povodného keltského
naboZenstva, obsahuje vSak aj nad¢asové prvky vychodnych ndbozZenstiev. Tieto myslienky sa
stdvaji nebezpecnymi pre dogmy, ktoré sa zacali $irit’ na podporu udrZania postavenia nielen
klastorov, ale celej cirkevnej organizacii. Vznika preto mnozstvo spisov proti nim. J. Le Goff
tvrdi, ze ,,hereze vznika vSude tam, kde ji chce cirkev vidét. V tomto smyslu je také tieba
interpretovat traktaty o kacifstvi sepisované a odpisované proto, aby inkvizitofi mohli i€innéji
konat svou praci“ (Le Goff, 1999, s. 191).

Katarska heréza zacina upozornovat’ aj na ulohu nauky o anjeloch, ktori sa zacinaji
objavovat’ v zapadnej spoloc¢nosti. Vedie to k tomu, ze cirkev na IV. Lateranskom koncile
(1215) prvykrat sformulovala doktrinu o tychto neviditeInych bytostiach, aby tak predisla
Spekulaciam. Anjeli vystupuju ako poslovia bozej vole, ktori sprevadzaju 'udi a pomahaju im
na ceste zivotom. Uz v 10. storo¢i sa objavuje vizia anjela straZzneho, ktory prebera vlastnosti
archanjela Michaela. Uctievanie anjelov podporuju a §iria najmé benediktini, pre ktorych sa
stavaju dolezitymi clenmi ,,boZej domadcnosti, vedenej tromi archanjelmi Gabrielom,
Michaelom a Rafaelom.

Specialne postavenie zaujima Michael, ktory bol prvotne uctievany v keltskych
zemiach ana Vychode. Neskor sa stal ochrancom krestanov proti sile zla, preto je ¢asto

zobrazovany ako bojovnik, ktory porazil draka. Archanjelovi Michaelovi je vo Franctuzsku
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zasvitené posvitné miesto Mont St. Michel, ktoré sa rozprestiera v kanali La Manche, na
rozhrani Bretonska a Normandie.

Uz v 8. storo¢i tu opat Aubert z Avranches zalozil klastor na 78 metrov vysokej skale
s obvodom asi 900 metrov. Podl'a legendy ho k tomu viedlo zjavenie archanjela Michaela.
V 11.-16. storoci doslo k vystavbe opatskeho kostola, ale neskor je historia tohto putnického
miesta poznamenana svetskym vyuzitim jeho polohy. Pocas Storo¢nej vojny sluzil ako
namorna pevnost, v dobe restiticie az do roku 1863 tu bola trestnica a véznica. V ramci
naslednej rekonStrukcie bola postavena hradza (1879), ktora Mont St. Michel spdja
S pevninou.

Na vrchu klastora sa ty¢i socha archanjela Michaela, ktora pochadza z roku 1897,
navrhnuta sochdrom Emmanuelom Frémietom. KlaStor bol v roku 1979 zapisany medzi
Svetové pamiatky UNESCO a kuriozitou je, ze slizil ako predloha rezisérovi P. Jacksonovi
v kinohite Pan Prsternov, kde bola podl'a jeho vzoru vytvorena pevnost’ Minas Tirith. Anjel
a bojovnik sa vSak vo vyvoji dejin dostavali do uzkeho vztahu, dospelo to az do fazy, ked’ sa
podla legendy matka, vyprevadzajlica syna na vypravu, pyta: ,Je to anjel, ktory takto
prichddza v podobe moéjho syna?*“ (Chabannes, 1873, s. 33). Bojovnici, kriziaci boli
povazovani priam za pozemskych anjelov, ktori idu v mene kriza ¢i Kristovho kralovstva
bojovat’ s nepriatel'om. Povodne alegoricky bojovnik tak dostava realnu podobu.

Racionalizmus postupne naStrboval piliere dogiem. TomaS Akvinsky a
jeho scholastika sa pokusili o spojenie nového a starého ucenia. AvSak ,,Tomas podfidil
rozum dogmatu a piejal z aristotelizmu vSe, co bylo mozné s dogmatem sladit. Zakladni
véroucné teze povysil nad rozum jako rozumem nedokazatelné, pritom vSak rozumu ptisoudil
znacnou Ulohu, a to v nepfimém dokazovani prosp&Snosti dogmatu a v jeho obrané proti
racionalistickym pochybnostem. To je hlavni smysl nejen TomdaSova spisu Summa
Theologica, ale i celého jeho rozsdhlého dila® (Spunar, 1972, s. 111). Scholastike sa vSak
neda upriet fakt, Ze bola pokusom o harmonické spojenie dvoch protipolov, ato Cistej
krestanskej viery a racionalneho zvazovania. A ako hovori G. Duby: ,,Summa je koneckonct
jedno z nejvhodnéjsich slov pro oznaceni obnovenych katedral® (Duby, 2002, s. 52).

Humanizmus a renesancia prichddzaju s absolitnym protipolom stredovekého
myslenia, ale na druhej strane sa stredoveké myslenie vyvinulo do svojej d’al$ej renesancénej
podoby, ktord bola neudrzatelnd v nezmenenom prostredi. Rovnovéaha vo vyvoji medzi nimi

vSak ostavala aj pocas d’alsich storo¢i kolisava.
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Krajina v rukach mocnych

Silnejuce obavy z prichodu konca sveta podporovali v 11. storo¢i ststred’ovanie
moci okolo oltara — hrobu — kostola. Tento fakt podporilo aj zatmenie Slnka, ktoré sa
vykladalo ako neklamny znak poslednych dni 'udstva. Uz krali z rodu Kapetovcov stali pri
»zalozeni nového sposobu spojenectva medzi korunou a oltdrom, s ohladom na pamiatku
Chlodovika a Karola Vel'kého, iniciatorov vzniku tohto spojenectva medzi kmeniom Frankov
a cirkvou* (Balmand, 1992, s. 84), upeviiovanie moci krala a cirkvi bolo vzajomne prepojené.

Na prekonanie obav suvisiacich s prichodom nového tisicrocia sa zaina s cirkevnou
reformou, ktord ma priniest’ naspat’ povodné idealy krest'anstva. V tomto procese narastd moc
papeza, ktory vystupuje ako hlavny biskup (predstaveny) cirkvi. Proces reformy cirkvi
Vv tomto obdobi vyvrcholil pocas péapezstva Gregora VII. (1073-1085), ktory sa dostal do
sporu s panovnikmi, kvoli snahe obmedzit’ ich vplyv pri volbe biskupov. Okrem toho sa
pokusal vytvorit’ z pozicie papeza najvyssiu duchovni a mravnu autoritu, ktord by tym padom
bola nadradena nad poziciu kralov. Co sa tyka kultarneho posunu pocas jeho pontifikatu,
povolil zobrazovanie Boha ako muza, do tejto doby bol Boh v umeni ,,nezachytitel'ny*,
pripadne ho mohla vystihovat len zlatd farba. Reforma vSak nedopadla ocakévane.
»Zjednotenie pdsobnosti kléru v ziadnom pripade neznamenalo unifikaciu kralovstva“
(Balmand, 1992, s. 85). Mnohych radov, a uz spominaného okcitanskeho hnutia, sa pokusy o
napravu cirkvi nedotkli. Takze kralovstvo ostava nejednotné.

Vyznamné postavenie v svetskej stredovekej spolocnosti zastavajl tzv. avoués, ktori
sluzili ako predchodcovia pravnika (advokata) pre cirkevny tribunal. Tvorili ich ,,Zivnostnici®,
teda strednd vrstva spoloCnosti. D4 sa vSak povedat, Ze ,,avou¢ (znalec prava) nebol
ochranovany, ale chranil. (...) Avouerie (sivekd pravna institucia) sa stala politickou zbraiiou,
domyselne ovladanym ofenzivnym spdsobom boja proti svetskej moci pomocou vSemocnej
cirkevnej Struktiry (Amiet, 1924, s. 299).

Medzi mnichmi, ktori sa snaZili napiftat odkaz Gregorovej reformy, vyznamné
postavenie patri opatovi z Claivaux — Sv. Bernardovi. Jeho cielom bolo podriadit’ ,,temporel
au spirituel®, teda pozemské (pominutelné) duchovnému (veénému). ,,St. Bernard prichadzal
hlasajuc, Ze je zviazany s cirkvou® (Duby, 1992, s. 212). Sv. Bernard je zakladatel'om
templarov, ktorych vyslal do Svitej Zeme na ochranu putnikov a neskor sa stali oficialnym
cirkevno-vojenskym radom.

Od 10.storo€ia, pocas vlady Kapetovcov, vzrastaju snahy o obmedzenie feudalne;
rozdrobenosti krajiny. Posun nastdva najmé pocas vlady Filipa II. Augusta (1180-1222), ktory
sa krajinu snazi zjednotit’ ¢inmi a rozmachom na vSetkych urovniach. Filip dava vydlazdit

ulice, zriad'uje policiu, okolo roku 1200 zaklada univerzitu, za¢ina stavbu Louvru.
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Na druhej strane mali juhofranctizske mesta priaznivej$ie podmienky na rozvoj
vd’aka kontaktu s Blizkym vychodom, rozvoj remeselnej vyroby tu postupoval vel'mi rychlo.
,Kdyz Inocent III. vyhlasil tazeni proti Albigenskym (les Albigeois), Filip se ho nezucastnil.
Vyprava byla vedena Simonem de Montford* (Frycer, 1973, s. 24).

Korene inkvizicie sa zacinaju tymto bojom o moc, ktord bola oslabovana prilevom
novych myslienok a rozvojom vd’aka kontaktu s ostatnou ¢astou sveta. V Okcitanskej kultare
sa daju badat’ prvky renesancie, ktora sa nezadrzateI'ne za¢ne Sirit az v 14. storo¢i po
hlavnych obchodnych krizovatkach. Inkvizicia ,,nutnost vynutit pfiznani za kazdou cenu
dodavala pravdé, stejné jako omylu, novou absolutni hodnotu. Z cirkve se tato procedura
pfenesla na kralovskou moc a stala se zakladem piedpojatého pozadavku vSemocnosti,
typického pro novoveky stat” (Le Goff, 1999, s. 181).

Paradoxom je fakt, Ze krestania, ktori boli pred prijatim Milanskeho ediktu kruto
prenasledovani, prenasleduju krestanov. Ako d’alej pise Le Goff o Inocentovi IIL.: ,,Na jedné
stran¢ sdm jmenoval opata z Citeaux legatem pro provincie Aix, Arbes a Narbonne a poveétil
ho kazanim proti heretikiim. Na druhé strané Zadal krdle Filipa Augusta, aby své armady
obratil proti jihofrancouzskym kaciiim a zkonfiskoval ve svlij prospéch jejich izemi ,, jako
vale&nou kofist* (Le Goff, 1999, s. 190). Spekulacie vyvolava fakt, Ze Filip II. odmietol G&ast’
na tychto bojoch, i ked’ v pripade vitazstva to mohlo urychlit’ (nasilné) unifikovanie krajiny.

Vystavba katedral spolu stazenim na Juh si dve vyznamné cCrty stredovekej
francuzskej spolocnosti. Prave katedrdla v Chartres sa poklada za najvyznamnejSiu stavbu
tohto obdobia, nakol’ko bola sidlom tzv. chartreskej skoly. Osobnosti, ktoré stali za vystavbou
katedraly v Chartres, mali tiez moc, moc nad vystavbou, im zvereni od svetskych ¢i
cirkevnych autorit. Takmer vSetci panovnici pokladali za povinnost navstivit' toto miesto,
pripadne prispiet’ na jeho vystavbu. Na zaciatku predchodkyne dne$nej katedraly stala 3-
lod’ova bazilika, za ktorou mézeme néjst’ odkaz biskupa Fulberta.

Tento privrzenec Sokrata a antickej filozofie pdsobil v Chartres v rokoch 1007-1029.
Vystavba, na zaciatku ktorej stal, skoncila v plameiioch poziaru, ale na zachovanych
zakladoch a tzv. ,,podzemnom* kostole stoji dneSné stavba. Fulbert sa taktiez povaZzuje za
znovuobjavitela druidskej svétyne, ktori mala zastreSovat jeho vystavba kostola ,,naSej
dobrej pani“. A podla legendy sa spodna Cast’ zachovala vd’aka ochrannej moci Sainte-
Chemise, idajnému ruchu Panny Marie, ktoré ulozené v zlatej truhlici ochranuje toto miesto.

Fulbert bol vel'mi vzdelany a oddany viere a venoval sa mnohostrannému rozvoju
svojej osobnosti. ,,Fulbert, novodoby Stastlivec, sa rozvijal vd’aka komunikacii s uéencami
svojho veku a venoval bohatost’ svojej reci a poéziu svojho srdca na oslavu matky Bozej*

(Mme de Chabannes, 1873, s. 34).
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Dalsie vyznamné osobnosti, ktoré st spité s Chartres su Jean Texier (architekt, ktory
dostaval severnu vezu), Jean le Sourd (architekt, rodak zo Chartres a osobny lekar Henryho 1),
Suger (stavitel, ktory sa venoval najmi vitrazi), Pierre de Mancy (vysvitil katedralu
17.0ktébra 1260) ... a mnohi ini. Moc zverena vSetkym tymto stavitelom, stavebnikom,
architektom bola obrovska, pretoze vystavba si ziadala presni koncepciu a organizaciu.
Kazdy remeselnik odviedol pracu, ktora pretrvala veky, a v tom tkvie ¢aro a umenie kazdého

detailu katedraly, ktoré mézeme obdivovat’ aj my v sucasnosti.

Katari a heréza na juhu

Ako uvadzame na zaciatku prispevku, na juhu dnesného Francuzska sa v 13. storo¢i
odohrala drama albigénskych vojen, ktorej cielom bolo kone¢né potlacenie prvého vel'kého
stredovekého reformacného hnutia a vyspelej kultiry. Albigénci (zvani tiez katari) tvorili
najvyraznejSiu zlozku herézy v oblasti Occitanie. Bola to jedina kriziacka vyprava vedena
proti krestanom na tizemi Eurdpy. Heréza sa znovu ,,0bjevuje koncem 10. stoleti spolu
s feudalnim systémem, ktery pfinasi vSeobecné upevnéni moci. Zistdva podruznou otdzkou
az do poloviny 12. stoleti, kdy ji opat v Cluny Petr Ctihodny (Petrus Venerabilis), a po ném
opat v Clairvaux svaty Bernard bezprostfedné po gregorianské krizi postavi do popiedi® (Le
Goff, 1999, s. 181).

Korene katarstva udajne pochadzaju z Blizkeho Vychodu a mySlienky sa Siria
Eurépou vdaka presunom kmenov po krizovatkdch obchodnych ciest. Najvyhodnejsie
podmienky pre rozmach im ponuka Toulouské grofstvo v oblasti Midi. Slovo katar pochadza
z gréckych slov katharos — Cisty, alebo katharsis — znovuzrodeny. Toto oznacenie im dali
nemecki a francuzski klerici, ktori tvrdili, ze katari sa dopustili hriechu a oddelili sa od cirkvi.
Neskor bolo z tohto pomenovania odvodené slovo kacir. Cud ich volal Bons Hommes — Dobri
ludia, a oni sa nazyvali Bons Chrétiens — Dobri krestania. Geograficky nazov pre katarov
z oblasti Okcitanie znie Albigénci, je odvodeny od mesta Albi — jedného z ich centier.

Katari pochadzali z chudobnych rodin, reSpektovali prirodu ariadili sa jej
zakonitostami. Mali velka tctu voc¢i vSetkému Zivému a jedno z ich zakladnych pravidiel
bolo: ,Neprelejes krv!“. Vyhybali sa strave pozostavajucej vyhradne zo ZzivociSnych
produktov, a zastavali zasadu, ze kazdy sa ma zivit' vlastnymi rukami. S Keltmi ich spajalo
prirodné liecitel’stvo, astrologia, tkacstvo a ucta k stromom.

Vzhl'adom na tieto charakteristické ¢rty odmietali ideologiu cirkvi a podmanenie sa
jej moci. Celé ich posobenie, ovplyvnené¢ okolnostami a zivotnymi podmienkami,

demonstrovalo iny pohl'ad na biedne postavenie stredovekého 'udu.
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Okrem toho sa na Juhu hovorilo jazykom langue d’oc ,jazykom krestanského
Jeruzalema a krajin, ktoré od roku 1099 okupovali kriziaci. Hovorilo sa nim aj v niektorych
Castiach severného Spanielska a Talianska. Je velmi blizky katalanéine a provensal¢ine®
(Mossova, 2006, s. 6). Na Severe sa pouzival langue d’oil — predchodca modernej
francuzstiny.

Zaklady ich ucenia sa pripisuju bulharskému hnutiu bogomilov (2) a manicheizmu
(3), taktiez ucCeniu Zoroastra, povodnému gotskemu krestanstvu a egyptskej kulture.
Predpoklada sa to kvoli spolocnej myslienke dualizmu, ktora sa vyskytuje vo vSetkych
spomenutych hnutiach. Podl'a katarov existuje ,, Dobra risa ducha*“ a ,,Risa zla“. Risa zla je
uz tu na Zemi, kde sa vd’aka prekonavaniu prekézok l'udska dusa formuje a priblizuje naspat
K Dobrej risi ducha. Poslanim ducha je teda dobrovolne opustit Dobri risu akvoli
ziskavaniu skusenosti zist' do RiSe zla, ktord ho ma pomoct’ sformovat’ cez vSetky prekazky, s
pomocou slobodnej vole, citu a rozumu. Preto Ziadna zivotna skiisenost, ani vel'mi smutna ¢i
neprijemna, nie je zbyto¢na.

Verili v znovuzrodenie, ,,dokonalosti, teda spasy, bylo mozno dosahnout jediné
fadou transmigraci duSe, kterd se ptevtélovala tak dlouho, nez doséhla perfektni Cistoty a
dospé€la téz k osvobozeni“ (Duby, 2003, s. 195). Ludia teda nezili len jeden Zzivot, ale
opatovne sa ich dusa vracala na svet, kym neziskala potrebné skiisenosti — tym sa oslobodila
a mohla sa navratit’ do Dobrej rise ducha. Ich viera vychadzala z Evanjelia podl'a Jana. Jezi§
podl'a nich nepriSiel vziat' na seba viny hrie$nikov, ale priniesol im posolstvo. Podl'a nich
nemohol umriet’, pretoze verili v jeho nadprirodzenost’. Neuznavali ani kriz utrpenia, ale stary
prasymbol pravdy — rovnoramenny kriz.

JeziSove zazraky vykladali spiritudlne — alegoricky, uctievali jedine lamanie chleba,
ako spomienku na neho. Neuznavali ani svitcov, krst sa konal v dospelosti, tak ako to bolo
v JeziSovom pripade, lebo ¢lovek vtedy uz vedel, ¢o chce a Comu veri. MuZi i1 Zeny boli
rovnopravni. Odmietali sviatosti cirkvi a podobne ako ,,druidi neoslavovali bohov v tZasnych
chrdmoch v centrach miest. Ich bohovia boli v§ade okolo nich, prebyvali ako mytické bytosti
v kazdom lese, poli, hore, jazere ¢i potdciku” (Davis, 2006, s. 269).

Celé ich posobenie vychadzalo z podmienok, v ktorych zili. Napriek tomu sa velky
rozmach na Juhu zacina vd’aka vplyvu nielen z Eurdpy, ale z celého sveta. Juh prijima nové
vydobytky a objavy rychlejSie. Podporuje to myslienka, Ze ,,peklo® je uz na Zemi a kazdy
¢lovek sa sdm musi snazit’ o ndvrat do raja, ktory sa zda byt prijatelnym vysvetlenim zmyslu

Pudského bytia i utrpenia.

VRV araVAVA ava VAV ava VAV AV va 1A VAVt AVAV ava Al



(LU LR T LI L LRV L LT L LLEL

NOVA FILOLOGICKA REVUE 1/2014 - ISSN 1338-0583

Heretické texty, ktoré sa zachovali, st len tri. Prvym je Novy zdkon sprevadzany
liturgiou v provensal¢ine. Druhym je apokryf Otdzka Janova, a tretim je zbierka katarskych
textov v ktorych ,,neprojevuji sebeménsi neptatelstvi vici Rimu* (Le Goft, 1999, s. 192).
,»Vsechny tyto texty jsou zalozeny vyhradné na biblickych citacich. Poskytuji piekvapivy
obraz biblického badani v otdzkach vSemohoucnosti Bozi, svobodné vile a zla, které jsou pro
sttedovékou filozofii zasadni“ (Le Goff, 1999, s. 193). Katari sa v texte objavuju po prvykrat
V Kazaniach proti katarom od mnicha Eckberta zo Schonau (1163).

Medzi katarmi vyznamné postavenie zastavali Parfaits — Dokonali, ich uloha
Vv spolo¢nosti by sa dala porovnat’ s keltskymi druidmi. Parfaits boli podrobeni pozemskému
trapeniu, ktoré prekonali a rozhodli sa pomahat’ inym, najméa biednym a chudobnym. Mohli to
byt’ muzi i Zeny kazdého veku. Predtym, ako sa dobrovolne stali Parfaits, absolvovali ro¢nt
pripravu. Po ceremoénii consollamentum zacal ich zivot zasvdteny putovaniu, S$ireniu
myslienok, nezi$tnej pomoci. Zvy¢ajne chodili vo dvojici a Zivili sa manuéalnou pracou. Cim
nenapadne naplnali ,celospoledenské snahy o navrat k zdkladim ptvodniho kiestanstvi:
k chudob¢, pokofe a zboznosti (Duby, 2003, s. 196). Nosili vol'ny odev modrej farby po
¢lenky, so $nurou okolo pasa, zopnutou sponou v tvare astrologického symbolu znamenia ryb
— znak katarov. Zvy¢ajne mali dlhé vlasy bez tonzury. Vzdy so sebou nosili Evanjelium podla
Jana. Zékladnou modlitbou bola modlitba dana vsetkym I'ud’om — Otcends (Guirdham, 2001).

Katari odmietali cirkevné sviatosti sobasa, krstu, prijimania, ... mali vSak vlastné
ritualy: CONSOLLAMENTUM (prijimanie novych Parfaits obradom poloZenia ruk na hlavu,
ziskanim pozehnania — melhorer, bozkom na ¢elo, modlitbou Otcends a ukonéenim slovom
adoremus. Vela l'udi ho prijalo az na smrtel'nej posteli, ¢o znamenalo odpttanie ducha od
tela), APPARELLHAMENTUM (vyznanie viery), CONVENANZA (vstup medzi katarov),
MELIORAMENTUM (dklon na znak ucty pri stretnuti s Parfaits, pri modlitbe,...).

Ked'Ze katari neboli ,,bezvyznamnd sekta* a ziskavali Coraz vacsi vplyv, zakrok
cirkvi bol nevyhnutny. Katolicky klérus na Juhu nepdsobil ako priklad pre veriacich, bol
kritizovany kvoli velkym povinnym odvodom cirkvi a vysokym poplatkom napr. za krst.
Nepomahali ani kazne, ani edikty proti kacirom. Povest' cirkvi nestihli poopravit ani
asketické katolicke rady ako napr. frantiSkani. Rim preto musel na obnovenie svojho vplyvu
zvolit’ iné prostriedky.

V tom istom ¢ase, ako papez Inocent III. vyhlasil kriziacke vypravy do Svitej zeme,
ponukol francizskemu kralovi nové izemie vymenou za spojenectvo proti katarom. Moc
a vlada bola lakavou ponukou. Vyzvu do boja proti kacirstvu v Okcitanii pod vlajkou kriza

nasledovali tisice Slachtickych synov, sedliakov, ako aj bezohladnych dobrodruhov
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z Franctizska, Nemecka a polovice Europy. Privilégium odpustenia hriechov, penazné
a majetkové sl'uby sa neminuli uc¢inku a tym bol specateny zanik katarov.

16. marca 1244 pada aj pevnost’ Montségur, srdce katarského odporu. Po porazke si
katari mohli vybrat’ svoj osud. Bud’ prestipit’ na katolicku vieru, alebo ostat’ verni a umriet’ na
hranici. Katari ,,obviflovali biskupy a knéze, Ze jsou ,, dravi vlci®, opakovali apostolské
vyznani viry, ale rozhodné¢ odmitali ptisahat” (Le Goff, 1999, s. 187). Umrelo vSetkych 244
katarov, medzi nimi aj najstar$i a najvyznamnejSi Bertrand Marty a Raymond Aihuilher.
VSetci sa rozhodli obetovat’ svoj zivot, tak ako to podla nich spravil Jezi§. Podobne ako on na
krizi, sa aj oni rozhodli potvrdit’ pravdu aj za cenu straty zivota.

Uz v roku 1231 boli definitivne ustanovené inkvizi¢né procesy. Po tom, ako v roku
1271 padla Okcitania, je nemilosrdne prenasledovany kazdy heretik, ¢o podnietilo ,,horlivost,
s niz byly kostely podobné severofrancouzskym stavény na jihu francouzského kralovstvi na
znameni vitézstvi viry a katolického dogmatu v sidelnich méstech biskupa, v nichz pravée byla
pomoci zbrani, upalovani a kdzani vykotenéna katarska hereze™ (Duby, 2002, s. 52).

Vypravy proti katarom prebehli pocas vlady troch panovnikov: Filipa II. Augusta,
LCudovita VIIL. a Cudovita [X. ESte celé storoCie po skonceni tychto bojov posielala inkvizicia
obrovské mnozstvo I'udi na hranicu, aby sa ubezpecila, ze juhofranctizske kacirstvo bolo
uplne zlikvidované. Medzitym sa vSak stihlo rozsirit do ostatnej Eurdpy, kde nadlho

pretrvavalo.

Poznamky

(1) Kym sa vsak tolerancia krestanstva ako nového nabozenstva rozsiri po Eurdpe, krestania si kruto
prenasledovani a potlacani.

(2) Bogomilovia odmietali cirkevné sviatosti, uctievanie svétych a propagovali socialnu rovnost’.

(3) Manicheizmus bol zalozeny v 3. storo¢i prorokom Manim v Perzii, z Balkanu ho Bulharski misionari
priniesli az do Galie.
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RESUME

CATHAR HERESY IN THE CONTEXT OF MEDIEVAL FRENCH CULTURE
The scientific paper is focused on medieval period in France, the creation of a feudal system
and royal hierarchy. The main goal of the article is to present the Occitan culture (catharism),
which has been created in opposition to the power of church. The only one crusade in the
European space was aimed to destroy the cathar region, culture and the set of beliefs, in
contrast to proclaimed reign of the king. The duality of the country (North vs. South) is
described from both sides — power vs. prosperity. The article shows this unique culture in
relations to the medieval system.
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ODBORNE CLANKY

NA MARGO UVAH O SPISOVNOM JAZYKU Z PERA SLOVENSKEJ POETKY

A PREKLADATELKY MARIE RAZUSOVEJ-MARTAKOVEJ

Kamila Brtkova

Filozoficka fakulta Univerzity Mateja Bela, Banska Bystrica
kamila.brtkova@umb.sk

Martakovej laska k slovencine prirodzene vyplynula z prostredia, v ktorom vyrastala,
zo vztahov v rodine a v spolocnosti, ktoré ju od detstva formovali. Jej vztah k jazyku sa
postupne prejavil v basnickej tvorbe, prozaickych dielach a neskor, samozrejme, v prekladoch
z ruStiny, francuzstiny ¢i nemc¢iny. Nazory a postoje k stavu spisovnej slovenc¢iny napokon
publikovala v ¢lankoch a statiach, ktoré sa sporadicky objavovali na strankach dobovych
periodik, akymi boli Slovenska re¢, Mati¢né ¢itanie, Kultarny Zivot ¢i Slovenské pohlady.
Prostrednictvom nich reflektovala kvalitu slovenciny v povodnej literature ako aj v literature
prekladovej. Cistota rodnej re¢i jej lezala na srdci a o¢ividne jej na nej zalezalo nielen z
pohladu autorky, ale aj z pohladu redaktorky a citatel’ky. ,,Rec¢ je nastroj ducha, odev
myslienky. Kto s tymto nastrojom nardba, je povinny dokladne ho poznat, aby nim mohol
narabat obratne a dobre. Dokonald rec¢ je pre citatelovo vnimanie to isté, ako cisty vzduch
pre jeho telo. “ (1)

Clanky o gistote jazyka, polemiky o preklade aj povodnej literatire tvoria stcast
publicistiky, pod ktort sa podpisala. KonsStatujeme, ze napriek tomu, ze publicistickd aktivita
Marie Réazusovej-Martdkovej nebola na prvy pohlad kvantitativne aZz taka vyznamna (v
Martakovej personalnej bibliografii E. Viskupovej sa uvadza osem c¢lankov na spominanu
tému), svojimi prispevkami vystizne a vecne reagovala na jazykové problémy, s ktorymi sa
stretavala ako redaktorka aj ako Citatelka. Nebala sa kritizovat'® sidobi generaciu
prekladatel’'ov a spisovatelov, ak v ich dielach nachadzala prehresky voci spisovnému jazyku.
V Martakovej statiach sa prelina zdujem o kultarne dianie na Slovensku so zdujmom o
zachovanie cistoty spisovnej slovenciny. Z ¢lankov citit’ zjavné Usilie apelovat’ na slovensku
Citatel'sku aj odbornt verejnost’, aby sa spisovny jazyk nebanalizoval a dostojne sa vyzdvihol
jeho vyznam v spolocnosti. V roku 1946 vysiel v Slovenskej reci ¢lanok O prizvu¢nosti
predloziek, v ktorom sa venuje prizvuku ako délezitému ¢initel'u melodickosti a rytmickosti.

Prispevkom o vhodnosti pouZivania niektorych slov a slovnych druhov s ndzvom Dve
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poznamky obohatila v roku 1947 takisto casopis Slovenska re¢. V Matichom c¢itani z roku
1947 nachadzame d’alSie zamyslenie nad krasou nasej rodnej reci, a to v ¢lanku O krdl'ovnej

nasho srdca.

V Kultarnom Zzivote z roku 1954 svojim prispevkom s nazvom K prekladom libriet
dokonca vyzyva riaditel'stvo Matice slovenskej k vytvoreniu komisie pre kontrolu libriet. V
kratkom stipci poukazala na upadajucu kvalitu slovenskych prekladov libriet. , Aké tieto
libreta boli, vedia najlepsie spevici sami — posluchdci, pravda, tiez. Ked som divadlu
zadavala prvé, po dohode s Maticou slovenskou podala som riaditel’stvu tento ndavrh: Matica
slovenska vyda toto, aj iné, libreta vo forme knizocky viastnym ndkladom, len nech ho
Ndarodné divadlo dovoli predavat, ako sa predavaju programy.” (2) V ¢lanku spomina
jazykovu lektorku Narodného divadla Jelu Kréméryovu, ktora navrhla, aby sa vytvorila
komisia, ¢o by dokladne preskimala preklady vsetkych libriet, a to nielen po stranke
jazykovej cistoty, ale aj po stranke hudobnej a umeleckej. Martakova v ¢lanku zdovodnuje
svoj navrh dvoma dovodmi, citujem: ,, 1. aby skutocnost, zZe libreto sa dostava do tlace,
prinutila prekladatela venovar mu patricnu pozornost (uz vtedy sa hovorilo o velkom
nedbajstve v tejto prdci), 2. aby s textom opery obozndamila aj Siroku verejnost a tak aby jej ¢o
najvdacsmi priblizila opernu skladbu. * (3) Martakova napokon vyslovila nadej, ,,Ze Ndrodné
divadlo ma snahu situdciu napravit, a preto navrhuje, aby sa k myslienke vytvorit' takuto

komisiu vratilo. “ (4)

Martakovej snaha pozitivne ovplyvnit’ preklady libriet nakoniec priniesla svoje ovocie.
V roku 1956 sa Umelecké vedenie opery Narodného divadla spolu so Slovenskym
vydavatel'stvom krasnej literatury dohodlo na postupnom vydavani prekladanych textov
opernych libriet. ,, Navstevnik divadla uz odteraz nebude odkdzany lovit text zo spevakovych
ust, a aj libreta sa budiu robievat z0dpovednejsie. Pravda, tieto tlacené texty musia byt

kdanonom, ktory treba respektovat’! “(5)

Najrozsiahlej$im ¢lankom, v ktorom Martakova vyzdvihuje dolezitost cistej a
kultivovanej slovenciny a otvorene kritizuje niektoré diela svojich kolegov je Slovo o
slovencine. Autorka v nom odsudzuje nedbalost’ a nevedomost’ autorov a prekladatel’'ov, ktori
»kazmi re¢i® odvadzaju ¢itatel'ovu pozornost. V ¢lanku konkrétne rozobera Trachtov preklad
Neviditel'ného od H. G. Wellsa.(6) Prekladatel'ovi vyc¢ita nespravne pouzitie niektorych
slovies, ¢o pripisala jeho zal'ube pouzivat hovorové vyrazy. Na podobny problém naduzivania
a nespravneho pouzivania dialektizmov poukdzala aj pri analyze diela M. Urbana Zhasnuté

svetla: ,,No Zrubec sa jednako zdrmal* (s. 335). Zdrmal sa. Sme v pomykove, o je to. Ale
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vieme, Ze diera drme mater za suknu a pod/a toho sudime, Ze sa Zrubec mozno striasol, ci
zachvel. Alebo skor mykol sa? Strhol sa? Nech je akokolvek, ale novota, co neddva presnej
predstavy, je nie dobra. Okrem toho v romane posobi velmi vulgdrne, Ze osoby ,,frkaju
odpovede, akoby to boli sliny z uist. Nie. Citatela také slova vyrusujii a dielo nezodvihnii. ...Na
zaver tychto par ukazok by sme pri pouzivani menej obvyklych slov radili c¢o najvdcsiu
opatrnost. Krdasne a vyrazné slovo je ako bruseny kamen: zaskvie sa len v primeranom

ramci.“ (7)

Autorka ¢lanku kritizuje aj u vynikajacich autorov a prekladatel'ov pouzivanie slovesa
nechal sa doviezt, nechala sa ucesat. Spravne je: dal sa doviezt, dala sa ucesat. , A4k
napriklad prekladatel neciti rozdiel medzi tymito dvoma slovesami, moze vyjst takato nejasnda
veta: ,,... lebo nic tak bezbolestne nezdorazni ich viastnu lojdlnost, ako ked nechaju niekolko
vyznamnych hosti zastrelit' mimo svojho uzemia.* (Graham Greene: Tichy American, str. 77,
vyd. 1) Sloveso nechaju nahradte slovesom daji a ihned zbaddte vyznamovy rozdiel. “(8)
Dalej venuje svoju pozornost’ slovesam ustat’ a prestat’, vyhlasit’ a prehlasit, slovné spojenie
konské pot'ahy namiesto spravneho spojenia konsky zaprah... V stati Razusova-Martdkova
pripomina nespravne pouzivanie prisloviek naprosto a nadobro a odportca ich nahradzat
prislovkami nacisto, celkom, Uplne. ,, Nikdy mestsky clovek nedosiahol v hovorovej reci taky
vysoky stupen vyraznosti a krasy, ako nas sedliak na dedine. Tisice a tisice jeho uslovi,
porekadiel a prirovnani sa roky ako zlaté zrnka zbierali do narodnej pokladnice. Nasou
povinnoszou je aspor uctiz si toto dedicstvo a zachovavat ho v pévodnej obsaznosti. Preto sa
Ziada, aby kazdy slovensky spisovatel’ 1 prekladatel, novindar i publicista vedel aspon tie

najzdkladnejsie z nich, aby neboli ako zld gazdind, co si chodi do susedov soli vypozicat. “(9)

Prekladatel’, samozrejme, pracuje s jazykom, ktory sam obohacuje a formuje. Jazyk sa
predsa vyvija, meni. Martakova si bola velmi dobre vedoma prinosu prekladatela do
jazykovej kultiry. V Archive literatiry a umenia v Néarodnej kniZnici sa medzi rukopismi
nachadza aj ¢lanok Otazky, ktoré sa uzZ raz musia jednotne vyriesit. Martakovd v nom
pripomina prepisovanie ruskych mien tvaru Misa, Vana, Mita do slovenskej formy MiSo,
Vano, Mito... , Kto vysiel zo sedliackeho prostredia, vie, Ze toto sa s ruskymi tvarmi
vonkoncom nekryje. Miso, Jano atd’ je najdrsnejsia forma i na dedine. Najmd uz dnes. Misa
je tolko, ako u nas Misko, Vana, Janko. Vsimnime si napriklad ludovych piesni, ktoré
najjasnejsie odzrkadluji ducha sedliackeho sveta. To je samy Janicko, Janko. S Janom sa
stretame len v posmeSnych piesnach...“ (10) V texte, ktory nebol nikde uverejneny, d’alej pise
o prepisovani ruskej dvojhlasky v ruskych menach. Ide o dvojhlasky ia, ie, iu. Martdkova

poukazuje na potrebu zjednotit’ prepisovanie ruskych vlastnych mien.
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Siedmeho juna roku 1954 sa v Budmericiach uskuto¢nilo z dejin prekladu zname
Skolenie prekladatelov z rustiny. Martdkova na tiom aktivne vystupila s prispevkom pod
nazvom Prekladatel'ova priprava. V diskusnom prispevku sa vratila k svojmu vztahu k
Nekrasovove] poéme Komu sa v Rusku dobre Zije. Vyzdvihla blizkost’” dvoch narodov —

ruského a slovenského a spriaznenost’ s autorom poémy.

., Ano, rec¢ je najdrahocennejsim odkazom nasich predkov. Slovencina je kralovnou
nasho srdca, ako ju vystizne pomenoval jeden z naSich poprednych kulturnych ¢initelov — a
skoro vsetci nasi velki basnici jej vriucnymi slovami vyznavali lasku. I ja jej vyzndavam lasku
velmi casto, hoci len skryte, pri pisacom stoliku. Prvy raz a najmocnejsie, ked’ ma pri
prekladani Rostandovho Cyrana priam ohurila malebnostou, tvorlivymi moznostami,
bohatstvom a ocarujiicou krdasou. Bola mi ako Zivd, harmonicky stvorend bytoSt a mutila ma
vela o sebe premyslat. V kazdodennom Zivote pouzivame slovo len ako ndastroj a nikomu
nepride na um nad slovom sa zamysliet, skumat’ jeho stavbu a pévod. Vypustame ho z ust bez
toho, aby sme si uvedomili, kolko vtipu, ba az hlbokej mudrosti sa v nejednom ukryva. Ba este
i svetonazor! ...Preco Vam toto vsetko spominam? Len preto, aby som Vas upozornila na
skutocnost, ktord si zasluzi vSetok nas obdiv. Z obdivu sa rodi vernost, ucta a laska — a toto
vSetko je nam, ludom pera, potrebné na to, aby sme sa mohli suverénne zmocnovat jazyka
ako dokonalého nastroja. ...Jazyk — to je nasa matka, nasa rodina, dedina, nds kraj so
vSetkym, vsetkym, co nas obklopovalo od detstva. A ked som Vam svoj vztah k slovencine tak
uprimne vyloZila, iste pochopite, Ze sa citlivo zaujimam o vsetko, c¢o sa tohto jazyka zblizka
dotyka. O stav hovorového jazyka u ludu aj inteligencie, o skiisenosti ucitelov medzi Ziactvom,

o0 jazyk basnicky, beletristicky aj novindrsky. “ (11)

Autorka d’alej vo svojom prispevku pripomenula prekladatel'om tpadok slovenciny v
tom case. Kritizovala novindrov, ktori ,,medzi l'ud'mi §iria nespisovny jazyk.“ V roku 1953
vydal Jazykovedny ustav SAV Pravidla slovenského pravopisu, odporucila ich preto do
pozornosti mladym prekladatelom, spisovatelom aj novinarom. Tvorcom pravidiel vSak
vycitala prilisné priklananie sa na stranu ceStiny a nahradzanie slovenskych slov ¢eskymi,
hoci ekvivalenty v slovenéine su. ,, Zacneme s devetsilom. Ni¢ nemame proti tomuto slovu, ba
obdivujeme ho pre vyraznost a krdasu — ked’ je v ceskom slovniku. Ale preco vyhadzovar potom
nasu ,, kremenicu “? Preco zavadzat do slovnika slovo, ktoré je pre nas nie nijakym prinosom?
A preco si poziciavat' ,, hadinec”, ked' nasa medunka, na zapadnom Slovensku madunica je
taka rozsirenda, ze dala i meno znamym Maduniciam?* (12) Martakova d’alej pokracuje
vypoctom slov, ktoré sa v ,,pravidlach* nachédzaju, a nie st v stlade s vtedajSim spisovnym

jazykom: brezivy, bykovec, cep, poprecky, cintaria, kladka, kovadlina, ndpamennik, korenac,
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kvetnik... Sama konStatuje, ze slovnik je skutocnd pasca pre prekladatel’a, ktory si nevie z

mnozstva ,,spravnych® vyrazov vybrat'.

Na zaver preto piSe: ,,Jazyk slovensky — to je naozaj studnica, ktorej dna sa nikdy
nedoberieme. Ani najlepsi z nas nemozu si s uspokojenim povedat, Ze vedia o nom vsetko,
preto nemozeme iné, len vecne sa Ucit. Klasici su vzacna pokladnica, ale lud ma toho este
vela, len budme dost vnimavymi zZiakmi! Ale kto chcete re¢ krasnu a cistu — moje ostatné

slova su: berte slovnik Pravidiel na pomoc velmi opatrne!* (13)

Ak vezmeme do rak Martakovej basne, rozpravky, preklady ¢i ¢lanky, mozeme len
skonstatovat, ze jej dielo nielen bolo, ale aj stale je prinosom do ,,studnice jazyka“. Ako sme
uz spomenuli, prekladatel’kina publicisticka tvorba nebola na prvy pohlad kvantitativne
vyznamna. Podl'a nasho nazoru si Martakova bola vedoma, Ze svoj postoj k slovencine
najlep$ie manifestuje vlastnou pracou. Sama iSla ostatnym prikladom, a tak zanechala pecat’

na generaciach Citatel'ov mnozstva diel svojej povodnej aj prekladovej tvorby.
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RESUME

Maria Razusova-Martakova left an impression in the literary awareness mainly as the author
of poetry for children. In this dissertation thesis the author presents a list of original writings
for children with a view of literary scientists on her poetry. These poems have been edited in
new editions and selections up to the present day. Humour, fantasy and original ideas are
present substantially in her writings. Love poetry and reflexive lyrics are in poetry of Maria
Razusova-Martakova represented to the lower extent. Martakova’'s works were translated into
Czech, Hungarian and German language as well. She wrote literary profiles, cultural and
social features, reflexions, lectures, reports, interfered with professional polemics on
translation art and language. Apart from child magazines, in the course of decades, she
published in several periodicals such as Politika, Narodné noviny, Cirkevné listy, Slovensko,
Zivena, Mati¢né ¢&itanie, Kultarny Zivot or Slovenské pohlady. This person of consequence
enriched the Slovak culture not only by her writings but also articles on the Slovak language
which the author pays attention to in the same detail in her dissertation thesis.
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K PREKLADOM SLOVENSKEJ LITERATURY V KONTEXTE

MEDZILITERARNOSTI

Petra Tomasikova
petra.tomasikova@agmail.com

Uvod. Preklad ako siéast’ medziliterarneho procesu

Preklad ako proces, aj vysledny produkt, méa v ramci medziliterarneho procesu osobité
postavenie. Ide o najvyraznejSi prejav medziliterarnej interakcie a zaroven je vysledkom
interkultirnej komunikécie, ktort v mnohych ohladoch podmieniuje. Slovensky literarny
komparatista a slavista D. Durisin (1985) definoval preklad ako jednu z foriem kontaktovych
vzt'ahov, ktora je najmarkantnejSim dokazom medziliterarnosti a viac nez ostatné formy
kontaktovych vztahov odkazuje na smerovanie medziliterarneho procesu a konkretizuje
obsah medziliterarnosti. V suvislosti so vztahom prekladu a svetovej literatury neformuluje
Durisin Ziadne konkrétne zavery, skor sa sustredi na vnimanie prekladu ako jedného zo
sposobov, ktorym mozno dodatocne vclenovat diela do literatiry, ¢i uz na urovni
narodnoliterarnej alebo medziliterarnej. Jeho koncepcia, tykajica sa prekladu, vedie
K enumeracii a kratkemu popisu moznych podob prekladu (preklad =z druhej ruky,
podstro¢nik, interlingvalny preklad atd’.) ajavov, ktoré v ramci medziliterarnych vzt'ahov
Vv jeho koncepcii stvisia s prekladom (prekladatel'ska dvojdomovost’, funkcie prekladu atd’.)
Durisin sa v zasade ststredil na analyzu a funkciu prekladu v ramci medziliterarneho procesu
a medziliterarnych vztahov, t.j. vnimal ako dominantnu literdrnu zlozku a literarne vztahy
S nizkou mierou ohl'adu na mimoliterarny kontext.

V sucasnosti  vystupuju do popredia nové otdzky ohladom recepcnej tradicie
a predstav o preklade ¢i svetovej literature. Aj ked’ je otazok mnoho a odpovede sa rysuju len
postupne, uz teraz mozZeme s istotou povedat, Ze pri skimani (medzi)literarnych vztahov sa
nebude brat’ do uvahy len na samotna literarna zloZka,
ale doleziti ulohu zohraji dalSie faktory, ktoré tento aspekt ovplyviiuju a sucasne
spoluutvaraju tieto vztahy. V pripade prekladov a SirSieho medziliterarneho kontextu sa
uvazuje aj o funkcii prekladatel’a, ktory stoji niekde na hranici medzi ,,domacim* a ,,cudzim®.
Svetova literatara ako vrchol, cielova, konecnd, no zaroven premenliva kategdria nadobtida
vV sti¢asnosti nové rozmery. Aj ked’ Durisin vyélenil tri koncepcie svetovej literatary, dnes sa
zamysSl'ame nad otdzkou, ¢i je eSte vobec mozné priklonit’ sa VvV ramci sucasnej literatiry
k niektorej z tychto koncepcii, alebo nastal ¢as prehodnotit’ doteraj$ie poznatky a hl'adat’ nové

moznosti. Kazdé recepcné prostredie si v istom Case a priestore urcuje vlastnu predstavu o
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svetovej literatare. Aj Duri§inom navrhnuté koncepcie podlichajii zmenam a si podkladom
pre opidtovné prehodnocovanie pristupov k svetovej literatire a medziliterarnemu procesu
Vv otazkach prekladu.

Preklad sa definuje az vsamotnom procese recepcie, t. j. je funkény len
prostrednictvom recepcie, ktorej je vysledkom. V minulosti sa rozsiril fenomén skimania
prekladu ako izolovan¢ho procesu, mimo ostatnych vztahov, ktoré ho utvaraju. Preklad sa
vnimal len ako pokus o pretlmocenie originalneho textu do iného (cielového) jazyka.
V stcasnosti smeruje tedria prekladu k postupnému odstrafiovaniu zauzivanych tendencii
a sustredi sa na hodnotenie a kritiku prekladu z hl'adiska najrozli¢nejsich faktorov, ktoré maju
vplyv na jeho vznik a recepciu v prijimajucom prostredi. Recepcia vSak nesuvisi len s tvorbou
a prijimanim prekladov, ktoré sa definuji v Citatel'skom procese, ale tyka sa aj povodnej
literatiry. Pri skimani recepcie nesmieme zabUdat’ na d’alSie aspekty, ako napr. aktudlne
prekladové problémy, poznatky z tedrie komunikacie, tvorby a prenosu informacii, poznatky
Z tedrie intertextuality, kulturologie, antropoldgie, kultirnej a humannej geografie, vSeobecne;j
historiografie atd’.

Pri prekladoch je dolezité vSimat si najmd cielovy kontext v celospolo¢enskom
meradle, vychodiskovy kontext vtomto pripade sluzi ako vychodiskovd baza, ktorad
prekladatel'ovi pomaha lepsie uchopit’ dany text. PriliSna zavislost’ od origindlu preto moze
Vv preklade zvySovat’ mieru cudzosti, najmé, ak ide o kultirne rozdielne spoloc¢enstva. Preklad
V prijimajicom prostredi sa vobec nemusi vztahovat k vychodiskovému kontextu
a k prostrediu originalu, ale k tomu, ¢o si samotné prijimajuce prostredie interpretuje ako
vychodiskovy kontext a prostredie origindlu. Interpreticia je zaloZend na istom mnozZstve
faktov, vedomosti a informacii o vychodiskovom prostredi a jeho kontexte, ktoré sa o iom
nazbierali v prijimajucom prostredi, a na zaklade ktorych zaujima prijimajtice prostredie voci
vychodiskovému isté stanovisko. Origindl je preto potrebny natol’ko, nakol’ko je ho schopné
prijimajtce prostredie postihnut’ a prijat’.

V suvislosti s medziliterarnym procesom vznika cely rad interpretacii cudzich literatur,
¢o vel'mi presne vystihla translatologi¢ka L. Vajdova: ,,...s rizikom zjednodusenia by sa dalo
povedat, Ze napriklad francuzskych literatur je tolko, kolko je literatur, ktoré ju prijimaju.
(Nehovoriac o tom, zZe kazdi podoba francuzskej literatury je sama o Sebe
iba interpretaciou)“ (Vajdova, 1999, s. 83). Na jednej strane mame réznorodost’ interpretacii
Vv jednotlivych prijimajacich prostrediach, na druhej strane sa zlozky medziliterarneho
procesu rozptyl'uji a zasahuju prijimajice literatiry, t.j. v kazdej ndrodnej literatire sa
vyskytuju zlozky inych literatir a kultar. Tieto zlozky funguju sicasne s domécimi, prenikaju

do prijimajaceho prostredia na réznych trovniach. Prvky cudzich literatar vSak nenest
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len Cisto literarne informacie. Nesu v sebe subory rozmanitych, celospoloenskych
informécii. Medziliterarnost’ sa dostdva do prijimajiceho prostredia ovela jednoduchsSie
a bezprostrednejsie, ako by sa mohlo zdat. Tieto jednotlivé zlozky domaceho aj cudzieho
prostredia st od seba zavislé, vzajomne sa ovplyviiuju, utvaraju sa a zanikaji podl'a potrieb
prijimajticeho prostredia.

Z hladiska prenikania cudzich prvkov do prijimajiceho prostredia aich vzajomnej
koexistencie sa logicky vyclenuje aj delenie literarneho procesu na narodnoliterarny
a medziliterarny. Preklad poukazuje na istti mieru odliSnosti, na pomyselné hranice, ktoré st
vel'mi premenlivé a nestale. Plati to v pripade vztahu original — preklad, ale tak isto aj
Vv pripade narodnoliterarny — medziliterarny. Hranica medzi néarodnoliterarnym
a medziliterarnym je vel'mi ,,tenka“, preto sa neda presne vymedzit. Neexistuju ani kritéria,
ktoré by nas opraviiovali na vytyCenie takychto hranic. Podobne ako domace a cudzie prvky,
ani narodnoliterarne a medziliterarne procesy nemdézu existovat oddelene. Prave naopak -
vzajomne na seba posobia a ovplyviiuju sa. V konkrétnom Case a priestore sa ndm isty jav
moze javit' ako narodnoliterarny, no v inom c¢ase a priestore, pod inym uhlom pohladu ho
budeme vnimat ako cudzi. VSetky spominané javy a procesy s nestile, premenlivé,
prisposobuju sa konkrétnym okolnostiam, preto ich aj my musime vnimat v konkrétnych
situdciach v danom casovom a priestorovom kontexte. Pri hl'adani literarno-vedného kontextu
(a v uzsom zmysle slova literarno-komparatistickom) a translatologickom prieniku zdoraznuje
Ivan Suda ,paralelné pojmové instrumentdrium oboch disciplin aich vstupovanie do
wmedziliterarnych spolocenstiev, dvoj c¢i viacdomovosti, bi ¢i polylingvizmu, skumaju kontakt
(a jednotlivé formy kontaktu), medziliterarnu recepciu, novu konkretizaciu diela a svojim

charakterom urcujii vztah k svetovej literatire (Susa, 2011, s. 5).

Slovenska literatiura — stratena v preklade?

Preklad ma v slovenskej literatiire svoje stabilné miesto, a to vd’aka dlhoro¢nej tradicii
interlingvalnych, ale aj intralingvalnym prekladov. Napriek bohatym poznatkom z tejto
oblasti (¢i uz z hl'adiska translatologie alebo z praktického Zivota) mézeme v sucasnosti badat’
prevazne jednostranné zameranie odbornych hodnoteni prekladov umeleckych textov
z cudzich jazykov do slovenciny. Prirodzene, najviac literarnych diel sa preklada z jazykov
tzv. ,rozSirenych* literatur, ktoré maju aj dnes svoje ustdlené miesto na poli literatury vd’aka
vysadnému dejinnému postaveniu (kultirno-politicko-geografické suvislosti).

Napriek velkému naporu prekladov do slovenciny nebaddme rovnako vyvazeny stav
z opaéného hladiska — prekladu slovenskej literatury do cudzich jazykov. Samozrejme, tento

stav tzko suvisi s problematikou tzv. ,,rozsirenych a ,,menej rozsirenych* literatur, t.j. mlada,
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menej rozSirena, novovzniknutd literatra, literatira s kratSou literdrnou tradiciou ¢i
zlozitej$im literarnym vyvinom ani nemoze dosiahnut’ rozmery velkej, etablovanej literatary
v celosvetovom meradle. Avsak nie je to relevantny dovod, ani ospravedlnenie na chybajiucu
odozvu prekladov slovenskych diel do cudzich jazykov. Proces prekladu nasej literatury do
cudzich jazykov akoby ani neexistoval, hoci mé svoje opodstatnenie.

V obdobi rozmachu postmodernej literatiry, ktorej zakladny princip tkvie v chaose a
spochybneni vSetkych konceptov a predstav o svete, v skepticizme vyjadrenom ironiou,
v upadku slovesného umenia, ktoré vycerpalo vSetky svoje moznosti, stojime pred otazkou,
aku ulohu v tomto destruujicom literarnom systéme zohrava preklad? Je vobec potrebny? Ak
vychadzame zo vseobecne prijimaného nazoru, ze preklad je tzv. ,,medidtorom®, akymsi
»Spojovatelom* medzi jednotlivymi kultirami a literatirami, pricom sprostredkava ich
jedinecné a originalne vlastnosti a ¢rty, ma vyznam prekladat’ umelecké texty, ked vSetky
literarne koncepty boli vyCerpané a neustale sa opakuju? Mdzu aj ,,menej rozsirené* literatiry
nejakym spdsobom prispiet’ do dedicstva svetovej literatury? Na preklad sa nazera prili§
skepticky. Plati to najmi pre preklady diel ,,menej rozSirenych* literatur, ktoré su neraz
podceniované a zavrhnuté kvoli myslienke, ze vSetko tu uz raz bolo, t.j. ni¢ nové sa uz do
literatury priniest’ nedd. S tymto tvrdenim vSak nemozeme Uplne suhlasit. Literatira sice
dospela do bodu, kedy dosiahla pomyselny vrchol svojej rozpinavosti a musi prehodnotit’
sami seba, hladat’ iné, nové moZnosti sebavyjadrenia. V sucasnosti vSak literatra
nenachadza obrodenie v novych motivoch, témach ¢i konceptoch, ale hl'ada ho v inovaciach
a Vv atypickych spracovaniach tychto prvkov. A prave toto je odpoved na opodstatnenost’
prekladu, ktory by mal poésobit vyvdzene vramci medziliterarnych vztahov medzi
,»rozSirenymi“ a ,,menej roz§irenymi* literatirami, t.j. nemal by byt zamerany jednostranne
(preklad z ,,rozsirenych* do ,,menej rozsirenych literatar), ale aktivne by sa mal podporovat’ aj
opacny proces, aby nedochadzalo k nepriaznivym javom, ktoré negativne zasahuji do danej
kultary a literatiry.

Preklad nemozno vnimat len vramci uzkych literarnych suvislosti, ale treba ho
vnimat’ komplexnejSie ako prostriedok interkulturnej komunikécie, ktory poméaha budovat’
a upevilovat’ medziliterairne vztahy medzi jednotlivymi literatrami, a taktiez poméha
upeviovat’ vzdjomné vztahy medzi Specifickymi kultirami, prisluSnikmi r6znych néarodov,
predstavitel'mi roznych spolocenskych ¢i ndbozenskych skupin atd’.

Pri uvazovani o opodstatnenosti prekladu literarnych diel z ,,menej rozSirenych®
literattrr (a teda aj zo slovenskej literatiry do cudzich jazykov) ndm moze pomoct’ aj niekol’ko

nasledujucich poznamok:
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1. kulturna diverzita

Viditelny nepomer prekladov ,,z*“ a,,do* cudzich jazykov narasa kulturnu diverzitu.
Tento tlak na nadrodnt literatiru a pomerne casté vtlacanie cudzich prvkov inych kultar ma za
nasledok utlacanie vlastnej kultiry do tizadia. Do popredia vystupuju prvky, ktoré nie st pre
danu kulturu typické. Nadmerné vnaSanie tychto cudzich prvkov zna¢ne obmedzuje rozvoj
domacej kultury, diela z domécej produkcie sa len velmi tazko dokazu presadit’ popri
pretlaku zahrani¢nych diel, ktoré sa dnes masovo prekladaju, ¢im narGsaji prirodzene
vytvorené literarno-kultirne vzt'ahy. Translatolog a anglista A. Keniz (2008) vystizne
poznamenava, ze nasledkom tychto neprirodzenych zasahov sa vlastna literarna tradicia stava
vo vlastnom prostredi cudzou acudzia vlastnou. Tento stav nie je mozné zmenit
v kratkodobom horizonte, mdéZzeme ho vSak korigovat prezentovanim vlastnych hodnot
a kultrnych $pecitik, podporou a Sirenim naSich literarnych diel za hranicami Slovenska,
a tym aspon ¢iastocne vytvorit’ protivahu prekladom z cudzich jazykov.
2. interkultirne povedomie

Prostrednictvom prekladov sa zlepSuje interkultirne povedomie o krajinach s menej
rozSirenymi jazykmi a literatGrami. Preklad sauz neviaze len Kk literatare, ale jeho
kompetencie sa rozsiruji za hranice literarnej zlozky k podpore interkultirnej komunikacie
medzi jednotlivymi narodmi. Preklad v tomto smere pdsobi ako ,,interkulturny spojovatel™
medzi krajinami, aby sa mohli vzajomne lep$ie spoznat’ a pochopit’ charakteristické kultarne
¢rty azauzivané stereotypy. Cielom je prostrednictvom prekladov nérodnych literatar
dopomdct’ k vzajomnej ucte, pochopeniu a reSpektu krajin, ktoré sa zdruzuju do rdéznych
nadnarodnych spolocenstiev nielen po stranke politickej a ekonomickej, ale zarovenn aj po
stranke kultirnej a literarne;j.
3. inovativne rieSenia

Podobne ako pri kultirnych $pecifikach jednotlivych krajin, aj narodné literatiry maju
svoje typické crty, ktoré vychadzaju z histérie, tradicii a zvyklosti daného néaroda. Takato
narodnd literatira je na jednej strane svojska so svojimi charakteristickymi vlastnost’ami,
ktorymi sa odliSuje od ostatnych literatiur, no na druhej strane nachadzame aj paralely, ktoré
vyplyvaji ¢i uz zo spoloc¢ného alebo podobného literdrneho vyvinu v istom ¢asovom obdobi,
alebo dochadza, prip. dochadzalo, kich vzajomnému kontaktu zrdéznych spolocensko-
politickych dévodov. Vzijomna interakcia je nevyhnutnd pre pochopenie a reSpektovanie
Specifickych vlastnosti danej literatiry androda ako celku. Literatira pontika moznost
spoznavat' dantt kultGru aj prostrednictvom jej pisomnictva, v ktorom nachadzame
zakddované originalne, jedine¢né Crty. Samozrejme, nartnutd situacia nie je nikdy uplne

idealna. V skuto¢nosti sice dochadza k vzajomnej interakcii a celkovo ku kontaktu
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jednotlivych literatir, ale ich vzdjomny vztah vac¢Sinou nie je rovnocenny a vyvazeny.
V prevaznej miere vystupuje do popredia ,,rozsirend™ literatara, ktord za sebou nemusi mat’
dlhu literarnu tradiciu, ale vychddzaju z nej dostatocne silné impulzy na formovanie d’alSieho
literarneho vyvinu. S tymito podnetmi prichddzaji do kontaktu ,,menej rozsirené* literatary,
ktoré sice neuddvaju tempo vyvoja, ale ak dana literatura akceptuje podnety z ,,rozSirenych*
literatir, dokéze ich podla svojich moznosti modifikovat’ a prispdsobovat’ vlastnym
potrebam, t.j. selektivne vybera len tie, ktoré su pre fiu potrebné a podstatné. Podnety, ktoré
dana literatira prijme, obohacuje o vlastné vnimanie, ¢im sa pdvodny koncept rozsiruje
0 nové rozmery. Tym ,,menej rozsirené* literatury dokazuju svoju schopnost’ vytvarat’ vlastné
podnety, ktoré nie st len mechanickym preberanim konceptov inych literatir. Problémom
zostava privelky tlak na ,jmenej rozSirené” literatry, aby akceptovali impulzy z
»rozsirenych® literatur. AvSak kazd4d nérodnd literatura bude akceptovat tieto podnety len
natol’ko, nakol’ko je schopnd ich sama postihnit’ a nakol’ko su pre fiu potrebné. Napitie medzi
,rozsirenymi*“ a ,,menej rozs§irenymi* literaturami bude stale pritomné, avsak literatara, ktora
je ziva, pulzujica, ktord impulzy z inych literatir nielen prijima, ale aktivne na ne reaguje, sa

dokaze s tymto tlakom vyrovnat a vyuzit ho vo svoj prospech.

Problémy pri preklade a funkcia prekladatel’a

Pri preklade slovenskej literatiry do cudzich jazykov nardZame na niekol’ko typickych
problémov, ktoré sa vyskytuju aj pri opacnom procese — preklade diel do slovenského jazyka.
Tieto problémy suvisia v prvom rade s literarnymi druhmi, ktoré maja svoje osobitosti. Pri
preklade prozaickych diel mé4 prekladatel' dostatok moZnosti kompenzovat’ pripadné straty
alebo vyrazové oslabenia na inych miestach prekladu. Pri preklade dramy ¢i poézie je situacia
komplikovanejSia, pretoze pri tychto literdrnych druhoch treba dodrziavat' aj formalne
nalezitosti. Najma pri prekladoch poézie je formélna stranka vel'mi vyraznou a doleZitou
zlozkou, ktora by sa mala zachovat’ aj v preklade. Prelozit’ baseit znamena nielen pochopit’
zmysel origindlu, adekvatne ho pretlmocit’ do cielového jazyka, ale zachovat aj nalezitu
formu, vnutorné vztahy a d’alSie estetické kvality, ktoré spoluvytvaraju celkova Struktaru
basne. Obmedzené moznosti pripadného dovysvetl'ovania alebo kompenzacie na inom mieste
sa Vv tomto pripade povazujui za negativny posun, ktory narasa komplexnost’ diela. Prekladatel’
sa musi vysporiadat s mnoZstvom informacii, ktoré musi zachovat, ato na
vel'mi obmedzenom priestore. Preklad poézie si navySe vyZaduje nielen zdatného
prekladatel'a, ktory porozumie origindlnemu textu, ale aj bésnika, ktory dokaze podat’

originalnu basen v novom prevedeni, no s rovnakym u¢inkom na Citatela.

VRV araVAVA ava VAV ava VAV AV va 1A VAVt AVAV ava Al



(LU LR T LI L LRV L LT L LLEL

NOVA FILOLOGICKA REVUE 1/2014 - ISSN 1338-0583

V preklade sa daji kultirne Specifiké riesit’ vel'mi elegantne, ak uz nie priamo v texte,
tak poznamkami po c¢iarou, ¢i vysvetlivkami na konci diela. Problém opédtovne nastava
pri prekladoch poézie a dramy. Kultarne Specifika sa musia v preklade zachovat' na
limitovanom priestore, ¢o znamena, ze prekladatel nema moznost’ ich blizsie Specifikovat,
prip. dovysvetlovat’ priamo v texte, t.j. zachovat’ v texte prekladu tieto jedine¢né kultarne
¢rty, no zaroven ich Citatel'ovi prekladu sprostredkovat’ tak, aby im aj porozumel. Prislusnici
roznych kultir maja neraz skreslené predstavy o danej krajine a jej kultare, a prave vd’aka
literature si ich mozno bud’ potvrdit, alebo vyvratit. Prekladatel’ zohrava snad’ najddlezitejSiu
ulohu v celom procese prenosu diela z originalneho prostredia do cielového. Neustale musi
mat’ na pamiti Specifické literarno-kultirne javy, ktoré treba v primeranej miere
sprostredkovat’ cielovému ¢itatelovi, ktory si prostrednictvom precitaného prekladu
inojazyéného diela vytvara Gisudok nielen na samotné dielo ¢i autora, ale aj na krajinu, z ktorej
dielo pochadza, pricom porovnava tieto javy so svojim narodom a jeho kultirnymi prejavmi
a zauzivanymi stereotypmi. Naroc¢nost’ ulohy prekladatela najlepsSie vidiet na variabilnych
zanroch poézie, ktoré zasahuju réznorodé oblasti Zivota ¢loveka. Narodnostne orientovana
poézia je pre inojazyéného Citatela bez znalosti kontextu ¢i historie naroda tazko
pochopitelnd, ¢im sa zvySuje miera cudzosti, atym dochadza k literarno-kultirnemu
oddialeniu. V tomto pripade plati priama umera — ¢im su kultary od seba vzdialenejsie, tym je
miera cudzosti vysSia. Malo byt’ samozrejmostou, ze prekladatel’ ako znalec vychodiskového
literarno-kultarneho kontextu v uvode publikacie predstavi nielen autora povodného diela
a jeho tvorbu, ale aj motivy, ktoré vo svojich dielach spracovava, akym spdsobom reaguje na
podnety z okolitého prostredia, ako dant problematiku uchopuje atd’. Tieto zakladné
informacie o $tyle tvorby autora povodného textu a primarne hodnoty, ktoré prezentuje vo
svojich dielach, zna¢ne ulahcuju nasledni recepciu diela v inojazy¢nom prostredi. Ina
situdcia nastava pri prekladoch intimnej ¢i I'ibostnej poézie, ktord sa neviaZe na Specificky
literarno-kultirny kontext, preto si aj prekladatel’ méze dovolit’ vacsi rozptyl a moze volit’

variabilnejsie pristupy k prekladu.

Zaver

Problematika prekladov diel slovenskej literatiry do cudzich jazykov je ovela
rozsiahlejSia a komplexnejSia. Na podklade slovenskej literatry, ktord sa radi medzi tzv.
,menej rozsirené* literatiry, vSak mozno poukdzat’ na zjavné problémy, ktoré nastavaju pri
preklade diel ,,menej rozSirenych* literatir do cudzich jazykov, ato najmi do jazykov

»rozsirenych* literatir. VSeobecné vychodiska, ktoré boli nacrtnuté, st len zékladnou bazou,
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z ktorej sa odvodzujii dalSie suvislosti. V rdmci medziliterarneho procesu dochéadza
Kk neustalemu napatiu medzi ,,roz§irenymi* a ,,menej rozSirenymi* literatrami, ¢o sa viditel'ne
odrdza aj na stave prekladov literarnych diel. V stcasnosti vSak treba prehodnotit’ pristup

nielen K tejto problematike, ale aj k vnimaniu literatary a prekladu a ich vzajomnej interakcii.
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SUMMARY

Translations of Slovak literature into foreign languages within the interliterary context

Translation takes a very specific part within the interliterary process. It is a considerable
demonstration of interliterary interaction and the result of intercultural communication.
Actually, there come up questions about the reception tradition and the projection of
translation and the world literature. The function of translator is also discussed. The world
literature as a final category of literary science acquires new dimensions. There is a question,
whether world literature approaches are still acceptable or it is time to move on and search for
a new one. The situation of Slovak literature translations into foreign languages is critical.
There is an imbalance between translation into foreign languages and into Slovak language.
This situation is closely related to the issue of “widespread” and “less widespread” literatures.
Small, young, newly formed literature cannot be compared to the established one. But this
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cannot be a reason or excuse for a missing Slovak literature in translation. Today, in the
period of postmodern literature, there is a question about the function of translation. Is it still
necessary? Is it necessary to translate literary works, even if the whole literary concepts have
been exhausted? What about “less widespread” literatures? Is there a possibility for them to
influence the world literature context? Literature has to revise itself, to find a new way of
express itself and its concepts. The revival comes up from innovations of motives and themes.
This is the answer to the question of translation legitimacy.

VRV araVAVA ava VAV ava VAV AV va 1A VAVt AVAV ava Al



(LU LR T LI L LRV L LT L LLEL

NOVA FILOLOGICKA REVUE 1/2014 - ISSN 1338-0583

AZ IRANBAN HASZNALT PERZSA ES AZERI NYELV JELLEMZOINEK BEMUTATASA

(TORTENETI ES NYELVESZETI ATTEKINTES)

Zsuzsanna Dadvandipour (doktorandusz-hallgatoé)

Pécsi Tudomanyegyetem Bolcsészettudomanyi Kar Nyelvtudomanyi Doktori Iskola
Alkalmazott Nyelvészet Program
zsdadvandipour@citromail.hu

Bevezetés

A 20. szazad végén ¢és a 21. szdzad elején kitagult a vilag. A technika és a
kommunikécios eszkdzok nagyméretli fejlodése lehetdvé tette, hogy egymastol tavol €16
kultarak is "kozel" keriiljenek egymashoz. A foldrajzi tavolsag legydzése azonban nem jelenti
a nyelvi és a kulturalis korlatok athidalasat. A tavoli kulturdk egymashoz val6 kozeledésében
jelentds szerepet tolthet be egy lingua franca, egy kozvetitd nyelv, de a kulttra eltérd volta is
allithat nehézségeket a kdlcsonds megértés utjdba. Ezért van sziikség arra, hogy megismerjiik
a toliink tavol €16 embertarsaink, adott esetben az Iranban €16 azerbajdzsanok anyanyelvét,
mert ezen keresztiil juthatunk el oda, hogy megértsiik viselkedésiiket és szokasaikat, illetve 6k
is megértsék a mi viselkedésiinket és szokdsainkat.

Jelenleg Magyarorszagon 11 ezer irani ¢€l, akik koziil 8000 f6 fels6oktatasi intézmények
hallgatdja. Hazassagkotés és munkavallalas céljabol magyarok is érkeznek Iranba. Ezt tette
jelen tanulmany szerzdje is, aki 2006-2008 kozott tobb mint két évet toltott az irani Tabrizben
férje csaladjanal, rokonai korében. Els¢ feladata az ott beszélt azeri nyelvvel valo ismerkedés
volt, amelyet az alapveté tarsalgasi formulak elsajatitasa kovetett.

Magyarorszag és Iran kozott 1éteznek kormanykdzi kapcsolatok, ezért is érdemes az
azeri nyelvvel foglalkozni. 2014. januar végén-februar elején Iranban, Tabriz varosaban jart
az a magyar delegacio, amelynek vezetdje a Budapesti Kereskedelmi €s Iparkamara Kozel-
Keleti Szakosztalyanak az elndke volt. Balogh Sandor kijelentette, hogy Tabrizban nyilhat
meg az Uj Magyar Kereskedelmi és Kulturalis Kozpont (Hungarian Trading and Cultural
Center, HTCC). A magyar iizletemberek haromnapos latogatasuk alatt targyalasokat
folytattak a Tabrizi Kereskedelmi és Iparkamara elnokével is, akivel egyiittmiikodési
megallapodast irtak ala.

Tabriz — kutatasaim helyszine — az egykori Selyemut egyik legfontosabb allomasa
volt. Akkoriban, tobb szdz évvel ezelott olyan hatalmas kereskedelmi befolyassal
rendelkezett, hogy itt hataroztdk meg a vilag selymének és sok mas terméknek a vilagpiaci

arat. A magyar delegécio ellatogatott — tobbek kozott — a tabrizi traktorgyarba, a jardlap- és
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csempegyarba, a csokoladégyarba és kiillonbozd élelemiszeripari tizemekbe is. Megfigyelték,
hogy nagyon modern techoldgiaval és eléggé olcson folyik a termelés. A tabrizi polgarmester
figyelme pedig azokra a magyar cégekre iranyult, amelyekkel a varos tomegkozlekedésének
modernizaldsaban és a kozvilagitas korszerlisitésében tudnanak egyiittmiikodni.

Jelenleg harom Magyar Kereskedelmi ¢és Kulturalis Kozpont 1étezik a vilagban, ezek
mind Afrikdban taladlhatdak. A latogatas soran mind a magyar, mind az irdni fél szorgalmazta,
hogy Tabrizben is nyiljon meg egy Magyar Haz. A tervek szerint par honapon beliil az irani
Tabrizben (igy Azsiaban és a Kozel-Keleten) megnyilik az els¢ HTCC
(http://www.bkik.hu/8-Kapcsolat).

Iran allamnyelve a perzsa, de az Irdnban beszélt azeri nyelvnek ezt a valtozatat magyar
nyelvészeti szakirodalomban még nem kutattak.

Az azeri és a torok szokészlet dsszehasonlitasaval Csaki Eva foglalkozik (2009), aki
megallapitotta, hogy az azeri szokészletet maskor és mas hatdsok érték, mint a torokot, ezért
az azeri mas (és nem régebbi) mint a torok szokészlet. Allaspontja szerint "nagy sziikség
lenne az azeri nyelvjarasok minél pontosabb feltérképezésére, s nem is csak a mai, inkabb a
valahai Azerbajdzsan teriiletén beszElt Osszes nyelvjards vizsgdlatdra." A kutaté késobb

hozzéteszi: "...fel lehetne tarni az elszigetelt, kovetkezésképpen archaikus nyelvjarésokat is,
melyek az azeri nyelv torténetének értékes forrasai lehetnének" (Cséki 2009: 260).

A tanulmany célja, hogy olyan alapvet6 ismereteket k6zoljon az azeri nyelvrél, amelyek
birtokaban az olvasé kdzelebb kertil az irani azerbajdzsdnok nyelvéhez és kultarajahoz.

A dolgozat négy részre tagolodik és az azeri nyelv bemutatasara szoritkozik. Az elsd
rész Iranrdl, ,,a rézsdk és a csaloganyok orszagardl” kozol fontos torténelmi és foldrajzi
ismereteket, adatokat. A masodik fejezet az orszag hivatalos nyelvét, a perzsa nyelvet mutatja
be. A harmadik rész kozéppontjdban az orszadg egyik északnyugati tartomanyaban beszélt
irani-azeri (tabrizi azeri) nyelv bemutatdsa all. A negyedik fejezetben, amelynek cime: Az

azeri nyelv tanuldsa és elsajatitasa anyanyelvi kérnyezetben sajat, azeri-perzsa nyelvteriileten

eltoltott tapasztalataimat fogalmazom meg. A tanulmanyt konklazié zérja.

1. Iran, a rozsak és a csaloganyok orszaga
»A 10zsdk és a csaloganyok orszaga” elnevezés Hafiz, teljes nevén: Hvadzsa Samsz
ad-Din Muhammad Hafiz-i Sirazi, XIV. szazadban élt vilaghiri perzsa kolt6 tollabol
szadrmazik.
Verseinek magyar nyelvre forditasaban — tobbek kozott — Képes Géza szerzett nagy
érdemeket. Hafiz kolteményeiben sok helyen szerepel a virdg- és a rézsa-motivum, valamint

megjelenik a csalogany is — mindezekkel utalva Iran vardzslatos, mesés €s egyben titokzatos
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elnevezésére. Ezt a tényt az alabbi rovid versrészletek is  bizonyitjak

(http://mek.oszk.hu/00200/00211/00211.htm#cim30):

1. Részlet a Szebb az arcod, mint a szépség holdja... cimii kélteménybdl (12. Ghazal):
,Kérd a szell6t, rézsa-arcod gyonge szirmat hozza el,

Rozsakerted illatabdl inna szam, a vad, moho.”

2. Részlet a Kinyilt a verszinii rozsa cimi Hafiz-versbdl (25. Ghazal):
,Kinyilt a vérszinii r6zsa, s berug a kis csalogéany -

Vidam szufik, hiv az ora: igyék, ki inni kivan!”

1.1. Iran foldrajzi elhelyezkedése, az orszag elnevezései

Iran (perzsaul ') Délnyugat-Azsiaban talalhato, a Kozel-Kelet hegyvidékkel boritott,
1.648.000 négyzetkilométernyi kiterjedésével a vilag tizenhatodik legnagyobb orszaga (Nagy
Vilagatlasz 1985). Fovarosa a hatalmas, 16 milliés Teheran (2013. évi adat).

Irdn vagy Perzsia népének orszagit nagyon régota, legalabb az Akhaimenida-idészak
oOta Irdnként ismerik, az eurdpai orszdgok a Perzsa Birodalom akhaimenida dinasztidja ota,
tehat a Kr. e. 6. szazadtol egészen 1935-ig Perzsiaként emlitették. 1959-t61 — Mohammad
Reza Pahlavi irani sah bejelentése utan — mindkét megnevezés haszndlhatd. A Khomeini
ajatollah vezette forradalmat (1979) kdvetden az orszag az Irani Iszlam Koztarsasag (perzsaul:
Ol ) s 5¢an, Dzsomhuri-je Iszlami-je Irannak) nevet kapta. Az orszag allamformaja
teokratikus (iszlam) koztarsasdg. Irdn az Egyesiilt Nemzetek Szervezetének, az OPEC-nek
(Ko6olaj-exportald Orszagok Nemzetkozi Szervezete = Organization of the Petroleum
Exporting Countries), az Iszlam Konferencia Szervezetének és az ENKM-nek (El nem

kotelezett orszagok) is tagja (http://www.magy-ir.hu/moderniran.html).

1.2. Az orszag kozigazgatasi felosztasa

Irdn harminc tartomdnybol all, amelyek koziil jelen vizsgalatunkban az orszag
északnyugati részén elteriild Kelet-Azerbajdzsani tartomany és a Nyugat-Azerbajdzsani
tartomany allnak, ahol irdsra a perzsa-arab dbécé betliit hasznaljak. A perzsa nyelv mellett
lehetéség van — helyi szinten — a kiillonb6zd tartomanyok sajat nyelveinek haszndalatara is

(http://www.magy-ir.hu/moderniran.html).
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1.3 Az orszag etnikai és nyelvi megoszlasa

Iran etnikailag soknemzetiségli orszag. A lakossag I¢lekszama a legfrissebb statisztikak
szerint kozel 76 millié f6 (2013-as adat). Ez a nemzeti-etnikai sokszinliség foleg az elmult
ezerharomszaz év torténelmi folyamatait tiikrozi. Az orszag belsd teriiletein €s a nagyvarosok
tobbségében a perzsa lakossdg dominancidja érvényesiil, a nemzetiségek pedig az orszag
peremvidékén élnek.

A lakossag mintegy 53-55%-a tartozik az allamnyelvet anyanyelvként hasznalo perzsa
etnikumhoz, mig a megmaradd mintegy 45% kiilonb6z6 etnikai kisebbségek kozott oszlik
meg. A legnagyobb etnikai kisebbség az azeri torokségé, akik kb. 23,5%-at alkotjdk az

Osszlakossagnak és foleg északnyugat-Iranban élnek tombszertien.

1.4. Magyar-irani kapcsolatok a torténelem folyaman

A magyar-irani kapcsolatok kezdete a kdzépkorra tehetd. Igaz, azt nem tudjuk, hogy ki
volt az az els6 honfitarsunk, aki Iranban jart, hiszen err6l nem maradt irasos emlékiink.

Elsé konkrét adataink Luxemburgi Zsigmond (1387-1437), Hunyadi Matyas (1458-
1490) ¢és II. Lajos (1506-1526) korabol szarmaznak. Erre kovet- és levélvaltasok alapjan
kovetkeztetiink, amelyek a magyar €s az irani fejedelmi udvarok kozott zajlottak.

A 17. szazad elején Kakas Istvan (1560-1603) és Tectander Gyorgy (1570 koriil-1620
koriil) — I. Rudolf csaszar (1552-1612) koveteként — jart I. Abbasz (1571-1629) szafavida-kori
Perzsiajaban. Kakas kordn meghalt, ezért Tectander fejezte be a kovetjarast és miutan
hazatért, Gtjarol fontos, terjedelmes jelentést tett kozze.

A 19. szazadtél mar siriibb irani-magyar kapcsolatokrol lehet beszamolni. Koérdsi
Csoma Sandor (1784-1842) — India és Tibet felé vezetd utja kozben — eltdltott par évet
Teheranban és nagyon jol megtanult perzsaul.

Marothy Istvan (1799-1845) az 1830-as és az 1840-es években tobb évet toltott
Torokorszagban €s Perzsidban. Orvos végzettséggel rendelkezett — de nagyon érdeklédott a
nyelvészet és az Ostorténet irdnt is — igy a magyarsdg Oseinek megtaldlasa izgatta. Orvosi
képzettsége révén nagyon magas helyre keriilt az 1830-as évek végén Perzsiaban. Marothy
Istvan Tabrizben, Sirdzban és Teheranban tevékenykedett a helyi Kadzsar adminisztraciot
szolgalva. 1834-1836 kozott a perzsa hadsereg féorvosa volt. O volt az elsé magyar, aki
Perszepoliszban is jart — ezt bizonyitja az 1. Dareiosz palotajaban hagyott névjegye 1839-ben.

Vambéry Armint (1832-1913) szintén az irani utazok ttoréi kozé kell sorolnunk. Béar
¢lete inkdbb a turkoldgidhoz kapcsolodik, az 1860-as évek elején tobb évet toltott Perzsiaban

1s. Néhany évvel késdbb naplot készitett utjarol, benyomasairol.
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Kégl Sandor (1862-1920) egész ¢letét és vagyonat a keleti nyelvek tanulmanyozéasanak
szentelte. Kivaloan beszélt perzsaul, torokiil, hindiiil, urduul és arabul. A kor legnagyobb
konyvtarat — koztiik sok értékes perzsa kéziratot — gylijtott ossze. A gylijtemény késdbb a
Magyar Tudoméanyos Akadémia tulajdondba keriilt. Egyetemi tanulmanyai befejezése utan,
1889-ben egyszer jart IrAnban. Eletének és életmiivének legmaradandobb részét a kései
kadzsar irodalomroél sz616 tanulményai jelentik.

Az 1. vilaghéboru korabol, a 20. szézad elejérdl tobb — maig kiadatlan — irani magyar
visszaemlékezésrol, utinaplorél van tudomasunk, amelyek féleg az Osztrak-Magyar
Monarchia perzsiai kovetségi személyzetéhez kapcsoldodnak. A legizgalmasabb grof Béldy
Gergelynek, a Monarchia utols6 perzsiai nagykovetének — eddig feldolgozatlan és kiadatlan —
hagyatéka. A 20. szézad elsd felébdl meg kell emliteniink a magyar orientalisztika ragyogo
csillagat, Stein Aurélt (1862-1943) — tudost, kutatot, felfedez6t — aki az 1930-as években
Nyugat-Irdnban tobb helyen végzett dsatasokat. A tudos figyelme elsdsorban az akhaimenida
(6perzsa) korhoz kapcsolodo leletek és anyagok felé fordult.

Magyarok jelenleg is ¢élnek Iranban, egy lelkes, kis teherdni magyar kolonia tagjai
napjainkban is tartjak egymadssal és a sziiléfolddel a kapcsolatot. A mai Teheranban ¢l
magyarok koziil egyik legismertebb Sinai Varga Gizella, Irdnban é16 magyar festomiivész, aki
az irani mavészeti €let elismert és megbecsiilt tagja. A rendszervaltas ota gyakran latogat haza
¢s jelentkezik tarlataival. Legutobbi kiéllitasa 2011-ben nyilt meg Budapesten.

Meg kell emliteniink azokat a magyarokat is, akik bar nem jartak Irdnban, de itthoni
tevékenységiik és munkassaguk révén mégis beirtak neviiket az iranisztika torténetébe.

A kelet iranti érdeklddés és rajongas a 18. szazadtol megfigyelhetd magyar koltok,
forditok munkassagaban. El6szor Csokonai Vitéz Mihaly (1773-1805) nevét kell felidézniink,
akinek nagy szerepe volt a perzsa koltészet honi megismertetésében. Rajongott a perzsa
koltészetért, Hafiz miiveinek egyik els6 forditojaként tartjuk szamon.

A 19. szdzadban tobb magyar fordité is foglalkozott a perzsa nyelvvel és irodalommal.
Hazankban kevésbé ismert Rehatsek Ede (Edward) (1819-1891) neve, aki angol szolgéalatban
kivaldan megtanult perzsaul és szanszkritul is. Szanszkritul azért, mert a korabeli Indidban
hosszll évszdzadok oOta hivatalos és irodalmi nyelvként a perzsa nyelv elsddleges szerepet
toltott be a helyi elit €és a brit gyarmati adminisztracié kozott. Rehatsek Ede készitette —
tobbek kozott — Szadi Golesztanjanak az elsd teljes angol forditasat.

Erdédi Harrach Béla dr. (1913-2007) is Szadi hazai megismertetésében jatszott szerepet,

a Golesztan (1) szovegét forditotta le magyarra. Abban az idoben kezdett kibontakozni az
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Omar Khajjam-kultusz hazdnkban, Erdédi Harrach Béla kiemelkedd érdemeket szerzett a
perzsa koltd négysoros kdlteményeinek magyarra forditasaban.

Nem valt igazan ismertté a Pécsett jogi végzettséget szerz6 Matyas Florian (1818-1904)
neve, aki palydja kezdetén nagy érdeklodéssel foglalkozott a nyelvészettel is. Hatalmas
konyvtaraban  Osszegylijtotte koranak teljes indoeurdopai Szakirodalmat, forrasait.
Kozépperzsa, klasszikus perzsa, szanszkrit és avesztai gylijteményének nem volt parja a 19.
szazad végi Magyarorszagon. Konyvtara értékeinek legnagyobb részét a Pécsi Egyetemen
lehet megtekinteni, hagyatéka azonban feldolgozatlan.

A perzsa filologia teriiletén végzett gylimdlcsozo tevékenységiik alapjan mindenképpen
meg kell emliteni Vambéry Armin (1832-1913) és Kégl Sandor (1862-1920) nevét. Vambéry
Armin a Budapesti Tudoméanyegyetem Kelet Filologiai Tanszékén kozel negyedszazadon at
tartott perzsa oOrdkat és szovegolvasdsokat, egészen a 19. szazad végéig. Tanitvanya, Kégl
Sandor az 1890-es években vette at orait és halalaig szinte folyamatosan tanitott klasszikus
perzsat és ehhez kapcsolodd szovegolvasdsokat a legnagyobb perzsa szerzok: Hafiz,
Firdauszi, Szadi és masok miiveibol.

Gaal Laszlo (1891-1964) mint klasszika filologus kezdett érdeklddni és foglalkozni az
irani nyelvészettel és filologiaval. Az avesztai gathak (2) magyarra forditasaval valt jelentdssé
a magyar iranisztika torténetében. Ebben azota sem talalt kovetékre. Erdeklédést mutatott a
Kaukazusban beszélt kelet-irani nyelv, az oszét irant. Munkacsi Bernat (1860-1937) az |.
vilaghabortban szintén tanulmanyozta az oszét nyelvet.

Csillik Bertalan (1889-1978) Omar Khajjam honi megismertetésében szerzett
kiemelkedd érdemeket. Az I. vildghdboruban hosszu ideig dolgozott a szegedi egyetemi
konyvtarban, ahol az Omar Khajjam filologia nemzetkozi szakértdjévé valt. Magyar és idegen
nyelvll dolgozatai, valamint miiforditasai révén egyik legjelentésebb magyar Omar Khajjam-

kutato volt. (http://www.magy-ir.hu/iranmagyarok.html).

Iranban 23,5 milli6 {6 beszéli az azeri nyelvet, a perzsat anyanyelvi szinten beszélok

szdma pedig tobb mint 76 milliora tehetd (2003. évi adatok).

2. Hivatalos nyelv és tartomanyi nyelv

2.1. Iran hivatalos nyelve

Iranban a hivatalos nyelv a perzsa (mas néven: farszi nyelv; perzsaul: %), amely az
indoeurdpai nyelvcsalad indoirdni 4gan beliil az irdni nyelvek csoportjdba tartozik.

Megkiilonboztetiink dperzsa, kozépperzsa (pehlevi) és Gjperzsa (mai modern perzsa) nyelvet.
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Az irani nyelveket (Fodor 2004) az Okorban Eurazsia erdds és flives sztyeppéitdl
Koreaig, délen pedig az Indusig beszélték. A mai irani nyelveket Kis-Azsiatol (a kurdok)
egészen az Indusig, északon pedig a Pamir-fennsikig — beleértve természetesen Irant is —
beszélik. Néhany kutatdé a mai irani nyelvek kozé sorolja — kiilon agként — a dard és a
nurisztani nyelveket is (Pakisztinban, Afganisztanban ¢s Indidban beszélik), mig masok
ezeket az ind nyelvek kozé soroljak.

Az irdn nevet a kozépperzsa Eran orszagnévre lehet visszavezetni, amely az oirani
arjanam hsathram 'az arjak orszaga' szokapcsolatbol szarmazik.

Az irani népek az dkorban jelentdsen meghataroztak a kulturalis életet. frasbeliségiik az
Operzsa birodalom idejébdl szarmazik, amikor az Operzsa ¢ékirds (masnéven: betliiras)
kialakult (gondoljunk pl. Dareiosz kiraly {Darius; operzsaul Darajavaus} biszutuni feliratara).
Ezt a nehézkes irdst azonban az operzsa birodalom kozigazgatasdban nem tudtdk hasznalni,
helyette — arami anyanyelvii irnokokkal és forditokkal — az arami irast alkalmaztak. A méd
nyelv — amely az oriani nyelvek egyike volt — allami-kozigazgatasi terminologiajat atvette az
Operzsa allamigazgatas. A tobbi irani népnek mas-mas irasa volt, igy pl. a szogdok az arami
irds valtozatat hasznaltak és adtak tovabb mas népeknek, tobbek kozott a mongoloknak (a
szogdok orszdga a mai Szamarkand és Bokhara vérosok koriili kozponttal a kdzép-azsiai
Zerafsan-folyo volgyében allott fent a IV. szazadig). Oirani eredeti az avesztai nyelv, a
zoroaszteri vallas nyelve (Kr. e. 1. évezred masodik fele), amely a kozépperzsa abécé betiiivel
keriilt lejegyzésre a Kr. u. IV. szdzadban.

A kozépirani nyelvek kozé tartozik a kozépperzsa (amelyet modositott ardmi abécével
irtak), a pdrthus, a pehlevi és a horezmi (hvarizmi) nyelv is. A horezmit — amelyet a VIII.
szazadtol kezdve az iszlam felvétele utan arab betiikkel irtak — az Amu-Darja alsé folyasanal
beszéltek Kr. e. I1. szazadtol a XV. szazadig. Magyar vonatkozasu tény, hogy horezmi eredetii
kalizok hazankban is éltek. Kozépperzsa nyelv az aldan is, amelynek folytatdsa az oszét,
valamint a kdzépkori €s a mai jasz nyelv is. A jaszok a XIII. szdzadban kertiltek és telepiiltek
be hazankba, késObb azonban elmagyarosodtak ¢s nyelviik a XVIII. szazadban kihalt.

Az 0- és kozépirani nyelvekbdl az alabbi szavak keriiltek a magyar szokincsbe: tej,
tehén, var, varos, szekér, ezer, stb., a finnugorba: drva, méz, szarv, szdaz stb. Léteznek alan
eredetli szavaink is: egész, gazdag, kard, méreg, iiveg, verem, zold stb.

A szakirodalom szerint (Fodor 2004) a szarmata ¢és a szittya (szkita) népek (az okori
Eurazsia lakdi) szintén irdniak voltak, nyelviikkr6l azonban nem maradtak fenn
szovegemlékek.

A mai irani (modern irdni) nyelvek koziil (43 nyelv) a legfontosabbak: az ujperzsa

(dari, tadzsik), a pasto, a beludzs és a kurd.
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A perzsa sajat neve farszi. Az Gjperzsa egy kdzépperzsa nyelvjarasnak a folytatasa, Iran
allami nyelve — mint ahogy erre mar utaltunk — tobb mint 76 millié beszéldvel (2009. évi
adat). Iranon kiviil még Torokorszagban, az USA-ban és Szaudi-Arabiaban is beszélik. A
perzsa egyik nyelvjarasa a dari 'udvari', amely a pasto mellett Afganisztan hivatalos ¢€s
irodalmi nyelve, valamint Pakisztdnban is beszélik. A tadzsik nyelv, amely Téadzsikisztan
hivatalos nyelve, szintén igen kozel all az ujperzsdhoz. A tadzsikot Uzbegisztanban is
beszélik. A perzsat és a darit arab betlikkel irjak, a tddzsik irdsara pedig a cirill abécé betiiit
hasznaljak.

A hérom nyelv, ill. nyelvvaltozat, miutan feladta az eredeti Oirdni szintetikus
szerkezetet, analitikussé valt. Megszilintek a névragozasi esetek, helyettiik (az igeragozasban
1s), eld- és utdragok jelzik a nyelvtani viszonyt. Jellegzetes az un. ezafe szerkezet, amelyben a
jelzobi viszonyra az e fonéma utal, pl. ab 'viz', garm 'meleg’, ab-e garm 'meleg viz'. Az iszlam
vallasra vald attérés utan a perzsa nyelvbe szamos arab jovevényszo keriilt. Ezek a szavak
atkeriiltek a torok és mas népek nyelvébe is, ezért azok szokincsében egyiittes, un. arab-perzsa
lexikalis réteg van jelen. A tadzsikban nagyon erds az orosz jovevényszavak hatasa.
Mindharom nyelvnek / nyelvvaltozatnak tobb évszazadra visszamend irodalma van. A perzsa
Firdauszi (X. szdzadban) kolteményei a vildgirodalom remekmiivei koz¢é tartoznak.

Az irani nyelvek kutatasa a XIX. szdzad kozepétdl indult meg. Hazankban Munkécsi
Bernat (1901) végzett kiemelkedd utt6r6 munkat az irdni-magyar kulturalis és nyelvi

kapcsolatok kutatasaban (Fodor 2004).

2.2. Etimologia kutatasok

Mint ahogy a fenti példak is mutatjdk, etimoldgiai szempontbol — és a magyarsag
szemsz0gébdl is — nagy figyelmet érdemelnek az irdni nyelvek. Falk Nora (2009) kdnyvében
megallapitja, hogy a magyarsadg vandorldsa sordn az urali atjar6 vidékén irani népek (szkitdk
és szarmatak) szomszédsagaba keriilt. Oseink egyrészt kereskedelmi kapcsolatban alltak
velilk, masrészt ez a szomszédsag azért is gylimolcsozd volt, mert a magyarsag akkortajt
kezdte elsajatitani az allattartas fejlettebb formajat.

Abbol az idébdl keriiltek nyelviinkbe a nemez és a tej irani jovevényszavak. A tehén szo
viszont vitatott eredetll, az etimologusok szerint vagy irani jovevényszo, vagy egy 0si, urali
kori sz6bol szarmazik.

Tovabbi vandorlasaik sordn dseink egy masik irdni néppel, az alanokkal is kapcsolatba
keriiltek. Az asszony szavunk alan eredetii, az ezer ¢és a kard szavunk viszont irani és

valoszintileg alan eredetii (Falk 2009).
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2.3. Irani tapasztalataim, megfigyeléseim

Jelen korhoz és kutatasaim helyszinéhez visszakanyarodva az alabbiakat figyeltem meg
Iranban: a kozigazgatasi, a kereskedelmi ¢és vendéglatd egységek falait, az oktatasi
intézmények bejdratait a perzsa nyelvl feliratok mellett angol nyelvii feliratok is diszitik. Az
irdni varosokban, az autdpalydkon ¢€s autéutakon szintén kétnyelvii, perzsa és angol nyelvii
iranyt mutatd tablakat lehet latni. Az angol nyelv tehat jelen van a pezsgd irani életben, a
mesés irani valdsagban. Ez egyrészt a vildghoz vald kozeledés és alkalmazkodas jele,
masrészt erésen parhuzamba allithatd a perzsa emberek vendég- €s emberszeretetével.

Mindezek azt bizonyitjak, hogy a perzsa nyelvnek — az orszag egészére vonatkoztatva —
magasabb presztizse van, de azt tapasztaltam, hogy ezt a perzsa anyanyelvili besz¢él6k az azeri
anyanyelvi beszélokkel soha nem éreztették. Irdnban a perzsa nyelv mellett lehetdség van —

helyi szinten — a kiilonb6z6 tartomanyok sajat nyelveinek hasznalatara is.

2.4. A perzsa iras

Napjainkban a perzsa nyelvben irdsra az arab abécé egy némileg modositott valtozatat
hasznaljak Iranban. A kiilonbség a perzsa és az arab abécé kozott abban rejlik, hogy a perzsa
abécé tobb betlit tartalmaz, mint a klasszikus arab, ezen kiviil eltéré az egyes hangok kiejtése
is. Hasonlosag, hogy sem az arab, sem a perzsa abécé nem jeloli irasban a rovid
maganhangzokat, igy ezeket véglegesen a mondatbeli dsszefiiggés hatarozza meg.

Az arabhoz hasonloan a betiiket jobbrol balra, a szamokat pedig balrdl jobbra irjak. A
perzsa-arab irds kurziv iréds, tehat a betiik nagy része — még szamitogépes gépelés esetén is —
kapcsolodik egymashoz. Atvették a sémi irasmodok tobbi jellegzetességét is: egyes
maganhangzokat massalhangzok jeleznek (in. magénhangzoiras) és sem szdtag, sem sz6 nem
kezdddik maganhangzoval.

Nemzetkozi atirasban a perzsa nyelv latin betlis 4bécéjét hasznaljak, amely a kovetkezd

bettikbdl all: a, 4, b, ¢, d, e, f, g, h, i,j, k[, m,n, 0,p, q, 7,5, 5t uv,XxYy,z

3. Az azeri nyelvrol

Barki szamara, aki el akarja sajatitani az azeri nyelvet, fontos, hogy arrdl elézetes
ismeretei legyenek.

A keleti nyelvek soraban a perzsa, a japan, a kinai, az arab és mas nyelvek mellett
elokeld helyet foglal el a torok-azeri nyelv. Az azerbajdzsani (réviden: azeri) elnevezés perzsa
eredetli, valoszinlileg az azer 'tiztemplom' jelentésti szobol szarmazik, s a hajdan ezen a

teriileten €16 nép tlizimadasara utal. Az azerbajdzsani-azeri nyelv szépirodalmi emlékeit a
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XIV-XV. szazadtol ismerik a kutatok, azonban az oszman-t6rok emlékektdl a két nyelv nagy
hasonlosaga miatt eléggé nehéz szétvalasztani (Fodor 2004: 60).

Az azerbajdzsani nyelv az altaji nyelvcsaladba tartozik, a koztorok agon beliil pedig az
oguz vagy délnyugati nyelvek csoportjaba. Idesoroljuk még a torokorszagi torok (oszmén-
torok, oszmanli), a gagauz és a tiirkmen nyelveket is. E csoporton beliil a karahdnida, a tiirk és
a szeldzsuk nyelveket mint kihalt nyelveket is megemliti a szakirodalom (Fodor 2004: 57).

Az azerbajdzsani nyelv tovabbi elnevezései: azeri, azari, azeri torok és azerbajdzsani

torok (Fodor 2004).

Az azeri nyelvet a vilagon tobb mint 31 milli6 f6 beszéli, koziilik a legtobben
Azerbajdzsanban, Iranban, Irakban, Grazidban, Orményorszagban, Térokorszagban, Sziridban
¢és Oroszorszagban élnek. Az azeri nyelvnek két valtozatardl olvashatunk az angol nyelvii

honlapon (http://www.omniglot.com/writing/azeri.htm), amely északi és déli azerbajdzsani

nyelvet emlit. Az ¢északi azerbajdzsani nyelvet Azerbajdzsanban 6 millié f0,
Orményorszagban 160.000 f6, Grizidban 285.000 6, Dagesztanban (Orosz Dagesztén)
112.000 £6 beszéli. A déli azerbajdzsani nyelv pedig 23,5 millié beszélét szamlal Iranban,
530.000 fot Torokorszagban, 300.000 fét Irakban, 30.000 {6t Sziriaban, ezen kiviil kisebb

csoportok élnek Afganisztanban.

Az azeri nyelvnek szdmos, legalabb 25-féle dialektusa 1étezik. Ezen dialektusok koziil
kutatisom szempontjabol a legfontosabbak: a tabrizi dialektus, amelyet a Kelet-
Azerbajdzsani tartomanyban, Iranban beszélnek, a bakui dialektus, amelyet Kelet-
Azerbajdzsdnban hasznalnak és a karadahgi dialektus, amelyet a Nyugat-Azerbajdzsani

tartomanyban, Iranban beszélnek.

A tabrizi azeri nyelv tehat — amely jelen tanulmany témajat képezi — egyrészt az azeri
nyelv egyik déli dialektusa, masrészt tartomanyi nyelv, Iran Kelet-Azerbajdzsani

tartomanyanak nyelve.

Irdnban az azeri nyelv irdsara tehat a perzsa-arab abécé egyik valtozatat hasznaljak.
Dolgozataimban annak a latin abécének a betliit részesitem elényben, amelyet napjainkban

Azerbajdzsédnban hasznalnak az azeri nyelv irdsara.

4. Az azeri nyelv tanulasa és elsajatitasa anyanyelvi kornyezetben

Amikor egy idegen nyelvet tanulunk, akkor a nyelven keresztiil annak a kulturdjat is
elsajatitjuk. Lévén tudatos nyelvtanuld, az azeri nyelv rendszerével (a betlikkel, fontosnak
tartott tarsalgasi kifejezésekkel) joval az utazas el6tt ismerkedni kezdtem. Tobbnyire a

férjemtdl kapott ismeretekre tdmaszkodtam, valamint a beszélt nyelv azon prozodiai
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jellemzdire, amelyeket a férjem rokonokkal folytatott itthoni telefonbeszélgetései soran
figyeltem meg. Anyésommal, aki mar korabban is vendégeskedett nalunk Magyarorszagon,
kezdetben gesztusokkal, késObb egy-egy szdval igyekeztem megértetni magam.

Kiutazdsom el6tt itthon az azeri nyelv mellett a perzsa nyelvet is — magyar-perzsa
nyelvii nyelvkonyvekbdl és a férjem segitségével — elkezdtem tanulmanyozni. Iranban
folytattam a perzsa nyelv tanulasat — szintén 6nszorgalombol, magyar-perzsa és angol-perzsa
nyelvii konyvekbdl és a férjem segitségével, de a kinti rokonok is segitokészek voltak ebbdl a
szempontbol is. Irdnban megtanultam perzsaul irni és olvasni. Ezt azért tartottam fontosnak,
mert célom volt, hogy nem azeri nyelvteriileten — példaul Teheranban, perzsa anyanyelvi
kornyezetben — is megértessem magam az azeriiil nem beszél6 rokonokkal, vasarlds soran stb.
Tavlati céljaim kozé tartozott, hogy eredetiben tudjak olvasni perzsa nyelvii napilapokat,
konyveket, majd nyelvészeti szakirodalma(ka)t stb. Mig a perzsa nyelv tanuldsédban tobbnyire
szakirodalomra tdmaszkodtam, addig az azeri nyelvet a nyelvkonyveken kiviil tarsalgasok
soran ¢és altalam készitett jegyzetekbdl igyekeztem elsajatitani.

Az azeri nyelvr6l kiutazasom elétt elsésorban a kapcsolatkezdé (3) és kapcsolatlezaro
udvariassagi kifejezéseket ismertem meg. Megtanultam a legtobb kapcsolatfenntartdsra
szolgalo kifejezést €s mondatot is.

Az azeri kultraban a kapcsolatkezd6 fatikus elemek koziil legfontosabb a Salam
(jelentése: "tidvozollek’, *iidvozlom’) kdszonési forma. Minden talalkozas és kapcsolatfelvétel
elengedhetetlen eleme, kezdete. Ezt az alabbiakkal szemléltetem:

- Salam, Mama! Neco san? Yaxsi san? ('Udvozollek, Mama! Hogy vagy? J6l vagy?")

- Salam, Ahad-dadash! Neco san? Yaxsi san? ('Udvozollek, Ahad batyam! Hogy vagy?

Jol vagy?")
- Salam, Shahnaz-baci! Neco san? Yaxsi san? ('Udvozollek, Shahnaz névérem! Hogy

vagy? Jol vagy?")

Irdni nyelvtanuldsom azonban teljesen mas volt, mint az itthoni. Inkéabb
nyelvelsajatitisnak  volt nevezhetd, mint szisztematikus tanuldsnak. A  férjem
hozzatartozdinak tarsasdgaban reggeltdl estig idegen nyelvi impulzusok értek, hiszen sokkal
tobb 1ddt toltottem anyanyelvi beszéldk tarsasagadban, mint azok a tanulok, akik iskolaban heti
4 vagy maximum 6 oOraban tanulnak egy idegen nyelvet. Az anyanyelvét elsajatitani
kényszeriild0 gyermekhez hasonloan nagyon erds belsé késztetést €reztem arra, hogy
megértsem, mirdl folyik a tarsalgds a kornyezetemben, illetve hogy megértessem veliik
magam. Vannak Irdnban angolul jol beszéld rokonok ¢és ismerdsok, akikkel gyakran

beszéltiink napkdzben — telefonon vagy személyesen — ezen a kozvetitd nyelven, az azeri
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nyelv tanuldsa azonban mégis inkabb ,.kényszeritd” koriilmények kozott zajlott, és a tudatos
tanuldshoz viszonyitva viszonylag gyorsan ment. A csalddtagok altal haszndlt szavakat és
kifejezéseket tobbszor elismételtem, azok jelentésére a szituacid és a kontextus, illetve az
informacié adéinak testbeszéde, arckifejezése alapjan kovetkeztettem. Etkezéssel,
vendéglatassal kapcsolatos szituaciokban viszonylag konnyii dolgom volt, de ha a tarsalgas
mas témakra terelodott, néha-néha félreértettem a verbalis kommunikaciot kiséro testbeszédet,
de az is el6fordult, hogy az én jelzéseimet értelmezték masképp, mint amit kifejezni
szandékoztam.

Nagyon hasznos volt, hogy a legtobb nyelvi megnyilvanulasomra azonnal
visszacsatolast kaptam, és ha javitani kellett barmit, amit mondtam, addig ismételtem az
altaluk mondottakat, amig elfogadhatonak nem tartottdk. Csaladi korben elsdsorban nem arra
koncentraltam, hogy melyik igét/fénevet hogyan kell ragozni vagy hogy vannak-e az azeri
nyelvben igenevek, vagy haszndlnak-e szenvedd szerkezetet, hanem arra torekedtem, hogy a
kommunikacios célt megvaldsitsam. Szerettem volna, hogy az, amit mondok, érthet6 legyen,
¢s a kiejtésem megkdzelitse az anyanyelvi beszélok kiejtését.

A férjem abban is segitett, hogy beilleszkedjek a kornyezetbe, a kulturaba. Erkezésem
utan elkisért a kozeli boltba, az internet kdvézoba, a cukraszdaba, a bankba, a gydgyszertarba
¢s az orvoshoz, és elmondta azoknak a személyeknek, akikkel kés6bb kontaktusba keriiltem,
hogy ha egyediil megyek vésarolni vagy hivatalos tigyeket intézni, beszélek angolul, az azeri
nyelvet viszont most tanulom. Kérte, hogy legyenek megértoek és segitsenek, ha valamit nem
tudok azeri nyelven megfogalmazni. Minden ismerds megértésrdl és segitokészségrol tett
tanubizonysagot. Kezdetben tobbnyire az anydosommal mentiink a fent felsorolt helyszinekre,
késébb — par hét, talan egy-két honap muilva — mar egyediil is elkezdtem ,,ligyeket intézni”.

Tabrizben is vannak nyelviskoldk, ahol kiilfoldieknek azeri és perzsa nyelvii kurzusokat
is hirdetnek, az azeri nyelvre vonatkozo ismereteket azonban nem az él6 beszéd, hanem
konyvek alapjan, 6nallo tanulassal szereztem meg. Nagy figyelmet forditottam pl. arra, hogy a
féneveknek egy-egy szituacioban milyen eseteit kell hasznalni. Eszrevettem, hogy az azeri
nyelvben a fénévnek 1étezik olyan esete is, amelyik a magyarban nincs: a mondatbeli jelentés
modosulasait — az alanyeset, a targyeset, a birtokos eset, a részes eset €s a helyhatarozos eset
mellett — tavolito esettel is ki lehet fejezni. Példaul: kitabdan (konyvbdl), evdon (hazbol),
dostdan (barattol), gézdon (szembdl) stb.

Egy masik érdekesség: az azeri nyelv a felszdlito, az ohajtd és a feltételes modu igei
alakok mellett megkiilonboztet Un. sziikségességi modot is. A sziikségességi modot ugy
képezziik, hogy az igetd utan irjuk a -mali/mali képzoket. Példaul: yazmaliyam (irnom kell),

gormoliyom (latnom kell) stb.
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Jegyzetek

(1) Szadi alapos bagdadi tanulmanyok — és hosszu vandorutat — kovetéen Sirazban telepedett le, ahol 1258-ban a
szelgurida Abt Bakr ibn Sza’d emir fidnak ajanlva megirta és kiadta a Golesztan (Rdézsaskert) cimii didaktikus
kolteményét. Ennek elézménye volt a Busztan (Gylimdlcsoskert) cimit mii, amelyet 1256-57-ben irt és az
emirnek ajanlott (http://terebess.hu/keletkultinfo/szadim.html).

(2) Az Aveszta (mas néven: Zend-Aveszta) a zoroasztrizmus szent konyve, amely Zoroaszter (Zarathusztra)

sres

része a gathaknak (daloknak vagy himnuszoknak) a gyijteménye. A hagyomany szerint a gathak Zoroaszter
proféta sajat szavait tartalmazzak (http://terebess.hu/keletkultinfo/lexikon/aveszta.html).

(3) A kapcsolatkezdd udvariassagi megnyilatkozasokrol Az iidvozléshez kapcsolodo nyelvi udvariassagi formak
az azeri és a magyar kulturdaban c. tanulmanyomban szamoltam be (Dadvandipour 2013).
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OSSZEGZES

Az azeri nyelvet tobb mint 31 millidan besz¢lik a vilagon, ennek ellenére mégsem vilagnyelv.
Tanulmanyozasa mégis fontos, mert az azeri kultirat a nyelven keresztiil ismerhetjiilk meg.
Mindannak, amit a dolgozatban bemutattam, a nyelvészet és a kultura szempontjabol egyarant
relevancidja van. Kevesen tudjak, hogy irdni-magyar kapcsolatokra a kozépkortdl kezdve
léteznek utalasok, a finnugor eredetli magyar nyelvben a torék jovevényszavakon kiviil
szamos irdni (perzsa) eredetli lexikai egység is 1étezik. Jelen tanulmany nemcsak a perzsa és
az azeri nyelvrdl nyujt fontos €s szamos esetben 11 informacidt, hanem hozzajarul ahhoz is,
hogy anyanyelviinket jobban megismerjiik, és tobb figyelmet forditsunk kulturalis
értékeinkre. Magyarorszagon jelenleg viszonylag kevés kutatd foglalkozik a perzsa és az azeri
nyelvvel, pedig ezeken a nyelveken keresztiil tobb nép ¢és népcsoport kulturdjat is
megismerhetjiik. A globalizacid és az egyre inkabb boviild kiilkapcsolatok koraban rendkiviil
fontos, hogy ismereteinket bdvitsiik a toliink tavol €16 népek nyelvének megismerésével €s a
kultarajuk iranti érdeklodés felkeltésével. Ilyen szempontbol jelen tanulmanynak hianypotlo
szerepe van.
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RECENZIE

LITERATURA-AREAL-TERITORIUM

Recenzovana publikacia: POSPISIL, L.: Literdrni véda
a teritorialni studie. Nitra: Fakulta stredoeurépskych studii
UKF, 2013, 240 s. ISBN 978-80-558-0558-0

IVO POSPISIL

Literarni véda
a teritorialni studia

Profesor Ivo Pospisil, ¢esky slavista a komparatista, patri
medzi renomovanych liter&rnych vedcov, ktory sa v ramci
svojho vedeckého badania o. i. venuje medziliterarnym vzt'ahom
a genologii ahlavne — hlada suvislosti medzi jednotlivymi
skimanymi literarnymi javmi. Tieto javy nasledne systematizuje
a tematizuje, ¢i uz mame na mysli literarnu komparatistiku alebo
teoriu literarnych druhov a zanrov. Takto sa uz do odbornej
society od neho dostalo viacero pozoruhodnych monografii, uc¢ebnych textov, zbornikov ¢i
vedeckych stadii. Literarne javy (nielen v uzSom chapani ako literarno-vedné kategoérie ¢i
literarno-historické jednotky) ustvztaziuje v rdmci literdrnej vedy, no napdja ich aj na
Hheliterarne® prostredie — a to v zmysle presahov k inym vedam, ktoré s literaturou suvisia
alebo st priamo usuvztaznené s konkrétnym geografickym prostredim (teritériom, aredlom),
teda akymsi determinantom uvedeného vztahu. Pospisilove aredlové ¢i teritoridlne chapanie
vzt'ahov sa v jeho vedeckej tvorbe objavuje davnejSie. Uz v jeho Labyrinte kroniky, ktory
vysiel v roku 1986, formuloval a na zéklade textov viacerych narodnych literatar definoval
a analyzoval zakladné medziliterarne a genologické postulaty, ato najmd v typologickej
oblasti.

Najnovsia publikicia profesora Iva Pospisila, ktora rieSi prave teritoridlne aspekty
literatiry, vychadza v Nitre, niekdajSom posobisku literarneho komparatistu (minimalne)
europskeho formatu Dionyza DuriSina. Zd4 sa, Ze novy literarno-vedny ergo literarno-
komparatisticky duch sa zacal UspeSne uplatnovat’ na tamojsej Fakulte stredoeurdpskych
studii Univerzity KonStantina Filozofa. Kde inde, ak nie prave na fakulte, ktord ma literarno-
teritorialny vedecky aspekt priamo v nazve? PospiSilove texty nest suhrnny titul Literdrni
véda a teritorialni studie a pristupuje k nim nasledovne: literdrna veda ako sthrnny ¢i obecny
pojem, teritoridlne $tadie v uzSom kontexte, ktory vSak ustGvztaziiuje so zastreSujucim
terminom. Ocenujem, ako autor s citom a erudiciou vyselektoval informacie, tykajice sa
lieratiry a literarnej vedy (ktoré st nepochybne dolezité pre potencialneho Citatela —
napriklad Studenta, resp. doktoranda literarnej vedy). Na tito vSeobecnu cast’ nadviazal
jednotlivé pristupy — teritoridlne, priestorové, arealové — a aplikoval ich na izemné ponatie
literatary (ako priklad mézeme uviest' prace Josefa Dobrovského &i Pavla Jozefa Saférika).
Z jeho textov je zrejmé, Ze tento pristup bol znadmy uz v minulosti (aj ked bez terajsej
teoretickej bazy v uvedenej oblasti). Pospisil vidi jednotlivé analyzované diela predovsetkym
z hl'adiska vyvoja (resp. vyvinu) a typologie teritoridlnych a spacidlnych stadii.

Autor sa rozhodol jednotlivé texty pomat’ na osi syntetickost/analytickost. Takto
stanoveny pristup mu umoznil (najmé v prvych troch kapitolach — Literatura a literarni véda,
Rozsitovani plidorysu badani o literatufe: teritorialni, prostorové/spacidlni, aredlové piistupy
a Teritorialni/aredlova/spacidlni studia: vyvoj a typologie) vysvetlit' predmet jeho skiimania,
opisat’ sucasny stav problematiky s funkénymi exkurzami do minulosti, ako aj pomenovat
a stanovit’ potencidlne vychodiskd pre d’alsi vyskum. Pozitivne je potrebné hodnotit’ najmi
autorove spriezracnenia jednotlivych pojmov, diferencie medzi nimi, pripadne istd formu
prehodnotenia. Ide nielen o vyéerpavajucu definiciu jednotlivych pristupov, ale aj
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existujucich terminov, ktoré vSak v inom kontexte mo6zu nadobudat’ iny, Sir§i alebo naopak,
zuzeny zmysel. Autor tiez zdoraziuje oblasti ¢i okruhy pojmu aredl, ich vymedzenie a mozné
polia vyskumu, a to va¢Sinou v binarnom vzt'ahu, napriklad arealové $tudia a socialne vedy,
aredl a fikéné svety, aredl a vizualizacia, areal a dejiny literatary, areal a dialdg kultar ¢i areél
a kulturologia.

Analyticky ponatad je najmd Stvrtd kapitola, ktora moézeme chapat’ ako priamu
a konkrétnu aplikaciu teritoridlneho pristupu v Studiu literatury, ktorej postulaty riesil autor
v predchadzajucich kapitolach. Postupuje od vSeobecného ku konkrétnemu, nechybaju ani
konkrétne ukazky, ktorymi demons$truje svoje nazory a postupy. Jednotlivé podkapitoly
(,,Cizinci“ v narodnich literaturach, Domaci a ,,cizi* filologie, Problém cestopisu, K textim
Jindficha Zogaty, Poetika stfedni Evropy: rozpéti texti FrantiSka Kautman a Enklavnost v
Paralelnich piibézich Pétera Nadase) Spdja véasinou Specifické a pohnutou histériou
determinované teritorium strednej Eurdpy, nie vSak vo svojej osamelosti a uzavretosti, ale
Vv kontexte literarnych a literarno-kultarnych impulzov ,,zvonku“ (napriklad strednd a
vychodné Eurdpa, najmé Rusko). Pospisil uvazuje o prepojeni doméacej a cudzej filologie (t. j.
na teoretickej avedeckej baze), ako aj o konkrétnych literarnych prejavoch (textoch)
vybranych autorov. Opisuje poetiku literatury strednej Eurdpy, vklada ju do rdmca literarno-
historickych interferencii, no nezabuda ani na Specifikd uvedeného priestoru (slovensko-
mad’arsky, Cesko-nemecko-zidovsky kontext a pod.) Tu sa dostava aj k Specifikam, ktoré
ovplyviiovali uvedeny priestor, vratane jazykového a mensinového aspektu.

V tejto suvislosti by som rad zdoraznil, Ze autor pontka klasifikaciu jednotlivych
teritorii v ¢asovej apriestorovej symbidze. Vyhyba sa vidgnym a vSeobecnym
konstatovaniam. Niektori vedci (nevedno ¢i zdmerne alebo len z dévodu zjednodusSovania
problému) — na rozdiel od Pospisila — pri klasifikacii ¢asto ponukaju terminy, ktoré sice
navodzujii zdanie urCitého uzatvoreného literarneho aredlu, no nevnimaji historické
a kultirne $pecifika jednotlivych teritorii ¢i subteritorii, ktoré nemusia byt’ (a va¢§inou ani nie
su) etnicky, nabozensky, kultarne ¢i lingvisticky homogénnym celkom.

Praca ma logicka a prehladnu Struktaru, Citatel' sa v nej dobre orientuje. Autor sa
neboji ist’ do polemik, diskutuje, uvazuje. Texty nepdsobia stroho, ked’Ze jednotlivé teoretické
premisy, nazory a definicie podopiera konkrétnymi prikladmi. Pospisil uz tradi¢ne vychéadza z
relevantnych vedeckych zdrojov slovanskej proveniencie, Casto vSak cituje aj ,,zapadnych*
autorov, ktori zasiahli do vyskumov uvedenej problematiky. Nosné st nepochybne aj
autorove odkazy na jeho pocetné publikécie s aredlovou a filologickou tematikou (najmi
v poznamkach pod ¢iarou aV zadvereCnom zozname pouzitej, konzultovanej a odporucanej
literatare), ¢im citatelovi pontka moznost’ dozvediet’ sa o vybranych aspektoch viac. Autor
je minucidzny, Casto kriticky, no objektivny. Za pozitivne stranky moZzno urcite povaZovat’ aj
kontextovost’, schopnost’ prepajat’ jednotlivé vedecké arealy a otvorenost v zmysle inter
a multidisciplindrnosti.

Ivan Susa

O SVETE RUSKEJ PROZY NA PRELOME XIX. A XX. STOROCIA

Recenzovana publikacia: DOHNAL, J.: Promény modelu svéta v ruské proze na pielomu
XIX. a XX. stoleti. Brno: Masarykova univerzita, 2012, 176 s. ISBN978-80-210-5943-6

V roku 1998 som napisala recenziu Napriek vSetkému zlu je clovek vari predsa len
dobry — moju prvu na akademickej pode — na monografiu Josefa Dohnala, kolegu
z Masarykovej univerzity v Brne, pedagdga, literarneho vedca a slavistu. Jeho praca vysla
vtedy pod nazvom Povidkova tvorba Leonida Nikolajevice Andrejeva a v centre pozornosti,

VRV araVAVA ava VAV ava VAV AV va 1A VAVt AVAV ava Al



(LU LR T LI L LRV L LT L LLEL

NOVA FILOLOGICKA REVUE 1/2014 - ISSN 1338-0583

ako uz hovori nazov, bola poviedkova tvorba spisovatela, oslovujiceho nadcasovostou,
vecnymi, neraz az prekliato tazkymi otdzkami, ktoré aj v siCasnosti tak casto utoc¢ia na dusu
i rozum ¢loveka.

Dnes mam cest’ pisat’ o d’alSej monografii Josefa Dohnala pod nazvom Promeény
modelu svéta v ruské proze na prelomu XIX. a XX. stoleti, ktora vydala vroku 2012
Masarykova univerzita. Pracu mozno povazovat za suhrn toho, ¢o autor prezentoval na
roznych vedeckych forach, nadviazujic Vv nej na Casopriestor Leonida Andrejeva, tému uz
spomenutej prvej monografie.

Josef Dohnal rozdelil pracu o premenach modelu sveta v ruskej proze na prelome
XIX. a XX. storocia do dvoch hlavnych casti so Siestimi kapitolami, ktoré predstavuju pohl'ad
na to, ¢o sa v dneSnom uponahlanom svete Casto dostava na vedlajSiu kolaj: ,,Jde nam
0 pravdu pocitii, postoji, nazori a hodnot, o to, jak se v oné historické dobé citil, co pocitoval
a Co z toho vyvozoval clovek jako jedinec, tedy prave jako ten, ktory historii zajimda pomérné
malo, pokud to neni zrovna nékdo z nejvyznamnéjsich* (s. 7). Autor sa teda sustred’'uje na
jednotlivca, ktory ma ,, kromé (celého?) svéta kolem sebe i cely vesmir v sobé* (s. 7), stavia si
za ciel' reflexiu vnatorného sveta, sveta pocitov, nazorov, postojov ahodndt postav
Vv literarnych dielach prelomu XIX. a XX. storoCia v ruskej literatire. Porovnavaciu metddu
voli ako hlavni metdédu na ziskanie metodologického zakladu, umoznujuceho predlozit
vSeobecne platné poznatky.

Prvéa cast’ monografie obsahuje teoretické vychodiska. Autor sleduje spdsob, akym
vznika a formuje sa svet konkrétnej postavy, vS§ima si jej nazeranie na okolity svet v jeho
zlozitosti, venuje pozornost’ tomu, s ¢im je postava konfrontovana a ¢o je aj objektom, od
ktorého k nej prichddza spdtna reakcia. Prva Cast’ charakterizuje logicky Struktirovany
I koncipovany priestor, jeho koneénym cielom je tuzba po antropocentrickosti: ¢lovek
v konkrétnej literarnej postave. V spomenutej cCasti monografie sa autor usiluje o
interdisciplinarny pohlad, priCom pracuje aj s poznatkami zinych vednych disciplin,
pomahajlc tak vytvorit’ formalne i obsahovo jednotny celok, predstavu o svete konkrétnych
literarnych postav s ich vnutornym svetom a vztahmi v iom. Od mozZnosti poznania pravého
zmyslu literarneho diela (zahriiujic uvahy o jeho presahu z minulosti do buducnosti,
0 ¢loveku ako sucasti vSeobecného vyvoja veci aich zaviSenia, o ¢loveku ako stredobode
sveta, o ¢loveku ako tvorcovi, objavitelovi vSeobecnych zakonitosti bytia, o ¢loveku ako
bytosti psychologickej a socialnej zaroven), pokracujuc tlohou neverbalnej komunikacie
V interpretdcii literarneho diela, hodnotami ako organizujicimi principmi literarneho diela,
d’alej symbolom v literarnej komunikécii, vonkajSou a vnttornou realitou az po modely sveta
aich typoldégiami, nam Josef Dohnal sprostredkiva pohlad na modelovanie reality
v literarnych dielach, akcentujic jestvovanie a vplyv spojeny ,,jak s individualnim proZivanim
neopakovatelné niterné jedincovy reality ireality socialni, tak s tendenci zaujimat k ni
stanovisko, tj. hodnotit ji aztohoto hodnoceni odvozovat modus, intenci jejiho zobrazeni*
(s. 90).

V druhej Casti monografie autor predstavuje konkrétne Stadie, venuje sa analyze
vybranych literarnych diel Andrejeva, Briusova, Musila, Kafku a inych autorov. Pozornost’
venuje aj L. N. Tolst¢tmu a F. M. Dostojevskému. Porovnavacia metéda mu umoznila
pomenovat’ v konkrétnych dielach spolocné i odlisné Crty. Autorovi sa vd’aka spomenutej
analyze podarilo nielen hl'adat, ale predovSetkym nachadzat’ a zovSeobeciiovat’ poznatky
0 jednotlivych literarnych dielach a postavach vystupujucich v nich. Zdérazinoval, ze sucast’
jeho ciela tvori usilie dozvediet’ sa, ¢i ide o ,,v dané dobé o specificky ruské podminky — bude
to rusky literarni materidl, o ktery se budeme opirat jako o zdklad nasich uvah a analyz —
a zpusoby jejich reflexe, nebo o obecnéjsi tendenci/tendence “ (s. 11).

Jednotlivé kapitoly 2. Casti monografie poskytuji autorov pohl'ad do l'udskej duse tak,
ako ho nachadzame v ruskej literatire koncom XIX. a na zaciatku XX. storo¢ia. Autor sa ani
tu nezrieka Dostojevského myslienky, ze Clovek je tajomstvo... ,Je zajimavé, Ze ani
nejmodernejsi technické vymozenosti zatim nedokazi vysvetlit, co presné, jak a zejména
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Z jakého divodu, popudu se V lidské dusi objevuje a ovidda ji. < Dalgia Dostojevského
myslienka o tom, Zze krdsa spasi svet, rezonuje v autorovom presvedceni, ze , Umeéni —
a literatura zvldast — se tak mohou stat i v dobé supermodernich technickych ndastrojit pozndni
nastrojem dalsim, subtilnejsim a mozna i ucinnéjsim “ (s. 91).

Druhéd cast monografie ponika autorom vytypované modely sveta vo vztahu ku
konkrétnemu literarnemu prostrediu. Zarovein ndm autor prekladd niekolko aspektov, ku
ktorym vo svojom vyskume smeruje. Priamo i nepriamo konstatuje, ¢o by malo byt nielen
prostriedkom, ale predovsetkym cielom literatury. Poukazuje na burlivy literarny vyvoj
skimaného obdobia, ktory odraza situaciu jednotlivca v spolo¢nosti, zaroven koreSpondujuci
S ostatnymi druhmi umenia a ktory, ako autor konstatuje, ,, spoluvytvari tak podminky pro
dalsi pohyb uméleckého mysleni a umeleckych forem ve smeru, kterym pak pokracovaly po
celou prvni polovinu XX. stoleti* (S. 169).

Sprievodnym javom realizdcie autorovej stratégie v monografii je inklinacia k
etickosti, vyznamnou mierou rezonujuca vo vedeckovyskumnej ¢innosti literarneho vedca
a slavistu Josefa Dohnala.

Niet pochyb, ze monografia, v su¢asnosti uz dostupna citatel'om, obohati a rozsiri
poznanie (a to je cielom) odbornej i laickej verejnosti, kazdého, kto sa zaujima o literataru,
0 ,,tajomstva“ v ¢loveku. Dohnalova monografia je nepochybne priestorom, ktory obsahuje
nielen informaciu zlozent z faktov. Autorovi sa podarilo — a sved¢ia o tom aj d’alSie jeho
publikacie — vytvorit' harmoéniu obsahu a formy. Dostojevského odkaz v tajomstve Cloveka,
ale i v myslienke o krase, ktora zachrani svet, nadobudol opidt’ o Cosi vyraznejsie kontlry. Je
na ¢itatel'ovi, ako v nich bude pokracovat'.

Marta Kovacova

LA TESITURA DE «LA CELESTINA» (UNA APROXIMACION)

Recenzovana publikacia: SANCHEZ FERNANDEZ, Juan A... La tesitura de «La
Celestina» (Una aproximacion). Praha: Karolinum, 2012, 221 s.

El tema celestinesco no deja de interesar a los criticos literarios. Juan A. Sanchez
Fernandez ofrece en su monografia La tesitura de «La Celestinay (Una aproximacion) un
estudio detallado de los asuntos historico-literarios relacionados con La Celestina. Se podria
constatar que la monografia representa s6lo uno de los aportes numerosos a la literatura
especializada dedicada a La Celestina, ya que la obra no deja de atraer a los criticos literarios.
Sin embargo, el autor es consciente de eso y no se hace un proposito irrealizable.

La estructura del libro resulta bastante clara. Se divide en cinco capitulos, cada uno de
ellos se abre con la introduccion profunda del contexto o con el resumen de los
acontecimientos mas significativos para el comentario siguiente de su manifestacion en La
Celestina.

En el primer apartado el critico retoma asuntos relacionados con la autoria de La
Celestina, la presencia del elemento converso y del motivo de la muerte en la obra atribuida
tradicionalmente a Fernando de Rojas. Sanchez repasa los estudios acerca del problema de la
autoria y, como lo hace la critica moderna, rechaza la concepcion tradicional de la autoria,
dado que el principio de la obra tiene cierta autonomia. Con la existencia probable de, por lo
menos, dos autores Sdnchez duda de la verdadera presencia de lo semitico y de lo converso en
La Celestina. La hipotesis de que Rojas fue converso y por eso escribe La Celestina es, segun
¢l, una simplificacion que no aclara nada. El apartado dedicado al motivo de la muerte ya pasa
al ambiente mas general y enriquece la imagen de la tesitura. Sdnchez describe la determinada
concepcion de la existencia causada, entre otros factores, por epidemias desoladoras de la
peste y de la sifilis. La vida dura poco y es necesario gozarla.
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La segunda parte del trabajo trata del contexto intelectual del didlogo que se establece
en La Celestina. Sanchez enumera las fuentes que se manifiestan en La Celestina. Describe
los rasgos de la comedia humanistica, su marco formal y los ejemplos mas importantes.
Asimismo, encuentra rasgos comunes con la comedia elegiaca. Tras el tratado sobre la
comedia humanistica, el autor comenta la importancia de la novela sentimental para la
composicion de La Celestina, destacando el tratamiento irdnico de lo cortés. Segiin Sanchez,
Calisto y Melibea son una parodia de los estereotipados personajes de la narrativa cortés.
Después viene la novela sentimental, pero el autor intenta evitar la simplificacion entre La
Celestina y la Cdrcel de amor. No puede omitir factores comunes con el Quijote y otras obras
con discurso ironico. Admite también que La Celestina tiene mas en comun con el Lazarillo
que con la Cdrcel de amor, la ironia es crucial. Sigue el comentario de la presencia de lo
materialista, en concreto del averroismo popular latino y del epicureismo. El trasfondo
filosofico se completa con el estoicismo, se describen sus origenes, la vision estoica del
mundo y su concepto de felicidad. El espiritu resignado de La Celestina hace referencia al
estoicismo, pero en realidad es contrario a la vision estoica del mundo.

El tema de la magia y la medicina dominan la tercera parte del libro. El autor resume
el pensamiento sobre magia y brujeria, la relaciéon muy estrecha entre ellos y los comienzos de
la Inquisicién. Se destaca la importancia de la magia en la obra, ya que es una parte
imprescindible de la cosmovision a fines de la Edad Media. Ademas, es cada vez mas
importante segun la critica celestinesca. Después se comenta la polémica sobre Claudina,
madre de Parmeno, que es la Uinica verdadera bruja de la obra o, por lo menos, es acusada por
serlo. El origen converso de Rojas y su intencion de criticar la Iglesia y la Inquisicion se
reflejan justamente en el personaje de Claudina. Se recapitula el fendmeno de la brujeria y sus
bases pasando paulatinamente hacia la terapia celestinesca. Melibea, tras el enamoramiento
repentino, parece estar enferma. Sufre un cambio notable y se convierte en una mujer
consciente de si misma cuando se da cuenta del amor que siente hacia Calisto. No obstante, la
brujeria no ayuda en su caso. Melibea debe afrontar convenciones sociales y, al final, deja de
aparentar una doncella inocente.

El penultimo capitulo esta dedicado al estudio socio-histdrico de la prostitucion en La
Celestina. Los Reyes Catdlicos inician el proceso de la institucionalizacion de la prostitucion
para controlar el caos politico y social. Para el negocio de Celestina y sus actividades poco
oficiales, las condiciones empeoran porque la prostitucion es admitida solamente en burdeles
publicos desde entonces y la alcahueta debe cambiar de casa dos veces, probablemente. Tras
la introduccion pasamos por el mundo de la prostitucion, personificado en Elicia como la
prostituta publica que pasa a ser mas independiente gracias a Celestina y sus actividades
clandestinas, Aretsa como la prostituta exclusiva e independiente que aprovecha su buen
aspecto y no debe tener muchos clientes y Lucrecia, la criada de Melibea, que desempeiia el
papel menos desagradecido paraddjicamente. Por ltimo viene Melibea que, a pesar de su
apariencia de una doncella bien educada y honesta, estd atada por convenciones sociales. No
obstante, Sanchez rechaza la prostitucion clandestina en el caso de Melibea, ya que ella no
percibe nada aunque Calisto paga por ella a la alcahueta.

El ultimo apartado versa sobre la situacion violenta de la politica peninsular, la guerra
civil entre Pedro el Cruel y Enrique 11 a finales del siglo xiv y el establecimiento de la casa de
Trastamara en el trono de Castilla. Por supuesto, hay luchas también a nivel local. Estallan
numerosos enfrentamientos sangrientos entre familias y los problemas de convivencia social
se reflejan, por supuesto, en La Celestina. Pero Sanchez admite que no se trata de un conflicto
de clases. Por ultimo viene el tema de las exequias. Melibea interpreta el alboroto como
sefiales de luto por Calisto, pero seria casi imposible preparar una ceremonia tan rapidamente.
Sanchez constata que se trata de una ceremonia preparada con cierta antelacion
documentandolo con varios testimonios sobre entierros reales. Ademas, Calisto es poco
importante para merecer tal estima, pero Melibea deforma la realidad idealizdndolo. Al final
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encontramos una conclusion bastante corta, el autor no resume todos los temas tratados, mas
bien presta su atencion a la tesitura general, fiel al titulo de su trabajo.

El estilo del autor es muy elevado y atractivo a la vez. En lo que se refiere a la forma 'y
la presentacion grafica, no hay nada que criticar. Sanchez se apoya en una bibliografia amplia,
pero no carga el texto con citas excesivas. El mismo autor admite en la introduccion que el
trabajo esta destinado no so6lo a los estudiantes de la Universidad Carolina de Praga, sino
también a cualquier lector que tenga interés en conocer mejor los problemas relacionados con
La Celestina. Asi estamos seguros de que el libro comentado puede servir no solo para el
estudio de La Celestina, sino también para el estudio de la literatura medieval y renacentista y
las obras literarias mas importantes de la época. El autor va ain mas alla. Presenta un
contexto muy amplio y describe varios asuntos (politicos, sociales, religiosos, filosoficos,
historicos, culturales y literarios) que, a primera vista, parecen no tener una relacion tan
directa con la obra comentada. Sin embargo, el contexto general lo aplica sistematicamente a
La Celestina y ofrece varias interpretaciones de aspectos diferentes y resume varias opiniones
ya conocidas. El autor formula muchas preguntas y no siempre da una respuesta inequivoca a
sus lectores, dado que esta no existe siempre. Pensando en todo lo escrito, podemos constatar
que se trata de una contribucion beneficiosa en el debate internacional sobre el celestinismo.

Katerina Martinova

QUESTIONI DI ASPETTO VERBALE

™ Recenzovana publikacia: KLIMOVA, K.: Questioni di aspetto
verbale. Un confronto tra italiano e slovacco. Roma: Aracne, 2012,
176 s. ISBN 978-88-548-5344-7

Katarina Klimova
QUESTIONI

D1 ASPETTO VERBALE
Il volume dedica considerevole spazio a una descrizione relativa

alle categorie tempo-aspettuali, con speciale attenzione allitaliano e allo
~+» 7 | slovacco, da una prospettiva sincronica e comparativo-contrastiva.
Sebbene le ricerche e le riflessioni in questo campo si siano inizialmente
a | focalizzate sulle lingue slave, ¢ prevalsa via via la convinzione che

lesistenza della categoria non fosse solo legata al paradigma di esplicite
opposizioni di tipo slavo. Le opposizioni semantiche sono funzionali e non devono
necessariamente manifestarsi nella struttura morfologica della parola; tutto cio ha permesso di
ampliare la prospettiva di questo ambito di studi che si ¢ cosi diffuso a una vasta gamma di
lingue di tutte le aree linguistiche. Katarina Klimova presenta al lettore alcuni aspetti
riguardanti la concezione dell’aspettualita dal punto di vista di due lingue, litaliano come
esponente del gruppo romanzo e lo slovacco come esponente del gruppo slavo. L’obiettivo
principale ¢ quello di puntare alle affinita e alle divergenze nella percezione dell’aspettualita e
dei suoi principali componenti: 'aspetto verbale e I'azione verbale. E in questa prospettiva di
continuo perfezionamento dellindagine scientifica e di ampliamento degli orizzonti della
linguistica che si pone anche il testo di K. Klimova, frutto di lunghi anni di riflessione su tali
argomenti.

Viene esposto con chiarezza nel primo capitolo il quadro generale di riferimento e il
problema riguardante la metodologia. | due capitoli seguenti illustrano le nozioni centrali per
lo studio dell'aspettualita in slovacco (cap. 2) e in italiano (cap. 3). Seguono osservazioni di
impronta terminologica e nozionale (cap. 4) e quindi, sulla base di un'analisi comparativa del
lessico dello slovacco e dell'italiano sullo sfondo delle rispettive classificazioni azionali,
vengono discussi 1 concetti di telicita e di limite (cap. 5 e 6). Sono messe infine a confronto
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quattro nozioni cruciali per i sistemi aspettuali: telicitalatelicita e perfettivitalimperfetivita
(cap. 7).

In sostanza, la studiosa discute il problema di due sistemi aspettuali strutturalmente
diversi e riflette sui principi di comparazione applicabili a lingue tipologicamente vicine
0 lontane. Concludendo, Klimova parla di un fenomeno sempre attuale, che offre una vasta
gamma di approcci e varie possibilita di descrizione. E naturale che un argomento cosi vasto
non possa essere esaurito del tutto. La presente monografia costituisce un importante
contributo alle riflessioni in questo campo d’indagine in contesto slovacco-italiano ed ¢ una
solida base per ulteriori sviluppi sull’argomento.

Eva Mesarova

O SIMULTANNOM TLMOCENI ERUDOVANE | PRAKTICKY

Recenzovana publikicia: SAVELOVA, Jana — MELICHERCIKOVA, Miroslava:
Simultaneous Interpreting. Banska Bystrica. Univerzita Mateja Bela 2013, 148 s. ISBN
978-80-557-0485-2

V tvodnej kapitole publikdcie Simultaneous Interpreting od autorského tandemu
Jany Savelovej a Miroslavy Melicher¢ikovej (2013) predstavuje autorka kapitoly, J. Savelova,
pociatky simultanneho tlmoc¢enia. Uvadza historické okolnosti, ktoré prispeli k jeho rozvoju
(Norimbersky proces, vznik OSN), i klucové teoretické prace, ktoré sa stali takpovediac
uholnymi kamenimi v tedrii i vyskume (simultdnneho) tlmocenia. Treba ocenit’, ze pristup
autorky K prehladu teoretickych prac aich autorov je systematicky a velmi podrobny.
Spominaju sa nielen ,,notoricky* znami autori (J. F. Rozan, J. Herbert, G. Ilg, R. K. Minar-
Belorucev) a Skoly (Parizska Skola), ale aj novSie mena (O. Kade, 1. Kurz, F. Péchhacker, J.
Nolan, D. Gile, R. Jones ai.) aich prinos pre vyskum tlmoc¢enia. Sumarizuji sa tak tie
informacie, ktoré boli doposial uvedené len v jednotlivostiach av literatire, nie vzdy
dostupnej Studentom. Presah spominanych prac aj do problematiky konzekutivneho timocenia
robi z uvedeného prehl'adu relevantny informacny zdroj pre Studentov oboch typov timocenia,
simultanneho (ST) 1 konzekutivneho (KT). Popri zahraniénych Skolach autorka neobchadza
ani Cesku a slovensku translatologickl $kolu, teda tu jej Cast’, ktora sa venovala problematike
tlmocenia. A hoci publikacia vychadza v anglictine, jej univerzalny prehl'adovy rozmer otvara
moznosti jej posobenia nielen v primarnom komparativnom plane anglictina — slovencina, ale,
nazdavame sa, aj so $ir§im jazykovym dosahom.

Druha kapitola od spoluautorky publikdcie, M. Melicher¢ikovej, sa zameriava na
hodnotenie timoc¢nickeho vykonu. Zdoraziujuc pribuznost, ale sucasne aj rozdiely medzi KT
a ST, autorka predstavuje viaceré koncepcie klasifikacie chyb v timoceni (H. C. Barik, A.
Kopczynski) a pripomina, Ze pri charakterizacii chyb treba prihliadat’ prave na zakladnu
dichotomiu: KT a ST. Autorka venuje pozornost’ terminu interferencie a po jeho zadefinovani

predstavuje  svoju typoldgiu interferencii — uvadza interlingvalnu, intralingvalnu
a kombinovanti, intralingvalno-interlingvalnu interferenciu. Sucasne rozliSuje typy
interferencie podla jazykovych rovin — foneticki, morfologickli, syntaktick(l (resp.

morfosyntakticku), lexikalnu a sémantickt, d’alej interferenciu na Grovni zvykov a konvencii,
ako i dalsie druhy interferencii, ktoré sa spominaji v odbornej literatire: textovi, zjavna
I latentn/skryti interferenciu. Pozitivne hodnotime okrem iného fakt, Ze jednotlivé typy
interferencii autorka ilustruje na konkrétnych prikladoch tlmocnickeho prevodu z anglictiny
do slovenciny, pri ktorych uvadza komentare a vysvetlenia, co mohlo interferenciu zapricinit’.
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Jednotlivé autentické priklady pochadzaju z autorkinho vyskumu nahravok simultanneho
tlmocenia (Melicher¢ikova — Jambrichové, 2009), ktory potvrdil pociatocny predpoklad
0 prevalencii interferencii na urovni lexiky a syntaxe (s. 48).

Tretia kapitola, ktorej autorkou je opit’ J. Savelové, sa sustred’'uje na tlmo&enie pre
europske institicie, ked’ze Eurdpska unia, reSpektujic svoju jazykovu diverzitu
a multilingvizmus, disponuje najva¢sim tlmoénickym servisom na svete. J. Savelova na Givod
tejto kapitoly predstavuje jednotlivé eurdpske institucie (Europska komisia, Europsky
parlament, Eurépsky studny dvor) prave s prihliadnutim na ich timo¢nicky servis. Statistické
udaje o pocte timoc¢nikov, ktori pracuju pre tieto najvyssie vykonné organy EU, dokazuju, ze
tlmocenie, aj napriek svojej charakteristike nesmierne narocnej intelektudlnej ¢innosti (s. 51),
ma svoju perspektivu a opodstatnenie. Upozoriiuje sa tu aj na Specifikd tlmocCenia pre
Eurépsky stdny dvor (nestrannost’, dovernost informécii, vynikajucu pripravenost
tlmoc¢nika), ktoré by mohli ovplyvnit’, pripadne aj ohrozit’ vysledok sidneho procesu. Autorka
Vv tejto kapitole venuje svoju pozornost’ aj kratkej charakteristike tlmoc¢nickej terminoldgie
(popri KT a ST aj terminy ako pilotaz, retour (obojsmerné tlmocenie), asymetrické tlmocenie,
cheval ¢i SuSotdz). V stlade s klasifikdciou Medzinarodnej asocidcie konferencnych
tlmoc¢nikov (AIIC) sa takisto definuju aktivne jazyky A, B a pasivny jazyk C.

Adeptov timocnickej profesie v tejto suvislosti iste zaujme aj vypocet predpokladov,
ktoré musia mat’ na to, aby sa stali tlmo¢nikmi pre Eurdpsku tniu. Nejde len o ich jazykova
vybavu, resp. kompetenciu, ale aj oich vzdelanie v oblasti tlmocenia. Do pozornosti
Studentov tlmocenia by sa azda ziadalo dat’ vyhldsenie, Ze popri vybornych znalostiach
cudzieho jazyka je pre tlmocnika najdolezitejSia jazykova kompetencia v jeho materinskom
jazyku (s. 57). V praci na tomto mieste nechyba ani potrebna informacia o podmienkach
a priebehu vyberového konania na poziciu tlmoc¢nika pre eurdpske institucie. Autorka tu
upozoriiuje na nevyhnutnost tlmoc¢nickeho vzdelania, ako aj na moznosti a uzito¢nost
absolvovania Specifického kurzu konferencného tlmocenia (The European Course of
Conference Interpreting), ¢o potvrdzuje vzdelanostnd skladba slovenskych tlmoc¢nikov
pracujucich pre eurdpske institacie (s. 59).

Ako osobitne prinosné hodnotime kontrolné a sumarizujiice otazky za kazdou z troch
spominanych kapitol, ked’ze potvrdzujii aj nadstavbovy, didakticky rozmer tohto odborne
vysoko hodnotného textu. Rovnako uzito¢ny sa ukazuje bibliograficky vypocet pouzitej
literatiry za kazdou kapitolou, ktory nema len prisne citacnl funkciu, ale sluzi aj ako odkaz
na d’alSie odborné préce, ktoré sa zaoberaji analyzovanou problematikou.

Po prevaZzne teoretickych kapitolach (aj ked’ s vyraznym praktickym presahom) je
Stvrta kapitola stiborom deviatich ukazok autentickych prejavov a sti¢asne tlmocnickych
stratégii a cvieni, ktoré mozno uplatnit pri ich simultinnom tlmoceni. Popri vysokej
informacnej hodnote predchadzajicich kapitol treba vyzdvihnut prinos tejto kapitoly vo
vztahu k vyucbe simultanneho tlmocenia. Po uvedeni transkriptu kazdého spracovaného
prejavu J. Savelova ponuka glosar tematicky asociovanych alebo komunikane menej
frekventovanych lexém, ktoré by mohli pre timocnika predstavovat’ potencidlnu a neziaducu
percepénu  pauzu. Vyuzitelnost recenzovanej publikacie pre potreby vyucby azda
najeklatantnejSie dokazuje analyza problematickych Casti prejavu a nasledny vyber adekvéatne;j
tlmoc¢nickej stratégie (napr. anticipacia, simplifikacia, generalizdcia atd.), rovnako ako
pripravné (napr. shadowing) ¢i dodato¢né cvicenia. Vysostne prakticky rozmer tejto cCasti
prace dokazuje aj fakt, Ze pri vybere tematiky analyzovanych prejavov sa autorka usilovala
0 tematicku variabilitu prejavov, poc¢nlc environmentdlnou problematikou cez regiondlnu
politiku az po otazky spolo¢enskej tolerancie a migracie. Sirkou zaberu sa tak pokryvaju
viaceré Specifické a terminologicky ndro¢né oblasti, ktoré su Casto naro¢nou vyzvou aj pre
sktaseného tlmoc¢nika.

Publikaciu Simultaneous Interpreting Jany Savelovej a Miroslavy Melicheréikove;
uzatvara okrem ,,povinnych jazd*“ v podobe zaveru a resumé aj index zékladnej tlmocnicke;j
terminologie so sémantizaciou, teda strucnou charakteristikou tychto terminov. Ten
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pokladdme za vel'mi uzitocnu sumarizujucu bodku za kvalitnou publikaciou pre vyucujtcich a
Studentov tlmocnictva, ako aj ostatnych adeptov tlmocnickej profesie. Recenzovana praca
potvrdzuje, ze banskobystricka translatologia uz dlhsi ¢as drzi prim v pontukani relevantnych
a in$pirativnych prac iv organizovani podujati pre rozvoj tohto odboru na Slovensku.
Autorky Jana Savelova a Miroslava Melicheréikova tento trend len potvrdili a viac nez
dostojne obhajili.

Miroslava Gavurova

PIATY ZBORNIK TRANSLATOLOGIA A JEJ SUVISLOSTI
— O SLOVENSKEJ TEORII PREKLADU A TLMOCENIA.
RECENzIA

Recenzovana publikacia: BohuSova, Z. — Hutkova, A.
(eds.):Translationswissenschaft und ihre Zusammenhdinge 5
/ The Translation Studies and its Contexts 5 / Translatolégia
a jej suvislosti 5 : Gegenwirtige Translationswissenschaft in
der Slowakei / Slovak Translation Studies Today / Sucasnd
slovenska translatologia. Wien: Praesens, 2013, 233 s. ISBN
978-3-7069-0779-8

Gegemvartige
. Jranzlationswrizsonschaft

Zbornik, ktory bol vydany vo Viedni, vtahuje Citatela do duchovnej atmosféry
slovenského translatologického prostredia, pontika reprezentativne ukézky z myslienkovej
kultiry odbornikov v oblasti prekladania atlmocenia atym mu dava prilezitost na
konfrontéaciu tohto translatologického sveta s translatologickymi diskurzmi za jeho hranicami.
Stadie, napisané len v cudzich jazykoch (neméina, angliGtina, franctzstina), st ukazkami zo
sféry vSeobecnej translatologie, tlmocenia, odborného aj literarneho prekladu, ktoré
demonstruji intelektualnu klimu v tomto prostredi, vytvoreni z duchovnych zdrojov
protagonistov Ceskoslovenskej tradicie prekladatel’skej tedrie (J. Levy, A. Popovié, F. Miko
a d’alsi) obohacovanej sustavnymi reflexiami slovenskej prekladatel'skej praxe a podnetov
zahrani¢nej teoretickej produkcie. Texty su reprezentativne aj z hladiska tematickej
diverzifikacie translatologickych vyskumov na Slovensku, obopinaju teoreticko-
metodologické, praktické aj didaktické problémy prekladania a timocenia a dobre znazoriiuju,
¢im Zije sucasnd slovenska translatologickd obec. V Stadiach sa odraZa objektivna potreba
navratu k tomu, ¢o je nosné a inspirativne v klasickych pracach slovenskej prekladatel'skej
tedrie, ako aj potreba neustale sa vyrovnavat’ s otdzkami prekladatel'skej a tlmocnickej praxe
vratane pripravy odbornikov v akademickych podmienkach.

Ocetiujem opdtovnu abstrahujiicu recepciu slovenskej translatologickej minulosti,
ktort vnimam ako sucast’ senzibilizdcie najmd mladSej translatologickej generacie pre
konStantnt hodnotu prac predchadzajucich generécii, ale aj ako upriamovanie pozornosti na
podnety, ktoré su stale skryté v tychto pracach, lebo zostali zatial’ bez reakcii. Vyraznym
prikladom je nitrianska Skola, ktorej je jeden z €lankov aj venovany s pou¢nym vykladom
aplikacnych moznosti znamej teorie vyrazovych kategorii F. Miku. Vyzdvihujem aj stupen
uvedomenosti autorov pri pristupe k vlastnym témam, ktory sa pozitivne prejavuje
v transparentnosti odovzdavania vlastnych analyz a interpretacii. Tyka sa to tak Studii
venovanych Specifickym javom literarneho prekladu a didaktiky, ako aj textov skor
S jazykovednym a reflexivnym pozadim. V stlade s duchom nadpisu zbornika autori
uchopuju aktudlne translatologické otazky v stvislostiach, ktoré obnazuju ich menej viditel'né
stranky.
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Primérnym recipientom zbornika su vedecko-pedagogicki pracovnici na univerzitach,
ktori si ststavne buduju svoju teoreticki a empirickopoznédvaciu bazu, ale urcite siahnu po
nom aj prekladatelia a tlmoc¢nici mimo akademického prostredia, ktori pocituji potrebu
vedomej kontroly vlastnych translatologickych vykonov, resp. porovnavania vlastnych rieSeni
problémov s tym, ako pristupuji k podobnym problémom vyskumne orientovani odbornici.
Zbornik vSak moze pritiahnut’ aj pozornost’ SirSej akademickej verejnosti, lebo viaceré ¢lanky
svojim interpretanym potencidlom prekracuju rdmec translatologie, takze pozorny Citatel
najde vnich vyznamy a myslienkové stimuly, ktoré st zuzitkovatené pri rozvijani
poznavania textov, hladani metodologickych inovacii a heuristickych pramefiov. Stadie v
zborniku s0, prirodzene, aj uzitoénym S$tudijnym materidlom pre Studentov v odbore
prekladatel'stvo a tlmo¢nictvo na univerzitach a st aj potencialnym zdrojom, z ktorej modzu
cerpat’ tvorcovia vysokoskolskych ucebnic alebo skript.

Zbornik je kvalitativnym obohatenim knizné¢ho fondu slovenskej translatolégie, ktora
reprezentuje hlavne v zahranici.

Juraj Dolnik
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SPRAVY A INFORMACIE

NAPREDOVANIE BANSKOBYSTRICKEJ TRANSLATOLOGIE
Medzinarodna vedecka konferencia Preklad a tlmocenie XI.

Dna 2. aprila 2014 sa konal uz jedendsty rocnik
medzinarodnej vedeckej konferencie Preklad a t/mocenie _
s podtitulom Ma translatolégia este co ponuknut”? Konferenciu uz
tradicne organizovala Filozofickd fakulta UMB, konkrétne
Katedra anglistiky aamerikanistiky v spolupraci s Katedrou
translatologie, Statna vedeckd kniZnica v Banskej Bystrici
a Obgianske zdruZenie Filoldg, a to v priestoroch Statnej vedeckej
kniZnice v centre mesta.

Konferenciu otvorili dekan Filozofickej fakulty doc. Mgr. Vladimir Bilovesky, PhD.,
prorektor UMB pre vedu a vyskum prof. PaedDr. Karol Gorner, PhD. a riaditel’ka Statnej
vedeckej kniznice PhDr. Olga Laukovéa, PhD. Podujatie pocas S$trnastich rokov svojej
existencie ziskalo svoje miesto na medzindrodnych vedeckych
forach venovanych translatologii. Konferencia bola rozdelena
do plenarnej casti, v ktorej zazneli zaujimavé prednasky
zahraniénych hosti — svetoznamej nemeckej translatologicky
prof. Dr. Christiane Nordovej (Quo vadis, functional
translatology?) a PhDr. Zuzany Jettmarovej, MSc. PhD.
z Ustavu  translatologie ~ Karlovej  univerzity v Prahe
((Re)discovering a functionalist tradition, a Vademecum) a do
jednotlivych  sekcii: vSeobecnd translatologia, didaktika
prekladu a timocenia, odborny preklad a umelecky preklad. V sekciach vystupili zahraniéni
hostia, medzi nimi aj $kotsky translatolog Jonathan Downie z Edinburghu, Simigné Feny6
Sarolta, doc. Kegyesné Szekeres Erika z Mad’arska, A. Mandysovéa z Ceskej republiky, B.
Kotuta z Pol'ska ¢i Adriano Mafra z Brazilie. Radi sme privitali aj hosti zo slovenskych
univerzit: prof. PhDr. Mariu Kusu, CSc., prof. PhDr. Annu Valcerovu, CSc., doc. PhDr.
Katarinu Bednarovt, CSc., prof. PhDr. Janu Raksanyiovt, CSc., PhDr. Dusana Tellingera,
CSc., Mgr. Emiliu Janecovii, PhD, doc. PhDr. Milana Zitného, CSc. a mnohych dalsich.
Bohaté zastupenie mala aj domaca UMB, zktorej vystupilo viacero translatolégov a
filologov, ato najmid =z Filozofickej fakulty. Pocas jedného dna odznelo takmer 50
zaujimavych a podnetnych prispevkov.

Realizovat’ sa mohli aj Studenti prekladatel'stva a tlmoc¢nictva FF UMB, ktori vel'mi
vyrazne pomohli pri tlmoceni plenarnych prednasok, ale aj niektorych prednasok v sekciach;
pri predstavovani namestia aKalvarie naSim zahranicnym hostom si vyskuSali aj
sprievodcovské tlmocenie. VSetci Studenti zvladli svoju narocnu ulohu bravurne, za ¢o mi
patri pod’akovanie.

Na druhy den po konferencii sa uskutocnili eSte prednasky a workshopy na FF UMB
na RuZovej ulici venované najmé Studentom — prof. Christiane Nordova prednéSala osobitne
pre Studentov-anglistov a germanistov.

Eva Culenovi
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Krst basnickej zbierky Larisy Sugay

V priestoroch spologenske;j saly Statnej vedeckej kniznice zazneli veder 5. marca verse
naSej kolegyne, profesorky Larisy Sugay. Poeticky vecer,
ktory otvorila riaditel’ka SVK Olga Laukova, bol venovany
krstu basnickej zbierky Medvedica. V nej su, okrem vlastnej
tvorby Larisy Sugay, predstavené aj jej preklady slovenske;j
poézie. Tematicky sa basne Larisy Sugay roznia, odrazaju
celé spektrum zivotnych skusenosti, zazitkov, spomienok,
ale aj jej tizob a snov. Popretkavané su mnohymi odkazmi
na ruskych, ale aj svetovych basnikov, prozaikov
a umelcov, dotykaju sa ruskej historie a sucasnosti, niektoré
z nich su poohliadnutim sa za ¢asom prezitym v Anglicku.

Verse klasikov slovenskej poézie a predstavitel'ov
slovenskej moderny, ktoré vich origindlnom zneni
predniesol Student rusistiky Andrej Granatier, ziskali
v prekladoch Larisy Sugay novy, nepoznany naboj.

Prijemny, snivy veler dopliala hudba Ziakov

sukromnej umeleckej Skoly LAVUTA.
Medzi hostami tohto sldvnostného vecera bol aj dekan Filozofickej fakulty UMB Vladimir
Bilovesky, vysokoskolski a stredoskolski pedagdégovia, naSi S$tudenti, ktori mali takto
moznost’ spoznat’ Larisu Sugay aj ako skvelt poetku. Pre Rusov Zijlicich na Slovensku boli jej
basne nostalgickym navratom domov.

Celym vecerom sprevadzala riaditel’ka obc¢ianskeho zdruZenia Ol'ga DaSkova. Prave
vd’aka jej usiliu sa utlucka, ale nesmierne bohatd knizka Larisy Sugay dostala medzi
milovnikov poézie.

Martin Lizon

Moskva a samota

Statna vedecka kniznica a Centrum slovanskych §tadii usporiadali vo februari tohto
roka zaujimavu vystavu. Fotografie Martina Lizona v ¢iernobielom vyhotoveni vytvorili
umelecky celok snazvom Moskva asamota anavstevnikom vystavy priniesli Criepky
z kazdodenného zivota oby¢ajného, si¢asného Moskov¢ana. Ako sam Martin Lizon k vystave
povedal: ,, Moskva bola chaoticka, Zivelnd, plna protikladov, napdtia, radosti aj zufalstva.
Kypela Zivotom, hoci casto paradoxne bolavym a nezmyselnym.* Na$ kolega navstivil
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Moskvu niekol’kokrat, vryla sa mu do pamaiti a do jeho duSe vlozila kusok vlastnej. Fotografie
su melancholické, smutné, no na druhej strane ukazuji netnavny, pulzujici Zivot ruskej
metropoly. Clovek, Moskové&an a zaroven hlavny hrdina &iernobielych momentiek, je &asto
vyobrazeny sam vo svojej osamelosti na pozadi Zivelného velkomesta. Martin Lizon
fotografiu neStudoval, ale fotoaparat ho sprevddza na vsSetkych cestach. Jeho pohlad cez
objektiv fotoaparatu je ocarujuci a dokaze zachytit’ Specidlne, a pritom kazdodenné momenty
I'udského zivota. Vystava v atriu sa stretla s velkym uspechom, o ¢om sved¢i mnozZstvo
zapisov a pozitivnych reakcii v navstevnej knihe.
Kamila Brtkova

K Zivotnému jubileu Josefa Dohnala

Cesky svet rusistiky blahozelal vo februari tohto roku k $estdesiatinam doc. PhDr.
Josefovi Dohnalovi, CSc., vyznamnému pedagdgovi Ustavu slavistiky Filozofickej fakulty
Masarykovej univerzity v Brne.

S jeho vedeckou cinnostou sa mali moznost zoznamit' aj banskobystricki rusisti
vd’aka medzinarodnym konferenciam o slovanskom romantizme, organizovanym Vv priebehu
rokov 1999 — 2000 na vtedajsej Filologickej fakulte. V uvedenom case sa k nam dostala aj
prva monografia Josefa Dohnala Povidkova tvorba Leonida Nikolajevice Andrejeva,
odrazajica autorove priority. Prdca bola zamerana na zéaner poviedky, ktoru Studoval
u klasikov ruskej literatury N. V. Gogol’a, I. S. Turgeneva a inych.

Stretnutia s Josefom Dohnalom na akademickej pode — a, prirodzene, aj v jeho
publikaénej praci — boli poznavanim prace pedagdga i literarneho vedca, kolegu s
obdivuhodnym prehladom problematiky, ktorG vo svojich prispevkoch i Vv rozhovoroch
prezentoval. Rada a so ctou poznamenavam, ze sme v fiom stretli aj vynimo¢ne dobrého
cloveka.

Okrem pedagogickej a vedeckej ¢innosti sa docent Dohnal venuje praci vykonného
Séfredaktora literarnovednych Cisel v ¢asopise Opera slavica, znamej aj v radoch slovenskej
odbornej verejnosti. Spomenuté periodikum, ktoré poskytuje priestor na badanie v oblasti
slovanskej filologie, v roku 1991 zakladal.

Dlhoro¢né pedagogicka i literarno-vedecka ¢innost” docenta Dohnala je teda znama aj
U nas na Slovensku. Menej vSak uz vieme 0 tom, ze vd’aka znalostiam z anglictiny sa mohol
zGcCastnit’ na dvojro¢nom pobyte (1984 — 1986) v Indii, kde studentom odovzdaval vedomosti
z ¢eského jazyka. V Dilli dokonca vysla jeho uéebnica CeStiny. Zaujimavy je aj fakt, ze vd’aka
jazykovym znalostiam z francuzstiny a najmé nemciny absolvoval studijny pobyt v Belgicku,
Rakusku i Nemecku. Obdobie stravené v zahrani¢i mu umoznilo vedecky hlbsie nazriet’ do
expresionizmu, vyrazne rezonujuceho v tvorbe Leonida Andrejeva — spisovatela, ktorého
zivotné peripetie | spisovatel'ska tvorba stoja Vv centre jubilantovej pozornosti. Prave
Andrejev ako spisovatel, nadvizujici svojim zaujmom o problémy l'udskej psychiky
Vv literarnom 1 duchovnom odkaze F. M. Dostojevského, viedol Dohnalove kroky vo
vedeckom badani. V prvej monografii 0 Andrejevovej poviedkovej tvorbe nachadzame doraz
na usilie, ktoré sa spaja s myslienkami Dostojevského o tom, ze Clovek je tajomstvo, ako i s
nadejou, Ze krasa moze zachranit svet. Dohnal aj vo svojej monografii vedie badanie
paralelne so spisovatelovym usilim o preniknutic do tajomstiev duse ¢loveka v danom
Casopriestore a podriad'uje mu vsetky svoje badatel'ské kroky.

Véazeny pan docent, z banskobystrickej rusistiky zelame, aby dalSie roky Tvojho
zivota sprevadzalo zdravie, tvorivy nepokoj a aby si pracovny i 'udsky ¢as stravil v prostredi
s dobrymi a zi¢livymi Fud’mi.

Mnogaja leta!

Marta Kovacova
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Smutna sprava na zaver...

Z.a Pubomirom Kovacikom

Na parte sme citali vers: ,,To podstatné je ml¢anie. Basnik
nim mieri k situdciam, ked jazyk nepostacuje na vyjadrenie
prezivaného, odkazuje k momentom bytia, ked’ plati rada filozofa,
ze o ¢om nemozno hovorit, o tom treba mlcat. Aj mudry literarny
vedec konstatuje, ze mlcanie moéze byt v prozaickom texte
najprieraznej$im reflexom neverbalizovatelnej hibky zasahu.

V pritomnej situédcii by bolo ml¢anie najprihodnejsie. Pokusim sa
aspon neplytvat’ slovami.

Slovami Setril aj nd$ kolega a priatel Lubomir Kovacik. Tak ako mal rad
striedmy poriadok v pracovni, aj svojim kniham daval skromnt, obvykle Gtlu podobu
nestcu hutny obsah, vyjadreny priezratnym S$tylom. Poriadok v plynuti slov, v jasnej
perspektive vety, v napohl'ad samozrejmom narastani a uceleni sémantiky textu je pre
mnohych trvalo unikajicou métou. Lubovi bola tato schopnost’ s€asti darovand, sCasti
bola vysledkom usilia dosahovat’ vyvazenost' vo vyzname tvaru a v tvare vyznamu.

Banskobystrickd katedra slovenskej literatiry a literarnej vedy 1 slovenska
literarnovednd obec stracaju v Lubomirovi Kovacikovi vzéacne integralnu vedecku
osobnost’. Vedel byt archivnym badatelom, preciznym textologom, editorom
a komentatorom slovenskych literdrnych romantikov, ako to dosvedcuje doteraz
najkomplexnejSie vydanie diela Jana Bottu ¢i vydanie dosial’ nepublikovanych textov
Sturovského basnika Karola Alexandra Modréniho. Jeho dalSou dimenziou bola
schopnost’ originalne interpretovat’ basnické texty, priCom do sluzieb interpretaéného
porozumenia neokéazalo vstupovala literarnoteoretickd akribia a obdivuhodne Siroky
kultarny a historicky rozhl'ad. Prikladnymi opusmi tohto druhu st monografie
Obraznost v poézii slovenského romantizmu a Mytologizmus v slovenskom literdrnom
romantizme. Sam bol vynikajuci recitator i teoretik umeleckého prednesu.

Lubomir Kovécik Setril slovami, lebo si cenil to, ¢o sprostredkiivaju. Ako znalec
a obdivovatel’ rozmanitej kradsy v rdmci slovesného umenia vedecky inklinoval k poézii.
A to, ¢o ho v nej zaujimalo, sa teraz javi ako nenahodny vyber vyskumnych dominant.
Prvou vyraznou témou je obraznost’ v poézii, o nie je ni¢ iné¢ ako prejav zaujmu
0 sprostredkovacie mozZnosti jazyka. Ved’ obraznost’ je periskopom poézie, ktorym sa
poktsame nazriet za roh denotativneho jazyka, obhliadat’ jeho limity a kde-tu zachytit’
vzacne momenty, ked jazyk nepriamo, prekracujuc sam seba, zachyti aj Cosi zo sféry
mlcania. Nasledujiice dve vyskumné linie idu eSte d’alej, cez literatiru k referencnym
poliam l'udsky vyznamnym, no opédt’ — priamo nepristupnym. Zaujem o mytologizmus
Vv literature odkazuje hlboko PRED to, ¢o ndm je empiricky Zivotne dostupné, subor
studii o sakralne v literatire zase NAD naSu kazdodennost'.

Spétne uz nie je pre nas neutralnym faktom, ze Sakrdlne v literatiire je poslednou
LCubovou vydanou monografiou. V eSte nezachytiteI'nom klopani osudového findle fiou
presvitd zrejme nezamerna preferencia ¢ohosi podstatného, presahujuceho tu a teraz:
Citajuc zasvitené vyklady poézie vybranej z rozpdtia dvoch storoci, pocujeme, ako
v Cubovom autorskom geste profanum triezvo, no naliehavo privolava sakrum, ako do
prézenta dolieha volanie futara.

LCubo neotvéaral svoje privatissimo ani rychlo, ani dokoran. Tak ako
vV mimochodom utrisenych poznamkach ¢i ironickych komentdroch prebleskol jeho
intelekt a hodnotovy postoj, rovnako viac naznakovo ako explicitne sa prejavovalo jeho
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nazeranie na podstatné veci zivota. Napriklad v piatej kapitole knihy Sakralne
V literature, kde subtilne interpretoval Rufusovu vel'kt metaforu 'udského udelu:

Mgj Pane, neodloz a pouzi nas smelo.

Az do poslednej chvile pouzi.

Tvrdo, jak ohorok — tak zasliapni nam telo,

Az dohori, az dosluzi.

Udel Pubomira Kovacika sa naplnil. On sam, silny v zapase o Zivot, stato¢ny v bolesti a
mudry utrpenim toto naplnenie vedel prijat’. Netreba viac mojich slov. Ani slov lucenia.
Ved kedykol'vek s Tebou, Cubo, mdézeme mlcat’ spolo¢ne.

Ivan Jandovi¢
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Vedecky ¢asopis NOVA FILOLOGICKA REVUE
vydava
Filozoficka fakulta

Univerzity Mateja Bela v Banskej Bystrici

Casopis vychadza 2x ro¢ne — v posledny junovy a predposledny decembrovy tyzdefi
Prispevky do 1. ¢isla upravené podl'a pokynov posiclajte vzdy do 20. marca

a do 2. ¢isla do 20. septembra na adresu nova.filologicka.revue@gmail.com.

Neupravené prispevky nebudi uverejnené.
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Pokyny pre autorov

Jazyk Prispevky mézu byt’ napisané v jazyku, ktory sa vyucuje na FHV
(slovensky, anglicky, nemecky, rusky, franciizsky, Spanielsky,
taliansky, mad’arsky, pol'sky)

Na zadiatku prispevku oznacit’ sekciu:

Literarnovedna; lingvisticka; translatologicka; kulturologicka; recenzie; informacie

0 konferenciach; seminaroch a kolokviich; kronika

Format siboru Microsoft Word 2007 - *.DOCX

Specialne symboly a znaky, ktoré nie st obsiahnuté v unicode znakovej sade, zahrnat’
ako obrazky. V pripade vicSieho poctu symbolov vloZte celll tabulku ako jeden obrazok.

Pismo 12, Times New Roman

Riadkovanie 15

Odseky Na zaciatku kazdého odseku alebo logického celku odsadenie 1,5
cm

Zarovnanie Do bloku

Hlavic¢ka NAzov PRISPEVKU (kapitalky, bold, vel'kost’ 14, centrovang,

riadkovanie 1,5)

Vynechat riadok (1,5)

Meno autora (bold, vel'kost’ 12, zarovnanie vl'avo, riadkovanie 1),
Vynechat’ riadok (1)

Instittcia - pracovisko, mesto (bold, vel'kost’ 12 zarovnanie vlavo,
riadkovanie 1)

e-mail

vynechat’ riadok (1,5)

KTuacové slova — 3-5 kl'acovych slov v slovencine a anglictine
Vynechat riadok

Text (text méze byt ¢leneny do kapitol a podkapitol)

Priklad:
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O REFLEXII TEORIE PREKLADU ODBORNYCH TEXTOV
NA SLOVENSKU

Vladimir Bilovesky

Filozoficka fakulta Univerzity Mateja Bela, Banska Bystrica,
vladimir.bilovesky@umb.sk

Krucové slova: preklad, interdisciplinarita, translatolégia
Key words: translation, interdisciplinarity, translatology

Text prispevku

Times New Roman, velkost’ 12, riadkovanie 1,5; zarovnané okraje
Text Clenit’ na odseky, kapitoly, resp. podkapitoly

Format strany

Normalizovana strana (30 riadkov, 60 znakov). Rozsah Studie:
minimalne 10 stran (pri riadkovani 1,5)

Poznamky za

Poznamky v texte oznacujte (1), (2)...

prispevok Umiestiujte ich na koniec textu pred zoznam literatury.
Nepouzivat’ poznamky pod ¢iarou!
Literatuara: za textom vynechat’ riadok(1,5)

Zoznam literatiry
uvadzat' v abecednom
poriadku, prosime

LITERATURA (Times New Roman, bold, velkost 12,

riadkovanie 1, zarovnané okraje)

necislovat Vynechat riadok (1)
Knizna:
VILIKOVSKY, J.: Preklad ako tvorba. Bratislava: Slovensky
spisovatel’, 1984, 240 s.
Casopisecka:
VILIKOVSKY, J.: Preklad jazykovej $pecifiky. In: Revue svetovej
literatary, 16,1980, ¢. 6, s.170-176.
Stiidia v zborniku:
VILIKOVSKY, J.: Slovenské preklady Poeovho havrana. In:
Preklad atlmocenie 3. Zbornik prispevkov z medzinarodne;j
konferencie v dnoch 20. a 21. jina 2001 v Banskej Bystrici. Banska
Bystrica: Filologicka fakulta UMB, 2001, s. 12-40.
(Times New Roman, vel'kost’ 12, riadkovanie 1, zarovnané okraje )
Resume: Za literaturou, vynechat riadok (1,5)

1/ v angliétine, ak je
prispevok v slovencine;
2/ v slovencine alebo
anglictine, ak je
prispevok v cudzom
jazyku

Resumé (Times New Roman, bold, vel’kost’ 12, riadkovanie 1,
zarovnané okraje)

Vynechat riadok (1)

Text resumé (5-7 riadkov, Times New Roman, vel'kost’ 12,
riadkovanie 1, zarovnané okraje)

Prosime uviest’ nazov prispevku v jazyku resumé.
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NOVA FILOLOGICKA REVUE
(New Philological Revue)
Published by
Faculty of Arts
of

Matej Bel University in Banska Bystrica (Slovakia)

Published semi-annually.
Please submit your papers for the 1st edition by 20 March and for the 2" edition (according
to these specifications) by 20 September to:

nova.filologicka.revue@gmail.com

Papers not adhering to these specifications will not be published.
Authors are responsible for the linguistic accuracy of their papers.

NOVA FILOLOGICKA REVUE

Instructions for authors

Language Papers can be submitted in any language taught at the Faculty of
Humanities (Slovak, English, German, Russian, French, Spanish,

Italian, Hungarian, Polish)

Document format Microsoft Word 2007 - *.DOCX

Symbols and characters not contained in the Unicode Character Set must be inserted as
pictures. In the case of several such symbols, insert the whole table as a picture.

Please state the appropriate section at the beginning of your paper:

Literary criticism; linguistics; translation studies; culturology; reviews; conference, seminars and

colloquium information; chronicle

Font Times New Roman, 12 point

Spacing 1.5

Paragraphs Please set an indent of 1.5 cm at the beginning of each paragraph or
semantic unit

Text alignment Justified

Heading TITLE OF THE ARTICLE (in capitals, bold, 14-point font, centred,
1.5 spacing)

One blank line (spacing 1.5)
One blank line (spacing 1)

aligned, spacing 1)

E-mail address

One blank line (spacing 1.5)
Key words (3-5)

Text...

Name of the author (in bold, 12-point font, left aligned, spacing 1)

Institution — place of employment, city (in bold, 12-point font, left
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Example:
O REFLEXII TEORIE PREKLADU ODBORNYCH
TEXTOV NA SLOVENSKU

T\

Vladimir Bilovesky

Faculty of Arts, Matej Bel University in Banska Bystrica
vladimir.bilovesky@umb.sk

Key words: translation, interdisciplinarity, translatology

Text of the paper
(min. 10 pages)

Times New Roman, 12-point font, spacing 1.5, justified alignment.
Please organize the text of your paper into paragraphs, chapters and
sub-chapters (if needed).

Page format

Standard page (30 lines, 60 keystrokes each)

Endnotes Please mark the endnotes, e.g. (1), (2), etc.
Place them at the end of the text before the bibliographical
references.

Bibliography: One blank line after the text (1.5 spacing)

Please state in alphabetical,
not numerical order.

Bibliography (Times New Roman, in bold, 12-point font, spacing
1, justified alignment)

One blank line (spacing 1)

Monograph:

VILIKOVSKY, J.: Preklad ako tvorba. Bratislava: Slovensky
spisovatel’, 1984, 240 p.

Journal:
VILIKOVSKY, J.: Preklad jazykovej Specifiky. In: Revue svetovej
literatary, 16, 1980, n. 6, p. 170-176

Paper in an anthology:

VILIKOVSKY, J.: Slovenské preklady Poeovho havrana. In:
Preklad a tlmocenie 3. Zbornik prispevkov z medzindrodnej
konferencie v ditoch 20. a 21. jina 2001 v Banskej Bystrici. Banska
Bystrica: Filologicka fakulta UMB, 2001, p. 12-40

(Times New Roman, 12-point font, spacing 1, justified alignment)

Résumé:

1/ in another language if the
paper is in Slovak;

2/ in Slovak or in English if
the paper is in another
language

After the bibliography leave one line blank (spacing 1.5)

Résumé (Times New Roman, in bold, 12-point font, spacing 1,
justified alignment)

One blank line 1)

Text of résumé (Times New Roman, in bold, 12-point font, spacing
1, justified alignment)

Please state the title of the paper in the résumé, in the language
of the résumé.
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