SEMINAR 2

Influential foreigners: Hans Holbein the Younger 

SEMINAR OBJECTIVES – In this seminar you will learn:

· milestones in the life and artistic work of Hans Holbein the Younger

· to appreciate how portraits relate the lives of their sitters as well as historical background
PRE-SEMINAR PREPARATION
· Translation of key concepts, ideas and vocabulary: Seminar 2 (page 62)
· Video-watching: GRAHAM-DIXON, Andrew. A History of British Art (BBC documentary, 1996), Episode 1 – Dreams and Hammers 

· Reading: GRAHAM-DIXON, Andrew. A History of British Art, Chapter 2 – North and South (pages 59–70, The Foreignness of British Art)
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TASK 1:
PAINTER’S BIOGRAPHY
(gap-filling)
Complete the text below with the following words or phrases. Do not change their form.
portraitists, Gothic painting, entered the service, life-size, detailed accessories, painters’ corporation, book illustrations, court personalities, Augsburg, Henry VIII, Desiderius Erasmus, draughtsman
Hans Holbein the Younger, 1497–1543

He was born in 1497 or 1498 in Augsburg, died in London in 1543. German by nationality, he became a famous painter, (1) ________ and designer, renowned for the precise rendering of his drawings and the compelling realism of his portraits, particularly those recording the court of (2) ________ of England. His father, Hans Holbein the Elder, and his uncle Sigmund were renowned for their somewhat conservative examples of late (3)________in Germany. Holbein the Younger no doubt studied with his father in (4) ________. He moved to Basel c. 1515, entered the (5) ________ in 1519, and was executing important murals by 1521. He also designed (6) ________ and woodcuts for publishers, notably a series of more than 40 scenes illustrating the medieval allegory of the ‘dance of death’ (1523–26). His portraits, including that of (7) ________ (1523), featured rich colour, psychological depth, (8) ________, and dramatic silhouette. In 1526 he went to England, where he painted portraits of German merchants and (9)________, and by 1536 he had (10) ________ of Henry VIII. In his last 10 years he produced some 150 (11) ________ and miniature portraits of the royalty and nobility. He also designed fashions for the court and state robes for the king. He was one of the greatest (15) ________ of all time.
adapted from Holbein, Hans, the Younger, Britannica Concise Encyclopedia, 2006

TASK 2:
PAINTING ANALYSIS

(discussion in pairs with feedback)
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	1 HANS HOLBEIN THE YOUNGER The Ambassadors, 1533


a) Academically speaking

In pairs, look at Holbein’s Ambassadors. Comment on the following aspects of the painting:
· What genre is the painting?

· Which artistic/painting period does it come from?

· In terms of its composition and drawing, do you think the painting is regarded as part of the English/European canon of the period?
b) Social and historical context

· Comment on the way the two sitters are dressed (what does this tell us about their social background?).
· Who do you think commissioned the painting?
· Who do you think the two sitters are? (Try and comment on their social status, profession etc.)
· Historically speaking, what effect might the political events of the period have had on the sitters’ lives?
TASK 3:
ICONOGRAPHY

(whole-class discussion)
Iconography studies the subject matter and use of symbols in works of art as opposed to their style. The Ambassadors is full of these symbols, all of which can be interpreted and associated with particulars qualities of its sitters, aspects of their life as well as general comments of the painter about the period. In pairs, look at the painting and imagine what the following objects might represent:
· globes and other instruments

· books

· dagger

· badge (left sitter)
· distorted object in the foreground 
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