II.
SEMINAR ACTIVITIES WEEK BY WEEK

SEMINAR 1

Introduction: The changing status of painting in art history 

SEMINAR OBJECTIVES – In this seminar you will learn:

· how the status of art and painting changed from the Renaissance onwards
· the role of art academies in influencing people’s perception of painting

· how we define art and how we judge its value
· the importance of canons in determining artistic value in painting and art

PRE-SEMINAR PREPARATION 

· Translation of key concepts, ideas and vocabulary: Seminar 1 (page 61)  
· Reading: POOKE, G. and WHITMAN, G. Teach Yourself Art History. (pages 12–20)
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TASK 1:
EXPLORING ART THEORY
a)
The status of painting
(whole-class discussion)
Look again at the extract from Teach Yourself Art History (page 12) describing the contract between the friars of an orphanage and the painter who was commissioned to paint an altarpiece entitled The Adoration of the Magi. Then answer the following questions.

· When and where was the painting commissioned? Who were the patrons? Which artistic period does it belong to?
· What does the contract tell us about the status of painting in the 15th century?

· Think about some of the most famous painters in the history of western art (e.g. Raphael, Michelangelo, Dürer or Titian). Who do you think commissioned their paintings? Why?
b)
The role of art academies
(discussion in pairs)

Having read the passage on the development of art academies in Western Europe in Teach Yourself Art History (pages 14–15), answer the following questions in pairs.
· How did the status of painting change after the establishment of academies such as those in Italy or France? 
· How did academies influence people’s perception of paintings?
· When was the Royal Academy of Arts established in Britain? How did it differ from art academies on the Continent? 
c)
Defining art and its value
(whole-class discussion)
Juxtapose the following three paintings: 1. Caravaggio's The Supper at Emmaus, 2. Cezanne's The Grounds of the Château Noir and 3. El Greco's Christ Driving the Traders from the Temple. Answer the questions: 
· Explain why Caravaggio’s painting might be considered by some as a ‘better painting’, while Cezanne’s work would be dismissed as ‘not so good’ by the same standards. Why is it that judgements such as these are relative?
· Judged by the academic standards of the period in which they were created, which of the two paintings (the Caravaggio or the El Greco) were more appreciated and why?
d)
The importance of the canon
(discussion in pairs) 

Consider the following three paintings: 1. El Greco's Christ Driving the Traders from the Temple, 2. Grant Wood’s American Gothic and 3. Mark Rothko’s Untitled. Answer the questions:
· Try and define the word canon as it is perceived in the world of art and painting. Give an example of the uses of the word in art criticism.
· Why is it that such a great painter as El Greco was considered a canonical artist in one period whereas in others he found himself to be outside the established academic canon?
· Contrast Wood’s painting with Rotho’s work: what different canons do the paintings belong to? Why is Rotho’s Untitled a much more widely known and internationally acclaimed painting than that of Grant Wood?

· Which of the paintings described so far do you like best? Why? 
· Do you have your own ‘canonical paintings’ that are the best examples of what you consider important about a painting?  
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